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TELEVISION'S RATING BLIGHT 





Very Quiet on the Potomac as Govt — 


q 
Pot-Shots Slots on Pier Casinos 





By LES CARPENTER 


Washington, Nov. 4. 

What's going to happen to about 
650 slot machines which used to sit 
on piers across the Potomac River 
seducing lots of money from Vir- 
ginians whose state outlaws gam- 
bling? 

They are now resting in a Wal- 
dorf, Md., warehouse following a 
Maryland Court of Appeals (the 
top state court) decision which 
forced them off the piers last week. 

Consideration is being given now 
to appealing the Maryland court 
decision to the U._S. Supreme 
Court, a step that can be taken any 
time up until mid-January. Or, 
then again, another market may be 
found for the mechanical coin col- 
lectors. Under Federal law, how- | 


> 





ever, they cannot be shipped out of | 


Maryland, either as whole slot! 
machines or in pieces thereof. 
Maryland may be able to absorb | 
them elsewhere. 
county option system for Bagge we 


the operation of slots. Now, four 
counties, Anne Arundel, Charles, | 
Calvert and St. Mary’s, license 


(Continued on page 70) 


Yanks Happy as Argentina |‘: 
Okays Admissions Hike; ‘ 





The state has ay 





Sarah Churchill’s Shifts 


London, Mov. 4. 
Sarah Churchill becomes 
the 32d actress to play Peter 
Pan when she stars in a new 
production of the Barrie fan- 
tasy at the Scala here Dec. 
23 


Rehearsals for. “Peter” over- 
lap work on her film, “Seri- | 
ous Charge” (about homosex- 
uality), in which Miss Church- 
ill will star. She’s also ready- 
ing a cabaret act. 





Clyne Proposes 


Pooled TV Fund — 
To Develop Talent 


McCann-Erickson’s C. Terence 
| (Terry) Clyne, who firmed up 
| Frank Sinatra for 6-8 specials over 
Fae TV before the adman left for 

urope this past weekend on a 
fortnight’s quickie vacation, has 
great concern about the future of 
television talent “in a very few 
years from now. He envisions 


It’s Touchy for Latins ine medium “going the way of Hol 


| lywood, and while I favor free en- 


The American film companies | terprise the downbeat of tv as we 


won a major “breakthrough” in| 
Argentina last week when the Gov- 
ernment liberated admission prices 
for all firstruns in the country. The 
subsequents remain controlled, but | 
the scales have been raised. 

Move makes Argentina virtually 
the only big Latin American market 
where the firstruns have been de- 
controlled. Countries like Mexico 
and Brazil still maintain a tight 
lid on admissions, the issue having 
been used as a political football in 
the past 

The former top for the Argentine 
firstruns was 8 pesos and 90 cen- 
tavos net (after tax). 

The new scale for the subse- 
quents provides for a top of 9.40 
pesos (about 12c) for second runs, 
8.40 pesos (about llc) for third 
runs and 7.40 pesos (about 9c) for 
the rest. Comment at the Motion 
Picture Export Assn. in N. Y. was 
that the decree represented “a real 
improvement.” Hope was ex- 
pressed, however, that Argentine 
firstrun operators wouldn't allow 
prices to soar dramatically and in- 
stead would let them go up “con- 
servatively.” 

Removal of the price lid is cred- 
ited in part to the visit to Argen- 
tina earlier this year of MPEA prez 
Eric Johnston and MPEA regional 
chief Robert Corkery, Duo saw the 
Argentine President and various 
other government officials and re- 


ceived assurances that something | 


would be done. 


| 





now know it will hasten pay-see- 
tv more than anvthing else.” 
“Just as the film fans get tired 
of the same old favorites,” Clyne 
points to the current crop of top 
names as being merely an elec- 


(Continued on page 54) 


There will always be a picture 


opinion of vet Hollywood agent and independent 
producer Charles K. Feldman, but he envisions that 
the inevitability of a spinoff of the post-1948 pic- 
will create a new concept 
should boom Hollywood 
—producers and talent—-to new peaks. 

As a prime talent agent he predicates his rea- 


tures “within five years” 
in picture-making that 


— > 





ALITY ry cunwe Kept Out of Hollywood 8 Years, 


CHORT-CHANCED, Lollobrigida Pretty Mad at Hughes 


By GEORGE ROSEN 


This season, perhaps more than | 


ever before, by virtue of the fierce- 
ness of the competitive battle be- 
tween the networks, there is seen 
a dire need for the industry to 


come to grips with itself in recog- | 


| nition of the necessity for a tele- 
| vision yardstick other than ratings. 
nose-counting | 
supremaey in determining who out-" 


The struggle for 


Trendexed and out-Nielsened whom 
has reached such ridiculous pro- 


| portions, it’s maintained, that one 


is sorely tempted to cry out: 
plague on all your rating houses. 
The blunt truth is that the very 
best in television—which should be 


:> 


the only criteria in evaluating the 
|}medium’s progress — more than 
| likely won't even show up when 
| the Top 10 laurels are distributed 


and when the season's cumulative | 
; 


batting averages are tallied. 

A Fred Astaire show as presented 
on NBC-TV a couple weeks back, 
considered far and away the best 
entertainment program of the sea- 
son, won’t even have a look in on 
the Top 10 payoffs, since so many 
other factors are involved (as, for 
example, the fact that Friday night 
viewing isn’t generally commeas- 
urate with the rest of the week, 
or the fact that the opposition 
Phil Silvers show retains a week- 
in-week-out loyal following). So 
Astaire will probably wind up far 
down the Nielsen rating list—which 
has nothing to do with the fact 
that here was a show that justified 
tossing a hat into the air. 

By virtue of the fact that nothing 
on Sunday afternoon gets a major 
rating, “Omnibus” appears doomed 
to lowercase Trendexes and Niel- 


(Continued on page 54) 





» By ABEL GREEN 


business, in the actuarial rates, 


elsewhere.” 


ing the script. 


“the words,” 


doesn’t want its money 
loot is laying in the company’s treasury 


The keynote will always be 
Feldman 
$1,000,000 tied up 
and ideas, as detailed below. But if the star likes 
he or she will take less on the promise 





Good Memory? 


Washington, Nov. 4. 
Maurice Chevalier, now 70, 
has sewed up an advance sell- 
out for the speech he will give 
to a Women’s National Press 
Club luncheon here Nov. 19. 


His subject, announced in 
advance, is: “Women I Have 
Loved.” 











Elvis: Bigger Than 
The Generals Who 
Watch Over Him 


Frankfurt, Nov. 
Pvt. Elvis Presley got the sa 
old mob treatment he’s received 


in the States when he arrived here 
for his next tour of military duty 
with the 3rd Armored Division at 
Ray Caserne in Friedberg, near 
here, recently. There was one 
difference—most of the mobsters 
were the generally § indifferent 
members of the European press 
who rushed up with pencils and 
paper to get their stories and his 
autograph 

About 150 members of the inter- 
national press, news __ services, 
newsreel cameramen, reps of top 
German papers, crushed in for the 
official press meet recently at 
the Enlisted Men’s Club at his 
base. It was the first time the 
Army allowed the press in Europe 

(Continued on page 63) 


Feldman: New Film World A-Comin' 


Spinoff Will Finish What Divorcement Began — Future Talent 
Will Share Risks With ‘Naked’ Studios 


so it is a two-way-street—the talent 


in a lump sum and that 
for use 


“the words,” mean- 
right now, says he, has 
novels, properties 


in scripts, 


soning on the divorcement and spinoff so that when 
“the naked companies no longer have physical 
realty assets to guarantee the stars, on deferred 
payments, as they do now, the talent will start from 
scratch, gamble with the producers and the ‘naked 
studios’ even more than they are today. And we 
all know now how every star worth his marquee- 
power is in business for himself.” 

Feldman has no illusions on the deferred deals 
with studios because, he argues, “it’s a plus, too, 


for them not to have to pay off in lump sums. 
| They, like the insurance companies, gamble on the 


it will enhance their careers and, of course, their 
ultimate economic gain. 

“As the production picture changes, and it is 
even now, so must distribution patterns change,” he 
continues. 


+ 
+ 
| 
| 


By HANK WERBA 


Madrid, Nov, 4 


The long contract dispute be- 


| tween Italian film beauty Gina Lol- 


jlobrigida and 


Hollywood tycoon 


| Howard Hughes is now enicring 


“Why should Sam Goldwyn risk $5,000.-! 


its ninth year and the screen ac- 
tress told Variery she is prepared 
to take the offensive in a legal 
showdown next year if a binding 
compromise is not forthcoming. 
Lollobrigida and her producer- 
manager husband, Milko Skofic, 
brought the long-standing film 
vendetta up to date in King Solo- 


mon’s apartment between scenes 
of the Edward Small-Ted Rich- 
mond biblical “Solomon and 
Sheba” in whic h she stars opposite 


Tyrone Power 

Hughes signed her in October, 
1950 to a preliminary seven year 
contract for three pictures a year 
with annual options, and agreed 
to start her services no later than 
April, 1951. 

She balked when the formal 
contract reached her in Rome with 


an added clause sanctioning sal- 
aried inactivity. “Gina was just 
making it,” Skofic explained, “and 


wanted film roles to hang a career 
on, not paid Hollywood unemploy- 
ment.” 
Hughes, then RKO boss, “sus- 
pended” her. Later, the actress 
(Continued on peas & 23) 


CBS’ 3606 Investment 
In ‘Fair Lady’ Yields 
Return of $1,200,000 


profit divvy on “My Fair 
Lady” has hit the $3,000,000 mark. 
That gives the Columbia Broad- 
casting System, the musical’s sole 
backer, a return of $1,200,000 thus 
far on its $360,000 investment. 
The payoff to CBS is based on 


The 


the corporation's 40° share of 
the profits. The remaining 60%, 
representing $1,800,000, is split 


from the management end and in- 


cludes 30° to Alan Jay Lerner 
and Frederick Loewe, who were 
responsible for the adaptation 
from George Bernard § Shaw’s 


“Pygmalion.” 

Herman Levin, the show's pro- 
ducer, was originally in for the 
other 30% slice of the profits, but 
subsequently sold two-thirds of his 
interest for $450,000 as a capital 
gains deal. The income racked up 
thus far represents revenue from 
three companies, the Broadway 
original, the road edition and the 
London version. Also included in 
the revenue is the production's eut 
on the sale of Columbia Records’ 
original cast album. 

Incidentally, the payoff to Ler- 


000-$7,000,000 and give away a big slice to some.ner and Loewe does not include 
distributor for the privilege of selling something he | their weekly royalty on the three 


created—and with his own money! 


That's why | productions and their share of the 


Columbia will get only 10% when the film goes into royalties from album sales. Their 


its initial roadshow engagements. That 17-18% dis- 
(Continued on page 14) 


take from these sources has also 
(Continued on page 53) 








Wednesday, October 29, 1958 


“BELAFONTE 


pulls off a one man triumph/”’ 


LONDON DAILY HERALD 





“Une ovation delirante—et bien meritee.”’ 


Paris Journal—PARIS 


“Belafonte una spettacolo di 
eccezionale intresse.”” 


° Paese Sera—ROME 


“Kritikerna slosar med berom och publiken 


ger sig tydligen overallt pa nad och onad.” 
Stockholm—SWEDEN 


“Er ist die reine Stimme des V olkes. 
Der Beifall war enorm.”’ 


Berliner Morgenpost—BERLIN 


“Un interprete di raro prestigio.”” 


Il Giornale D’Italia—MILAN 


*“Certainement la plus belle reussite enregistree 
au Theatre du pavillon americain.” 


La Deniere Heure—BRUSSELS 


“En bidunderlig Kunstner Publikum 
var meget begejstret.”’ 


Copenhagen—DENMARK 


MY THANKS TO THE PEOPLES OF EUROPE AND 
MY PROFESSIONAL ASSOCIATES— 


7h 


re of 





November 9th 


(SPECIAL APPEARANCE) l 
THE STEVE ALLEN SHOW 
NBC-TV 
Exclusively 
Executive Producer © ° 
PHIL STEIN RCA VICTOR 
Records 





Opening November 17th 
Empire Room 


WALDORF-ASTORIA 
NEW YORK 


Direction 


Public Relations 
MIKE MERRICK 
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Very Quiet on the Potomac as Gov't 
Pot-Shots Slots on Pier Casinos 


7% 





?- 


By LES CARPENTER 


Washington, Nov. 4. 

What's going to happen to about 
650 slot machines which used to sit 
on piers across the Potomac River 
seducing lots of money from Vir- 
ginians whose state outlaws gam- 
bling? 

They are now resting in a Wal- 
dorf, Md., warehouse following a 
Maryland Court of Appeals (the 
top state court) decision which 
forced them off the piers last week. 

Consideration is being given now 
to appealing the Maryland court 
decision to the U._S. Supreme | —_W—— 
Court, a step that can be taken ny | 
time up until mid-January. 
then again, another market may 7 
found for the mechanical — col- | 
lectors. Under Federal law, how- | 
ever, they cannot be shipped out of | 
Maryland, either as whole slot! 
machines or in pieces thereof. 

Maryland may be able to absorb | 
them elsewhere. The state has a| 
county option system for legalizing | 





the operation of slots. Now, four | 
counties, Anne Arundel, Charles, | 
Calvert and St. Mary’s, license | 


Contiones on page 70) 





Yanks Happy as Argentina | 
Okays Admissions Hike; 
It’s Touchy for Latins 


The American film companies 
won a major “breakthrough” in 
Argentina last week when the Gov- | 
ernment liberated admission prices 
for all firstruns in the country. The 
subsequents remain controlled, but | 
the scales have been raised. 

Move makes Argentina virtually | 
the only big Latin American market 
where the firstruns have been de- | 
controlled. Countries like Mexico 
and Brazil still maintain a tight 
lid on admissions, the issue having | 
been used as a political football in | 
the past 

The former top for the Argentine | } 
firstruns was 8 pesos and 90 cen- | 
tavos net (after tax). 

The new scale 


| 


'_terprise the downbeat of 


for the subse-| © 


Sarah Churchill’s Shifts 
London, Nov. 4. 

Sarah Churchill becomes 
the 32d actress to play Peter 
Pan when she stars in a new 
production of the Barrie fan- 
tasy at the Scala here Dec. 
23. 

Rehearsals for. “Peter” over- 
lap work on her film, “Seri- 
ous Charge” (about homosex- 
uality), in which Miss Church- 
ill will star. She’s also ready- 
ing a cabaret act. 





Clyne Proposes 


Pooled TV Fund | 
To Develop Talent 


McCann-Erickson’s C. Terence 
| (Terry) Clyne, who firmed up 
| Frank Sinatra for 6-8 specials over 
ABC-TV before the adman left for 
| Europe this past weekend on a 
fortnight’s quickie vacation, has 
great concern about the future of 
television talent “in a very few 
years from now.” He envisions 
the medium “going the way of Hol- 
lywood, and while I favor free en- 
tv as we 
now know it will hasten pay-see- 
tv more than anvthing else.” 

“Just as the film fans get tired 
of the same old favorites,’ Clyne 
points to the current crop of top 
names as being merely an elec- 


(Continued on page 54) 








QUALITY Ty cue Kent Out of Hollywood 8 Years, 
CHORT-CHANGE() Lollobrigida Pretty Mad at Hughes 


By GEORGE ROSEN 


This season, perhaps more than 
ever before, by virtue of the fierce- 
ness of the competitive battle be- | 
tween the networks, there is seen 
a dire need for the industry to 
come to grips with itself in recog- 
nition of the necessity for a tele- 


| vision yardstick other than ratings. 


| supremaey in determining who out- 


The struggle for nose-counting 
Trendexed and out-Nielsened whom 
has reached such ridiculous pro- 
portions, it’s maintained, that one 
is sorely tempted to cry out: “A 
plague on all your rating houses.” 
* The blunt truth is that the very 
best in television—which should be 


= only criteria in evaluating the 


medium’s progress — more than 
| likely won't even show up when 
the Top 10 laurels are distributed 


and when the season's cumulative 


batting averages are tallied. 

A Fred Astaire show as presented 
on NBC-TV a couple weeks back, 
considered far and away the best 
entertainment program of the sea- 
son, won't even have a look in on 
the Top 10 payoffs, since so many 
other factors are involved (as, for 
example, the fact that Friday night 
viewing isn’t generally commens- 
urate with the rest of the week, 
or the fact that the opposition 
Phil Silvers show retains a week- 
in-week-out loyal following). So 
Astaire will probably wind up far 
down the Nielsen rating list—which 
has nothing to do with the fact 
that here was a show that justified 
tossing a hat into the air. 

By virtue of the fact that nothing 
on Sunday afternoon gets a major 
rating, “Omnibus” appears doomed 
to lowercase Trendexes and Niel- 


(Continued on page 54) 





Good Memory? 


Washington, Nov. 4. 
| Maurice Chevalier, now 70, 
has sewed up an advance sell- 
out for the speech he will give 
to a Women’s National Press 


Club luncheon here Nov. 19. 

His subject, announced in 
advance. is: “Women I Have 
Loved.” 








Elvis: ‘Bigger Than 
The Generals Who 
Watch Over Him’ 


Frankfurt, Nov. 4. 
Pvt. Elvis Presley got the same 
old mob treatment he’s received 


in the States when he arrived here 
for his next tour of military duty 
with the 3rd Armored Division at 
Ray Caserne in Friedberg, near 
here, recently. There was one 
difference—most of the mobsters 
were the generally indifferent 
members of the European press 
who rushed up with pencils and 
paper to get their stories and his 
autograph 

About 150 members of the inter- 
national press, news _ services, 
newsreel cameramen, reps of top 
German papers, crushed in for the 
official press meet recently at 
the Enlisted Men’s Club at his 
| base It was the first time the 
Army allowed the press in Europe 


: (Continued on page 63) 


Geldman: New Film World A-Comin’ 


quents provides for a top of 9.40) © 


pesos (about 12c) for second runs, 
8.40 pesos (about llc) for third 
runs and 7.40 pesos (about 9c) for | 
the rest. Comment at the Motion 
Picture Export Assn. in N. Y. was 
that the decree represented “a real | 
improvement.” Hope was ex- 
pressed, however, that Argentine | 
firstrun operators wouldn’t allow 
prices to soar dramatically and in- 
stead would let them go up “con- 
servatively.” 

Removal of the price lid is cred- 
ited in part to the visit to Argen- 
tina earlier this year of MPEA prez 
Erie Johnston and MPEA regional 
chief Robert Corkery, Duo saw the 
Argentine President and various | 
other government officials and re- 





ceived assurances that something /for them not to have to pay off in lump sums. 
They, like the insurance companies, gamble on the 


would be done. 


| 0 


There will always be a picture business, 
pinion of vet Hollywood agent and independent 
| producer Charles K. Feldman, but he envisions that 
| the inevitability of a spinoff of the post-1948 pic- 

will create a new concept 
should boom Hollywood 
—producers and talent—-to new peaks. 

As a prime talent agent he predicates his rea- 
soning on the divorcement and spinoff so that when 
“the naked companies no longer have physical 
realty assets to guarantee the stars, on deferred 
payments, as they do now, the talent will start from 
scratch, gamble with the producers and the ‘naked 
studios’ even more than they are today. 
all know now how every star worth his marquee- 


‘within five years’ 
that 


tures * 
in picture-making 


power is in business for himself.” 


Feldman has no illusions on the deferred deals 


with studios because, he argues, 





: By ABEL GREEN 
in the 


elsewhere.” 


ing the script. 
$1,000,000 tied 


“the words,” he 
it will enhance 


And we continues. 


The keynote will always be 


and ideas, as detailed below 


Spinoff Will Finish What Divorcement Began — Future Talent 
Will Share Risks With ‘Naked’ 


Studios 


actuarial rates, so it is a two-way-street—the talent 
doesn’t want its money 
loot is laying in the company’s treasury 


in a lump sum and that 
for use 


“the words,” mean- 
Feldman right now, says he, has 
up in scripts, novels, properties 
But if the star likes 
or she will take less on the promise 
their careers and, of course, their 


ultimate economic gain. 

“As the production picture changes, 
even now, so must distribution patterns change,” he 
“Why should Sam Goldwyn risk $5,000.-! 
000-$7,000,000 and give away a big slice to some. 


and it is 


+ 

+ 
| 
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By HANK WERBA 


Madrid, Novy. 4. 


The long contract dispute be- 


| tween Italian film beauty Gina Lol- 


| lobrigida 


and Hollywood tycoon 
Howard Hughes is now entering 
its ninth year and the screen ac- 
tress told Variery she is prepared 
to take the offensive in a legal 
showdown next year if a binding 
compromise is not forthcoming. 
Lollobrigida and her producer- 
manager husband, Milko Skofic, 
brought the long-standing film 
vendetta up to date in King Solo- 


mon’s apartment between scenes 
of the Edward Small-Ted Rich- 
mond biblical “Solomon and 
Sheba” in which she stars opposite 


Tyrone Power 

Hughes signed her in October, 
1950 to a preliminary seven year 
contract for three pictures a year 
with annual options, and agreed 
to start her services no later than 
April, 1951. 

She balked when the formal 
contract reached her in Rome with 
an added clause sanctioning sal- 
aried inactivity. “Gina was just 
making it,” Skofic explained, “and 
wanted film roles to hang a career 
on, not paid Hollywood unemploy- 
ment.” 

Hughes, then RKO boss, “sus- 
pended” her. Later, the actress 

(Continued cn page 2 23) 


CBS’ 3606 Investment 
In ‘Fair Lady’ Yields 
Return of $1,200,600 


profit divvy on “My Fair 
Lady” has hit the $3,000,000 mark. 
That gives the Columbia Broad- 
casting System, the musical’s sole 
backer, a return of $1,200,000 thus 
far on its $360,000 investment. 
The payoff to CBS is based on 
the corporation's 40° share of 
the profits. The remaining 60°%, 
representing $1,800,000, is split 
from the management end and in- 


The 


cludes 30° to Alan Jay Lerner 
and Frederick Loewe, who were 
responsible for the adaptation 
from George Bernard Shaw’s 


“Pygmalion 

Herman Levin, the show's pro- 
ducer, was originally in for the 
other 30% slice of the profits, but 
subsequently sold two-thirds of his 
interest for $450,000 as a capital 
gains deal. The income racked up 
thus far represents revenue from 
three companies, the Broadway 
original, the road edition and the 
London version. Also included in 
the revenue is the production's eut 
on the sale of Columbia Records’ 
original cast album. 

Incidentally, the payoff to Ler- 
ner and Loewe does not include 


distributor for the privilege of selling something he their weekly royalty on the three 


“it’s a plus, too, 


created—and with 

Columbia will get only 10% when the film goes into royalties from album sales. 

its initial roadshow engagements. That 17-18% dis- 
(Continued on page 14) 


his own money! 


i 


That's why | productions and their share of the 


Their 
take from these sources has also 
(Continued on page 53) 
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Will the 


Tortuous Copyright Statute 
Of 1909 Finally Get Untangled? 





By JAY LEWIS 


Washington, Nov. 4. 

The copyright imbroglio, like the 
weather, is much talked about 
Ar ‘ 

The present law has been dis- 
pleasing authors, playwrights, com- 
posers, publishers, producers, etc., 
almost from the day it went on the 
books nearly 50 years ago. 

It’s become dog-eared from the 
wet thumbs of scholars, judges, 
lawyers and legislators seeking 
meaning and possible solution to 
its ambiguities and injustices. 

There's vociferous agreement 
that something should be done 
about it but no solidarity on ex- 
actly what. 

And, except for minor non-contro- 
versial amendments, stouthearted 
Congressional efforts at revision 
have been pinned down by the 
crossfire of feuding special in- 
terests. 

Now, fer the past 40 months, the 
U.S. Patent Office, under a grant 
from Congress, has been systemat- 
ically scrutinizing the 1999 Act. 
The idea is to present Congress 
with recommendations sometime 
after the studies are completed 
next July. 

Some of the studies, issued pe- 
riodically, deal with aspects of 
the law which have been battle- 
grounds for hot little wars among 
those whose pocketbooks are af- 
fected. 

Others, a little more esoteric, 
seemingly provide less justifica- 
tion for poles-apart disagreement. 

The latest study ‘No. 11) can 
be considered in this group. It 
takes up the “for hire” question. 
Borge Varmer, Attorney-Adviser 
for the Copyright Office, gives a 
scholarly run-down of the issues, 

(Continued on page 23) 


Striptease Now Part 
Of the Bill of Fare In 





Helsinki Kestaurants| “sr. 


Helsinki, Nov. 4. 

The capital of Finland has now 
definitely come aboard the strip- 
tease wagon. City’s restaurants 
(there are no night clubs allowed), 
which close at 2 a.m., during the 
last two years have tried in many 
ways to improve their floorshows, 
but prudery of certain local of- 
ficials has prevented the entry of 
G-stringers. 

In face of the hard economic 
times, however, one central restau- 
rant last spring started imvorting 
strip performers from the Contin- 
ent, and did excellent business. 
From October on another popular 
restaurant has joined in, with sim- 
ilar results, and others are ex- 
pected to follow the obvious ex- 
ample. 

So far, no official reaction has 
emerged, but it may follow, since 
it is almost sure that v-riouws pres- 
sure groups will go to b2t. What 
legal action the present laws will 
permit remains to be seen. 











JOSE FERRER ON HIS 
VETO BY HOLLYWOOD 


San Francisco, Nov. 4. 

Jose Ferrer, in Frisco with the 
legit “Edwin Booth,” said last week 
that “films have no use for me be- 
cause I’m considered a bad boxof- 
fice risk.” 

He felt this was “unfortunate,” | 
wished films could use him. 

But, he added, “the old guard | 
(of Hollywood) is frightened by the | 
inroads of tv and, since I am con- 
sidered a longhair, I can’t get any- 
thing.” 

Film producers are acting on 
“oldfashioned theories,” according 
to Ferrer, and are banking on 
4 po success films— 
Brando and Sinatra can get any- 
th ” 


Consequence of this, he added, is 
that his future undoubtedly will he 
close to legit and B: way. After 
“Edwin Booth,” which has had a 
rather cool Frisco reception, he has 
“another show in mind, this time 
a comedy, though.” 


Eartha Cracks British 
Reserve at Royal Show; 
Queen Ends Film Gala 


London, Nov. 4. 

Eartha Kitt, with only two num- 
bers, was the only performer able 
to penetrate audience reserve and 
receive an encore at the Royal | 
Command Show at the Coliseum) 
last night (Mon.). Pat Boone was 
the victim of a starchy reception, 
needing a younger audience to 
achieve the appropriate reaction. 
Among 20 newcomers, the major 
click was by Roy Castle. Other top 
items included Antonio and his 
dancers along with excerpts from 
“Merry Widow” and ;‘My Fair 











Miss Kitt and Boone were among 
those presented to Queen Eliza- 





beth. |ed conditions on the Riviera, have estate. 


The 12-year-old pattern of Royal 
patronage of show business was 
temporarily ended last week when 
the Queen, having bowed out of 
the annual Royal Command gala, 
attended a charity preem of “Me 
and the Colonel.” Last night 
(Mon.), however, the Monarchy 
gave its usual backing for the an- 
nual vaude show in aid of the Vari- 
ety Artisis Benevolent Fund. 

The Queen’s decision not to ac-| 
cept the Royal Film gala as an | 
annual event has meant a loss of | 
about $70,000 income for the Cine- | 
maiograph Trade Benevolent Fund, | 
which sponsored the event. The | 
alternative Royal Film Show, | 





which is set for next February. |‘ 


with the Queen Mother as guest of | 
honor, is not likely to yield any- 
th'ng like the same amount of coin. | 
The charity presentation of “Me | 
and the Colonel,” from the sale 
(Continued on page 24) 
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A Natural 


Long line of persons waiting 
patiently last week outside 
the Metropolitan Opera House 
for the season’s opening of 
“Tosca” had heralds thrust in- 
to their hands spotlighting the 
film version of “Tosca” at the 
Normandie Theatre, N.Y. 

Publicist Noel Meadow, who 
was responsible for solicitaton 
of what he felt was a “pre- 
sold” audience, said yesterday 
(Tues.) that it was difficultt to 
determine results on the Nor- 
mandie b.o. due to use of 
varied media. Film, inei- 
dentally, is an S. Hurok pres- 
entation. 


Paris Legit Not 
Aided by Auto 
Salon; B.0. Off 


By GENE MOSKOWITZ 


Paris, Nov. 4. 

This year’s automobile show, a 
two-week affair, failed to help the 
legitimate boxoffice. Estimates for 
current draws suggest that Paris 
legits were off $31,000 in gross 
pace compared to year ago. 

Only show currently near sell 
out is Arthur Miller’s “View From 
a Bridge,” now in its second year 
at the Theatre Antoine. 

Keeping b.o. results from being 
really disastrous.were a group of 
last year’s hits, among which are 
“The Egg,” “La Mamma,” “Oscar,” 





The Lute & Guitar Underground 


(AT JULIAN BREAM’S N. Y. DEBUT) 
By ROBERT J. LANDRY 


Entering Manhattan’s Town Hall last Thursday (30) for a con- 
cert of “Lute Music of the Elizabethan Epoch,” a young lady 
turned to her escort in surprise and remarked, “Why, there are a 
lot of people here!” The hall being three-quarters or better filled, 
the gal was understandably impressed. 

The audience cried for analysis. Who were these people? Some 
had travelled great distances to attend the metropolitan debut of 
the 25-year-old English lutanist and guitarist, Julian Bream. Most- 
ly they were young. Women predominated. An unexplained but 
numerous sprinkling of Caribbean Negroes was present. An Epis- 
copal curate (too young to be a rector) showed up im his clerical 
collar, the man in the Anglican gray flannel suit. 

In short, the surprised young lady was in the midst of the lute 
and guitar underground come to receive the message from the 
new mahatma of the strings, friend and sometime pupil of Andres 
Segovia. This underground dotes upon ancient songs, classics ren- 
dered in this idiom but never makes the mistake of supposing it 
a branch of flamenco. 

Devoting the first half of the program to the lute, a 16th Cen- 
tury instrument midway between the guitar and the mandolin, 
and very polite, and the second to the more flexible guitar, Bream 
proved an instrumentalist of virtuosic talents and impeccable, if 
highly conservative, taste. He plays with great delicacy, superb 
fingering and a fine detailing of effect, like embroidery. 

The underground got more and mere excited as the evening 
progressed. He left them limp, having done as much on his con- 
cert last week at Vassar College. 


Chicago Hops Aboard for Culture 


Symph-Ballet Festival Next Summer to Have 
Inter-Americas Stress 


EX-RKO VP. TED LAUDER | 
ESTATE OF $2,609,493 








Chicago, Nov. 4. 
Chicago, which now and then 
behaves as if Culture were crum- 
bling, will be cranium-deep in it 
next summer as host for the Fes- 
| tival of the Americas—a potpourri 


(Continued on page 76) 


Corsica May Be 
A ‘New Riviera’ 


The iate Edwin G. (Ted) Lauder 
Jr., former vice president of Keith- 
Albee-Orpheum vaudeville circuit 
and a trustee of the Actors Fund 
of America, left a $2,600,000 estate 
at his death on Feb. 28, 1955. This 
was revealed in a report filed by 
the N. Y. State Transfer tax Dept. 

Under provisions of a will, the 
widow, Mrs. Florence B. Lauder, of 

By TOM VAN DYCKE | Chappaqua, N. Y., receives $100,000 
Ajaccio, Corsica, Oct. 28. | outright plus the income for life 

French currency restrictions, ftom a trust fund comprised of 
and the overwhelming confidence | bout half the estate. Two daugh- 
vote given General de Gaulle, | ters inherit the income from trust 











| largely of symphony, opera, dance 
and chamber music related to the 
general theme of inter-American 
cuiture. 

For 15 days—Aug. 12-26—the 
nation’s hog butcher will assume 
an effete posture as Mecca for the 
|Muse. Plans are still vague,*but 
the civic-minded citizen-sponsors 
presume the Fest will have the 
Chicago Symphony and the Grant 
Park Symphony. Guest conductors 
|of both are likely to be Carlos 
Chevez of Mexico, Juan Jose Castro 
of Argentina, and the Brazillian 





|of a climate superior even to that 


| good in show business, now it is 


|I build the hospital here in Mem- 
phis, at the suggestion of the late 


added to the generally overcrow4- | 


given a big boost to Corsican | 
chances for cutting in for a big | 
slice of the Cote d’Azur’s tourist | 
trade. 

For years the island birthplace 
of Napoleon has been looking for 
a share of Riviera prosperity with- 
out success, due in the main to 
the lack of deluxe hotel accom- 
modations and opportunities for 
nocturnal divertissement. In spite 


of Southern California, since it is 
sans fog or smog, with beaches ga- 
lore, a fisherman’s paradise cum 
plenty of sport for the nimrod 
ll sorts of game from wild boar 
to pheasant), Big Money was loathe 
o invest. 

But with Ministry of Finance 

(Continued on page 24) 


Denny Thomas Pays Off 











Debt’—In With Coin For 
Mempkis’ St. Jude Hosp 


Memphis, Nov. 4. 

Danny Thomas played the “big- 
gest event of his life,” with ground- 
breaking for the St. Jude Hospital | 
here this weekend. The tv star | 
vowed to build a shrine “some day 
for St. Jude if I made good in| 
show biz,” and was here to “pay | 


| off that debt” with green light for | 


construction of a $2,000,000 hospi- | 
tal for which Thomas has already 


|raised over $1,500,000 through 


show biz benefits with assistance | 


| of numerous tv and pic stars. 


Thomas told a crowd of more | 
than 2,500 at ceremonies, “I made 


my turn to follow in my mother’s 
footsteps to beg for others. Beg I 
must and most proudly I shall, that 


Cardinal, Samuel Stritch, serving 
the nation free and hon-denomina- 
tional.” 

A rabbi, Protestant minister and 
Catholic priest assisted Thomas in 
breaking ground. Father Morris 
Stritch, nephew of Cardinal 
Stritch, was also on hand. Thomas 
planed back to Hollywood to con- 
tinue filming of his CBS series. 

Abe Lastfogel, head of the Wil- 
lian Morris office, is prexy of the 





St. Jude Hospital board. 


funds comprising the rest of the|maestro-composer Heitor Villa- 
| Lobos. It’s expected piano virtuosi 

Lauder, who was 70 at his death, | will include Cuba’s Jorge Bolet, 
left gross assets of $2,911,161 and| Yara. Bernette of Brazil, and 
a net estate of $2,609,493. Chile’s Claudio Arrau. Probable 


x the dance phase are the Danzas 

enezuela, a troupe combining 

TV’s ‘Many Splendored ballet with national dance forms, 

: = the Modern Ballet of Mexico, 

plus perhaps U.S. representation 

Stompers Set Another via the Ruth Page terpers of Chi’s 
‘Concert’ fer Charity 

Fest will go light on opera be- 

“The Many Splendored Stomp-| C@use of steep costs for transport- 

ers, The Oldest Established Per-| ing any of the major South Ameri- 

manent Floating Jazz Band” and | ¢2" companies, but an almost sure 





Lyric Opera. 





“The Executive Sweet Singers” | Participant is the Opera de Camera 


are scheduled to give another °f Buenos Aires, which elicted 
“eoncert” in the Hawaiian Room | CTitical nosegays at the Brussels 
of the Hotel Lexington on Monday, | Fair with its repertory of one-act 
Nov. 24. Proceeds will go to N. Y.| Works from the 17th and 18th 
Herald Tribune’s Fresh Air Fund. | C¢Mturies. 

Concert will be given under au- | Participation in the chamber 
spices of Advertising Men’s Post | ™musie phase seems the most indef- 

(Continued on page 54) (Continued on page 20) 
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Rackmil (UD Bars ‘Variety’ 


In a curiously dictatorial attitude that went out of style in 
show business with Ed Albee, Klaw & Erlanger and the early 
days of the Shuberts, Milton R. Rackmil, president of Universal 
International Pictures, has barred VARIETY and DarLy VARIETY 
from normal news contacts. With an action such as this, when 
a picture company or any other impresario takes unto himself 
this sort of autocratic authority, there usually follows the puni- 
tive action of “no advertising.” 





Rackmil’s gripe is over a recent Variety story in both the 
parent weekly and the Daily (published in Hollywood) anent a 
Music Corp. of America $10,000,000 dicker for the purchase of 
UT’s 480-acre studio in Universal City. MCA’s Revue Produc- 
tions, now headquartered on the old Republic lot, reportedly 
needs expanded studio space, akin to Desilu’s recent takeover 
of the old RKO studio facilities on Gower and Melrose. 





The negotiation was confirmed by a top MCA executive. Rack- 
mil, traditionally impatient with the trade and lay press, has 
not denied the Varrery story as untrue. His punitive action is 
fundamentally one of personal caprice. As the chief executive 
officer both of Universal and Decca Records Inc., which owns 
77.2% of the UI stock—he is president of both corporations— 
Rackmil’s aloofness to the press has long been regarded as 
strange, considering that both outfits are publicly held and 
there has long been stockholder interest in the operations of 
Universal in particular. It came to a head with the suspension 
of production, resumed only recently. 





Even in the most personalized production days of Howard 
Hughes (RKO) and Herbert J. Yates (Republic) they had healthy 
respect for goodwill with the press, particularly the tradepress. 
They had public relations counselors and/or executives to whom 
they listened. Rackmil operates in a strange dictatorial vacuum. 
The history of one-man shows, be it power politics or the pic- 
ture business, is too elementary for him not to know the ulti- 
mate answer. Where will it get him barring Varrery and DarLy 
Variety from the lot or cancelling ads in both publications? 
What did it get Albee, Klaw & Erlanger and the Shubert man- 
agement? 


MCA Takeover of Universal City 
Still Hot; There’s a Dodgers Angle 


Hollywood, Nov. 4. #— 


, 
Universal and Music Corp. of F ‘ 
Leases Manhattan's Rio 


America are near an Panes ey 

ng” for the latter to acquire the : . : . 

fin’s company’s studio in the San Fay — oe week — 

Fernando Valley. No deal has yet York r — oe _ 

been finalized, but it's believed | (ore re ae nn deal’ Rental 

that talks have reached the stage ee. on a long-term deal: Renta 
or the 2,900-seater approximates 


whereby — providing there’s ” 
final hitch—a takeover agreemen Eiteaiaiie: cece cauaiiaanab ty 
John J. Reynolds Inc., brokers. 


could be consummated — 
The talking price, a5 VARIETY | John T. McCormick Jr. repped the 
landlord. 


previously reported, is around 
$10,000,000, with the proviso that 
Future Productions; 


U would obtain leaseback space 
Big Cash Investment 


for its own theatrical feature pro- 
Hollywood, Nov 4. 


gram. MCA, of course, would trans- 
fer the activities of its Revue Pro- 
ductions from the Republic lot to 
Universal City if the deal goes 
through. 
Meanwhile, there’s a new report 
that the Los Angeles Dodgers, en- Kirk Douglas’ Bryna Produc- 
meshed in a legal squabble over |tions, with a forward look, has 
the Chavez Ravine site, is again| earmarked 11 features and three 
eyeing the Universal lot or at least |tejepix series during the next 
part of the land. Such negotia-|three to four years, and allocated 
a company record of $30,000,000 
for combined program—$25 000,- 
000 for theatrical releases and bal- 
ance for tv. 
Company has added four fea- 
tures, which reps a 60% boost, to 


tions probably would be between 
MCA and the Dodgers rather than 
with Universal. 
Reports of MCA’s possible ac- 
elevate it into the position of one 
of Hollywood's top indie outfits. 
Ambitious plans are predicated in 
great measure on success of “The 


quisition of Universal started 
a flurry of. activity late last week 

Vikings,” its seventh film, which 
(Continued on page 20) 











in the stock of Decca Records, 
which owns 77.2% of the out- 
standing voting stock of Universal. 
Decca rose 158 to 19%. According 
to Wall Street reports, the deal 
with MCA would allegedly give 
Wniversal $3.80 profit on each 


YANKS G0 ALONG 
ON FLAUD IDEA 


The Motion Picture Export Assn. 
last week gave assurances to Jac- 
ques Flaud that it was interested 
and would cooperate in his efforts 
to set up an international motion 
picture conference to seek solu- 
tions to some of the problems com- 
mon to all film industries. 

The head of the French Centre 
National de la Cinematografie 
huddled on this question with 
Ralph Hetzel, exec v.p. of MPEA, 
and Griffith Johnson, v.p. in 
charge of Europe. Flaud also has 
discussed his idea with the Soviets, 
the Mexicans and the Italians so 
far. 

One of Flaud’s points was, while 
it was absolutely necessary for the 
success of such a conference that 
the Americans participate, the im- 





-|petus could not come from MPEA 


since this would automatically 
make such a powwow suspect of 
serving some ulterior motives of 
the Americans. 

Flaud said that, “in principle,” 
everyone was agreed on the con- 
fab. “There are two conditions. 
One is that the meeting deal with 
commercial aspects of the business. 
And the other is that its agenda be 
set precisely before any confer- 
ence takes place,” he commented. 
One of the main points on such an 
agenda would be the impact of 
television and how to deal with 
the sale of films to tv stations. An- 
other point would be international 
distribution, i.e., the question of 
self-limitation vs. quotas, admis- 
sions, rental terms, promotion of 
quality, etc. 

Last week’s Varrety (29), carry- 
ing the first news of Flaud’s con- 
ference plan, quoted the French 
exec as saying: “Fortunately, one 
may see that people are beginning 
to acquire knowledge about the in- 
ternational truth of these prob- 
lems. It is possible now to admit 
| that the division of the world into 
(Continued on page 22) 


Sinatra Prices 








Planned film co-starring Frank 
Sinatra and Brigitte Bardot— 
“Paris by Night’”—has been called 
off, producer Raoul Levy reported 
in N. Y. last week. 

Reason is Sinatra’s high de- 
mands. “If we gave him what he 
asks we could fall from awfully 
high,” Levy said. Plan had been 
to shoot the film in Paris. 


HOUSTON-DALLAS AS 
ONE FOR 20TH-FOX 


Starting Dec. 1, 20th-Fox will 
consolidate its Houston and Dallas 
branches, according to Alex Har- 
rison, 20th general sales manager. 

Headquarters of the branch will 
be located in Dallas. Move is part 
of a “streamlining” operation, 
Harrison said. 








WORLD FILM FACTS SEMINAR 





Self Beyond ‘BB’ 


Columbia Echelon to Hollywood 


For Blueprinting of Tomorrow 


> 
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Weshner Reps Wanger 


David (Skip) Weshner has been 
signed as producer's representa- 
tive on “I Want to Live.” 

Film was produced by Walter 
Wanger under the Figaro banner 
for United Artists release. 


All Columbia department heads 
at the homeoffice will convene at 
the studio around Nov. 10 for a 
full-scale meeting on policy mat- 
ters pertaining to production. 
Specific plans will be drawn, it’s 
expected, to shift completely to a 
United Artists type of operation— 
that is, operating with producers 
who will have independent status. 





‘the de Rochemont outfit, 





Col will finance the indies and, 
of course, distribute their product, 
with studio head Sam Briskin set- 
ting up the deals. New pact has 
been entered with Richard Quine 


German ‘Heaven’; Includes 
Vatican, Pius XII Film ig duaster an toa cel sana 
| 


@Embezzled Heaven” (Der Ver- Quine’s deal now makes him an 
untreute Himmel) has been ac-|indie working in association with 
quired by Louis de Rochemont for | Col. His first picture under the 
U.S. distribution. It is the first|new setup is to be “The Image 
postwar UFA release to have been | Makers,” which he'll direct for pro- 
sold in the States. The German | ducer Charles Schnee. 
picture, showing some of the first} Abe Schneider. Col president, 
scenes to have been photographed | and Leo Jaffe, v.p., are now on the 
inside the Vatican, with a good|Coast where they'll remain until 
deal of footage of the Pope Pius | conclusion of the top-echelon ses- 
XII, brought a $75,000 advance | sions. Other officials from Gotham 
guarantee. : will join them shortly. 

Lustig was 


Deal was negotiated for the UFA 
by Emile J. Lustig. Picture, a 
Variety Clubs In 
Rochemont in the past via “Lost P ¢ b 
Boundaries.” 
Lustig, who has sold a number | ress uy uest 


tinter, will get special handling by 
which 
“Martin Luther.” 
connected with de 
of top German films to indie dis- | 
tributors in the U.S., has also just | ; Chicago, Nov. 4. 
completed a  covroduction deal | Variety Clubs International is 
under which Metro, Seven Arts | Shopping for a salaried publicist to 
Productions and Real Film of/| base in New York The show biz 
Hamburg become partners in the | Samaritans feel the organ‘zation’s 
Real Film production of “Schin-| Story, especially as it relates to 
derhannes.” starring Maria Schell | Charity work, needs better dissem- 
and Curt Jurgens. Film, now be-| ination to the public, and Gotham, 
fore the cameras in Hamburg, is| With its national media, is the 
based on the Karl Zuckmaver play. | logical h.q. 
The US. participation runs to! Office of N. Y. “Press Guy” was 
about $250,000 and an English ver-| Voted here over the weekend by 
sion will be made, with Metro com-| the international board. Actually, 
mitted to hand'e the picture in| it’s reestablishing a job that's been 
certain territories. | Vacant since Chick Lewis held it 
Lustig also has acted as liaison | about a decade ago 


$75,000 Guarantee Given 








also handled 








in the projected filming of the 
“Werrher von Braun Story” about 
the German rocket exnert now 
working for the U.S. Picture will 
be made bv Columbia in collabora- 
tion with Fema Film in Ceormany. 
Lustig reps El‘ot Hyman of Seven 
Arts in various coproductions 
which latter outfit plans to ar- 
range for in Germany. 


WARNERS’ N.Y. CLERKS 
MOVE TO BURBANK 


Warner Bros.’ sales and account- 
ing offices in New York will close 
down Nov. 20 to open in Burbank 
Nov. 24, according to v.p. E. L.| 
DePatie, business manager. | 

Some 60 clerks, bookkeepers, | 
typists and other white collars are 
being hired locally to replace 
those unable or unwilling to trans- 
fer from Gotham. The company’s 
providing $500 each to members of 
the Homeoffice Employees Union | 
in New York to aid in the reloca- 
tion. Interviews for new em- 
ployees begin Nov. 10 at the Bur- 
bank studio, 











share after capital gains. 

Another story had it that A. M. 
Sonnabend had mentioned Decca 
as a possible merger partner for 
a but this was 
enied by a source close to the 
industrialist. 


MCA president Lew Wasser- 


man states the situation is un- 
changed from last week and / fred E. Daff as Universal's execu- 
“there’s no telling whether the | tive vice president and president 


deal will be made.” 


Weltner to Paris, Rome 


Continuing his ‘round the world! 
travels, Paramount distribution erating head of the company since 
chief George Weltner arrived in} 1950, and at the helm during some 
Paris from Rome over the past! of the most successful years in 
weekend. |U’s history, Daff was also in 

He’s conducting meetings with charge at the time when the bot- 
Par reps, exhibitors and the press tom fell out of the business. 
in various glohal eanitals to focus Some believe that he inherited 


of Universal International Films, 
a wholly-owned foreign subsidiary, 
was seen by industry as one of 
the incongruities of the present 
decline of the film business, Op- 








attention on the company’s forth-' the role.of “scapegoat” since he 
| was nominally in charge of the 


coming product. 


ever, it’s pointed out that prexy 
Milton R. Rackmil actually had 
the final say-so on all corporate 
with the approval of Rackmil. 


as a surprise. His influence in the 





Daff’s resignation did not come | 


Al Daff Out As U's Exec Veep, 
Has Consultancy In Settlement 


“Resignation” last week of Al-| entire Universal operation: How- | 





an important voice in production 


| policies. 


policy matters and whatever ac-| 
tions Daff took were carried out. 


As part of Daff’s “resignation,” 
he received a naw contract which 
retains him as a consultant to the. 


company for 10 years. This deal | 


| is believed to be a settlement of 


Daff’s present contract which had | 
about two and half years to run. | 
received 


1956. He has 


ago and ordered him to concen- | fees as executive v.p. and director. 


trate on homeoffice and for-‘gn 
| business. Previous'v. D-f 
ti on NLY. and 


been commuting he, 
| the Coast and, with Rackmil, had 


Daff has accepted a directorship 


hed! on the board of a finance com ry. | 


His future activities will be de- 
(Continued on page 22) 


Board also incepted an interna- 
tional charity committee, a purely 
advisory group that will offer pro- 
fessional guidance to tents in quest 
of a situable charity to support. 
Topping the unit is Tracy B. Hare, 
a former hospital administrator 
and consultant, and now adminis- 
trative director of the Variety 
Children’s Hospital in Miami. Hare 
will be in New Orleans today 
(Tues.) to counsel the local tent 
on selection of a new charity. 

A board spokesman characterizes 
the Hare unit as “one of the most 
constructive steps taken by the In- 
ternational.” He emphasizes that 
it’s only a service for individual 
chapters, that latter will not be 
obligated te summon the commit- 
tee or accept its advice. 


EVAN HUNTER NOVEL TO 
COLUMBIA FOR $87,000 


Columbia Pictures has _ pur- 
chased the Evan Hunter novel, 
“Strangers When They Meet,” for 
$87,000 plus a small percentage of 
the net profits. Outfit also has 
bought film rights to the Michael 
V. Gazzo play, “Night Circus.” 

“Strangers” originally was ped- 
dled for $400,000. Option on it 
was acquired by Barbizon Produc- 





tion (Morris Helprin and Al 
Crown) prior to their breakup. It 
was then resubmitted to the 


majors. Script was generally con- 
sidered a toughie to turn into a 
film. 














| Sam Sniegel’s Contract | 


Sam Spiegel has entered a new 
deal with Columbia at terms more 


U echelon was clearly declining | It was scheduled to terminate in/favorable than his last contract 


when Rackmil detached him from | April, 
studio affairs some eight months! $105,000 annually in salary and/ducer turned out “Bridge on the 


under which the independent pro- 


R‘ver Kwai.” 

Col will continue to provide the 
Smancing for Spiegel but.with its 
‘stribution charge reduced to 


125%. 
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Yanks Too Prone To Associate 
‘ast-Good’ and Slow-Bad : Glenville 


Though the American sense of¢ 


editing is probably better than 
that of the Europeans, there exists 
a faulty impressiom that most Con- 
tinental films are “slow” when— 
actually—they simply stress a dif- 
ferent set of values, Peter Glen- 
ville, British legit and film direc- 
tor, said in N.Y. last week. 

Glenville, who directed "Me and 
the Colonel” for Columbia, said 
there was a tendency to “confuse 
with what is good with what’s 
past and what is bad with what's 
slow.” Trouble in Britain, he added, 
was that some many of the local 
stars with “electric” personalities 
had emigrated to Hollywood. “That 
kind of electric quality automati- 
cally makes for a ‘faster’ pictures, 
whereas the milder temperaments 
make for fitm seem slower,” he 
opined. “Actually, ‘speed’ isn’t 
always of the essence. Take ‘The 
Big Country,’ for instance. It’s 
certainly a slow film, but still an 
excellent one.” 

Director, who did “The Prison- 
er” with Alec Guinness and stag- 
ed “Separate Tables’ in London 
and on Broadway, said the Contin- 
ental films had the advantage over 
Hollywood pictures in that they’re 
still interested in the “what” and 
not only in the “how.” “U.S. tech- 
nicians, certainly the most ad- 
vanced anywhere, tend to look 
to technique as an end in itself,” 
Glenville said. “Actually, the end 
really is to give the audience an 
emotional experience. _Expert 
technique, the use of a well-oiled 
machinery, never has produced a 
great film. The technique always 
must be the servant of the story 


teller.”” 
Mounting Detail 

Glenville observed that, with the 
tendency to take the cameras out- 
doors, to achieve huge scope, the 
screen was robbing i'self of the 
opportunity to achieve sharp ten- 
sion. “What is tension, after all?” 
he asked. “It’s nothing more than 
the cumulative pressure of mount- 
ing de‘ail. It's the confinement of 
tense.” 

Commenting on the status of 
the British industry, Glenville 
said the hunt now was on for the 
international audiences for “big 
budget” films. “Our producers 
now look to that international mar- 
ket and they search for subjects 
which will interest the U.S. be- 
cause that’s the only way they can 
recoup,” he observed. Films on 
medium budgets and with local 
stars are being made for the home 
market and for Europe, but not 
for the States, he added. 


Market For ‘Gob’ 

Director said he was completely 
convinced that there was an audi- 
ence in the States for intelligent, 
“dialog” pictures, and that this 
wasn’t confined to big cities alone. 
“The trouble is that most of the 
time and effort are devoted to try 
and sell the big, expensive pro- 
ductions,” he said. “The question 
isn't so much whether people 
would like intelligent films that 
say something, because I’m cer- 
tain they would. The problem is 
how to get such pictures before 
the wide public in the first piace.” 
In the theatre he had proved, 
Glenville said, that a good, cul- 
tural play can make out just as 
well as low-standard plays. 

Discussing the problem of bring- 
ing plays to the screen, Glenville 
stressed the film’s potential for 
“silent visuals’ which are virtu- 
ally impossible on the stage. On 
the other hand, he said, “if you 
bring a superb piece of stage 
craftsmanship, in which the play 
is the heart of the matter, to the 
screen and turn it into a series of 
action sequences—as sometimes 
happens—then you've in _ fact 
bought nothing. The great dan- 
ger in filming a play is that, by 
‘merging’ the two media, you may 
end up with nothing, sitting be- 
tween two stools, so to speak. In 
many plays the value of the show 
is in the subtleties of the dialog 
and in the confinements of the 
enclosed area. You can’t disguise 
that in a motion picture” He cited 
“Me and the Colonel” which he 
called “a sort of half-way house. 
We kad to keep some of the dialog 
even at the expense of seeming a 
little wordy. But at least the play 
lent itself to filming because there 
was room to take the camera out 
and exploit the ‘visuals’ on which 





Parody of ‘Naked Maja’ 
By Company That Made It 


Titanus Films. of Italy, which! 
was involved in a three-way copro- | 
duction with United Artists and | 
Metro in the making of “The 
Naked Maja,” starring Ava Gard- 
ner, plans to film a parody of the 
film starring Abbe Lane and the 
European clown, Toto. 

Titanus has purchased the sets 
used in “Maja” for use in its 
parody, titled “Toto in Madrid.” 
Miss Lane will play a descendent 
of the Duchess of Alba, the role 
that Miss Gardner portrays in the 
recently - completed production. 
Toto plays a descendent of Goya. 
The story line conterns Toto, who 
forges Goya paintings, using Miss 
Lane as his model, and-sells them 
as previously hidden masterpieces 
done by his late ancestor. 


UFA Pair Close 
US. Distrib Deal 


Germany's UFA outfit has final- 
ized a limited distribution deal for 
six pictures in the U. S. with 
Bakros, distribution outfit headed 
by Herbert Rosener and Sam 
Baker. Latter is a distributor of 
German films and also runs the 
72nd St. Playhouse in N.Y. Rosener 
operates several art outlets on 
the Coast and also is a regional 
distrib. 














Deal, negotiated by Munio Pod- 
horzer, calls for Bakros to have the 
pick of currently-released and 
some of the older UFA product. 
Bakros can take six pictures over 
the peried of a year, the implica- 
tion being that there films will be 
showcased in the theatres owned 
by the Bakros partners and will, of 
course, be distributed by Bakros. 

Arrangement, said to involve no_ 
advance guarantees, were complet- 
ed last week in N.Y. by Heinz H. 


OPENS IN BROOKLYN 


Allied Artists Bypasses B’way on 
‘Never Love’ 


Allied Artists’ “Never Love a 
Stranger” is bypassing Broadway. 

Harold Robbins’ production, 
from his own novel and screenplay, 
opens today (Wed.) at the RKO Al- 
bee in Brooklyn. John Drew Barry- 
more, Lita Milan and Robert Bray 
are the stars. 


Artistic Pictures 
Not Defunct, In 
Flaud’s Opinion 


While he has noted the new ac- 
cent on sex in the foreign film 
field in the States, Jacques Flaud 
thinks things will snap back and 
the “art” film again will come into 
its own. 

The French film topper said in 
N. Y. last week he couldn’t believe 
that the sexsational pix would blot 
out artistically valuable films for 
good. “This is just temporary, due 
to the buildup of Brigitte Bardot,” 
he noted. “I’m convinced that, after 
a while, appreciation of just plain 
‘good’ pictures will return. Certain- 
ly, you -can’t say that we don't 
make them.” 

He cited “Mon Oncle” as an ex- 
ample of a picture sans sex, and 
said there are several ether excel- 
lent French pix on the way. One, 
he said, was “Le Tricheur,” another 
“La Grande Famille.” 

“What I think is going to happen 
in the United States is that, even- 
tually, you will have three differ- 
ent channels. There will be one 
for the commercial films. Another 
for sex-exploitation pictures, and 
a third for the traditionally-aceept- 
ed and apppreciated ‘art’ picture. 
There will always be an audience 
for artistically-valid films.” 

Flaud added that the French had 








Lommerzheim, one of the chiefs of 
UFA distribution. Latter is cur- | 
rently surveying the U.S. market to | 
determine a future operating | 
proecdure in relation to the han- | 
dling of German films. 


Lommerzheim stressed that the 
Bakros arrangement was non-ex- 
cluSive. One of the six films al- 
ready has been selected by Bakros. 
It’s “Mon Petit,” starring Romy 
Schneider. Bakros also has ac- 
quired the Bavaria Film release, 
“Taiga.” 





whom he apparently ranged far a 


The treatment accorded the Mo 


commercial Hollywood and diplom 


As far as is known, the MPEA 


Though some in the lower echelon 
still are apt to complain that Johns 
to the day-to-day problems of the 
would prefer—and it’s 


nation for him—the upper exec str. 


as doing a bangup job in a truly 
sense. 





the screen thrives.” 


doors which, normally, wouldn't 





Top film executives were obviously awestruck last 
week when Eric Johnston reported to them on 
his trip to the Soviet Union, including his unprece- 
dented private visit with Nikita Khrushchev, with 


not on the topic of motion pictures. 


port Assn. president served to*underscore the unique 
position he now occupies, a position which straddles 


making both serve one another. If, in the process, 
he manages to keep himself in the national lime- 
light, the attention also serves Johnston person- 
ally as much as it does the film industry. 


longer has any political ambitions for himself. 


quite obvious that the 
“domestic” problems of the business hold less fasci- 


pany presidents; with few exceptions see Johnston 


Even those who are apt to occasionally criticize 
the MPEA topper for flings into non-film areas 
admit that his international standing is of consider- 
able value to the business inasmuch as it opens 


done very well in the U. S. during 
the past year. “Coming up from 
Mexico City, I stopped off in Dal- 
las. I found several art houses, 
and they were all playing French 
films,” he related. 





Jim Ross, head of the Jim Ross 
Productions of Huston, in Mexico 
to sign Latin star for his initial 
opus, “Five Bold Women” which 
is slated for production in Texas. 
Then goes to California where he 
hopes to complete negotiations with 
Columbia for distribution. 


nd wide, though 


tion Picture Ex- 


atic Washington, 


prexy today no 
s of the film biz 
ton isn’t as close 
industry as they 


-_Johnston said 
he expected to 


ata, Ie. the com- 


public relations 


be accessible to 


Intense interest in the fall elec- 
tions is proving too much competi- 
tion for the film boxoffice this 
| session, with returns plainly show- 
ing how regular patrons attended 
| politico rallies rather than the 


cinema. Failure of new, strong 
product to be released is forcing 





reissues to fill the current gap. 


“Cat on Hot Tin Roof” (M-G) 
again is champ at the wickets just 
as it has been for many weeks. 
Although currently only playing in 
nine keys covered by VARIETY, 
it is showing the stamina to con- 
tinue at the head of the b.o. parade. 
“South Pacific’ (Magna), third a 


spot. 

“South Seas Adventure” (Cine- 
rama), fifth last round, is pushing 
up to third position. “Last Hurrah” 
(Col), fairly new, is winding up 
fourth. “In Love and War” (20th), 
out fresh this stanza, is capturing 
fifth money. 

“Gigi” (M-G), second a week ago, 
is sixth. “Defiant Ones” (UA) is 
finishing seventh while “Wind- 
jammer” (NT) is taking eighth 
money. “Big Country” (UA) will’ 
land in ninth spot. 

“Man of West” (UA) is moving 
up to 10th position. “Onionhead” 
(WB), seventh last round, is land- 
ing in 11th place. “The Blob” (Par) 
rounds out the top 12 pictures. 


more and more exhibitors to book | 


week ago, is winding in second | 


_ National Boxoffice Survey 


Politics Slough Trade; ‘Cat’*Again Champ, ‘Pacific’ 
2d, ‘South Seas’ 3d, ‘Hurrah’ 4th, ‘In Love’ 5th 





“Torpedo Run” (M-G), “Barbarian 
and Geisha” (20th), “Blood of Vam- 
pire’ (U) and “Reluctant Debu- 
tante’ (M-G) are the runner-up 
films in that sequence. 

“Houseboat” (Par), a promising 
newcomer, is happy in Washington, 
hefty in Toronto and lofty in 
Philly, “Old Man and Sea” (WB) 
continues to disappoint being rated 
| fair to sad in four keys where cur- 
| rent. 

“Party Girl” (M-G) is rated big 
in N.Y. and fast in St. Louis. “At 
War With Army” (Par), out on re- 
issue, shapes okay in Cleveland 
and sad in Balto. “La Parisienne” 
(UA), okay in K.C., looms hep in 
Balto and good in Toronto. 

“Adam and Eve” (Indie) is fair 
|in Minneapolis. “Me and Colonel” 
(Col), fine in Boston, looks good 
in Balto and hot in Chi. “Never 
Love Stranger” (AA) shapes happy 
in Providence. 

“It” (UA) is rated good in Seat- 
tle. “Dunkirk” (M-G), slow in Balto, 
| looms okay in Chi. 
| “Around World in 80 Days” (UA) 
still continues great in L.A. and 
Chi. “Law. and Disorder” ¢Cont) 
| looks good in St. Louis. 
| “White Wilderness” (BV), big in 
| Minneapolis, is snappy in Boston 
and okay in Detroit. “China Doll” 
(20th) is rated thin in Philly. 

(Complete Boxoffice Reports 

onePages 8-9) 














Louis A. Green and Jerome A. 
Newman, the Loew's Inc. board 
members whose proposal to spin 
off the studio rather than the thea- 
tres was defeated 16 to 3 by the 
board last week, are maintaining 
an official silence as to whether or 
not they intend to launch a proxy 
fight inst the management. 
However, indications are that the 
dissident pair are trying “to work 
out things” so that a proxy tiff can 
be avoided. 

Green and Newman seemingly 
seek some sort of written commit- 
ment from the management that 
would constitute an agreement. 
Their desire for a written agree- 
ment, it’s said, is based on their 
contention that the management 
| Previously failed to live up to a 
verbal agreement dealing with 








Unique Status of Eric Johnston 


@ GLOBALLY, A DYNAMIC PUBLIC RELATIONIST 
@ NOT CLOSE—OR MUCH INTERESTED—DOMESTICALLY 
@ DEFINITELY CANNOT ‘BOOK’ RADIO CITY 





the film people. It is due to his semi-diplomatic 
status, reenforced via his Jordan Valley fact-finding 
mission for President Eisenhower, that Johnston 
can rub shoulders with ministers and high govern- 
ment officials abroad, and can get things done on 
a level where action is almost inevitable. 

In Russia, it’s clear that, had Johnston not come 
armed with his reputation and with an official State 
Dept. hat, chances for a film deal with the Soviets 
might have been slim. In Japan, he saw the Em- 
peror and the Prime Minister before he got down 
to huddling with the Finance Minister who was the 
key to the Yanks’ problems. 


(But in France, some years back, Johnston 
went over the head of Jacques Flaud, director 
of the Centre National, made a deal with the 
minister, and then found himself stymied at 
Flaud’s working level, creating endless problems 
for the U.S. industry at that time.) 


last week that, in the year to come, 
spend even more time abroad. Yet, 


he acknowledged, too, that governments abroad 
tended to vastly exaggerate his actual powers in 
the film industry in the States. 
asking him to accomplish things for which he has 
no authority. The Russians’ insistence that he get 
one of their pictures opened at Radio City Music 
Hall is a fitting example of how foreigners tend to 
ascribe to Johnston the power of a Hollywood “czar.” 


They’re forever 


Losing Board Vote, 16-3, Loew's 
Dissidents Prefer No Proxy War 
If Written Assurances Given 


some aspect of the company’s op- 
eration. Following last Wednes- 
day’s (29) board meeting, at which 
their proposal was nixed by the 
full 19-man board, Green and New- 
man said they would have a state- 
ment within 48 hours. However, 
they have extended the time period 
to later this week. 

Industry and Wall Street opinion 
is that there will be no proxy fight. 
The dissident pair have frequently 
stated that they will do everything 
in their power to avoid one. On 
the basis of events of the past 

(Continued on page 25) 





Europe to N. Y. 
Beryozka Co. 
Sol Hurok 
B. G. Kranze 
Arnold Moss 
Natalie Schafer 
Joseph H. Seidelman 


New York to Europe 


C. Terence Clyne 
Joseph Green 
Mary Jane Lenihan 
Val Parnell 

Peter Riethof 

Fred Sadoff 


New York to L. A. 


Emmett R. Calahan 
Martin S. Davis 
Richard Gehman 
Joe Glaser 

Betsy Holland 

Paul Kalet 

Chuck Rydell 
Arthur S. Wenzel 


L. A. to N. Y. 


Sammy Cahn 
John Cameron 
Lee Cooley 

Carl Dudley 
Mare Frederic 
Betty Furness 
Earl Grant 

Abner J. Greshler 
James Hill 

John Huston 
George Jessel 
Ranald Macdougall 
Chester Morris 
David Niven 
Dick Powell 

Ingo Preminger 
Dimitri Tiomkin 
Glenn Wallichs 
Randy Wood 
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PASTERNAK NOVEL MISHMASH 





U.S. Prestige and Literary ‘Lifts 


By ROBERT J. LANDRY 


Situation with the Russian novel “Doctor Zhivago” (see sep- 
arate story) recalls that only last summer the Authors League 
of America delegated Adlai Stevenson to represent it in Moscow 
in an effort to collect, after 40 years, some royalties for American 


writers. 


Stevenson’s talks were inconclusive. 


Russians have paid substantial sums in a few instances, notably 
to Howard Fast, the novelist, when he was still in the Communist 


family. 


As far as anybody can interpret the situation, Soviet 


literary powers have made it rather a point of perverse honor, Red 
style, not to pay capitalistic writers. like John Steinbeck and 
William Faulkner, to “prove” America was a decadent country. 
The issues in the “Zhivago” case are legally tricky but Authors 
League sentiment is that for American film producers to “just 
help themselves” to the screen rights of a work by a living author 
makes a mockery of the concept of public domain, which ensues 
after two copyright spans, or 56 years total, under current Ameri- 


can law. 
“Ethics” 


(that oldfashioned word) is certain to arise in this 


case. Indeed, already the apologies and rationalizations are heard. 


Ironic sidelights are these: 


(a) America itself has long pressured Russia, Japan, Mexico and 
other countries, complaining against the practice there of pirating. 
America has invariably taken the “moral” posture. 

(b) The film industry itself, only a few months ago, and previous- 
ly on several occasions, bitterly complained that television pro- 
gram-makers were jumping in to present their own versions of 
wellknown stories in advance of an expensive, long-announced, 
long-shooting Hollywood feature taken (legitimately) from the 


public domain. 


It is probably not stretching the moral of the present “Zhivago” 
case to see a possible connection with the involved battle of credits 
and rights between “original authors” and “adaptors” of such 


material. 


It happens often enough to be very familiar at the 


Authors League that the adaptor, with the greater publicity 
and patronage apparatus of the screen, the legitimate stage or 
television, may give a special reincarnated life to a published work. 
Author fights author, each with advice of counsel, in such cir- 


cumstances. 








Meanwhile the Authors League of America, under the signature | 
of president Moss Hart, has cabled the Soviet Writers Union in Mos- | 
cow deploring expulsion from membership of Boris Pasternak after 


his winning « 


the Nobel Prize For Literature put a political embar- 


rassment upv. the whole situation of a smuggled mansucript pub- 
lished and honored outside Russia while refused publication by the | 
state publishing monopolies of the Soviet. 


Yanks Must Deliver Russians Both 





° . torney John Lewis, said it aoe Se 
Standard & CinemaScope Negatives :i3..".°cs 235 mn 
| to 





If the Soviets pick any Cinema-¢ 


Scope pictures for purchase from 
the Motion Picture Export Assn., 
the American company involved 
must deliver both CinemaScope 
and a 2-D negative to the Russians. 

This was disclosed last week at 
20th-Fox in the wake of the sign- 
ing of the film agreement between 
the Soviets and the U.S. in Mos- 
cow. Under the pact, the Russians 
bought 10 Hollywood films and 
Eric Johnston purchased seven 


Soviet features for his MPEA mem- ‘ 


bership. To date, no C’Scope re- 
leases have been selected by the 
Russians. 

With basic agreement now ar- 
rived at between Moscow and 
Washington, the companies say 
they’re completely free to deal in- 
dividually in the future not only 
with the Soviets, but also with any 
other of the Communist countries 
excepting Red China. There are ac- 
tive negotiations going on in Eu- 
rope and most of the companies 
by now have designated a special 
man in Paris to concern himself 
with Iron Curtain sales. 

The only real limitation is the 
necessity of having to clear any 
titles sold through the U.S. Infor- 
mation Agency. In part this is 
necessary if the companies are to 
benefit from any future Interna- 
tional Media Guarantee contracts, 
under which they turn over local 
currency to the U.S.1A. and get 
paid out dollars in N.Y. 

While the Red nations don’t pay 
much (one company executive de- 
scribed as “ridiculous” the $67,- 
000 top paid by the Russians under 
the new deal), the companies do 
feel that (1) even $5,000 or $10,000 
is better than no money at all, and 
(2) the purpose of the United 
States is served by having Ameri- 
can pictures shown in the satellite 
nations. 

Pressure of the State Dept. has 
extended only to the Russian deal 
which is part and parcel of the 
larger cultural exchange agree- 
ment. An MPEA executive last 
week defended the Johnston Mos- 
cow mission on the grounds that 
past efforts to deal with the Sov- 
iets on a straight commercial basis 


(Continued on page 14) 





‘Fantasia’s’ 3-Yr. Run 
London, Nov. 4. 

Walt Disney's “Fantasia” has 
begun its 12th “season” at the 
Studio One cinema in London. 
The total running time of this 
pic at the Studio One amounts 
to three years. 

And business is still lively. 





Rome, Nov. 4. 
Gian Giacoma Feltrinelli office 
in Milano will not verify the status 
of the film rights vis-a-vis Pan- 
theon in Manhaitan. This caution 
is typical of the vague “assump- 
tions” and “comtemplations” with 
respect to “Doctor Zhivago” as 
reported from the States. In the 
absence from Italy of Feltrinelli 
himself the option was expressed 
that Pantheon should “explain.” 
Refused here was any comment 
° the bizzarre situation of two 
.S. rivals, each publicly declar- 
ing the novel was to be filmed, 
though the screen rights are in no 
Satisfactory way clarified. 


Sergio D'Angelo is believed in | 


Rome to be the actual person who 
brought the Pasternak manuscript 
out of Russia and turned it over 
to Felirinelli. He professes igno- 
rance of contract terms between the 
Milano publisher and Pasternak 
and therefore eluded comment on 
the screen rights issue. 

Book publisher Feltrinelli was 
for some three years the backer of 
an ideological Italian film paper. 
“Cinema Nuova.” Although once 
believed to have connections on 
the political Left, Feltrinelli pub- 
lished “Zhivago” here against vio- 
lent objections of the Italian 
Communists. 





Peter Riethof, prexy of the 
American Dubbing Co., off to Paris 
and London over the weekend. 


. 





| most 








YANKS REVISING 


PUBLIC DOMAIN? 


By FRED HIFT 


Pantheon Press, which published 
the Boris Pasternak novel, ‘“Doc- 
tor Zhivago,” in the U. S., main- 
tained last week that it owned the 
film rights to the book also. Spokes- 
man for the publishing house 
stressed that these rights had not 
been sold to anyone. 

Two film companies—Josh Lo- 
gan’s Mansfield Productions and 
(Charles Byron’s Dragon Produc- 
tions—have publicly declared 
hey’ll make the Pasternak story 
nto a film. Dragon registered the 
title with the Motion Picture Assn. 


iof America title registration bu- 


reau Sept. 5. The Mansfield regis- 
‘ration is more recent. 

Logan reiterated last week that 
he definitely planned to make the 
picture. There are three possible 
ways in which this could be done: 

(1.) A producer could make 
a deal with Pantheon, if Pan- 
theon’s claim to hold the film 
rights proves correct. 

(2.) A production could be 
filmed on the assumption that 
the book is in the “public do- 
main” in the U. S. 

(3.) Filming could proceed 
with the understanding that a 
fund be put into escrow for the 
day when Pasternak was free 
to make a deal. 


The world publishing rights to 
the novel, which deals with the 
moral deterioration of a man in 
the immediate post-revolutionary 
veriod (early 1920) in Russia, are 


Giangiacomo Feltrinelli. Latter 
nformed Variety last week that 
he alone definitely owned the 
film and dramatic rights. 
Pantheon in N. Y., via its at- 


be “cross-examined” by this 
publication on the finer point of 
whether these rights were actually 
spelled out in the contract, or 
whether he simply “construed” the 
contract to mean that Pantheon 
nad the rights. 

Lewis said he had been con- 
acted by one outfit re filming, and 
that he had said that Pantheon 


|' Was not interested at the time be- 


ing in selling the film rights. 

Since any such picture would al- 
automatically be a heavy 
grosser in the foreign market, the 
question of screen rights looms im- 
portantly. The argument that the 
book is in the “public domain” in 
the U. S. was ridiculed by the Pan- 
theon lawyer. HoWever, others 
argue the law to mean that the 
novel is available to anyone who 
wants to pick it up. Pantheon ar- 
gument, however, is that, having 
oublished the novel, its copyright 
protects it from any such unau- 
thorized filming venture. However, 
there is the counter-argument, i.e., 
that a picture would be “adapted” 
from the original Russian and not 
from the English version. 

Some say that, under present 
conditions, the property could be 
in the P.D. for filming only if it 
were published inside Russia. 
There appears no likelihood of 
this. However, the University of 
Michigan Press is publishing the 
actual Russian text and excerpts 
have appeared in a N. Y. Russian 
anguage newspaper. 

The Michigan translation is a 
puzzler in the light of a report 
from-The Hague in the N. Y. Times 
Sunday (2) to the effect that Fel- 
trinelli was arranging for publica- 
tion of the original version there. 
According to a story in N. Y., Fel- 
trinelli got the rights from Paster- 
nak who told him that, if ever he 
should contact him for changes and 
suspension of the rights, he was to 
ignore such instructions as being 
eommunicated under pressure. The 
Soviets did indeed try to get the 
rights away from Feltrinelli, but 
he refused to accede. 

Latest development was that 
Pasternak, object of violent denun- 
eiations from various Soviet organs, 
wrote to Premier Nikita S. Khrush- 
chev, literally begging not to be 





Dixie’s Color War Revives ‘Nation’: 
Baltimore Rescinds Earlier Ban, 
Ignores Inter-Racial Protests 





30 Writers on Payroll 
Hollywood, Nov. 4. 

Twentieth-Fox will have 30 
writers at work presently, hit- 
ting an 18-month peak, and ul- 
timately expects to have as 
many as 50 scripters on active 
projects. 

Figures compare with a low 
of 12 last June. Upped activity 
is in line with studio’s new 
full-scale buying program, 
which in past two months has 
netted the purchase or activa- 
tion of a dozen new projects, 
and with it the need for top 
writers to develop properties. 


Margolin-Landi's 








In the belief that there is still 
a market in the States for Italian- 
language pictures, George Margo- 
lin in partnership with Erberto 
Landi has acquired five Italo films 
‘and plans to get three more. Pix 
| will be distributed by Margolin’s 
Continental Pictures, with Landi 
to take care of the ad-pub end via 
| his ad agency. 
Margolin, back recently from Eu- 





vested in an Italian publisher, rope, said that, if provided with | 
| adequate product, the number of 


houses catering to strictly Italian 
| language audiences (as contrasted 
| with arties booking Italian films) 
|could be raised again to 40 or 50. 


|Number has shrunk in recent 
| years. 
| While in Rome, Margolin also 


| signed a deal with the Instituto 
| Nazionale Luce for 20 art shorts, 
|which he hopes to sell to theatres 
land to television. 

Taking cognizance of the widen- 
ing market for children’s films, 
Margolin made a deal for four Ger- 
man fairytale productions. Earlier, 
he had acquired two similar films 
in partnership with Walter Reade 
Jr. and Nat Taylor of Canada. 
These two are now being dubbed 
into English. 

Margolin, who represents several 
French producers, reported Michel 
Safra was making “Liebelei,” the 
Arthur Schnitzler story, with Ger- 
many’s Romy Schneider. It'll be 
called, “Christine.” Safra also is 
planning a picture, “Katia,” with 
Miss Schneider and Curt Jurgens. 
It’s a love story involving czar 
Alexander II. 


Transcontinental Films 
Sues on 1951 RKO Pact 
For ‘Rome, 11 0’Clock’ 


RKO Teleradio Inc., as successor 
to RKO Radio Pictures, was 
slapped with a $252,800 breach of 
contract suit brought in N. Y. Fed- 
eral Court Friday (31) by Trans- 
continental Films. Action charges 
RKO breached a 1951 pact under 
which it was to distribute and ex- 
hibit the plaintiff's Italian-made 
“Rome, 11 O'Clock” on a 50-50 
basis. 

Transcontinental asks $225,000 
for RKO’s alleged failure to re- 
lease prints and negative of the 
film. - Sought in addition is $27,- 
800, representing half the monies 
defendant assertedly has received 
through distribution of the picture. 








expelled from Russia (“Leaving my 
motherland would equal death for 
me”) and currently apologizing for 
his “mistakes and errors.” It was 
another sickening display of the 
pressures the Soviet system brings 
on dissenting individuals. It was 
proof, also, of the insecurity of a 
system that cannot afford to take 
criticism, 





Italo Imports 


+ Baltimore, Nov. 4 


, Protests failed to halt the 
| opening here at the Cameo last 
Tuesday (28) of David Wark Grif- 
fith’s 1915 12-reeler, “The Birth of 
A Nation.” House is now operated 
by Artistic Films Inc. of Washing- 
ton which recently revived the 
pro-Ku Klux Klan silent for a 15- 
week run in the capital. 

For the Baltimore opening the 
booking was preceded by news- 
paper teaser ads for a month 
which only stated the nightgown 
vigilantes were due, not stating 
when or where. 

(Commonly credited _ still 
to be the number one cham- 
pion boxoffice grosser of all- 
time, the 43-year old blockbus- 
ter has been (a) also more 
litigated than any other re- 
lease in film history and (b) 
has been consistently cut and 

| fe-edited, the original 1915 
print never circulating after 
| 1930—Ed.) 


Money potential in “Birth of A 
Nation” has grown since the 
present fight between the U.S. 
Supreme Court and the governors 
of Arkansas and Virginia made 
race relations a front-page issue. 
The film showed in Little Rock 
during the original episode when 
President Eisenhower sent in Fed- 
eral troops to enforce right of nine 
Negro students to attend the high 
school there. 

Back in the 1920's, and even 
|later, “Nation” typically used 
hooded horsemen from the local 
livery stable to parade Main Street 
and line un at performance time 
| before the theatre. There is appar- 
,ently no intention of going that 
far in Baltimore. 

Those protesting the revival of 
| the film in this heavily inter-racial 
|community point out that “Birth 
of a Nation” ends with the klans- 
|} men turning back Negroes as they 
| attempt to enter the polls, a close 
| parallel to the Little Rock incident 
of Negroes attempting to enter 
(Continued on page 20) 


| a 
Flaud: Yanks Did 
e 
~ Better ’n’ F 
With Russi 

The American film deal with the 
Russians has set a valuable prece- 
dent for the French, Jacques Flaud, 
chief of France's Centre National 


de la Cinematografie, said in N.Y. 
last week. He added that he was 











“very happy” with the results 
Eric Johnston achieved in Mose 


cow. 
“What the Americans got from 
the Soviets is far better than what 
we have been able to get from 
them to-date,” Flaud said. “We 
| were very impressed with ‘the 
prices the Russians agreed to pay. 
They may not be good by Motion 
Picture Export Assn. standards, 
but they are certainly impressive 
| by ours.” 
| Flaud plans to go to Moscow in 
Decemnber, making the trip in an 
official, i.e. Quai d'Orsay capacity. 
|“I shall be negotiating with the 
| Russians as a representative of 
the French State Department,” he 
said. “However, I will be wearing 
two caps—the official one and the 
one of an industry representative.” 
Flaud said the Johnston deal 
impressed him far more than did 
the fact that MPEA in fact grant- 
ed to the Soviets the kind of reci- 
procity which it has always refused 
to the French, the Germans and 
others. “Normal conditions don’t 
obtain when you deal with the Rus- 
sians,” Flaud maintained. A num- 
ber of French films have been sold 
to the Soviet Union and the French 
also sell to the satellites. 
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Enchanted Island 
(COLOR) 


isually handsome, dramati- 
b confusing film version of 
Melville’s cannibalistic “Ty- 
pee.” Prospects dim. 
Hollywood, Oct; 31. 


Bros. release Benedict 
a. ‘production. Stars Dana Andrews, 





Jane Powell; costars Don Di- 
rected by Allan Dwan. Scree 5 2S 
Leicester and Harold Jacob Smith; 
on Herman Melville’s ““Typee”; —— 
(Technicolor), George Stahl; mousic, 
Vista; editor, James icester. Pre- 
viewed at the studio, Oct. 26, “58. Running 
time, 93 MINS. 





“Enchanted Island,” a disguised 
version of Herman Melville's pub- 
lic domain “Typee,” features some 


spectacular location scenery as 
Se lnned and yo 
but confusion in the fo " 
Benedict Bogeaus produced the 
Dana Andrews-Jane Powell starrer 
(originally for RKO) which War- 
ner Bros. is releasing. Its coy oy 
except as a visually attractive filler, 
are dim. Allan Dwan directed. 
The screenplay by James Lei-. 
cester and Harold Jacob Smith has 
Andrews and Don Dubbins as dis- 
gruntled U.S. seamen who jump 


ship in the South Seas. The period | M 


is mid-19th Century. They escape 
from one part of the island to an- 
other, where they are befriended 
by a tribe of natives supposedly 
cannibalistic—the Typees. 
Whether or not, they are man- 
eating is never clear in the film, 
though Melviile was explicit. Jane 
Powell, a toothsome native dish, 
turns up to offer romantic interest 
for Andrews. He teaches her Eng- 
lish quicker than Berlitz could, and 
they ame “we’’ in a native cere- 


mony. 

Marital bliss is clouded by Dub- 
bins’ disappearance. He intended to 
get away, but Andrews wonders 







fully handled his actors, mak- 

most of a good, well- 
—S Daniel Hyatt- Eugene 
— . Most notable 
in the gener capable produc- 
tion is a e, fiery perform- 
ance from actor named 
Robert Blake. As a young Mexi- 
can boy caught cireum- 


in 
stance, Blake should earn for him- 
self a deserved —— as a nat- 
ural, though not a “torn-shirt,” 


Central character is a big time ot 


Tarawa Beachhead 
budget pic fo 
wratecte Nates ne ee 


of war, romance, te 


Hollywood, Oct. 31, 
Columbia release of Charles H. r 
production. Stars Kerwin Mathews, Julie 
Adams, Ray Danton. Directed by Paul 
Wendkos. Seneongios. Richard = 
mons; camera, pee eee editor, 
lerome Thoms. studio, 
Oct. 16, 58. Running time, 77 MINS. 





operator (Gene Evans) who, after | l*. Joel Brady --....s---e-4 
eo narrow eseapes with the law, | General Nathan Keller 
hauled on a rap that Case BE dhito des n+ve 


sticks. From the beginning, he 
takes over his fellow inmates, set- 
ting up a clique whose purpose it 
is to set up and carry out a prison 
break. vans’ young cellmate 
(Blake) is conned into the break 
by his con friends, and a riot is in- 
stigated so that Evans can go over 
the back wall while the guards are 
busy by | his friends at the 
front one. Evans knifes Blake who 
nevertheless manages to warn the 
prisoners that there are machine 
guns waiting for them at the front 
gate. And, in the end, Evans gets 
his in a subway. 

Evans is steadfast, appearing 
honest, yet brandishing a hood- 
lum’s sense. Timothy Carey is ex- 
cellent in creating a caricature-like 
role, and support comes from 
John Qualen, Sam Edwards, John 
Dennis, Frank Richards and Emile 


eyer. 

Technically, the production is 
capably done, with cameraman 
William Margulies’ work standing 
out. Art director David Milton re- 
created an authentic-looking cell 
block, and film editor William Aus- 
tin, kept pace with the action. 


Ron. 
The Spider 
Good exploeitationer, helped by 
interesting speviai effects. 


Hollywood, Oct. 31. 
American-International release of James 
Nicholson-Samuel Z. Arkoff produ 


how far he got, considering the | H- ie 
reported gourmet habits of the | Gone ‘Persson’ Producer-directors Bert. 


Typees. Andrews decides some- 
thing is wrong when he sees a local 
urchin wearing Dubbins’ striped 
jersey, and spots the medicine man 
sporting Dubbins’ shoes. His ardor 
for his native bride also cools, 
somewhat, when he realizes she 
has been covering up for the mur- 
derers. But he overcomes this feel- 


ing with the observation that cus-| Mr 


toms differ the world over. 


At the end, Andrews and Miss | 2°, 


Powell must flee and they are 
picked up by the tyrannical shi 
captain Andrews originally fled. 
He has been threatening through 
much of the picture to hang An- 
drews for mutiny but now jovially 
proposes to make him first mate. 
Miss Powell appears to have been 
harpooned dead by the irate med- 
icine man, but it isn’t clear 
whether she is really kayoed or 
only nicked. 

Dwan’s direction is hampered by 
characters that are never realized 
and dialog that has an overly famil- 
iar ring. He doesn’t help it much 
by scenes photographed from a 
fixed position, seldom using the 
moving camera to break or high- 
light them. 

It isn’t fair to blamé@ the actors 
for the debacle. George Stahl’s 
Technicolor photography is the one. 
plus factor of the production: He 
gets some lovely compositions and 
bm are recorded with fidelity and 
aste. 

Editing is sloppy. In at least two 
cases, connecting shots owt) match. 

owe, 


Revelt in the Big House 


Well-made low budgeter that 
has some b.o. value if ex- 
ploited. Mostly, a good dualer. 


Hollywood, Oct. 28. 
Allied Artists production and release. 
Stars Gene Evans, Robert Blake; features 

7, John Qualen, Sam Ed- 








Previewe 
Running time, 79 MINS. 


Gene Evans 
Robert 





A well-concocted prison story, 
“Revolt inf the Big House” is, by 
any standard, more impressive 
than its budget. Confined to cell 
blocks and yards, producer David 
Diamond doesn’t have 
duction values, but, — 
Folsom Prison location 
has drama. Although it will play 
well on its own in scattered situa- 
tions, the Allied Artists release 
primarily is a strong second-fea- 
ture entry for most markets. 

or R. G. Springsteen skill- 

























lel rected as well as do: 


Hunter | involving the spider. 


Laszlo Gorog and 
George Wo ates; from a by 
Gordon; camera, Jack Marta; music, 


r; editor, Ronald Sinclair. 
Previewed at KTTV, Oct. 24, 58. Running 
time, 72 MINS. 


Capeh FAVED . .ccccccccccsees June Kenny 
Mike Simpson ......++«+.+- Gene Persson 
Gneril Cagle .....ccccccess Roth 
oc vccesoesecceoes Torey 
Mrs, Flynn ......-.ss.e000+ June Jocelyn 
MEINE ... a. ce cweseceercs n 
Helen Kingman .......... raser 
FF eds enece 2 ecewnstew Tro: tterson 
Terre eee ee ee eee ee ol 
( — eee Hounrt Wright 
heriff Sanders ......... Bill Giorgio 
= eee te Hank Patterson 
Ts, ST cn nensine or gues Jack Kosslyn 





The patterr, for science-fiction- 
fantasy-horror pictures is usually 
that of the amazirfgly colossal or 
the incredibly shrinking. “The 
Spider,” a Bert I. Gord 
tion produced by James H. Nichol- 
son and Samuel Z. Arkoff for Amer- 
ican International, has for its gim- 
mick the out-sized rather than the 
under-sized. It is characterized by 
well done special effects, a reason- 
ably credible plot, and will be a 
good feature for the explcitation 
market. 

“The Spider” of the Laszlo 
Gorog-George Worthing “Yates 
screenplay, from Gordon's story, is 
a monster that has been trapped in 
a eave but breaks out and starts 
ravaging the countryside and its 
inhabitants. As usual in such 
stories to ward off annoying audi- 
ence doubts, the community it hits 
is describéd as an isolated one, so 
the residents are forced to handle 
the situation with whatever meagre 
resources they have at hand. 

This consists of the local police 
force and a posse made up mostly 
of high school students and their 
pha A high school teacher, Ed 

emmer, and two of his pupils, 
June Kenny and Gene Persson, 
lead the hunt and eventually help 
destroy the 
after considerable snarlings and 
slaverings by the huge insect in its 
air. 


Frank | Jair 


Gordon, who produced and di- 
the special 
effects with Flora M. , uses 
Carlsbad Caverns backgrounds by 
means of split screen and travelling 
matte photography, and gets some 
eerie sequences. ese technical 
aspects are particularly interesting 
and well done. 

Acting and direction are routine 
in the bridge sequences not directly 
Those who 
con in the former category 
are Kemmer, Miss Kenny, Persson, 
Gene Roth, Hal Torey, June Joce- 
lyn, Mickey Finn and Sally Fraser. 

Jack Marta’s photography is 
capable, Ronald Sinclair's editing 


ser’s Powe. 


pro-|is a plus. factor, and Albert Glas- 
music is good. 





Ramine, the 10-year-old Tahitian 
dancer featured in “Cinema-South 
Seas Adventure,” is back in Manhat- 
tan after a mu'tiple city tour on 
behalf of the pic‘ure.” 


ung | Ness. 


beast, accomplished | Jone 





% n par 
Johnny Campbell 
Major Westerly . 
Col. Kempler ...-. 








“Tarawa Beachhead,” Charles HL 
Schneer production for Columbia, 
is a well-made program pictures 
that will be an asset in the double 
bill market for which it is intended. 

It does not cover any particularly 
new ground in its examination 
Marine combat in the Pacific in 
Word War Il, but Richard Alan 
Simmons’ screenplay is given well- 
paced direction by Paul Wendkos 
so it compels interest continuously. 

Kerwin Mathews plays an ideal- 
stic young Marine who is witness 
to the murder in combat of a fel- 
low gyrene by their commanding 
officer, Ray Danton. Mathews 
keeps his mouth shut about this 
for a time, believing as an enlisted 
man his word will be of little worth 
against Danton’s. 


Mathews and Danton are thrown | Bo: 


together repeatedly, both as serv- 
icemen and in their private lives. 
On leave in New Zealand, Mathews 
falls in love with Julie Adams, 
widow of the man Danton shot, 
and Danton marries her sister, 
Karen Sharpe. 


Climax of the story is the Marine || 
Mathews has }’ 


attack on Tarawa. 
prepared charges against Danton 
which he mens to file after the 


action is completed. Danton is| 1 


killed, however, in what appears a 
heroic gesture. The final shot has 
the commanding general asking 
Mathews for information on Dan- 
ton because he intends to recom- 
mend him for the Medal of Honor. 
Mathews can only answer “Nobody 
krows anybody . .. That’s a fact.” 

The story is a good action picture 
but it also has some depth. Sim- 
mons writes good dialog and he 
handles his somewhat enigmatic 
situation with simplicity and direct- 
Wendkos emphasizes the 
action, properly so, to hold inter- 
est. but he is also adept at making 


the story’s thought content palat- 
able. 
Mathews is both virile and 


thoughtful as the marine troubeld 
by his conflicts between justice and 
the Marine Corps. Miss Adams is 
tender as the Marine widow, and 
Ray Danton handles his tricky role 
with skill. Others who contribute 
include Karen Sharpe, Onslow 
Stevens, Russell Thorson and Eddie 
Ryder. 

Film Editor Jerome Thoms does 
an exceptionally good job of in- 
tegrating stock and staged battle 
scenes so there is no obvious dis- 
parity between film quality or 
lighting. Henry Freulich’s phot 
graphy is first-rate. Powe. 


When Hell Broke Leose 


Uninspired war melier dealing 
with Nazi activity. 


Hollywood, Oct. 31. 

Paramount release of Oscar Brodney- 

1 in duction. Stars Charles 
Bronson, Richard Jaeckel, Violet Ren- 
sing. Director-film editor, Kenneth G. 
Crane. Screenplay, Oscar Brodney; based 
on articles by Ib Melchior; camera, Hal 
McAlpin; music, Albert Glasser. Pre- 
viewed at the studio, Oct. 27, °58. Run- 
ning time, 78 MIN5. 








Steve Boland ......... Charles Bronson 
Ere eerrs~ Richard Jaeckel 
BD. 2+ cwsscee + esecedoosce Violet Rensing 
J SEO... ocucsespeneeneoee Robert Easton 
Eddie Foy TTT ...ccccovces. Brooklyn 
EMGUNE ...... vcasccesesece Arvid Nelson 
CREME 00 ccc cesaceqesn caw John Morley 





The fact that two of the char- 
acters in “When Hell Broke 
Loose,” are named “Brooklyn” and 
“Jonesie,” respectively, tells a 
great deal about the quantity of 
inventiveness of this war melo- 
drama, an indie production for 
Paramount. Although the Oscar 
Brodney-Sol Dolgin film is said to 
be based on factual material, it 
fails to convince or to entertain, 
and it will find a niche only in 
double-bill filler situations. 

Charles Bronson is an unwilling 
conscript in World War II, in the 
Brodney screenplay, from articles 
by Ib Melchior. A bookie, a sharpie 
and a misanthrope, be joins the 
army only to escape a prison sen- 
tence. He spends most of his time 
in the guardhouse until he gets to 
Germany. There he meets Violet 
Rensing, a German girl who kindles 
a spark of decency in him in addi- 
tion to the usual boy-girl reactions. 

Miss Rensing’s brother, Richard 
Jaeckel, is a member of the Nazi 


Werewolves, . underground grou 
which plans to assassinate General 
Eisenhower and disrupt the Allied 
war effort. Miss Rensing spills the 
plot to U.S. officers because Bron- 
son has been nice to her, and she 
gets killed in the resulting fracas. 

The picture wastes too much 
time on what be brief 
establishing shots and gives other 
segments only cursory attention 
and insufficient background. Dialog 
is trite. 

The struggle by the cast is un- 


anton | equal, but its members try to give 


some vitality to their shapeless 
characterizations and occasionally 
succeed. Most successful are Bron- 


, | son, Jaeckel, Miss Rensing, Robert 


Easton, Eddie Foy Ill, Arvid Nel- 
son and John Morley. 

Kenneth G, Crane, who edited as 
well as directing, succeeds in the 
first capacity better than the sec- 
ond. Use of stock footage is skillful. 


Ibert Glasser’s music are good. 
Powe. 


Further Up the Creek! 
(BRITISH—MEGASCOPE) 


Cheerful followup to a previ-. 
ous successful navy farce; good 
b.o, for family houses. 








London, Oct. 28. 

Columbia release of a Byron-Hanjmer 
(Henry ed) production. Stars David 
Tomlinson, Frankie Howerd, Shirle 
Eaton, Directed by Val Guest. 
story and screenplay, Val Guest, John 
Warren, Len Heath; editor, Bill Lenny; 
camera, Len Harris; music, Stanley Black, 
At New Victoria, London. Running time, 





91 MINS. 
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Following the successful “Up the 
Creek,” this comes as a whacky 
sequel. In “Further Up The 
Creek,” the surprise element of the 
joke is wearing a shade thin. But 
there seems no reason why this 
simple formula for yocks should 
not continue indefinitely. This lat- 


as the first, but it’s still a breezy, 
light-hearted pie which will be a 
useful booking for most family 
houses. 

David Tomlinson is still the dim- 
witted, dithering young naval offi- 


cer who is ted to the command 
of the ideas “Aristotle.” He 
comes up against virtually the 


Same crew which caused him all 
his trouble in “Creek.” This time, 
the crew is running a profitable 

ing business when the 
frigate is sold to the Algeroccan 
government. Ordered to deliver 
the frigate to Algerocco they set 
out to make the trip lucrative. The 
ship is well under way when Tom- 
linson finds, to his horror, that the 
bos’n and his men have fixed up 
nine passengers for a one-way lux- 
ury cruise. 

The humor is scrappy and often 
predictable, but Val Guest keeps 
things moving at a brisk pace and 
the laughs come easily. Most of 
the crew is on parade again, Lionel 
Jeffries, Lionel Murton, John War- 
ren and Sam Kydd being among 
those who keep the fun bubbling 
over. 

There is, however, a change in 
the bos’n. Instead of Peter Sellers, 
whose excellent character acting 
contributed largely to the humor of 
“Up The Creek,” Frankie Howerd 
plays this role. Howerd’s humor 
is very different, and does not fit 


erd is far more of an individual 
comedian and dialog, and situa- 
tions often have been tailored di- 
rectly for his personality. He has 
a big following and brings some 
boisterous fun to the role. 
Tomlinson does not put a wrong 
foot forward as the naval officer. 
Among the passengers there are 
some stalwart performances by 
Thora Hird, as a fussy ev : 
Amy D’Alby and Esma Cannon as 
two old spinsters out on a spree, 
and Shirley Eaton, as a delectable 
— girl. “Further Up Creek” 
s recommended for a che-~ful 
night out. Rich. 





_ McAlpin’s photography and | Claybo 


est pic is not so consistently funny | fir 


quite so snugly into the plot. How- | di 


The acne of Fractured 
wh 
(BRITISH-C’SCOPE-COLOR) 
A click yock-gathering job; 
combo of Kenneth More and 
a ee looks surefire 


draw JK and the US. 
Not to be missed. 


London, Oct. 28. 
26th-Fox release of a Daniel M. Ang 
Mare, 


= . Stars Kenneth 

nsfield. Directed by Raoul W 

Screenplay, Arthur Dales, from en by 

Jacob ; camera, Otto Heller; editor, 

John riley; music, Robert Farnon. At 
28, . Running 
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Who ever greenlighted the star- 
ring combo of Jayne Mansfield and 
Kenneth More in “The Sheriff of 
Fractured Jaw” has done them- 
selves and filmgoers a good turn. 
These two effervescent personali- 
ties merge like bacon and eggs, 
and the result is a wave of yocks, 
On both sides of the Atlantic, the 
team of M. & M. should prove 
alluring marquee, and the b.o. 
should tinkle happily. 

Raoul Walsh has directed this 
cheerful skit about the wild, woolly 
west with vigor and pace. He gives 
little time to remind the au ce 
that many of the situations are 


4 Cate penne and that Arthur Dales’ 


k screenplay occasionally needs 


e/an upward jolt from the skill of 


the leading thesps. It could be that 
“Sheriff” will give the film biz an 
unwittingly body blow, since many 


» | future patrons may be unable to 


take a “cowboys and Indians” pie 
with any degree of seriousness. 
Yarn starts off in Londen at the 
turn of the century. More has in- 
herited a fading gunsmith busi- 
ness. Reading that there is a spot 
of bother in the Wild West he de- 
cides that that’s the place to sell 
his guns. So this dude salesman 
(walking stick, brown derby and 
strictly West End suiting) nonchal- 
antly sets off with some samples, 


elt | and all the confidence in the warld. 


It's not Jong before he is up to his 
surprised eyebrows in trouble. 
He becomes involved with In- 
juns, two warring sets of cowboys 
and with Miss Mansfield, who og 
the pistol-packing boss of a saloon. 
He is conned into becoming the 
sheriff of the one-horse town of 
Fractured Jaw. Before it's all over, 
he has tamed the tough guys, made 
the Indians peaceful eitizens and 
married Miss Mansfield. He has 
also sold a new automatic 
and revived the fortunes of his 
™, 


+ More’s immaculate throwaway 
line of comedy gets full rein in 
this production. With polite man- 
ners, impeecable accent and a 
brash line of action, which leaves 
the locals in doubt as to whether 
he is the biggest fool or the bravest 
man ever to hit their territory, he 
carries all before him and lands in 
and out of scrapes with amiable 
aplomb. Among the memorable in- 
cidents are those in which he 
learns to fire a pistol, the first time 
he rides a horse, breaks up an 
Indian attack by appeasement, gets 
tipsy in a saloon, introduces r- 
noon tea to the hard-drinking local 
citizens, becomes adopted as a 
blood brother of an Indian tribe 
and constantly escapes the local 
undertaker’s hearse which follows 
him through hs adventures like a 
macabre vulture. 

Miss Mansfield gives More 
hearty support, looks attractive in 
a big, bosomy way and —— two 
or three numbers very well. One 
of them “Valley of Love,” is suffi- 
| ciently simple and lilting to be a 
po: click. The two stars carry 
most of the weight of this irrepres- 
sible film on their shoulders. B 
there are other neat - , 
notably by Henry Hull, as the 1 
mayor, Bruce Cabot and (Gordon 
Tanner, as two of the local baddi 
Charles Irwin, as a tter, an 
Jonas a ng wae ty Buffalo, 
as the two ing incredible In- 
an 
The film was made in Spain and 
at Pinewood, but the locations have 
an authentic western air while Ber- 
nard Robinson’s indoor sets are 
most effective. Otto Heller's color 
photography cannot be faulted. 
Anybedy loo for an uninhibit- 
ed laugh sho not fail in their 
search with “Sheriff.” Rich. 





ane te the hat last week 
ma un 

of his new Continental Resteuran 
described as the first “gourmet 
restaurant ever built in a suburban 
shopping center. 
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Eve Wants te Sleep - 
(POLISH) 
San Francisco, Oct. 30. 

Film Polski (Warsaw) production, 

ted by Tadeusz Chmielewski; 

. Chmislews. A. Czekalski; camera, 
Josef Stawiski; music, Henryk Boyz. Stars 
ag eg gg 
5 iw noit, Z. Zintel. 
rancisco Film Festival, Oct. 29. Running 
time, 97 MINS. 


di- 
pt. 





This Polish farce has some ami- 
able qualities but is rather uneven 
and somewhat too long. 

Film centers on a naive, saucer- 
eyed country girl, Eve (Barbara 
Kwiatowska), sent to school in a 
provincial city. She arrives a da 
too early, is turned away and, 
though penniless, must then find a 
place to spend the night—thus the 
title. 

Her nocturnal adventures involve 
her with a gang of young toughs, 
a police force reminiscent af Mack 
Sennett’s Keystone Kops, a safe- 
cracker masquerading as a cop, a 
handsome policeman whom the 
thugs mistake for a master safe- 
cracker, a drunken undertaker, a 
barkeep and his wife who drop a 
hand grenade in a jar of pickles 
and all the city’s horsedrawr 
vehicles. 

Parts of film are very funny, in- 
deed, but other sequences -don’t 
come off so well. In the end, of 
course, Eve gets to school and the 
handsome cop is making goo-goo 
eyes at her. 

One of film’s troubles is that it 
veers back and forth between a 
lovely, insane style of surrealistic 
farce and rather mushy realism. 
This gets tiresome, because it’s 
hard to find one’s bearings over 
and over. The surrealistic style, 
and its low farce, is film’s greatest 
virtue. 

Miss Kwiatowska, innocent but 
impudent, is excellent, and Stanis- 
law Mikulski is satisfactory as the 
good looking policeman. 

The Mack Sennett types, led by 
Ludwik Benoit (who looks and acts 
like Fernandel) as the safecracker 
and Z. Zintel (shades of Ben Tur- 
pin) as a police commissioner, are 
very good. 

Funniest scene involves trying 
to find heroine a room in a wom- 
en’s hotel—dozens of men hang out 
windows, lock themselves in bath- 
rooms, etc., as policeman seeks an 
empty bed. 

Film probably has some political 
significance, but this escapes U. S. 
audience completely. 


Director Tadeusz Chmielewski 
could have tightened picture up 
and cut down—or out—Eve’s 


young-love angle, but he’s thrown 
in fine small touches, such as a 
well-worn doxie leaning against a 
lamppost and knitting while wait- 
ing for a pickup. Script, by the di- 
rector and A. Czekalski, seems sly 
enough and Henryk Boyz’s music. 
leaning heavily on U. S. jazz. is 
pleasant, as is Joseph Stawiski's 
camera work. 

Picture may have some potential 
in U. S. arthouse situations. 

Stef. 


I Was Monty’s Double 
(BRITISH) 


Novel war film crisply telling 
story of a fantastic strategic 
hoax involving the impersona- 
tion of Lord Montgomery. 


° London, Oct. 21. 
Associated British-Pathe release of an 
Associated British (John Guillermin) pro- 
duction. Stars John Mills, Cecil Parker. 
Directed by Maxwell Setton. Screen m2 
camera, Ba Emmott; 
editor, Max Benedict; music, John Addi- 
son. At Warner Theatre, London. Running 
time, 100 MINS. 





















Major Harvey .............- Mi 
Col Logan ove Cecil Parker 
Col. Matthers .... Patrick Allen 
Col. Dawson woes Patrick Holt 
Major Tennant ... - Lelie Phillips 
Governor of Gibraltar. Michael Hordern 
BED cbilivcsadesyeevseed Marius Go 
Hester ... : .._ Barbara Hicks 
Wing Co. Bates......... Duncan Lamont 
GD GI occ 0c cwveneee y Sagar 
2” eae Max Butterfield 
2nd Guard . Michael Oliver 
Fit. Lt. Osborne o~ John Gale 
Fe, TAUERE 6... cvecees Kenneth Warren 
i ME... ccseccgeces James Hayter 
Porter Y.M.C Sidney James 
Publican - Michael Bird 
Barmaid oe ana Beaumont 
Despatch Rider .......... n Weske 
American Captain ....... Bill Nagy 
Gedesty Gat. ....22. .. Victor Maddern 
» 9 > Ree Bryan_ Forbes 


The Small _ Man .........- 
American Driver......... 
Sgt. Driver (éne0d 
Adjutant R.A.P.C... 
German Col. 


e 
Ronald Wilson 





ofaes Walter Gottell 
American General ..... Macdonald Parke 
Arab Proprietor Marne Maitland 
OO ST Vera Dav 
Peggy Maureen Connell 
Co-Between Sam Kydd 
Guards Officer on Alan Cuthbertson 
As Himself and Gen. Montgoméry 

M. E. Clifton James 


One of the most remarkable sto- 
ries of the war comes to the screen 
as a crisp and novel adventure 
yarn, excellently acted and di- 
rected. The title and presence of 
two such sound actors as John 
Mills and Cecil Parker should in- 
sure wide interest on both sides 
of the Atlantic. 

“I Was Monty’s Double” tells 
about a great and important war- 
time hoax, almost incredible in its 


~ tyro femme reporter. 


audacity. Clifton James, a small- 
time stock actor serving as a junior 
officer in’ the Royal Army Pays 


Corps, bore a startling resemblance 
to General Montgomery. is was 
used in a daring scheme devised 


by Army Intelligence to persuade 
the Germans that the forthcoming 
Allies’ invasion might well take 
place on the North African coast. 


With Monty’s full cooperation, 
James was trained gruellingly to 
impersonate the famous soldier. 
Secretly he studied every manner- 
ism of the general and then, pos- 
ing as Monty, set off on a tour of 
North African divisions, a tour 
which was noted by the Nazis. The 
deception proved so successful that 
the enemy moved several divisions 
to the North African coast, a move 
which helped the actual invasion 
tremendously. The film has sev- 
eral moments of real _ tension. 
Even with a somewhat fictionalized 
ending, there is a documentary 
flavor about it which is absorbing. 

Plenty of news footage has been 
woven into the pic and it has been 
done with commendable ingenuity. 
Bryan Forbes’ taut screenplay is 
liberally spiced with humor. James 
plays both himself and General 
Montgomery, the biggest and most 
arduous role he has ever had .to 
tackle in show business. Apart 
from his uncanny resemblance to 
Monty, James shows himself to be 
a resourceful actor in his own right. 

Mills and Parker are the two ef- 
ficers who hatch the plot and see 
it through. The former gives one 
of his most likeable and unselfish 
performances as the officer who 
trains James to his task and ac- 
companies him on the_ eventful 
tour which culminates in James 
being kidnapped by the Germans 
and rescued. Parker, a master of 
|the throwaway line, bumbles bril- 
|liantly to give one of his outstand- 
|ing acting jobs. 

Marius Goring makes a suave 
appearance as a German spy who 
|is fooled by the hoax. In the big, 
| talented cast, Barbara Hicks makes 
a hit as an M.I. 5 stenographer 
while Sidney James, Alfie Bass, 
| Michael Nordern and Leslie Phil- 





‘lips contribute brilliant little 
| cameos. 
Though many filmgoers must 


| think that it is time to cease fire | 
when it comes to war films, “I Was | 


Monty’s Double” is a refreshingly 
|different pic. An extraordinary 
story told convincingly and com- 
pellingly. Rich. 


Murder Reported 
(BRITISH) 


Murder mystery of routine in- 
terest. 





Hollywood, Oct. 24. 
Columbia release of Guido Coen 
duction. Stars Paul Carpenter, Me 
Stribling; features John Laurie, Peter 
Swanwick, Patrick Holt. Directed by 
Charles Saunders. Screenplay, Doreen 
Montgomery; based on the novel, “Murder 
for the Million.” by Rol Chapman; 
Brendan Stafford; music, Reg 
; editor, Jerry Levy. Previewed at 
the — Oct. 23, ’58. Running time, 
MINS. 


58 
Jeff Holly 


‘o- 


Paul Carpenter 
Melissa Stribling 
Laurie 


Amanda North 





Kove 


~—— 
“Murder Reported,” a _ British 
import being distributed by Co- 


crusty newspaper editor, the hard- 
driving star reporter and the lat- 


tual adoration of the pretty, young 
It's pretty 
old hat in conception, and there 


ations. It stacks up as just another 
feature for double-bill filler anc 
mild even in that classification. 


Paul Carpenter is the reporter 
assigned to cover a murder in a 
London suburb by his apoplectic 
Scots editor, John Laurie. He is 
also told to take along the boss’s 
daughter, Melissa Stribling. He re- 
sents this, naturally, until it de- 
velops, with not very amazing reve- 
lation, that she has had sound 


ss| grounding in her trade and is an 


asset as a newspaperwoman and a 
girl friend. 

The screenplay, by Doreen Mont- 
gomery, is based on a novel, “Mur- 
der For the Million,” by Robert 
Chapman, although there is hardly 
enough plot apparent for either 
book or film. trunk murder 
touches off developments _ which 
finally are found to have been en- 
gineered by a small-town politician 
who turns to killing as the only 
means of disposing of his opposi- 
tion. ’ 

Performances are adequate al- 
though nothing much can be done 
with the frequently tiresome char- 
acters. The picture is exceptionally 
short (less than an hour), and this, 
possibly, will be its greatest asset 
in booking. Powe. 





lumbia, works over the plot of the’ 


ter’s early exasperation and even-. 


isn’t much diverting about its vari- | 


Virgin Island 
(COLOR—BRITISH) 


Pleasant comedy romance set 
in the Caribbean, with - 
kling performances by John 
Cassavetes and Sidney Poitier; 
stout entertainment for femme 
audiences. : 








London, Oct. 28. 
British Lion release of a (Leon 

Grahame Thorp) Countryman Film 
juction. Stars Johr Cassavetes, 


Maskell, Sidney Poitier. 

Jackson, Sc la. us an 
Pat Jackson, from_novel, “Our —_ 
Island,” by Robb White; editor, Gordon 
Pilkington; camera, Freddie Francis; 
music, Clifton Parker. At Studio One, 
London. Running time, 94 MINS. 








ST Sete nants ddaeuéach John Cassavetes 
Tina Virginia Maskell 
Marcus eee eer Fost 
EE REE re: « 1 Dean 
The Commissioner Colin Gordon 
Prescott 


Howard Marion Crawford 
Edri onnor 


Captain Jason . 
En 90-40. »< sion bemenemtia 


u me 
Mrs. Carruthers 
ader . 






Band Leader ........... 
SD wiews-0-00% Re arne 
SE. 940+ 90 ecebasenegnnneun d Bell 


Alonzo Bozan 


Set in the Caribbean isles and 
richly photographed in exciting 
color by Freddie Francis, “Virgin 
Island” is a happy-go-lucky pic 
whose atmosphere compensates for 
a slim story, some uneven acting 
and sloppy editing. Basically, it is 
a happy, naive film which will cer- 
tainly lure femme customers to the 
boxoffice. Two sparkling perform- 
ances by John Cassavetes and Sid- 
ney Poitier will stimulate U.S. in- 
terest in this amiable entertain- 
ment. = 

The plot is pure woman's maga- 
zine hokum. A young woman, en- 
joying a luxury cruise with her 
mother, meets an attractive young 
American writer on a beach. He 
sweeps her off her dainty feet, 
sells her a bill of goods about liv- 
ing their own lives “away from it 
all.” He marries her, buys a re- 
mote, deserted island for $85 and 
persuades her, without much dif- 
ficulty, to set up home as a sort 
of Mr. and Mrs. Robinson Crusoe. 

With somewhat too much happy 
laughter, which occasionally cloys, 
the young couple build a home, 
aided by a Man Friday, run into 





even greater trouble when mother- 
in-law comes visiting. They have 
a baby in circumstances which are 
unnecessarily melodramatic. 

Pat Jackson's direction is sym- 
pathetic and touches real heights 
in the scenes when the two young 
people become aware of each 
other. There is a love scene in the 
sea which is beautifully portrayed, 
directed and lensed. 

A standout performance is given 
by Sidney Poitier as a gentle, 
comic islander who helps the cou- 
ple through their problems. John 
Cassavetes plays the role of the 
young man with too much of a 
“Johnny One Note” style, but is a 
likeable character. Virginia Mas- 
kell, the girl. makes her screen 
debut in this film. She is a pretty 
| young woman, obviously inexperi- 
| enced, but easy on the eye and an 
| actress worth nurturing. 
|_ Isabel Dean, playing her mother, 
| ean get little out of an undevel- 
oped character. But there are two 
gems of comedy by Howard Mar- 
' ian Crawford, as a genial beach- 

comber, and Colin Gordon, the 
friendly goverror of the islands. 
Two-thirds of the way through the 
film, the screenplay switches to 
satire, too briefly and too ineffec- 
| tively. This should either have 
been more important in the film 
or ignored entirely. ; 

What went wrong with the edit- 
'ing is difficut to pin down, but 
there are several moments when 
even dialog is interrupted irri- 
tatingly. Nevertheless, “Virgin Is- 
land” provides pleasant, leisurely 
entertainment. Anybody who has 
ever visited the Caribbean will re- 
live the experience a 

a ich. 








Jazzgossen 
(The Jazz Boy) 
(SWEDISH) 
(Color; Songs) 
Stockholm, Oct. 28. 
Svensk Filmindustri production and re- 
lease. Stars Hasse Ekman, Maj-Britt 
Nilsson; features Elof Ahrle, Bengt Eke- 
rot, Karl Gerhard. Sigge Furst, Georg 
Funkquist, Per Linqvist, Meg Westergren. 
Directed by Hasse Ekman. Screenplay, 
Ekman and Gosta Stevens; camera, Mar- 
nm; dances, John lvar Deckner; 
Charles Redland, Jules Sylvain; 
Taube, Ernst Rolf, Kaj Stighammer, 
Helge Lindberg. 





trouble with the local governor and | 


about the °20s, incl gevtigns 
of the '30s and start o' e "40s. 

“The Jazz Boy” is the title of a 
popular, ody song popularized 
by Karl rhard, a famous artist 
who plays himself in this. The 
jazz boy was the sorrowless so- 
ciety boy from the gay ‘20s, living 
a life in evening clothes and cham- 

agne. Here he is portrayed by 

asse Ekman, a young man wit 
millions. He makes a career as 
showman on big scale. He starts 
a nightclub, promotes prizefights, 
hires an operetta theatre (where he 

resents “The Camille’’—the first 
iasco of his career), launches a 
film company, record company, 
music publishing outfit, etc. 

Opening scene contrasts the so- 
| of the theatre watching Ger- 
hard present his number, “The Jazz 
Boy,” and the socialists and syndi- 
calists having their meeting in 
People’s House, talking about free- 
dom and fraternity. Success after 
success ends this period of 1920, 
then comes the Kreuger crash at 
the start of the ’30s. Millionaire 
Ekman has lost his millions. But 
the show must go on. 

Dark clouds loom on the horizon, 
all stemming from Adolf Hitler. 
People who once spoke of World 
War I as the last of all wars, are 
beginning to wonder. Gerhard, cne 
of the world’s leading anti-Nezi 
showmen, sings ironic songs about 
the new Reich. German Embassy 
protests and the Foreign Office 
stops the show. Then comes the 
war, Norway and Denmark are 
occupied, and the former playboy 


in Sweden.” 

Undoubtedly, this is one of the 
best Swedish er productions in a 
long time, and definitely the best 
musical. 

The complete cast has 64 names. 
Outstanding is Gerhard who plays 
himself, Ernest Rolf, onetime Scan- 
dinavia’s Ziegfeld, is brilliantly 
portrayed by Sigge Furst. Ekman 
and Maj-Britt Nilsson provide the 
love interests. Ekman, of course, 
is Anker, the playboy millionaire 
but not very convincingly. Because 
of its atmosphere, this picture is 
| of age we value to the Swedish 
| pub ic than to foreigners. But un- 
| doubtedly, it 
| seeing. 
| Color by Eastmancolor is very 
| good. All technical credits are ex- 
the 





will prove worth 


| eellent, especially 


are woven into the story. It brings 
| interesting scenes from the past. 
| showing Douglas Fairbanks and 


Mary Pickford in Stockholm, Greta | 


Gustafson debuting in films as Miss 
| Gustafson (later she became Greta 
| Garbo), the first broadcast in 

Sweden, etc. Wing. 


Terror From the Year 
5.000 


Confusing “science fiction” for 
small exploitation field. 


Hollywood, Oct. 30. 
American International release of Rob- 
ert J. Gurney Jr., production. Stars Joyce 
Holden, Ward Costello, Frederic Downs; 
features John Stratton. Director-story- 
screenplay, Gurney; camera, Arthur Flor- 
man; tor, Dede Allen. 
29, °58. Running time, 66 
Robert Hedges 
Claire Erling 


Victor 
Prof. Erling 
Angel 





Joyce Holden 


Frederic Downs 


BR. <5 on ccPabirven Fred Herrick 
Miss Blake Beatrice Furdeaux 
Ist Lab Technician Jack Dismond 


2nd Lab. Technician Fred Taylor 





An experimental time machine 
from which emerges a creature 
from the future year 5.000 A.D., is 
the motivating element of this sci- 
fi repast. Overall unfoldment is 
so clothed in confusion, however, 
that it’s a weakie for even the 
small exploitation field. 

Robert J. Gurney, Jr., quadru- 
ples in brass as producer-director, 
author of original story and script- 
er. Dangerous experiments are be- 
ing made by a scientist’s assistant 
on lab head's time machine, which 
already has produced a statuette 
made not in the past but in the 
future, and is highly radio-active. 
A horribly disfigured woman from 
year 5,000 materializes, who seeks 
to take the assistant back into the 
future with her to provide pre- 
atomic genes to start a new non- 
contaminated race, but both are 
killed before change can be made. 

Players are hard put to make 
any sense of their characters, v°li- 
ants here including Ward Costello, 
an archaeologist; Joyce Holden, 





Wehle, Goors Enders, Kai Gullmar, Nils scientist's daughter; Frederic 
. a Normann- . a ‘ ; . 

Gustat Hulthe. Mark. Strong. At Roda | Downs, the scientist; and John 

Kvern, Stockholm, Running time, 104/Stratton, his assistant. Arthur 

et pm - Florman’s photography and Dede 
eocccecoees asse mean ° iti , : 

pry tohpeete! | Maj-Britt Nilsson | 4/len’s editing are okay. Whit. 

Milte a te aetna Hit Ahr : 

OnMssOn ..... ero’ a 

Karl Gerhard ......++5--.. Himself Re-Built House Resumes 

Theatre Manager . Georg Funkquist Alvin, Tex.. Nov. 4 

Madeleine ponent PeWveaentren | Alvin Theatre, closed since July, 


Einar Fagstad 


It has often been said that the 
Swedish film producers should 
make a historical biopie about 
the great showman of the 1920s. 
Ernst Rolf. Still this has not hap- 
‘pened, but 


-~ 


has been remodeled. It reopened 
Friday (31), under Keith Curtiss, 


tre Circuit. 





| during a heavy rain storm on July 


is at least a film!7 but with no one injured. 


is seen now in uniform “somewhere | 


The Brain Eaters 
Routine science fiction-f 
mick as this producer’s ‘The 





Spider’. 
Hollywood, Oct. 31. 

American International release of Ed- 
win Nelson production. Stars Edwin Nei- 
son, Joanna . Alan Frost. Directed by 
Bruno VeSota. Screenplay, Gordon Urqu- 
Fass: comere. Laney hg we mete, Tom 
; or, Carlo ato eviewed 
KTTV, Oct. 24, Runsing time, rr 


Dr Ketteri 
Glenn 4 






Cameron 
Protector .... 


or 
Telegrapher 


American International showed 
two pictures for review at one 
time, “The Spider” and “The Brain 
Eaters,” that both rely on the 
same. mechanism—electrocution— 
for disvosing of their monster-hor- 
ror villains. . The pix will not be 
booked together, so the duplica- 
tion of plot resolution will not be 
glaring, but indicates such features 
run. short of inventive potential. 
It is no particular criticism of 
“The Brain Eaters,” an Edwin Nel- 
son production, which is well- 
enough done as these horror films 
go, but this cycle appears to have 
reached the point of diminishing 
returns. 

“The Brain Eaters” of Gordon 
| Urquhart’s screenplay are visitors 
|from another planet, blobs of mat- 
|ter which attach themselves to the 
brains of earthlings and thus con- 
trol their actions. News of the 
inter-planetary invasion brings a 
U.S. Senator to investigate and a 
|research scientist to fight it. The 
problem posed is how to dispose of 
the things and their space ship 
home, after ordinary means of de- 
struction fail. Finally a live elec- 
tric cable is thrown over the ship 
and it explodes and the creeping 





| things shrivel and die. 


special | 
stereo sound. Old newsreel clips | 


This gimmick, of outer space 
protoplasms which attach them- 
selves to humans’ necks, has been 
used before. Since much of this 
fantasy-fiction material is the same 
in basis, it doesn't make too much 
difference, except that these pic- 
tures are supported by largely the 


|same audiences who notice such 


things. There isn't much else in- 
ventive about “The Brain Eaters” 
except its grisly title. 

Within these drawbacks, it 
competently done. Bruno 


is 
Ve- 


|Scta’s direction is adequate, and 


| performances 


by Edwin Nelson, 
Joanna Lee, Alan Frost. Jack Hill, 


‘cael Fair and David Hughes are 


capable. . 
Larry Raimond's photography is 


| 800d and Tom Jonson's music is 


| imaginative. 


Previewed Oct. | 
MINS. 
Ward Costello | 


John Stratton | 


} 


| 


| 


Powe. 


La Vie a Deux 
(Life As A Couple) 
(FRENCH) 
Paris, Oct. 28. 


_Cocinor release of CLM _ production. 
Stars Pierre Brasseur, Danielle Darrieux, 
Fernandel, wige Feuillere, uis 

unes, Robert Lamoureux, Joan Marais, 





Running time, 100 MINS 


Carreau Pierre Brasseur 
Monique .........+.. Danielle Darrieux 
nT + Sse asebawooen ernandel 
DD SGewd senesecs Edwige Feuillere 
Stephane ..,......... Louis Funes 
MEE v0desccecesve Robert Lamoureux 
| MeCSPPrerers eer. Jean Marais 
__. , Senet eeegeeee: Gerard Philipe 
SEE | Scie te cnads Jean Richard 





Made from the final scenario 
outline of the late Sacha Guitry, 
which was rounded out with bits 
from his other writings, this is a 
sketch-gimmick entry reminiscent 
in form of the 1930 Yank comedy, 
“If I Had A Miilion” (Par). It also 


| bundles up a batch of star names 


| 


| 


| 
| 


| 


| 


and intros them via the will of a 
dying old millionaire. 

The millionaire in this case is 
patterned after Guitry. He wants 
to leave his coin to any of. the 
couples, on whom he based a book 
years ago, who have remained 
happy. Investigators, hampered by 
the author’s friends who want to 
prove all unhappy, show they are 
all cheating on one another. 

Sketches are thus dragged in as 
one spatting couple finds the wife's 
escapade producing a Negro child, 
another broken up by a mother-in- 
law, and another marriage only a 
whim to a lady with her eyes on 


| young men and adroit at fooling 
| her husband. Some censors likely 
| will leap on this with both feet. 


Pic thus stirs up some racy mo- 


: ments but it lacks the ironic edge 
| and shrewdness that Guitry might 


| 


| like a local bet, with possible ex- 
manager, as part of the Long Thea-  pioitation chances abroad on some 
| of its risque episodes and the star 
The roof of the house collapsed names. It certainly is not a fitting 
| tribute to Guitry’s es . 

a osk. 


have given it hiunself. Stars all 
shine in their brief bits. This looks 
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Election Blamed ior LA. Biz Dip; 
‘Hurrah’ Lively $9,000, ‘Spider’ 146, 
‘In Love’ Modest 216, Defiant’ 136 





Los Angeles, Nov. 4. 

First-runs continue on the down- 
— this frame, Hallowe’en being 

lamed for walloping trade badly 
but most of all the election is 
etn f the biggest handicap to 

amper the cinemas. “In Love and 
War,” playing in four situations, is 
expected to get only a moderate 
$21,000 but the biggest coin of any 
newcomer. 

“The Spider” looks good $14,000 
in two houses while “Last Hurrah” 
is rated a rousing $9,000 or near 
in the 868-seat Four Star. “Decks 


Ran Red” paired with “Dunkirk” 
shapes light $13,500 in three 
theatres. 


“Defiant Ones” still is strong 
among regular holdovers with lusty 
$13,000 playing two sites in fifth 
stanza. “Cat on Hot Tin Roof” i 
hotsy $10,000 in 10th round at Fox 
Wiishire. All extended-runs are 
pulling héfty biz. 

Estimates for This Week 

Four Star (UATC) (868; 90-$1.50) 
—‘Last Hurrah” (Col). Rousing 
$9,000 or near. Last week, with 


Pantages, Los Angeles, Loyola, 
“Barbarian and Geisha” (20th), 
“Gang War” (20th) (2d wk), $13, 300. 


Pantages, Los Angeles, Uptown, 
Loyola (RKO-FWC) (2,815: 2,097; 
1,715; 1,298; 90-$1.50)—“ In Love 
and “War” (20th) and “Flaming 
Frontier” (20th). Modest $21,000. 
Last week, Uptown with Downtown, 
Iris, “Hell Squad” (AID), “Tank 
Battalion” (AD, $11,200. 

Wiltern, State, Iris (‘SW-UATC- 
FWC) (2,344; 2,404; 826; 90-$1.50) 
—"“Decks Ran Red” (M-G) and 
“Dunkirk” (M-G). Light $13,500. 
Last week, Wiltern with Hillstreet, 
Hawaii, “Blood of Vampire” (U), 
“Monster on Campus” (U), $13,000. 
State with New Fox, El Rey, “Re- 
luctant Debutante” (M-G), “Win- 
dam’s Way” (Rank), $12,800. 

Hillstreet, Hollywocd (RKO- 
FWC) (2,752; 756; 90-$1.50)—“The 
Spider” (Al) and “Terror From 
Year 5,000” (AI). Good $14,000 or 
near. Last week, Hollywood, “Man 
of West” (UA), “Kaw Wind in 
Eden” (U) (3d wk), $2,800. 

Downtown Paramount, Hawaii 
(ABPT-G&S) (3,300; 1,106; 90- 
$1.50)—“Inspector General” (WB) 
and “Arsenic and Old Lace” (WB) 
(reissues). Fair $6. 100. Last week, 
Downtown Par, “Band of Angels” 


(Continued on page 15) 


Balto Waits for New 
. " r? . , . 
Pix; ‘Defiant’ Nice 5G, 
‘ Pins , 
Parisienne’ Hep 436 
Baltimore, Nov. 4. 

It’s the waiting game here this 
week, with holdovers to the fore 
as exhibs wait for bigger product 
to move in. Stronger ones are “Re- 
luctant Debutante,” nice in fifth 
week at the Little; “Me and Colo- 
nel,” nice in fourth at Playhouse, 
“Defiant Ones,” oke in third at the 
Town and “La Paris‘enne” warm 
in third at the Mayfair. “Onion- 
head” is barely okay in third at 
Century. “At War With Army,” out 
on reissue, looms dull at the jippo- 
drome. 

Estimates for This Week 

Century (R-F) (3,160; 50-$1.25)— 
“Onionhead” (WB) (3d wk). Oke 
$5,000 after $8,000 in second. 

Cinema (Schwaber) (460; 50- 
$1.25\—“How to Murder Rich 
Uncle” (Col). Fair $2,000. Last 
week, “Naked Eye” (Indie) and 
ey Is Russia” (U) (2d wk), 





Five West (Schwaber) (460; 50- 
1.25)—“Dunkirk” (M-G) (2d wk). 
low $1,700 after $2,000 ovener. 
Hippodrome (R-F) (2,300; 50- 
$1.25)—"At War With Army” 
(Par) (reissue). Poor $4,000. Last 
week, “Man of West” (UA), $6,000. 

Little (R-F) (300; 50-$1.25)— 
“Reluctant Debutante” (M-G) (5th 
=. Fair $2,500 after $4,000 in 
‘ourt 

Mayfair (R-F) (900; 50-$1.25)— 
“La Parisienne” (UA) (3d wk). Hep 
$4,500 after $7,000 in second. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific” (Magna) (31st wk). 
> $5,000 after $5,500 previous 
wee 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Me and Colonel” (Col) 
(4th wk). Good $4,000 after $5,000 
in third, 

Stanley ‘R-F) (3,200; 50-$1.80)— 
“Cat on Hot Tin Roof” (M-G) (10th 


wk). Dim $4,500 after $5,500 in 
ninth. 
Town (R-F) (1,125; 50-$1.25)— 


“Defiant Ones (UA) (3d wk). Nice 
$5,000. Second wag $8,000 





Broadway Grosses 


Estimated Total Gross 





Spa ae $449,700 
(Based on 23 theatres) 
A SER i. nisin csi» atte $504,500 


___ (Based on 21 on 21 theatres) 


‘Country’ Hep 96, 
Prov.; Love’ $7,000 


Providence, Nov. 4. 

Two holdovers, “Big Country” in | 
third at State, and “Onionhead” in | 
its second week at Majestic, an | 
an otherwise moderate city. RK 
Albee is good with “Never Love A 
Stranger” while Siiand is fair with | 
“Enchanted Island.” 

. Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Never Love A Stranger” (AA) and | 
“Bullwhip” (AA). Happily steady | 
7,000. Last week, “Women With- | 
out Men” (AA) and “Legion of | 
Doomed” (AA), $4,000. 

Majestic (SW) (2,200; 65-80)— 
“Onionhead” (WB) and “At War 
With Army” (Par) (reissue) (2d 
wk). Good $6,000. First sesh, $7,500. 

State (Loew) (3,200; 75-$1.25)— 
“Big Country” (UA) (3d wk). Hefty 
$9,000 or over. Second was $13,000. 
.. Strand (National Realty) (2,200; 
65-80)—“Enchanted Island” (WB) 
and “When Hell Broke Loose” 
(Col). Fair $5,000. Last week, 
“Decks Ran Red” (M-G) and “Par- 
ty Crashers” (Par), $4,500. 


‘PARTY’ BANGUP 126, 











ST. L.; ‘SEAS’ GREAT 136 


St. Louis, Nov. 4. 

Major stands this week are glow- 
ing with all-new bookings with the 
exception of the Orpheum, which 
is holding over for a third week 
with “Defiant Ones.” Among the 
current offerings doing nicely are 
“Party Girl,” fancy at Loew’s and 
“South Seas Adventure,” great at 
the Ambassador. Double horror 
bill, “The Blob” and “I Married 
Monster From Outer Space,” at the 
Fox is only mild. “South Pacific” 
continues fast in a 29th week at the 
Pageant. 

Estimates for This Week 

Ambassador (Cinerama) (1,400; 
$1.20-$2.40)—“South Seas Adven- 
ture” (Cinerama). Great $13,090. 
Last week, “Windjammer” (NT) 
(9th wk), $7,000. 

Apollo Art (Grace) 
$1.25)—“Law and Disorder” (Cont). 
Good $3,000 or near. Last week, 
“Every Second Counts” (Indie), 


$2,500. 

Fox (Arthur) (5,000; 65-90)— 
“The Blob” (Par) and “Married 
Monster From Outer Space” (Par). 
Mild $10,000. Last week, “Onion- 
head” (WB) and “Wind Across 
Everglades” (WB) (2d wk), $15,000. 

Loew’s (Loew) (3.200; 60-90)— 
“Party Girl” (M-G) and “Terror in 
Texas Town” (UA). Fancy $12,000. 
Last week, “Badlanders” (M-G) and 


(Continued on page 16) 


‘Defiant’? Good $8,000, 
Port.; ‘Torpedo’ 6G, 2d 
Portland, Nov. 4. 

City is loaded with holdovers 
and extended-runs but biz is hold- 
ing up surprisingly well. “Defiant 
Ones” looks top newcomer with a 
nice total at Paramount. “The 
Spider” is rated fair at Orpheum. 
“Onionhead” still is sturdy in sec- 
ond round at the’ Fox while “Tor- 
pedo Run” looks neat, in second at 
Liberty. “Gigi” stays for 11th 
rousing round at.the Guild. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“South Pacific’ (Magna) 
(23d wk). Hot $6,500. Last week, 
$6,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Onionhead” (WB) and ‘‘Danger- 
ous Youth” (WB) (2d wk). Fine $6,- 
000. Last week, $7.800. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (11th wk). Sturdy 
$5,000. Last week, $5,100. 

Liberty (Hamrick) (1,865; $1- 
$1. 50)—“Torpedo Run” (M-G) and 

“Saga of Hemp Brown” (U) (2d 
wk). Neat $6,000. Last week, $7,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘The Spider” (AI) and 
“The Brain Eaters” (AI) Fair $6,- 
| 000. Last week, “Case of Dr. 
|Laurent” (T-L) and “Dangerous 
Exile” (Rank), $5,800. 

Paramount (Port-Par) (3.400; $1- 
| $1.50)—“Defiant Ones” (UA) and 
“Toughest Gun In Tombstone” 
(UA). Nice $8.000 or over. Last 
week, “Blob” (Par) amd “Monster 
From Outer Space” (Par), $9,700. 











| 


‘Blob’ Brisk 146, 


San Francisco, Nov. 4. 


stanza is very'uneven. “The Blob” 
is rately fairly brisk at Paramount 
while “Old Man and Sea’”’ is barely 
fair in second round at Coronet. 
“Blood of Vampire,” paired with 
“Monster on Campus” shapes fine 
at Golden Gate but “Tank Bat- 
talion” is sluggish at St. Francis. 
“Defiant Ones” looms okay in 
fourth United Artists stanza. “Gigi” 
continues big in 17th round at 
Stagedoor. 
Estimates for This Week 

Golden Gate (RKO) (2,859: $1.25) 
—“Blood of Vampire” (U) and 
“Monster on Campus” (U). Fine 
$11,500. Last week, “Scared Stiff” 
(Par) and “Blaze of Noon” (Par) 
(reissues), $10,000. 

Fox (FWC) (4.651: $1.25-$1.50)— 
“Mister Roberts” (WB) and “High 
and the Mighty” (WB) (reissues). 
Fair $9.000. Last week, “Bar- 
barian and Geisha” (20th) and 
“Villa” (20th) (3d wk). £8,000. 





(700; 90-| 


Warfield (Loew) (2,656; 90-$1.25) 
|—“Torpedo Run” (M-G) (2d wk). 
| Nice $8,000. Last week, $16.000. 

| Paramount (Par) (2.646; 90-$1.25) 
—‘“Blob” (Par) and “I Married a 
Monster From Outer Space” (Par). 
Brisk $14.000. Last week, “On- 
ionhead” (W-B) and “Hong Kong 
| Affair” (AA) (2d wk), $10,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Tank Battalion” (AI) and 
“Hell Squad” (AI). Poor $9,000. 
Last week. “Night of Blood Beast” 
(AT) and “Shark Reef” (AI), $8,000. 

Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65) — “Seareh for Para- 
dise” (Cinerama) (34th wk). So-so 
$13.000. Last week, same. 

United Artists (No. Coast) (1.207; 
90-$1.25) — “Defiant Ones” (UA) 
(4th wk). Okay $7.000. Last week, 


$8.000. 
Stagedoor (A-R) (440: $1.25- 
| $3.00)—“‘Gigi” (M-G) (17th wk). 


(Continued en page 16) 








‘So. Seas Whopping $30,060, Cincy; 
‘In Love Torrid 96, ‘Onionhead 86 


Cincinnati, Nov. 4. 

Smash opening of “South Seas 
Adventure,” surpassin 
= earlier Cinerama , is piling 

a big downtown total generally 
ti is week. However, some first- 
runs are only moderate. 

“Onionhead” is shaping fairish 
at the big Albee but “In Love and 
War” looms socko at Keith’s. “Gun 
Runners” is rated okay at the 
Grand, all three being newcomers. 
“Gigi” is winding up a three-week 
revival in good tempo at the Pal- 
ace. Hard ticket “South Pacific” 
continues firm in 27th session. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Onionhead” (WB). Fairish $8,000 
or over. Last week, “Man of West” 
(UA), $9,000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“‘South Seas Adven-| 
ture” (Cinerama). Preeming to 


great $30,000, exceeding first weeks 
of four Cinerama predecessors. 
Swell notices and heavy advance 
sale are helping. Last week, eight 
final days of “Search of Paradise” 


(Cinerama) in 46th week was 
$19,000. 
Grand (RKO) (1.400; 75-$1.10) 


—“Gun Runners” (UA) and “Ter- 
ror in a Texas Town” (UA). Oke 
$5,500. Last week, “Blob” (Par) and 
“I Married a Monster” (Par) (2d 
wk) at 90-$1.10 scale, $4.000. 

Keith’s ‘Shor) (1,500; 90-$1.25)— 
“In Love and War” (20th), Smash 
$9,000. Holds for second week. Last 
week, “Barbarian and Geisha” 
(26th) (2d wk), eight days, $4,800. 

Palace (RKO) (2,600; 90-$1.25)— 
“Gigi” (M-G) (3d wk). Good $6,500 
exit after $7.500 last week. 

Valley ‘Wiethe) (1,300; $1.50- 
$2.50\—“South Pacific” 
27th wk). Close to last week’s okay 
$6,500. 





Frisco: ‘Tank 96 


Trade at downtown deluxers this | q 





—~ later. 


i Magna) | firs 





‘Th Love’ Great 196, 


D.C.; ‘Hurrah’ Wow 


13146, West’ Big | LMG, Houseboat’ 106 





Key City Grosses 


Estimated Total Gross 

This Week . $2,197,200 
(Based on 22 cities and 243 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year . $2,302,560 
(Based on 21 cities and 239 

theatres.) 


Defiant’ Boffo 
186 Paces Pitt 


Pittsburgh, Nov. 

“Defiant Ones” 
this week at the Penn and a cinch | 
holdover. Heavy juvenile trade is | 
pushing dualer of“The Blob” and | 
“T Married a Monster From Outer 
Space” into the money at the Ful- 
ton. “Man of the West” is a big 
disappointment at Stanley. Warner 
picking up on exit of “Windjam- 
mer” and “Captain From oe- 
penick” looks like a winner at 
sure-seat Guild. 

Estimates for This Week 

Fulton (Shea) (1,700; 90-$1.25)— 
“The Blob” (Par) and “Married a 
Monster From Outer Space” (Par). 
Small fry jam over weekend will 
be the payoff with $6,500 or near, 
in view of so many lower admis- 
sions, excellent. Last week, “Sec- | 
ret Conclave” (Indie), $3,000 in 6| 
ays. 

Guild (Green) (500; 99-$1. 25)—| 
“Capt’n From Koepenick” (DCA). 
Oke $3,000. Last week, “Poor But | 
Beautiful” (Indie), $1,300. 

Harris (Harris) (2,165; town 
—‘Mark of Zorro” (20th) (reissue). 
Comes out after 5 days at thin | 
$3,000. Last week, “Gun Runners” 
(UA), $3,500. 

Penn (UA) (3,300; 99-$1.50)— 
“Defiant Ones” (UA). Great no- 
tices, and should have little trouble 
doing a smash $18,000, maybe 
more; holds naturally. Last week, 
“Big Country” (UA) (3d wk), 
$12,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—"‘Truth About Women” (Indie) 
(2d wk). Fair $1,900. Last week, 


$2,900. 

Stanley (SW) (3,800; 90-$1.25) 
—“Man of West” (UA). Gary 
Cooper’s name and okay reviews 
were — to give this a good 
sendoff but biz isn’t as hoped for. 
Lean $8,000 looks all. Last week, 
“At War With the Army” (Par) 
(reissue), $7.00 

Warner (SW) (1,500: $1.20-$2.40) 
—“Windjammer” (NT) (9th wk). 
Winds up Sunday (9) with “Old 
Man and Sea” (WB) opening two} 
Finishing Fa at 
| $11,000. Last week, $10,000 


‘MAN WEST’ OKAY 126, 
CLEVE; ‘GIGI’ NEAT 86 


Cleveland, Nov. 4. 

Political elections and weekend 
football game are booting holes in 
film biz, upsetting longrun predic- 
tions for some new product which 
couldn’t live up to them. “Man of 
West” is just okay at State. Re- 
issue of “At War With Army” looks 
oke at Allen. Combo of “Villa” 
and “Gun Runners” is only fizzling 
like a wet fuse at the Hipp. Re- 
turning ‘as a pop-pricer, “Gigi” 
turned out to be a nice sleeper on 
third moveover round at Stillman 
although not spectacular. “South 
Pacifie’ at Ohio and “Search For 
Paradise” at Palace are still going 
pleasantly as marathoners. 

Estimates for This Week 

Allen (S-W) (3,800; 75-$1)—“At 
War With Army” (20th) (reissue). 
Oke $11,500. Last week, “Onion- 


head” (WB), 

(Art Theatre 
Guild) (850; $1.25)—‘Foxiest Girl 
in Town” (Indie). Average $2,000. 
Last week, “Summer Wind Blows” 
(Indie), $1,800. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Red and Black” (In- 
die) (2d wk). Ordinary $2,100 after 
$3,000 opener. 














Hippodrome (Telem’t) (3,700; 75- | $ 


$U)—“Villa” (20th) and “Gun Run- 
ners.” Poor $7,500. Last week, 
“Defiant Ones” (UA) (4th wk), 
$6,000 for 5 days. 

Lower Mall (Community) (500; 
70-90)—“I Led Two Lives” (Indie) 
and “White Slavery” (Indie) (2d) 
we Okay $2,100 after $3,500 in| 
Ohio (Loew) (1,244; $1.25-$2. 50) | 

(Continued on page 16) | 





| mer” 


is the big Sine | (Par). 


Washington, Nov. 4. 

Three newcomers with big cash 
appeal are spurring business on the 
main stem this week. “Last Hur- 
rah” is a hit at the Trans-Lux, with 
a mighty take for this 600-seat 
house rated wow at Palace. “Man 
of West” shapes superb at Keith’s. 
Another fresh entry, “The Blob” 
and “I Married a Monster,” at two 
houses proved only fair, and won't 
stay. 

Among the holdovers, “House- 
| boat” shapes hotsy in third frame 
jat the Ontario while “Windjam- 
is holding big in third at the 
|Warner. “South Pacific,” now in 
| 3lst week at Uptown and preparing 
to leave Nov. 9, is excellent and 
ahead of last session. 

Estimates for This Week 


ee ae (SW) 
000; 90-$1.25)——“The Blob” 





| (Par) ‘aa “I Married a Monster” 
Fair $12,000; leaves. Last 
} week, “Onionhead” (WB) (2d wk), 


| $10,500. 

Apex (K-B) (940; 60-90)—“Wee 
Geordie” (Indie) and “The Detec- 
tive” (Col) (reissue). Nice $3,500. 
Last week, “On Bowery” (Indie), 
$1,800. 

Capitol ‘Loew) (3.434; 90-$1.25) 
—“Torpedo Run” (M-G) (2d wk). 


| Good $13,000 after $18,000 opener. 


May stay. 

Columbia (Loew) (904; 90-$1.25) 
—‘“Reluctant Debutante” (M-G) 
(3d wk). Classy $9,000 following 
$10,000 in second. Holds. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Man of West” (UA). Robust 
$14,000. Last week. “Defiant 
Ones” (UA) (3d wk), $8,000. 

MacArthur (K-B) (900; $1.10)— 
“Man in Raincoat” (Indie). Pleas- 
ing $3.800. Last week, “She 
| Played With Fire” (Col), $3,200. 

Ontario (K-B) (1,240; 90-$1.25)— 
“Houseboat” (Par) (3d wk). Still 
happy with $10,000 after $11,900 
last week. 

Palace (Loew) (3.390; 90-$1.25)— 
“In Love and War” (20th). Wham 


$19,000. Last week, “Dunkirk” 
(M-G), $9,500. 
Plaza (T-L) (276; 90-$1.50)— 


“Time of Desire” (Janus) (5th wk). 
(Continued en page 16) 


Election Bops K.C. Biz; 
‘Wind’ Moderate at 626, 
‘Streetcar’ Fair $8,000 


Kansas City, Nov. 4. 

Trend is to average or slow gross- 
es this Session. “Defiant Ones” at 
Midland and “Wind Across Ever- 
glades” at Paramount both are 
moderate. “Streetcar Named De- 
sire,” out on reissue. at Fox Mid- 
west three-theatre combo shapes 
fair. Dickinson drive-ins have in- 
stalled heaters and will continue 
their first-run policy through the 
winter. They are mild this session 
with “Haunted Strangler.” “La 
Parisienne’ in second week at the 
Roxy is pleasing and will go a 
third. Interest in fall election is 
blamed for slow trade. x 

Estimates for This Week 

Crest, Riverside (Commonwealth) 
(1,000 cars each; 85)—‘Spider” 
(AD and “Brain Eaters” (AI). 
Returns these usually subsequent- 
run ozoners to first-run this ses- 
sion. Mild 6,000. Last week, sub- 
sequents. 

en, Dickinsen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“Haunted Strangler” ‘(M-G) 
and “Fiend Without a Face” (M-G). 
Light $4,000. Last week, “Wolf 
Larsen” (AA) and “Rawhide Trail” 
(AA), $5,000. 

Kime (Dickinson) (504; 90-$1.25) 

—“God Created Woman” (Kings) 
(39th wk). Modest $1.500. Last 
week, same. 

Midland (Loew) (3,500; 75-90)— 
“Defiant Ones” (UA) and “Cross- 
Up” (UA). Miid $5,500. Last week, 
“Man of West” (UA) and “Hong 
Kong Confidential” ‘UA), $6,000. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“Windjammer” (NT) 9th 
wk). Moderate $8,000. Last week 
ditto. 

Paramount (UP) (1,900; 75-90)— 
“Wind Across Ever-glades” (WB) 
and “Enchanted Island” (WB). 
House temporarily into duals. Fair 
6,500. Last week, “Onionhead” 
(WB) 2d wk), $5,500. 

Roxy (Durwood (879; 75-90)— 
“La Parisienne” (UA) (2d wk). Sat- 
isfactory $6,000. Last week, $7,500. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—"“Streetcar Named Desire” (20th) 
(reissue) and “Stage Struck” (In- 
die). Fair $8.000. Last week, Up- 
town only “Case of Dr. Laurent” 
(T-L) (2d wk), oke $6,000 
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Chi Still Spotty But ‘In Love’ Socko 


$19,000; ‘Onionhead’ Lush 226, ‘Cat’ 
Fat 196, 10th, Days’ Big 116, 83d 


s 
.¥ ? 


Chicago, Nov. 4. 

Firstrun biz is spotty here again 
this round, and warmish weather is 
no help. Top opener is Roosevelt's 
“In Love and War,” climbing to a 
smash $19,000. “Onionhead” should 
nail a fragrant $22,000 at the 
State-Lake. 

“Cat on a Hot Tin Roof” in 10th 
and final session at the Chicago 
looks great. “Me and Colonel” is 
holding at the Esquire for a hep 
sixth frame. 

Oriental’s second round of “Tor- 
pedo Run” is slow while “Dunkirk” 
expects fair second stanza at the 
Loop. Garrick’s combo of “Fort 
Massacre” and “China Doll” shapes 
nice in second week. “Barbarian 
and Geisha” expects a good third 
stanza at United Arti.@. 

Of the hard-ticket pix, “South 
Seas Adventure” continues fancy 
at Palace for sixth week while 
“Gigi” shapes trim in 17th round 
at the Harris. “South Patific” 
looms steady for 32d week at the 
MceVickers. “Around World in 80 
Days” continues great through 
83d frame at Todd’s Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50) 
—‘Martine” (Indie). Fancy $6,800. 
Last week “Time of Desire” 
(Janus) (3d wk), $4,800. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Cat on Hot Tin Roof” (M-G) 


(10th wk). Strong $19,000. Last 
week, $23,000. 
Esquire (H&E Balaban) (1,350; 


$1.50—“‘Me and Colonel” (Col) 
(6th wk). Hep $8,000. Last week, 
$12,000. 

Garrick (B&K) (850; 90-$1.25)— 
“China Doll” (UA) and “Ft. Mas- 
sacre” (UA) (2d wk). Fine $8,000. 
Last week, $10,000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G). (17th wk). Steady 
$14,800. Last week, $15,000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Dunkirk” (M-G) (2d wk). Fair 
$6.800. Last week, $8,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.20)—“‘South Pacific” (20th) (32d 
wk). Solid $22,800. Last week, 
$23,200. 

Oriental (Indie) (3,400; 90-$1.50) 

(Continued on page 16) 


Hub Uneven; ‘Villa’ Fair 
146, ‘Hurrah’ Giant 226 
‘Geisha’ Great 12G, 2d 


Boston, Nov. 





Generally moderate biz 


new product. Holdovers are nab- 
bing the real trade. New entries 


are modest to fair. “Vil'a” is only |ing hefty at $13,500. Last week 
fair at Paramount and Fenway | $18,000. 


combo. Big winner is “Last Hur- 


rah” in second session at Orpheum. | “Big Country” (UA). Big $18,000 


“Old Man and Sea” is a real d's- 
appointer at Astor and failing in 
socond week. “Barbarian and 
Geisha” shapes neat at the Memo- 
rial in second. Biz is perking, how- 
ever, for the hard ticket shows. 
“Cat on Hot Tin Roof” is sock in 
llth at the State. 
Estimates for This Week 

Aster (B&Q) (1,371; $1.75-$2.50) 
—“Old Man and Sea” (WB) (2d 
wk). Flat $7.000. Last week, $9,000. 

Beacon Hill (Sack) (678;.90-$1.50) 
—‘“‘White Wilderness” (BV). (4th 
wk). Smart $5,000. Last week, 
$6,500. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Windjammer” (NT) 
(11th wk). The 10th week was slick 
$18,000. Last week, $20,000. 

Capri (Sack) (1,150; 90-$1.50)— 
“Tides of Passion” (Indie) (3d wk). 
Good $5,000. Last week, $7,500. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Me and Colonel” (Col) (7th wk). 
Sixth week, fine $6,000. Last week, 
$7,500 

Fenway (NET) (1,376; 60-$1.10)— 
“Villa” (20th) and “New Orleans 
After Dark” (AA), Fair $4,000 or 
near. Last week, “Queen Outer 
Space” (AA) and “Legion of 
Doomed” (AA), same. 

Gary (Sack) (1,340; $1.25-$3)— 
“Gigi” (M-G) (10th wk). Perky $13,- 
000. Last week, $14,000. 

Kenmore (Indie) (700; 75-$1.25) 
—‘“Blue Murder at St. Trinian’s” 
(Cont) (4th wk-final). Oke $3,800. 
Last week, $5,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘Barbarian and Geisha” (20th) 
and “Gun Fever” (UA) (2d 
final). Neat $12,000. Last week, 
$17,000. “Blood of Vampire” (U) 
opened today (Tues.). 

Metropolitan (NET) (4,357; 70- 
$1.10\—“Onionhead” (WB) and 

(Continued on page 16) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Country’ Hot 186, 
Toronto; ‘Cat’ 166 


Toronto, Nov. 4. 

Of the ne®comers here currently 
the stunning disaster is “Old Man 
and Sea,” sad at Eglinton. “Big 
Country” and “Man of the West” 
are rated big. Leading the city on 
holdovers is “Cat on Het Tin 
Roof,” which will exceed last 
week’s gross in the third stanza at 
the Uptown. Second frame of 
“Houseboat” shapes hefty. “Seven 
Wonders of World,” in 15th frame, 
is above last week's figure and 
means postponement of the hither- 
to announced incoming of “South 
Seas Adventure” at same house. 
Also holding hep here are second 
stanza of “La Parisienne” and 15th 
frame of “Gigi.” 

Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25) 
—‘‘La Parisienne” (UA) (2d wk). 
Holding at fine $13,090. Last week, 
$16,000. 

Century, Downtown, Glendale, 
Kingsway, Midtown, Oakwood, 
Odeon, Prince of Wales, Scarboro, 
State (Taylor) (1,238; 1,059; 995; 
697; 1,089; 1,393; 752; 1,200; 684; 
694; 50-75)—“‘Man of West” (UA) 
and Hong Kong Confidential’ (UA). 





‘In Love’ Loud $14,000 


‘taper off. 


In Buff; ‘Vampire’ 8G 
Buffalo, Nov. 4. 

Boxoffice takings rdnge from 
mild to lively in current session 
with some of longruns starting to 
“In Love and War” 
shapes as best bet with a bright 
total at the Center. “Blood of 
Vampire” is rated trim at Lafayette 
while “High School Hellcats” is 
only fair in five days at Paramount. 
“South Pacific” and “Cat en Hot 
Tin Roof” are not getting far in 
current sessions. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
— “Gigi” (M-G) (4th wk). Okay 
$10,000. Last week, $11,000. 

Center (AB-PT) (2,000; 70-90) — 
“In Love and War” (20th). Spark- 
ling $14,000. Last week, “Villa” 
(20th) and “When Hell Broke 
Loose” (Par), $7,000. 

Century (UATC) (1.410; $1.50- 
$3)—“South Pacific” (Magna) (24th 
wk). Oke $7,000. Last week, ditto. 

Lafayette (Basil) (3,000; 70-90)— 
“Blood of Vampire” (U) and “Mon- 
ster on Campus” (U). Trim $8,000 
or near. Last week, “Queen of 
Outer Space” (AA) and “Legend 
of Doomed” (AA), same. 

Paramount (AB-PT) (3,000; 70- 
90)—“High School Hellcats” (AI) 
and “Hot Rod Gang” (AI). Fair 
$7,000 in 5 days. Last week, 
“Onionhead” (WB) and “Escape 
San Quentin” (Col), $14,800 for 
9 days. 

Teck (Loew) (1,200; 70-$1.25) — 
“Cat on Hot Tin Roof” (M-G) 
(10th wk). Tame $5,000. Last week, 
same, 

Cinema (Martina) (450; 70-90)— 
“Case of Dr. Laurent” (T-L) (4th 
wk). Steady $1,500. Last week, 
$2,000. 


‘Seas’ Mighty 216 





Det.; ‘Blob 12/46 


Detroit, Nov. 4. 

Pace is slackening somewhat 
among the downtowners this week 
but overall biz remains good. 
“White Wilderness” shapes hep at 
Madison. “Fearmakers” is aver- 
age at Broadway-Capitol but “The 
Blob” looks barely fair at the Fox. 
“Defiant Ones” is great in fourth 
round at the Palms. “South Seas 
Adventure” shapes wham in fifth 
session at Music Hall. “Cat On a 





Okay $33,000. Last week, “Wind 
Across Everglades” (WB) and 
“High Hell” (Par). $12,500 for four | 
oo with seating capacity ot) 


Hot Tin Roof” stays warm in 10th 
outing at the Adams. 
Estimates for This Week 
Fox (Fox-Detroit) (5,100; $1.25- 


"Eglinton (FP) (1,080; $1-$2)—/| $1.50) — “The Blob” (Par) and 





“Old Man and Sea” (WB). 


Sad|“Married Monster From Outer 


$6,000. Last week, “White Wilder- | Space” (Par). Fair $12,500. Last 


ness” (BV) (3d wk, $3,500 at 50-$1. 
Hyland (Rank) (1,057; 


week, “Streetcar Named Desire” 


$1)— | (20th) and ‘Viva Zapata” (20th) (re- 


| “Whole Truth” (Col). Light $6,000. | issues), $14,300. 


is in| Last week, “Tale of Two Cities” 
sight for Hub deluxers with little | (Rank) (4th wk), $4,500 





Last week, $15,090. 


Imperial (FP) (3,343; 75-$1.50)— 
“Houseboat” (Par) (2d wk). Hold- 


Loew’s (Loew) (2,096; 75-$1.25)— 


Last week, “Cat on Hot Tin Roof” 
(M-G) (2d wk), $14,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (18th wk) 
Fine $12,000. Last week, $12,500. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (15th wk). Nice 
$8,000. Last week, $8,500. 

University (FP) (1,255; $1.50- 
$2.40)—“‘Seven Wonders of World” 
(Cinerama) (15th wk). Upsurge to 
dandy $10,000. Last week, $9,000. 

Uptown (Loew) (2,074; 75-$1.25 
—*Cat on Hot Tin Roof” (M-G) (3d 
wk). Terrific upsurge to $16,000 





‘Blob’ Sockeroo 12G, 
Indpls.; ‘West’ Dull 6G 
Indianapolis, Nov. 4. 
“The Blob” is getting the lion’s 
share of attention in a quiet week 
at first-runs here. It’s piling up im- 
pressive gross at Circle to lead the 
city by a wide margin. “Man of 
West” looks modest at Loew’s 
while “Onionhead” is rated neat in 
third at Keith’s. “South Pacific” 
Shapes sturdy in 28th round. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 
90)\—“Blob” (Par) and “Married 
Monster from Outer Space” (Par). 
Sock $12,000. Last week, “White 
Wilderness” 
Hemp Brown” (U), ,000. 
Keith’s (C-D) (1,300; 75-90) — 
“Onionhead” (WB) (3d wk). Nice 
$5,000. Last week, $6,500. 
Loew’s (Loew) (2,427; 75-90)— 
“Man of West” (UA) and “Hong 
Kong Confidential” (UA). Moderate 
at $6,000. Last week, “Reluctant 
Debutante” (M-G) and “I Accuse” 
(M-G), $6,500. 
Lyric (C-D) (850; $1: .20)— 


.25-$2. 
“South Pacific’ (Magna) (28th wk). 





a sturdy at $9,000. Last week, 


Michigan (United Detroit) (4,000; 
$1.25-$1.50) — “Here to Eternity” 
(Col) (reissue) and “Party Crash- 
ers” (Par) (2d wk). Oke $12,000 in 
5 days. Last week, $19,000: 

Palms (UD) (2,961; $1.25-$1.50)— 
“Defiant Ones” (UA) and “Hon 
Kong Confidential” (UA) (4th wk). 


(Continued on page 16) 


‘Windjammer’ Lofty 166, 
Philly; ‘Onionhead’ Fancy 
136, ‘Houseboat’ 1236, 3 


Philadelphia, Nov. 4. 

Football crowds here hel 
Saturday trade but rain 
out the boxoffice on the following 
day (Sunday). “Windjammer” off 
to brisk start and sha unusually 
bright for 1,480-seat Boyd. “‘House- 
boat” had lines over weekend and 
shapes lofty in third stanza at Ar- 
cadia. “To Run” looms only 
okay at Goldman. “Onionhead” is 
rated smart at Randolph on open- 
ing frame. 

“Cat on Hot Tin Roof” still is 
lively in sixth session at Stanley 
whle “Defiant Ones” is fancy in 
same week at Stanton. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Houseboat” (Par) (3d wk). Lofty 
= or near, Last week, $14,- 


Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT). Bright $16,- 


Fox (National) (2,250; 65-$1.49) 
—‘“China Doll” (20th) and “Hong 
Kong Confidential” (20th). Sad 
$7,000. Last week, “Barbarian and 
Geisha” (20th) (3d wk), $7,500. 

Goldman (Goldman) (1,200; 65- 
$1.49)—“Torpedo Run” (M-G), Oke 
$8,500. Last week, “Never Love 
Stranger” (AA), $7,000. 

Midtown (Goldman) (1,100; $2- 
$2.75) — “South Pacific (Magna) 
(32d wk). Holding at $9,000? Last 


week, $9,500. 
Randolph (Goldman) (1,250; 65- 





Election Interest Bops B'way; Party’ 
Fancy $24,000; ‘In Love’ Happy 426, 
‘Hurrah —Stageshow Lofty 686, 2d 


Terrific interest in the fall elec- 
tion is cutting deeply into Broad- 
way film business this stanza. Elec- 
tion Day holiday yesterday (Tues.) 
brought somewhat: of an upbeat, 
however, and enabled a few houses 
to recoup part of their earlier 
losses. All-day rains both Saturday 
and Sunday, the two prize days of 
the week, hurt considerably though 
boxoffice takings held up surpris- 
ingly well in the face of the mis- 
erable weather Saturday (1) night. 

“In Love and War,” one of the 
two newcomers, is heading for a 
good $42,000 in first week at the 
Paramount. The other newie, 
“Party Girl,” hit a big $24,000 at 
the State in initial round. 

“Last Hurrah,” with stageshow, 
is holding at lofty $68,000 in sec- 
ond week at the Roxy. “Night 
Heaven Fell” looms okay with 
$16,000, day-dating the Odeon and 
Fine Arts. It’s running consider- 
ably below hopes at the latter arty 
house. 

“Cat on Hot Tin Roof,” with 
stageshow, looks to wind up its 
seven-week run at the Music Hall 
with a fair $105,000 in final = 
wit 


sion. “Home Before Dark” 
new stageshow opens there to- 
morrow (Thurs.). 


“Big Country” is finishing its 
fifth round at the Astor today 
(Wed.) with a trim $17,000. “De- 
fiant Ones” completed its sixth 
frame at the Victoria yesterday 
(Tues.) with a solid $14,000. 





‘Opened Monday (3). 





(Continued on page 16) 


“My Uncle, Mr. Hulot” opened 
day-date at the Baronet and Guild 
Monday (3). Doing consistently 
fine biz is “Inspector Maigret,” 
with a tall $10,100 in fourth session 
at the Plaza. “Gigi,” on popscale 
run at the Sutton, hit records the 
first three days. 

“The Blob” moves into the May- 
fair tomorrow (Thurs.) where it is 
replacing “Streetcar Named De- 
sire,” which looks barely okay at 
$10,000. 

Even the hard-ticket pictures are 
being sloughed in current stanza. 
However, where added matinees 
were used yesterday (Election 
Day). some improvement at the 
b.o., even if slight, was noted. 

Estimates for This Week 

Astor (Ciiy Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (5th wk). 
Present stanza winding up today 
(Wed.) is heading for fine $17,500. 
Fourth week, $20,000. Stays on. 

Baronet (Reade) (430; $1.25- 
$1.70) — “My Uncle, Mr. Hulot” 
(Cont). Opened Monday (3). Last 
week, “Of Life and Love” (DCA) 
(4th wk), this week ended Sunday 
(2; dipped to lean $3,000. Third 
was $3,800. 

Capitol (Loew) (4,820; $1-$2.50) 


&|—*“Torpedo Run” (M-G) (2d wk). 


This round finishing tomorrow 
(Thurs.) looks like lightweight 
$15,000 or near. First was $19,000. 

Criterion (Moss) (1,671; $1.80- 
$2.50)—"Old Man and Sea” (WB) 
(5th wk). Fourth stanza ended 
Sunday (2) was fair $16,000 for 12 
shows plu$ school kids’ matinee. 
Third week, $19,800 in 12 shows. 
Due to come out around Dec. 17, 
Rg ed booked in on 10-week 
deal. ‘ 

Fine Arts (Davis) (468; 90-$1.80) 


ed —‘“Night Heaven Fell” (Kings) (3d 


wk). Second frame concluded 
Monday (3) was fair $6,500. First 
was $8,000, far from up to expecta- 
tions. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) —- ““Senechal, the Mag- 
nificent” (DCA) (4th wk). Third 
stanza finished Sunday (2) was fair 
$2,800. Second was $5,100. 

Guild (Guild) (450; $1-$1.75) — 
“My Uncle, Mr. Hulot” (Cont). 
In ahead, 
“Hot Spell” (Par) (6th wk-11 days), 


$4,000. 

Mayfair (Indie) (1,736; 79-$1.80) 
—‘“Streetcar Named Desire” (20th) 
(reissue) (4th wk). Session ending 
today (Wed.) looks like okay $10,- 


000, same as last stanza. “The 
Blob” (Par) opens tomorrow 
(Thurs.). 


Normandie (Trans- Lux) (592; 
$1.80-$2.80) — “Tosca” (Indie) (2d 
wk). This round winding up today 
(Wed.) looks like great $12,000 
same as first week. Stays on, with 
advance still building. 

Palace (RKO) (1,642; $1.25-$3)— 
“Roots of Heaven” (20th) (4th wk). 
Third stanza ended yesterday 
(Tues.) was modest $16,000 or near 
with one extra show yesterday. 
Second was $12,000. 

Odeon (Rank) (813; 90-$1.80) — 
“Night Heaven Fell” (Kings) (3d 
wk). Second week concluded Mon- 
day (3) was trim $9,000 or close. 


First was $15,000 
below expectancy. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (24th wk). This week 
finished Saturday (1) with capacity 
$19,300, same as 23d week. Pic 
moved to Sutton, where it opened 
Sunday (2). 

Paramount (AB-PT) (3,665; $1-$2) 
—‘In Love and War” (20th). In- 
itial session ending tomorrow 
(Thurs.) looks like good $42,000. 
In ahead, “Barbarian and Geisha” 
(20th) (4th wk), $25,000. 

Paris (Pathe Cinema) (568; 90- 
$1.8)—“Seventh Seal” (Janus) (4th 
wk). Third round finished Sunday 
(2) was good $6,500. Second was 
$7,500. “Horse's Mouth” (Lopert) 
opens Nov. 11. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—“Cat on Hot 
Tin Roof” (M-G) with stageshow 
(7th-final wk). With boost from 
Election Day biz, final week looks 
to hit fair $105,000. Sixth was 
| $107,500. “Home Before Dark” 
| (WB) opens tomorrow (Thurs.). 
Rivoli (UAT) (1,545; $2-$3.50)— 
| “South Pacific’ (Magna) (5th wk). 
| Fourth round winding Monday (3) 
| was modest $17,000. Third was 
| $21,000. 
| Plaza (Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lopert) (4th 
wk). This stanza finishing today 
(Wed.) looks to hit fancy $10,200. 
Third was $10,000. Stays on. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Last Hurrah” (Col) with stage- 
show (2d wk). Current week wind- 
ing up today (Wed.) is holding with 
big $68,000. Election Day yester- 
day no doubt helping as did ces- 
sation of heavy rains. First was 
| $71,000. 
| State (Loew) (3,450; 50-$1.75)— 
| “Party Girl” (M-G) (2d wk). In- 
| itial session ended Monday (3) was 
big $24,000. In ahead, “Decks 


(Continued on page 16) 


Mols. Off; ‘Wilderness’ 
Socko $7,000, ‘Blob’ 66, 
‘Search’ Tall 106, 36th 


Minneapolis, Nov. 4. 

After a hefty week during which 
a big teachers’ convention and sev- 
eral school holidays helped to 
stimulate biz, the Loop éntertain- 
ment traffic is back to its former 
not-so-hot stage currently. “White 
Wilderness” looks big at World. 
“Adam and Eve,” another new- 
comer, is only fair at Orpheum. 
“The Blob” shapes barely okay at 
RKO Pan. 

It’s the 19th and 36th week, re- 
spectively, for two hard-ticket pix, 
“South Pacific” and “Search for 
Paradise.” A fourth okay stanza is 
being chalked up by “Barbarian 
and Geisha” at the Lyrié. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65) — “South Pacific’ (Magna) 
(19th wk.). Continues to score box- 
officewise. Dandy $8,000. Last 
week, $10,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Search for Para- 
dise” (Cinerama) (36th wk). Round- 
ing out ninth month. Tall $10,000. 
Last week, $11,000. 

ier (Berger) (1,000; 85-90)— 
“Blood of Vampire” (U) and “‘Mon- 
ster on Campus” (U) (2d wk). 
Helped by excellent exploitation 
and publicity, this combo has given 
fine b.o. account of itself. Modest 
week, $7,700, record 


$3,000. 
for UI pic here. 

Lyric (Par) (1,000; 90-$1.25)— 
“Barbarian and Geisha” (20th) 
(4th) wk). An eleventh-hour spurt 
earned it this additional final 
_ Okay $4,500. Last week, 


RKO Orpheum (RKO) (2,800; 85- 
90)—“Adam and Eve” (Indie). Bi 
$11,000. Last week, “Gigi” (M-G 
(2d wk), $8,500 at $1.25 top. 

RKO Pan (RKO) (1,800; 75-85)— 
“The Blob” (Par) and “I Married 
Monster From Outer Space” (Par). 
Just okay at $6,000. Last wee 
“Jumping Jacks” (Par) and “Bor 
Stiff” (Par) (reissues), $6,000. 

State (Par) (2,200; 85-90) — 
“Onionhead” (WB) (2d wk). Good 
$8,000. Last week, $13,500. 

Suburban World (Mann) (890; 
85)—“Summertime” (UA) (2d run). 
Oke $1,800. Last week, “Law and 
Disorder” (Indie) (3d wk), $1,500. 

World (Mann) (400; 85-$1.25)— 
“White Wilderness” (BV). Big 
$7.000. Last week, “Truth About 
Women” (Indie), $2,700 in 5 days, 
and “Bolshoi Ballet” (Rank), 


considerably 














$5,500 for 4 days. 
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French Cinema Biz Slump Grows, With 
11%, Patronage Dip From 1957 Seen 





Paris, Nov. 3. 

The French filmgoing slump 
seems even more aggravated as 
time goes on here, and film peo- 
ple are gravely taking cognizance 
of its widening scope. It is felt 
that total patronage will not ex- 
ceed 374,000,000 this year or 11% 
under last year. This is way be- 
hind such peak years as 1947. 
There was a brief climb two years 
ago with new screen processes 
held responsible. Now there’s a 
new decline. 

Various reasons are given for 
these new pix troubles, but being 
blamed quite often by producers, 
distributers and exhibitors is that 
new film biz devil, video. Accord- 
ing to them, the northern sectors 
which are heavily covered with tv 
sets have already reported the 
most decisive declines in film at- 
tendance. A recent tele strike 
showed a corresponding rise in 
cinema biz. 

TV Threat Looms Slight Now 

However, video still looms slight 
in the overall film troubles of 
France, The tele threat may really 
be important if, and when, a sec- 
ond commercial web is establish- 
ed. Other factors blamed are the 
rise of disk popularity and bur- 
geoning auto sales. 

Industry people blame high 
taxes, lack of free programming 
no double feature bills, but most 
of all, the decline in film quality. 
This has been somewhat of a boon 
for the art theatres showing for- 
eign pix. Biz is so good that they, 
the directors of these houses, are 
talking of backing special offbeat 
productions for their own houses. 

With the dip in filmgoing, Yank 
pix naturally have suffered along 
with French product. Most French 
film people feel that the Centre 
Du Cinema should give up its idea 
of giving out the remaining 40 
Yank dubbing visas on a merit 
basis to those U.S. companies 
which have done the most for 
French films in a distrib or pro- 
duction capacity. They feel the 
Americans should be allowed té 
divvy their visas 2s they see fit. 

Yank films are being released 
here in quantity and not staying 
too long. Turnover is rapid with 
French pix, too, except those of 
real hit proportions. On the 
bright side, is the rapidly clear- 
ing up of trouble growing from 
backlogs of unreleased pix here. 


Despite Coin Troubles, 
Arg. Booking Name Acts 


Buenos Aires, Oct. 28. 

Despite a falling peso, which is 
below 54 to the dollar and an in- 
fiationary spiral, impresarios here 
are willing to take risks this spring 
importing costly name acts for 
entertainment seeking Argentines. 
France's comedian Jacques Tati (of 
“Mon Oncle” film series) will be 
here this month, attending the re- 
lease of that film. 

Brigitte Bardot’s agents have 
been dickering with the Entertain- 
ment Board currently managing 
Argentina’s one tele outlet while 
the management for cheesecake 
revues are falling over each other 
in an effort to sign her for their 
shows. 

Arthur 
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Kutscher plans inaugu- 
new nitery, called the 
Embassy Casino soon and has 
booked a Brazilian folklore act to 
start it off. Juan B. Petrelli has 
booked cinema star Hugo del Car- 
ril to warble tangoes at his Babi- 
lonia nitery in the port district, at 
a reported $1,500 weekly. 


New Italo-Mex Film Pact 


Rome, Oct. 28. 

Setting up of a new Mexican- 
Italian film agreement calling for 
pic exchange and co-production be- 
tween the two countries was re- 
vealed here by Egidio Ariosto, 
Italian Undersecretary for Enter- 
tainment, following his return from 
Mexico City. where he attended 
the film festival. Pact marks the 
resumption of activity between the 
two nations’ pix industries after a 
lengthy impasse. 

First move here has been setting 
up of a Mexican outlet, CIMEX, 
similar to state-owned setup in 
France and Germany. CIMEX 





ITALIANA will release a selection 
of the 400-odd Mexican pix made 
since 1955 on the Italo market, 


Masterson Named To 


Head Westrex in Brit. 
London, Oct. 28. 

Pete Tower, managing director 
of Westrex, is to be replaced by 
H. L. Masterson, who has been di- 
rector of the London outfit for a 
number of years. This was dis- 
closed by Glen McDaniel, the new 
Westrex prexy, currently making 
his first trip to Britain. 
Tower will move back to N.Y. to 
become eastern manager for the 
company. Other changes place T. 
M. Houston, chief accountant of 
Westrex, in as elected secretary 
and a director of the company, 
and H. W. T. Hampshire as operat- 
ing manager in place of L. F. Mor- 
ris, who has taken over sales. 


Finn Censors Bow 
To Red Pressure 


Helsinki, Oct. 28. 
The Finnish public here was 
shocked last week at the news of 
the first political censoring of a 
picture in years. Concerned is the 
West German pic, “The Surgeon of 
Stalingrad,” widely attacked by 
the Soviets and much prized by 
the West. One of the latest pix in 
Sweden, it has been called a sin- 
cere and understanding picture 





The nix came after a month's 
long hustle, topped by a furious 
attack in a Moscow newspaper 
against the Finnish distributor 
and the theatre owner who was 
to preem the picture in this city. 
The Soviet displeasure with the 
pic was widely known from other 
countries. Even if it coincided 
here with a larger political 
action from Moscow against ai- 
leged Finnish misbehavior in its 
relations to the big eastern neigh- 
bor, nobody had expected the So- 
viet pressure to influence the Fin- 
nish censors. 

Films distributor intends to ap- 
peal against the decision. Evident- 
ly he has to go ail the way to the 
Supreme Court, if he wants to 
get a reversal. Even then, some 
political observers doubt if he will 
succeed. They point out that an- 
other political censoring act took 
place here only within the same 
24 hours when the memoirs of a 
former Communist top politico 
was withdrawn from publication 
“because of foreign relations con- 
sideration.” 


Jan Peerce’s South African 
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To ‘My Yiddisha Momma 


Johannesburg, Oct. 28. 


Met Opera tenor Jan Peerce is 
a hit in South Africa. Seldom be- 
fore has a visiting singer showed 
so wide a range of.songs, and never 
have the critics pronounced judg- 
ment with such grave impartiality 
on the relative merits of items so 
many poles apart as, say, Handel's 
“Enjoy The Sweet Elysian Fields,” 
the “Flower Song” from “Carmen,” 
“My Yiddisha Momma,” and—in- 
evitably—“The Bluebird Of Hap- 
piness.” 

Brought to South Africa by 
African Consolidated Theatres 
Ltd., via the Sol Hurok office in 
New York, Peerce has so far given 
concerts in Port Elizabeth, Cape 
Town, Durban and Johannesburg. 
His three Johannesburg recitals— 
two at the City Hall and one at 
the Colosseum Theatre (seating 
capacity 1,640 and 2,200 respec- 
tively)—have been sell-outs. After 
a farewell appearance at the City 
Hall with the South African Broad- 
casting Corp.’s Symphony Orches- 
tra, and his accompanist Warner S. 
Bass as guest conductor, he flies 
to Salisbury in the Central Afri- 
ean Federation, and from there 
to Israel for a special performance 
given for the atomic scientists who 
will be foregathering for a con- 
ference in Tel Aviv. 

A concert tour of Canada will 
precede his return to the United 
States and late season at the Met. 
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Plan Pic on Race Riots 


London, Oct. 28. 


British film producers are pre- 
pared to step in where Hollywood 
seemingly is afraid to tread. The 
Rank Organization revealed it is to 
put into immediate production a 
film dealing with race riots in the 
Notting Hill district. Script is be- 
ing written by Janet Green and 
leads have already been assigned to 
Yvonne Mitchell, Michael Craig 
and Nigel Patrick. 

Film, which will be titled “Sap- 
phire,” will be directed by Basil 
Dearden and produced by Michael 
Relph. The central theme will be 
the murder of a girl. 


Int'l Exhibs Ask 
Cinema Tax Cut 


Rome, Nov. 4. 


The International Exhibitor’s 
Union (U.LE.C.), of which the U.S, 
is a member, has addressed an of- 
ficial plea to the Italian govern- 
ment for the reduction of admis- 
sion taxes in this country. Petition, 
contents of which have just been 
revealed, was voted at the recent 
U.LE.C. meeting in Wiesbaden, 
and is addressed to the Italian 
Prime Minister and to the Minister 
of Finance, 

Petition points out the Italo ex- 
hibs’ plight, which it terms “one 
of the gravest” because of the ex-" 
ceptionally high taxes and the 
large number of cinemas in Italy 
(triple those in France and Gt. 
Britain). Note also indicates that 
Britain and the U.S. already have 
realized the exhib problem, and 
have come through with some tax 
cutting. 

Meanwhile, an old bill regarding 
tax cuts in this country is once 
more before the government, It’s 
hoped that the UIEC plea will help 
speed it through red tape. 


India Papers Dust Off 
The Superlatives For 
Jack Teagarden Bashes 


New Delhi, Oct. 28. 

Jack Teagarden and his sextet 
are on a swing around South Asia 
which includes Afghanistan, India, 
Ceylon and Burma. In from Ka- 
rachi, where they played the Rex 
Theatre under auspices of the Arts 
Council of Pakistan, they hit Bom- 
bay, first stop on a five-city Indian 
tour, with a couple of jazz concerts 
that roused press and public to 
enthusiastic acclaim. 

The gazettes, which in this coun- 
try normally try (with varying de- 
grees of success) to model their 
prose on the London Times rather 
than the N.Y. Daily News, really 
went to town. “Teagarden Toots 
Terrific,” said the Bomvay Chron- 
icle in a headline which set the 
tone of its whole review. “Bombay 
could use more music of the Tea- 











garden breed,” the Western-music 
critic of the Indian Express 
summed up his piece. 

Teagarden’s crew 
trumpeter Max Kaminsky, clari- 
netist Jimmy Fuller, bassman 
Stan Puls, drummer Ronnie Greb, 
88er Don Ewell, and Big T himself 
on trombone. American National 
Theatre & Academy is sponsoring 
the tour. 





3-Mile Madras Parade 
Protests Raw Stock Ban 


New Delhi, Oct. 28. 

A traffic-jamming, three-mile 
procession in Madras, culminating 
ina rally of 100,000, protested In- 
dia’s current curb on import of 
raw film, and demanded its imme- 
diate withdrawal. The demonstra- 
tion in South India’s biggest city 
was organized by several film in- 
dustry organizations, repping ac- 
tors, studio workers, technicians, 
theatre employees, cinemusicians 
and film journalists. 

The position is so tight there 
isn’t one foot of raw film positive 
for release prints left in the south. 
The entire quota allocated by the 
government for the current license 
period has been consumed ard pro- 
ducers must wait at least two 
mqpths for more. Release of 15 
features, five ready and awaiting 
the censors’ 0.0. and 10 more near 
completion, is now consequently 





held up. 





Sudsidy Setup for Portugal 
- Revealed Before New 





‘80 Days’ Chalks Up 
15 Wks. in Auckland 


Auckland, N.Z., Oct. 28. 

Closing here after a 15-week run 
is “Around the World in 80 Days” 
(UA). Seemingly somewhat dis- 
appointing in comparison with the 
marathon figures clocked up by 
this Todd epic in such cities as 
London and N.Y., 15-weeks for a 
pic is okay by NeW Zealand stand- 
ards. All-time high is the recent 
18-weeks registered by “Witness 
for Prosecution” (UA). 

Apart from relatively modest 
population (360,000), a factor pre- 
venting extra-long runs is number 
of cinemas here—one mile of the 
city’s main street has 10 houses 
while 27 are in the city and its 
suburbs. Some exhibs claim Auck- 
land is over-seated and cite 
the short runs of several recent 
blockbuster pix, such as “Sayon- 
ara” (WB) which went three weeks. 
weeks. 


Denmark Made 21 
Features in 1958 


Washington, Oct. 28. 

In Denmark, 21 feature films 
have been produced so far this 
year, with two more planned for 
the remainder of the year, the U.S. 
Commerce Dept. reports. Produc- 
tion costs of these range between 
$55,000 and $80,000. 

The Danish government sub- 
sidizes such feature films at the 
rate of 25% for black and white 
pix and 40% for color films, Nine 
companies have accounted for this 
year’s output. 

Gross earnings of Danish feature 
films released this year have aver- 
aged about $87,000, the Govern- 
ment report said. Since last June 
9, the rental rate for Danish films 
shown in Copenhagen firstrun the- 
atres is 31% of net receipts (gross 
intake after taxes). At evening 
performances, the rental is boosted 
to 40% if attendance is 70% or 
higher. For second-run theatre 
and provincial theatres, slightly 
lower rental rates apply. 

Current Danish entertainment 
tax is 7/17 of gross theatre recepts, 
with a subsequent rebate to the 
theatre of 1/17. 


Bray Studios Expanding 
As Result of $1,000,000 
Columbia Pix Buy-In 


London, Nov. 4. 
As a development of the deal 
whereby Columbia last week ac- 
uired a 49% interest in Bray Stu- 
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a minimum of five Hammer pix per 
year, a major expansion program 
is to be launched at the lot next 
year. Two new stages are to be 
built, as well as an administration 
block, cutting rooms, projection 
and dubbing theatres, work shops 
and canteen. Development pro- 
gram will give the Bray plant five 
major stages. 

The Bray-Columbia deal, which 
involved the latter company in an 
investment of close to $1,000,000, 
gives Columbia, subject to script 
and story approval, world rights to 
five out of six Hammer films an- 
nually. Agreement has already 
been reached on the five pix for 
1959 and among them will be a 
new, comedy starring Bernard 
Bresslaw; “The Horrors of Thug- 
gee”; “Dr. Jekyll and Mr. Hyde”; 
and a followup to “Camp on Blood 
Island.” 

In addition to Hammer’s five-a- 
year for Columbia, the British pro- 
duction company has retained the 
right to make one film per year 
for world release through Univers- 
al-International. Three Columbia 
directors will be joining the Bray 
studios board, but the investment 
does not extend to Hammer Film 
Productions, which continues as a 
production company operated by 
James and Michael Carreras, and 
Tony Hinds. 


Legit 
Season Opens 


Lisbon, Oct. 28. 

Following complaints of the- 
atrical and intellectual circles in 
the last four years, it was an- 
nounced earlier than usual the 
amount of the subsidy given to the 
legit stage in Portugal, and to 
whom it was to be paid. This is 
in keeping with the new, active 
policy toward show biz employed 
by the new General Director for 
Information, Dr. Cesar Moreira 
Baptista. For a season of six 
months, from November this year 
to April in 1959, the subsidy will 
be around $100,000. 

This will be distributed 35% to 
producer Francisco Ribeiro and 
his company at the Teatro Trin- 
dade; 35% to producer Gino 
dade, 35% to producer Giuseppe 
Basto for their company at the 
Teatro Avenida, 15% each to the 
“Theatre for The Young,” directed 
by Couto Viana, at the Teatro 
Monumental and to the “Teatro 
Experimental” of Oporto directed 
by producer-playwriter Antonio 
Pedro, translator and producer of 
plays by O'Neill and Miller. 

The subsidized companies are 
compelled to present a certain 
number of Portuguese plays and 
give performances at reduced 
prices for workers, students and 
members of the armed forces. They 
will also give some shows in the 
provinces. These spring and 
summer tours, however, will re- 
ceive an extra-subsidy. 

The Portuguese government is 
also giving help through the Min- 
isvtry of Education, to impresarios 
Robles Monteiro and Amelia Rey 
Colaco, who for the last 30 years 
have managed the Teatro Nacional. 
Also the San Carlo opera house re- 
ceived a handsome subsidy for the 
concerts, opera and ballet season 
from December to April. The 
Marquise de Cadaval will help, as 
usual, the “Sociedade de Con- 
certos” in presenting its eight con- 
certs during the winter. Also the 
“Circulo Cultura Musical” will 
give its eight concerts this coming 
season, but the death of its founder 
and president Viscountess Elisa 
Penroso, will likely cause some re- 
arranging of its finances. For 
1958-59 top foreign artists are of- 
fered only two concerts in Lisbon 
and one in Oporto instead of the 
usual six, plus from four to six in 
the provinces. 

Gulbenkian Foundation Aid 

The Gulbenkian Foundation will 
help with small subsidies such bal- 
let groups as the Margarita de 
Abreu Ballet, the Fernando Lima- 
Agueda Sena Ballet and the bal- 
let group. attached to the “Teatro 
Experimehtal” of Oporto. Dr. 
Baptista has annouficed that the 
Folklore Dance Group “Verde 
Gaio,” which during the summer 
appeared at the Brussels Exposi- 
tion and Lausanne Fair, will in 
future tour the U. S., Brazil and 
Portuguese Africa. 

From May to September, only 
the Teatro Monumental has been 
open in Lisbon, with farces pre- 
sented by Laura Alves. It now has 
a Brazilian farce, with Laura 
Alves in the lead. Alves is now 
the impresario of the Monumental. 
Impresario Americo Covoes is now 
presenting at his 6,000-seat Coli- 
seum, the Brazilian revue com- 
pany which impresario Giuseppe 
Basto offered last spring at the 
Evenida Theatre. 

The Maria Victoria theatre 
opened this month with a revue 
starring comedian Eugenio Salva- 
dor. Not decided as yet what the 
Teatro Variedades and the Teatro 
ABC will present next season. 


Colored Patrons Swell 
London ‘Defiant’ Preem 


London, Nov. 4. 

Prominent names in show busi- 
ness and sport, as well as diploma- 
tic and civic dignitaries, were in- 
vited to the opening of “The De- 
fiant Ones” at the Odeon, Camber- 
well, a south London suburb, which 
has a growing Colored population. 
About half of the top guests were 
Negroes. 

Among those who went to the 
opening last Monday (27) were the 
High Commissioners for the West 
Indies and Ghana, bandleader 
Johnny Dankworth (who is married 
to a Negro singer), Orlando Mar- 








tins and John Justin. 
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Scot Ban on Sunday Cinema Shows 
Persists But Sabbath TV Thrives 





By GORDON IRVING 


Glasgow, Nov. 4. 

Despite the spread of tele enter- 
tainment in Scotland on Sundays, 
the age-old prejudice against Sun- 
day film shows persists in the Auld 
Lang Syne territory, with church 
authorities nixing moves to open 
cinemas even on Sunday nights. 
This unusual situation holds while 
thousands of viewers sit indoors 
and laugh at comedians and vaude 
acts appearing on weekend light- 
entertainment shows such as “Sun- 
day Night at the London Palla- 
dium” “Late Hours,” “I Love Lucy” 
and “The Invisible Man.” 

The Church of Scotland holds a 
lot of weight in public feeling in 
Scotland. Until recently, it was a 
crime among certain sections to be 
seen reading Sunday newspapers in 
Scotland. The tradition of the 
weekend was for quietness, long 
walks in the country, twice-daily 
attendance at church, and no 
whistling or singing. Remnants of 
this tradition linger on in public 
utterances against Sunday enter- 
tainment. 

Some See Films As Helpful 

Argument is repeatedly put for- 
ward by cinema bosses that Sunday 
night films take the juve element 
off the streets, and into compara- 
tive safety of the cinema. Against 
this, one body, the Ministers’ Assn. 
ef Alloa, central Scotland town, 
says it finds difficulty in accepting 
this idea. 

“Such entertainment may well 
attract greater numbers of young 
people away from their own com- 
munities into the center of the 
town,” it declares, “and then dis- 
gorge them back in greater num- 
bers into the streets after their 
emotions have been stimulated,” 

Despite this, the local council in 
Alloa, with forward-looking feel- 
ing, has okayed the opening of 
Sunday cinemas. Edinburgh, a city 
which prides itself on modern 
views and a cosmopolitan outlook, 
still nixes Sunday night film shows 
em any commercial basis. Accord- 
ing to civic chief Ian Johnson-Gil- 
bert, there will be no case at all 
for nixing dancing or other enter- 
tainment once the door is opened 
for Sunday films. 

Meantime, in Aberdeen, north- 
east capital, the local hoteliers and 
boarding-house proprietors are 
pressing for Sunday night cinemas. 
They complain that a Sunday eve- 
ning in the city is “dreich” (Auld 
Lang Syne word “for dull and 
monotonous), 

Even Pan Sabbath Dancing OK 


Vacation and weekend holiday 
cities on the beautiful Scot coast- 
line are also in midst of arguments 
about Sunday entertainment. Sab- 
bath show biz is the center of a 
word battle with ministers and 
councillors in Rothesay,.on the 
west coast. This follows the local 
eouncil’s okaying of Sunday danc- 
ing in the civic-controlled pavilion. 

One cleric, Rev. Hector Mackin- 
non, has accused the town council 
of ignoring a Holy Commandment, 
introducing into the town a fresh 
flood of wickedness. Against this 
viewpoint, another minister, Rev. 
A. S. Borrowman, has asked if the 
church plans to stop people from 
tuning-in radios and tv sets on Sun- 
day evenings. He adds: “We cannot 
none people into being Chris- 
jans.” 


And so the argument goes on in 
towns and cities up and down Auld 
Lang Syne territory. Still the num- 
ber of tele sets grows. Thousands 
still go to church on Sunday eve- 
nings, then head for home to tune- 
in on tv shows. 


‘ 


WARWICK TIES UP 
WITH TELE PRODUCER 


London, Oct. 28. 

Warwick Productions is asso- 
elated with a new company, Tel- 
applications Ltd., registered, with 
a nominal capital of $336, with 
the object of applying to the 
Independent Television Authority 
for an appointment as a commer- 
cial tv program contractor. 

Irving Allen, who, with A. R. 
(Cubby) Broccoli, heads Warwick, 
declined to make any comment, nor 
would he disclose the names of 
other outfits associated with them 
in the new venture. 








Claudio Arrau’s Pace 


Taking seven separate con- 
cert dates to do it, Claudio 
Arrau will play all 32 Beetho- 
ven piano sonatas in four Eu- 
ropean centers, Berlin, Ham- 
burg, Zurich and London. To 
complete this herculean task 
will span, with layoffs between, 
March 12 to July 9 next. 

However, the “layoffs” are 
only from Beethoven. He will 
occupy himself between times 
with regular concerts in Mun- 
ich, Cologne, Paris, Dublin 
and Norway. 

Arrau did the 32 sonata rou- 
tine first in Manhattan during 
the season of 1953-54. 


Japan Consulate 
Keeps ‘Blood Isle’ 
Out of Sao Paulo 


The Japanese, objecting to the 
British-made “Camp on Blood Is- 
land,” have set a precedent which 
could explode into several direc- 
tions. 


Following a letter of protest to 
Columbia Pictures, distributor of 
the film in most of the world mar- 
ket, from Shiro Kido, president of 
Japan’s film producers association, 
the Japanese consulate in Sao 
Paulo prevailed on the local police 
chief to deny the film a license for 
local showing. 

Columbia is frank to admit that 
it expects the film to run into sim- 
ilar troubles elsewhere, 
Japanese embassies obviously have 
been asked to keep an eye out for 
it. If the Japanese method is ef- 
fective, American film execs fear 
that other countries may from time 
to time seek to apply it. 

There has long been unhappiness 
in Germany ‘over the number of 
old anti-Nazi and war films being 
shown on U.S. television. Though 
there have been protests, they have 
been to no avail, Similar diploma- 
tic moves abroad, however, where 
film industries .tend te be under 
the thumb of government, are in- 
variably more effective. 

From time to time in the past, 
American films dealing with Com- 
munism or the Soviets have been 
banned in various countries on the 
grounds that these pictures are of- 
fensive to a frian@y nation. 


DE LAURENTIIS GIVES 
UP ‘SWEET LIFE’ PROD. 


Rome, Oct. 28. 
Dino DeLaurentiis has given up 
plans to produce “Sweet Life” 
with director Federico Fellini, fol- 
lowing reported disagreement over 








. Pie, which was 


Barbara wyck, 
Maurice Chevalier and Silvana 
Mangano, 


DeLaurentiis backed his nix 
with claims that Fellini’s budget 
estimate of $1,000,000 for the pic 
was too high and that he wanted 
a U.S. star in the key role while 
the director insisted on Mastroi- 
anni, Also that the story was too 
downbeat. 

Fellini has countered by stating 
that his budget estimate is closer 
to $600,000, and that he could not 
make the pic with a Yank thesp, 
which would make it necessary to 
shoot in English. 


‘Beauty’ on 6 Channels 
Hollywood, Nov. 4. 
First release of an animated 
subject in the new Technirama-70 
will be Walt Disney’s $6,000,000 
“Sleeping Beauty,” six- 
channel streophonic 
Feature has been set for select- 
key city release beginning next 
ruary. 








Sapphire Into Westerns 


Pp) 

filmery which came into promin- 
ence with “Robin Hood” and has 
since done other costume pix, is 
planning a western skein which 
will be filmed in Australia next 
year. Hannah Fisher (formerly 
Hannah Weinstein), Sapphire’s 
exec producer, is to visit Australia 
shortly to choose locations. 

The new series, entitled “Sting- 
aree,” which will tell the story 
of the development of Australia 
in the 1860’s, will be lensed almost 
entirely on locations near Sydney. 


BELGIAN GOVT. 
CHANGING PIX DECREE 


Paris, Nov. 4. 

Indications here are that the 
Belgian government is disposed to 
making changes in its pic decree 
which stipulated maximum rentals 
for all films shown there. Promises 
had been made to the Motion Pic~- 
ture Export Assn. and groups in 
other countries, to study and 
change this decree some time ago. 
However, no moves had been made 
until recently. 

With blockbusters the order of 
the day, MPEA is particularly in- 
terested in rental changes on this 
score in Belgium. Exhibs there 
promised talks and changes but 
did nothing. Finally, it is the gov- 
ernment which is taking the first 
steps to try to discuss and adjust 
matters. The Federation of Inter- 
national Film Producer almost 
boycotted the Brussels Film Fest 
at the exposition last June because 
of this rental setup. 


New Roadshow Dates 
In London for ‘Pacific’ 


London, Oct. 28. 
Further roadshow engag 








ements 
are being lined up for “South 


since | Pacific,” which has already been 


running in the West End for more 
than six months. It is still draw- 
ing near-capacity biz on this first 
run. 

New openings have been set 4 
20th-Fox with ABC at theatres in 
Hull, Oxford, Leicester and South- 
ampton. Other dates are being 
fixed for Scotland, Ireland and 
other key provincial cities, while 
return date is planned for Ply- 
mouth, where 20th has its own 
theatre. 


Washington’s Ballet To 
Hit Dominican Republic 
Washington, Nov. 4. 

With guest stars Alicia Alonso 
and Igor Youskevitch participat- 
ing, the Washington Ballet will 
join forces with the National Sym- 
phony Orchestra for a_ special 
“Ballet Night” Nov. 15 at Constitu- 
tion Hall. The program will be 
sponsored by the Washington Gas 
Light Co. and will benefit several 
local charities. 

It will be the Washington Ballet's 
first local appearance after a tour 
of the Dominican Republic follow- 
ing performances in several eastern 
cities in late summer. 








British ‘Camp on Blood Island May 
Hurt Japanese in U.S—Kido Fears 





Wrong Language 
Havana, Nov. 4. 
Songstress Teddi King, do- 
ing a 12 days stint at the Ha- 
vana Riviera Hotel’s Copa 
Room, and a big click with the 
Cubans, was moved to prepare 
a “thank you” speech in Span- 


ish. 

But the night she elected to 
do it was the night, unbe- 
knownst to her, when the room 
was largely full of Americans. 


More Yank Pix 
Into Germany 
Than in 1957 


Frankfurt, Oct. 28. 

During the first nine months of 
1958, more U.S. films have been 
cleared by the German censorship 
for release in West Germany than 
last year. Yank companies bought 
out 186 films in the January 
through September period of this 
year, as against 15842 for the 
same time last year. 

West Germans are second, with 
63% films this year, a drop from 
the 72 it showed during those 
eight months last year. 

Total number of films brought 
out during the period this year 
was 424, a considerable jump from 
the 368 released by the film cen- 
sorship organization in 1957. 

France is third on the list, with 
47% films this year, over 36% 
last year. England follows with 36 
this year and 32 for 1957. Russia 
brought 3% into Germany this 
year, as against 244 last year. 


RUSSOS W00 ARG. VIA 
CULTURAL INTERCHANGE 


Buenos Aires, Oct. 28. 

Now that there is no longer mili- 
tary rule in Argentina, the Soviets 
seem disposed to go all out to woo 
this country via “cultural” inter- 

which has been stepped up. 

A Festival of Soviet Seventh Art 
was staged at the Trocadero and 
Libertador cinemas recently. The 
Film Critic Assn. sponsored. A 
Chinese Acrobatic Group. under 
Chou Er Fu, made its bow at the 
Opera Theatre (Lococo). 

A Soviet Youth Group also ar- 
rived a couple of weeks ago. This 
included a young scientist who 
claimed to have worked on launch- 
ing of the Sputniks. There also was 
the Soviet screen actress Isolda 
Isvitzkaia in the group. Of the 
eight features and a short a day 
exhibited at the Film Festival, “The 

of the Cranes,” a Cannes 
Gold Palm winner, made the big- 
gest impact It is ready for general 
release soon. 











Uruguay's Loss on N.Y. Philharmonic 





Mastroianni, | Poor Season for Longhair—Aspire to Send Its Own 


Symphony to Europe 





By NID EMBER 
Montevideo, Oct. 28. 
Uruguayans are a music-loving 
people, but the scope is limited by 
the population size (800,000) in 
Montevideo. This year’s economic 


stresses were a further limitation 
end concert managers even ruled 
out the customary two-three pre- 
formance stopovers for longhair 
talent enroute to Buenos Aires, 
realizing there would be no profit 
in them. The four New York Phil- 
harmonic concerts. were the only 
highlight, but still involved a loss 
for the State-subsidized SODRE 
concert-hall despite a sell-out and 
U.S. State Dept. payment of trans- 
port. At a $3 top, it was impos- 
sible c cover the Philharmonic’s 
$4,000 fee. 

SODRE has its own 90-piece or- 
chestra and has asked Conductor 
Laszlo .Somogyi’s to conduct a 





suggested European tour this 
(South American) summer (Dec. 
to March). The orchestra is good, 
but many question if good enough 
for such a tour to pay off, despite 
Somogyi’s good work. All depends 
on the Uruguayan Senate's voting 
the $120,000 subsidy, 
and that’s doubtful with prevailing 
economic stringencies. 

San Francisco Ballet also did 
three SODRE performances as 
part of its subsidized tour, but 
with weak results. Iriberri Con- 
certs also booked the Berliner Bal- 
let there, but apart from Argen- 
tine fiddler Jan Thomasov, who 
concertized with the SODRE or- 
chestra, not even Fritz Gulda 
played Montevideo this year. Re- 
cently with U.S. State Dept. lift- 
ing the airline tab, Woody Herman 

packed them in at the SODRE 
hall, showing there are more jazz 
— longhair spenders in Monte- 
Vv ‘ 





Tokyo, Nov. 4. 

Shochiku topper Shiro Kido, in 
his capacity as chairman of the 
Motion Picture Producers’ Asso- 
ciation of Japan (Eiren), sub- 
mitted a letter to Eric Johnston 
asking that “The Camp on Blood 
Island,” a British Hammer pro- 
duction released in the U. S. by 
Columbia, be banned from Ameri- 
can screens. 

Picture depicts acts of brutality 
by Japanese troops against non- 
combatants in a POW camp at 
close of World War II. Kido’s 
letter expressed fear of the pos- 
sibility of the film wrenching the 
postwar friendly relations between 
the U. S. and Japan and of making 
America’s Nisei population inse- 
cure by spreading the shock of 
these atrocities. The film is show- 
ing in 18 situations in the Los An- 
geles area where a heavy Nisei 
population is concentrated. 

“Tt is most unfortunate that a 
certain country still maintains a 
hostile feeling toward Japan and 
cannot forget the nightmare of 
the Japanese army,” the letter 
stated, adding “I am certainly not 
aloof of the moral responsibility of 
what our nation has done in the 
past.” But, it ‘pointed out, the 
trend since the war has been and 
should continue to be a “search for 


In noting “the dreadful infer- 
ence of presenting such a film to 
the public of the United States 
where a great many people of 
Japanese parentage live peacefully 
as good citizens,” Kido cited the 
ad-pub quotes, “I'll Kill Every 
Woman and Child in this Camp if 
My Country Loses the War,” “The 
Strange Terrifying Truth About 
the Most Brutal War of All,” and 
“Authenticated By the Very Few 
Who Survived the Massacre.” 

The matter was brought to 
Kido’s attention by Fred 1. Wada, 
manager of Shochiku’s L. A. office 
and a member of the Japan-Amer- 
ican Society of Southern Cali- 
fornia. George Eastman, presi- 
dent of the Society, is also re- 
ported to have submitted a letter 
of protest to Johnston accompanied 
by mewspaper clips of the ads. 

In his letter, Kido acknowledged 
the delicacy of the matter inas- 
much as Columbia is a member 
MPAA company, but asked that it 
be solved to the friendly satisfac- 
tion of all concerned. 


‘COMMANDMENTS’ TERMS 
Paris, Nov. 4. 

National Federation of French 
Film Theatres has dispatched an 
open letter to Paramount here 

apropos of the terms being asked 
for “The 10 Commandments.” Ex- 
hib body claim to be astonished 
that Paramount is breaking local 
concepts by its demands. 

In asking for more than 50%, 
in spite of covering publicity costs, 
the Federation asserts that Para- 
amount is being “abusive” since 
French regulations state that no 
film can get more than 50% even 
in the face of outlays by the dis- 
tributor. 

Federation argues that it is ex- 
orbitant at a time of falling film- 
going and receipts here, and that 
other 4ig-scale, spec pix, treated 
on the 50% level, have done al- 
most as well box-officewise as 
“9 Ci.” 

Paramount claims that the un- 
precedented scope ¢f the film calls 
for its distrib setup and its turn- 
over to charity of part of the re- 
ceipts is also another aspect in- 
volved. At any rate, the future dis- 
trib percentages, when it goes into 
regular release around France, are 
still being discussed here. 


Woolf Quits British Lion 
London, Nov. 4. 

John Woolf, head of Romulus 
Films and Independent Film Dis- 
tributors, has resigned his direc- 
torship of British Lion. He only 
joined the board of the Gov- 
ernment-owned company a few 
months ago. 

In due course, Woolf will also 
be his directorship of 
Lion-International, the company 
which operates in Overseas terri- 
tories. He has been a partner in 
this company for some years. 
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unforgettable as a 
woman of courage 
and faith 


CURT JURGENS 


the international 
star in his most 
romantic role 


ROBERT DONAT 


a performance 
that wins his place 
in immortality 


BUDDY ADLER 


an achievement 

to stand alongside 
“From Here to Eternity” 
and ‘South Pacific” 


MARK ROBSON | 
acclaimed world-wide 
for his direction 

of ‘Peyton Place” 
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Yank Slickers Peddle To Europeans 
Film Rights They Don’t Have—Pathak 


There are a number of Ameri-¢ 
cans in Europe today selling films 
to which they don’t own the rights, 
Vinod B. Pathak, an independent 
distributor, complained in N.Y. 
last week. 

He said the need was great for 
the establishment of some sort of 
title clearance bureau in~. N.Y., 
where the actual ownership rights 
of a film could be checked. Any- 
one selling a film should then be 
required to file a copy of the con- 
tract with this eentral clearing 
house. 

One of the results of this prac- 
tice of selling without rights has 
been a deep European distrust in 
any dealings with Americans, 
Pathak reported. H@ said he him- 
self had lost about £3,000 ‘about 
$8,600) on one deal where he had 
acquired the option on some films 
and, on seeking to re-sell them, 
had found that the American end 
didn’t own the rights. 

Pathak. who used to headquarter 
on the Coast, now makes his home 
in N. Y. He’s distributing the Dan- 
ish “Dollars from the Sky,” a story 
of the arrival of Texans on two 
small Danish islands where oil has 
been found. Film is due to preem 
at the 55th St. Playhouse at Christ- 
mas. Pathak also has some Swedish, 
German and Finish pix for release. 

On the Coast he specialized in 
the release of the Finnish product, 
which is well-known for nudity 
and highly exploitable for its sex 
content. Pathak reported that he 
had taken an option on the Franco- 
Italian coproduction, “An Eye for 
an Eye,” starring Curt Jurgens. 

Reason for the situation in Eu- 
rope is the rise of the independ- 
ents in the States and the sales to 
television. A major company exec 
last week confirmed Pathak’s 
charge, but said that, in quite a 
few cases, the man selling the pic- 
ture in Europe was honestly un- 
aware of the fact that he didn’t 
have the rights. Irving Sochin, for- 
meriy Rank Film Distributors of 


America sales topper, is tied up|- 


with Pathak in “Dollars from the 
Sky.” 








History of Talkies’ 


Daniel Blum, who has done pic- 
ture books on the silent screen 
and legit, has brought out “A Pic- 
torial History of the Talkies” 
(Putnam; $12:50; special pre-Xmas 
price, $10) which, like most vol- 
umes of this sort, has fetching eye- 
appeal. Not to mention the nos- 
talgic values. 

It is a kingsize, in the main 
well-Jaid-out book, with year-by- 
year breakdowns from_ 1930-1958. 
The text is at a minimum; merely 
the highlights per annum, and 
then the scenes from pictures and 
top personalities, for each respec- 
tive year, dominate the “pictorial 
history.” The bigger the name the 
larger the photo, viz., Garbo, Har- 
low, Astaire-Rogers, Crosby et al. 

Since both the trade and public 
dates the real impetus to the talk- 
ers from “The Jazz Singer” (1927) 
and “The Singing Fool” (1928), 
both Al Jolson and each, individu- 
ally, the greatest single impetus 
to soundpix, it does seem a, brush- 
off to include him only in the cas- 
ual pot-pourri titled “The Early 
Talkies.” 

Joan Crawford did the foreward 
and she is among the decorative 
personalities, along with others 
such as Garland, Temple, Arliss, 
Tracy, Rooney, Harlow, Chaplin, 
Weismuller, Roy Rogers, Barry- 
more, Fields, Bette Davis, Gable, 
plus Mickey Mouse (deservedly). 
But no Jolson. None the less it’s 
an attractive book, for gift or 
reference. Abel. 


365 Ozoners Exhibited 
‘Commandments’ for Gross 
Of $2,800,000—Chumley 


Cecil B. DeMille’s “The Ten 
Commandments” grossed over $2,- 
800,006 in special drive-in theatre 
engagements that began during the 
summer, Edward G. Chumley, the 








Variety Clubs Foresee 
1,000 at Las Vegas Meet 


Chicago, Nov. 4. | 

A record turnout of more than} 
1,000 is expected at. the Variety 
Clubs next international conven- | 
tion in Las Vegas March 31-| 
April 3. 

Meeting will dedicate the. spa’s | 
new convention hall, appropriate | 
since the VCI was the first organi- 
zation to parley there, back in 
1952. Confab will also dedicate a 
new wing of the nursery school 
supported by the Vegas tent. 


RE-PLANT ‘ROOTS OF eesiedl 








Ne More Roadshows — To Hit 
Market at Christmas 





Frarikly disappointed with the 
performance of Darryl F. Zanuck’s 
“Roots of Heaven” at the Palace 
Theatre, N. Y., where it’s being 
roadshown, 20th-Fox has dropped 
plans for any further roadshows of 
the film in the U. S. Picture now 
will go out as a regular release at 
Christmas time. 

Hand-in-hand with this, the ad- 
vertising campaign for “Roots” will 
be switched to put greater empha- 
sis on the adventure aspect of thes 
yarn. 

“Roots” got mixed reviews when 
it opened. Some at 20th feel that 
the allegory in the picture is large- 
ly lost on audiences, who thus find 
the film confusing. Whether the 
film, reportedly brought im at a 
negative cost of over $3,000,000, is 
to be trimmed for general release 
hasn't been decided yet. 


Hufford Heads Society 


Hollywood, Nov. 4 

Robert G. Hufford of Eastman 
Kodak heads up new 1959-60 slate 
of officers, as chairman, of Holly- 
wood Section, Society of Motion 
Picture & Television Engineers. 
Carl W. Hauge, Consolidated Film 
Industries, is secretry-treasurer. 

Three new members of Board of 
Managers also have been elected 
for 1959-60. William E. Gephart, 
Genera! Film Lab: James P. Cor- 
coran. ?0th-Fox; Ralph E. Lovell, 
NBC-TV. Continuing on Board 





during 1959 are Theodore Grenier, 
ABC; James T. Pettus, RCA; Petro 


| couple of times,” 


production’s sales supervisor, re- 
ported in New York this week. 
“Commandments” played in 365 
ozoners with the runs varying 
from two to seven weeks. Release 
of the picture to the a! fresco spots 
| Was timed to coincide with school 
vacations. Business tally is be+ 
|lieved to be a record for sych a} 
limited number of situations. 


— 











Soviet Terms 


Continued from page 5 eee 


|/had been unsuccessful. “Johnston 
didn’t get anywhere when he sat 
down with the Russians the last 
he said. “It’s only 
this time, with the diplomatic 
weight of the United States be- 
hind him, that he got a deal.” 

The Russian negotiations orig- 
inally started on a commercial 
basis with individual companies. 
However, the Soviet traders began 
to play one company against the 
other, and attached reciprocity con- 
ditions which the distribs found 
unacceptable. It was decided, at 
that point, to assign all rights to 
MPEA. 

Johnston went to Moscow with 
carte blanche to buy arts sell. This 
power extends also to assigning 
the seven Soviet films to the maj- 
ors for distribution in the U.S. 
It’s presumed that he'll give a 
Soviet film to each of the compa- 
nies which have sold a picture to 
Moscow. So far, the Americans 
have picked only four Russian 
films. It’s implicitly stated in the 
agreement that the pictures will be 
given “maximum distribution” and 
wide publicity in the respective 
countries. How this is to be done 
is still a large question, though it’s 
assumed that the Government will 
urge exhibs to cooperate. 

Company most affected by the 
necessity to submit two negatives 
if a CinemaScope picture is sold 
is 20th-Fox. There’s no trouble 
giving the Russians a dupe nega- 
tive, which is available. What costs 
money is the unsqueezing of the 
C’Scope print. None of 20th’s 
C’Scope releases have ever been 
made available in 2-D. Only “The 
Robe” was shot in a_ standard 
cover version. Most other studios 











Viahos. 


have shot such versions. 


Use ‘High Cost of Loving’ 

Ld 9 7 
To Make Methodists’ Point 
At Cincinnati Confab 
A significant rapprochement be- 
tween a church group and motion 
pictures took place Saturday (1) in 
Cincinnati when leaders of the 
Methodist Church, at a week long 
conference, employed a Hollywood 
film to point up the theme of the 
meeting—“The Christians’ Eco- 
nomic Responsibility in an Indus- 
trial Age.” It is believed to be 
the first time any religious group 
has used a Hollywood motion pic- 

ture for such a purpose. 

The picture selected to keynote 
the conference’s theme was Metro’s 
“High Cost of Loving,” a Jose Fer- 
rer-Gena Rowlands starrer re- 
leased some months ago. Film 
concerns a corporation employee 
who mistakenly thinks he is about 
to be fired. The problem of finan- 
cial insecurity is the basis of the 
pic’s theme. 





Feldman 
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tribution comes later for the gen- 
eral releases and worldwide han- 
dling. 

“Dave Selznick had the right 
idea—only a handful of key sales 
experts to sell his product but, un- 
fortunately, at that time he didn’t 
have strong enough product to 
back it up. Incidentally, I can think 
of only a handful of producers who 
are really ‘independents’. By that 


money. Goldwyn does. Eddie Small 
does. Selznick is another. Maybe 
Sol Lesser did when he was more 
active. But as we know an ‘in- 
dependent’ today usually means 
that the studio is still advancing 
his financing.” 

An inveterate globetrotter, Feld- 
man knows the European tech- 
nique of financing. It’s SOP for a 
producer to sell off the Italian or 
the French or the Scandinavian or 
the Spanish rights even before a 
foot -f film is shot. “Each distrib- 
utor gambles on that producer, 
and handles his selling in indi- 
vidual manner, attuned to his own 
| territory. There’s no reason why 
|3 national campaign should be as 
good in New York as what they 
might go for in Texas. Maybe we'll 
also see territorial rights coming 
back, a sort of super-states’ rights, 
where some group of theatres or 
distributors will buy the exhibition 
rights to a film and handle it as 
they see fit.” 

Better Quality 


This changing pattern will result 
in better quality want-to-see pic- 
‘tures, the kind that will drag the 
people out of their houses and 
away from their television sets, he 
observes. He feels that, as time pro- 
gresses, the film backlogs will be- 
come more valuable. Warners’ $22,- 
000,000 backlog deal was a “steal” 
for the telefilm people, in his 
opinion, and Feldman feels that 
Paramount's $50,000,000 package 
sale too is also a “steal” for MCA. 
There again he points to Goldwyn’s 
unwillingness to sell-off; there will 
always be time for that, and with 
time the values will pyramid. 

Feldman’s current properties in- 
clude the new Sam Behrman play, 
“Cold Wind and the War,” for 
$150,000 advance plus 10% of the 
gross of every week the show runs 
on Broadway; Sam Locke’s “Fair 
Game,” last season’s Sam Levene 
play, which may become a Kim 
Novak-Doris Day package at Co- 
lumbia; Irwin Shaw’s novelette, 
“Voyage Out, Voyage Home,” for 
which he paid $50,000; Charles 
Morgan’s new novel, “Sparken- 
broke,” which may be a Cary 
Grant-Stanley Donen property; 
Ladzslo Bush-Fekete’s “Lot’s Wife,” 
which I.A.L. Diamond is adapting 
and which Jean Negulesco is pro- 
ducing; a three-play deal with Jed 
Harris; a $75,000 buy of Nelson 
Algren’s “Walk on the Wild Side,” 
which Merle Miller is adapting; a 
$150,000 western for John Wayne. 

Feldman returned to Hollywood 
over the weekend. He came east 
chiefly to huddle with Darryl F. 
Zanuck when the latter was east 
attendant to the launching of 
“Roots of Heaven” at the RKO 
Palace, on Broadway. 








I mean, who put up their own) 








New York Sound Track 


Elevation of Cardinal Giuseppe Rencalli, to the Papacy as John XXIII 
has started Italy’s industry talk as to what influence the new Pontiff 
will exercise over the field of motion pictures and entertainment in 
general. His predecessor, Pius XII, often expressed his views on this 
subject. It’s too soon to tell, but the Catholic Church's strong infiu- 
ence on the world of Italian show biz will continue to be felt. Main 
factor in this feeling, as always, is the physical nearness of the Va- 
tican. Also, the new Pope is again an Italian. It’s known that in re- 
cent years he’s shown personal interest in the motion picture, per- 
haps due to his position as Patfiarch of Venice, site of the yearly film 
festival. 

A Robert Donat scholarship at the Royal Academy of Dramatic Art 
in London is planned as a memorial to the late actor. A charity show- 
ing of Donat’s last film, “fhe Inn of the Sixth Happiness,” which stars 
Ingrid Bergman, will be given in this cause on Nov. 23, at Leicester- 
Square Theatre. Vivien Leigh at a cocktail party given by Billy Butlin 
at his house described the project. 

Yul Brynner gets Saturday Evening Post profile treatment via Pete 
Martin in the Nov. 20th issue .. Metro readying special 12-page book- 
let for distribution to editors and exhibitors to highlight the Austrian 
location of “The Journey.” . Charles Kaufman signed by M-G to 
write the screenplay for “Bridge to the Sun,” autobiographical novel 
by Gwen Terasaki . . . Metro’s “Ben-Hur” company has moved to its 
third. and final location site during the film’s lengthy production 








schedule. Director William Wyler heads a unit of more than 100 per- ° 


sons now filming the leper colony sequences near Salone, about 30 
miles from Rome . Radio City Music Hall topper Russell V. Down- 
ing and Columbia sales chief Rube Jackter are joint chairmen of the 
film producers and distributors section of the annual of the Greater 
New York Councils of the Boy Scouts of America. Paul N. Lazarus 
Jr., Col veepee, and National Screen’s Burton E. Robbins are co-chair- 
man of the amusement industries division of the campaign. . . 

Ned E. Depinet, president of Motion Picture Pioneers Inc. and the 
Foundation of the Motion Picture Pioneers Inc., sparking a member- 
ship drive in connection with the 20th annual dinner Monday (24) 
honoring Rebert Benjamin and Arthur Krim at the Waldorf-Astoria. 

Friends from global show biz sent congratulatory cables and tele- 
grams to Sir Alexander Boyne King, Scot cinema magnate, on his 
70th birthday. Distributors tossed a lavish lunch for the Auld Lang 
Syne knight, who controls bookings for over 80 Scot cinemas and is 
chairman and managing director of half of them, chairman of Films 
of Seotland Committee, and leading light of the Scot Tourist Board... 

Germany’s NF Filmverleith asking $100,000 in guarantees for the 
U.S. rights to “Rosemarie,” the controversial German film about a 
prostitute. One of the presumed reasons why there haven't been any 
U.S. takers so far: The music in the film is said to sound very much 
like Kurt Weill’s music from “The Beggar’s Opera” . Government 
film aid for the French industry is to be continued at the present lev- 
el for two years, says Jacques Flaud, director of France’s Centre Na- 
tional. After that, the aid may become more “flexible” . . . 

By the time of its opening Rodgers & Hammerstein’s “Flower Drum 
Song” will have an advance of close to $1,500,000, according to legit 
sources. An original motion picture from R & H would be nice to 
have ... Film vets becoming more numerous, what with 36 new mem- 
bers to be inducted at the 20th annual Motion Picture Pioneers dinner 
Nov. 24. This one honors Arthur Krim and Bob Benjamin . . . Bernard 
Kamber back from Hollywood and Chicago publicity work on “Sepa- 
rate Tables” and “Devil’s Disciple.” . Tony Silver switched from 
UA to a copywriter’s post at National Screen Service. 

Elizabeth Taylor set for “Suddenly, Last Summer,” Sam Spiegel’s 
picturization of the Tennessee Williams play, “Garden District,” to 
be scripted by playwright for 1959 production . . . Orson Welles’ sum- 
mation speech as the attorney in Darryl F. Zanuck’s “Compulsion” 
will be edited to 12 to 15 minutes, longest single speech ever in a 
20th-Fox film ... Indie producer Dwight Brooks launches a two-pix 
program Nov. 17, with “I'll Never Go Back,” followed by “Death from 
Orbit X” Dec. 15 . . . N.Y. stage-tv actress Jean Robbins screen bows 
in Allied Artists’ “Battle Flame,”’ Scott Brady starrer .. . “The Trial 
of Major Reno,” based on factual data recently de-classified by U. S. 
Army, will be produced by Arrowhead Productions . . . Producer Phil- 
ip A. Wa and writer Orin Jannings, now collabing on “The Gene 
Krupa Story,” Sal Mineo starrer for Columbia Pictures release, will 
partner again next year on “La Bella Sorrento.” 

The German “Hauptmann von Koepenick” (Captain von Koepenick), 
which has done very well in N.Y., has been something of a letdown in 
several out-of-town dates . . . “The Horse’s Mouth,” Alec Guinness 
starrer which United Artists put up for bid in N.Y., goes into the 
Paris Theatre ... 

Taking an admitted “calculated risk,” Israel’s film censor board 
has passed “The Young Lions” and the picture is now being shown in 
Jerusalem without any incident, the N.Y. Times recently reported. In 
the past, any film portraying a Nazi in a favorable light would never 
have hit the screen in Israel. One of* the reasons why Israel passed 
the Marlon Brando starrer: Egypt had nixed it on the grounds that 
the Jewish soldier (Montgomery Clift) was shown in a good light. 

Joe Hyams in a series on Hollywood in the Herald Tribune quotes 
a talent agency exec as saying it’s cheaper for a studio to pay the 
agent’s 10% commission than develop talent on its own... But what 
about the studios’ beefs about the sky-high payoffs demanded by the 
agents in behalf of that talent? 

Robert L. Mann former salesman for 20th-Fox and Columbia, has 
the Texas franchise for Mevie Stamps Inc., N.Y. outfit which is adapt- 
ing the trading stamp idea for theatres . . . Col has rewritten the book 
—the pressbook, that is, for “Bridge on the River Kwai.” Added fea- 
tures are ads playing up the suceess which picture has had so far 
and new exploitation gimmicks which clicked in tryouts .. . Sam Marx 
showing interest in Bill Ornstein’s book, “Miss Napoleon.” 


That measure to revise the Chicago film censorship code won't. 


reach the city council till late in February, after the aldermanic elec- 
tions. It'll likely have considerably more support then, since the coun- 
cilmen will be much less concerned over toe-stepping. Measure would 
revise by restricting police censorship of pictures only to the juvenile 
(under 21) trade . . . On another front, Windy City’s move to abolish 
the 3% admission tax on the first 90c appears certain of passage at 
the next council session Friday (7), and probably will go into effect 
Jan. 1. 

Two reps of the Czech film monopoly currently in the States, look- 
ing to buy American pictures. They’re Jiri Marek of the CSR Film 
Commission, and L. Kachdik, who’s in charge of exports . .. Leo 
Hochstetter, MPEA’s German rep, off to Turkey again in another week 
to try and straighten out trouble for U. S. films there. The Govern- 
ment has issued a decree confiscating all goods not cleared through 
Customs by Nov. 25. However, these are only goods on the “permitted 
imports” list, and Hollywood films aren’t on that roster as of now... 
Rank Organization will do the Erie Ambler novel, “The Nightcomers,” 
on location in Singapore next year. Jean Simmons and hubby Stewart 
Granger will star. 

Jerry Wald is negotiating with John Frankenheimer for the latter 
to direct Wald’s production of “Winesburg, Ohio,” which Wald in- 
tends to produce as his first indie venture following his 20th-Fox ten- 
ure. Pic would be Frankenheimer’s second; his film bow was as di- 
rector of “The Young Stranger” for RKO a couple. of years: ago. 
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Producers Like Titles Pre-Sold, 
So Take on Publishers’ Tak 


The importance to film produc-¢ 


tien of pre-sold literary properties, 
the keen competition, among inde- 
pendents and the majors for manu- 
scripts, and the scarcity of the type 
of material to intrigue today’s se- 
lective audiences has led the pic- 
ture business into book promotion 
on a gigantic scale. There’s hardly 
a studio or an indie company 
around which isn’t devoting a por- 
tion of pre-production activities to 
building an acquired property into 
a best-seller. 

Many of the functions, formerly 
in the domain of the book publish- 
er, have now been assumed by 
filmites in their desperate effort to 
make the titles of books “house- 
hold” words before they are con- 
verted to the screen. 

In instances, publishers resent 
the early linking of a book to an 
upcoming film, fearing that a por- 
tion of the book-reading public 
may decide to skip purchasing the 
book and wait for the screen ver- 
sion. Producers, too, are divided 
on the approach. Some—like Otto 
Preminger, for instance—feel that 
the primary objective is to place 
the book on the best-seller list 
without reference to the fact that 
the property will be made into a 
picture. Others—depending on the 
property—take the position that 
the earlier the connection is made 
the better, because many readers 
enjoy reading the book and then 
seeing how it is interpreted by the 
film-maker. 

Although Preminger’s Carlyle 
Productions is presently inactive 
production-wise while the produc- 
er-director is directing “Porgy and 
Bess” for Samuel Goldwyn, the 
company’s N. Y. office, under the 
direction of Nat Rudich, is occu- 
pied with building up three pas 
on Preminger’s upcoming produc- 
tion schedule. 

These include “Anatomy of Mur- 
der” by Robert Traver, “Exodus” 
by Leon Uris, and “The Other Side 
of the Coin” by Pierre Boule, au- 
thor of “The Bridge of the River 
Kwai.” 

Jerry Wald is another producer 
who has placed great emphasis on 
the care and feeding of a best- 
seller. 

Columbia has been spending con- 
siderable time and money in pro- 
moting Bernard V. Dryer’s “The 
Image Makers,” which Charles 
Schnee will produce. The company 
has been running a contest asking 
the public to vote on the cast. 

Hollywood’s great interest in 
books is placing many authors in 
positions equal to performers. They 
are in great demand for newspaper 
interviews and radio-tv appear- 
ances. If the author is not avail- 
able, arrangements are made for 
telephone and/or tape interviews. 


atertown 2% Sales Tax 


Albany, Nov. 4. 

The impact of Watertown’s com- 
paratively new 2% sales tax on 
small theatres was illustrated 
when Pete Vournakis’ Liberty ad- 
vertised that due to the local levy 
on “film rentals and miscellaneous 
supplies used in the operation of 
the theatre,” a “slight increase” in 
scale was taking effect. 

This lifted the matinee tap to 
50c; evening-Sunday-holiday, 60c; 
children, 25c. 

The impost, which includes the 
standard compensating use levy 
(on goods and the like brought into 
the city from outside, and to be 
used within), affects film rentals 
and supplies. This is true in other 
cities voting a sales tax, according 
to authorities in Albany. 

The Watertown “bite,” legisla- 
tion approved by the Common 
Council May 12 and in effect since 
July 1, prevides for quarterly pay- 
ments. The latter are now due. 

















Oscar Haney, formerly relief 
operator in the Da!las area for the 
Phil Isley Theatre circuit, has been 
named manager of the Canyon 


Drive-Ih Theatre at ‘Snyder, Texés.” 





Hollywood, Nov. 4. 
A 3% stock dividend in addition 
to regular 10c cash divvy on com- 
mon stock has been declared by 
Walt Disney Productions. 
Melon will be cut Jan. 1, 1959 to 
stockholders of record Dec. 3, 1958. 





Par All-Time Hi 
Quote of $46.50 


Price of Paramount stock on 
the New York Stock Exchange 
went to the highest point in the 
company’s history Mon. (3) with 
a closing quotation of $46.50 per 
share. The after-divorcement out- 
fit started out (in 1950) at a price 
of around $20 and has been on the 
climb ever since, with few set- 
backs. 

Current new high compares with 
a low for the year of $30.62%4. 

Trading volume has been mod- 
erate and the increase in price is 
taken to mean the company has 
cooking a new capital gains deal. 
This has been hinted by inside 
sources although the _ specific 
nature of the source of added 
revenue hasnt been disclosed. For 
one thing, however, Par has a 
library of 1,500 silent films which 
are being studied for the possibil- 
ity of a sale to television interests. 

Further, earnings have been 
steady and the sale of the pre- 
1948 sound features to a subsidiary 
of Music Corp. of America will 
provide $10,000,000 a year for this 
and the next four years. 


Van Druten Estate Sues; 

Says Preminger Infringes 

‘ > ° 
In ‘Anatomy’ Project 
Los Angeles, Nov. 4. 

Further reverberations in squab- 
ble over film rights to “Anatomy 
of a Murder,” which Otto Prem- 
inger is skedded to produce for 
Columbia Pictures, were sounded 
here last week when the John van 
Druten estate brought action in 
Superior Court for $2,500,000 
damages, charging conspiracy and 
asking for an injunction against 
film's production, 

Suit was directed against Prern- 
inger and his Carlyle Productions, 
Ray Stark and his Seven Arts 
Productions, Columbia Pictures, 
United Artists and John OD. 
Voelker, Michigan Supreme Court 
justice and author of novel which 
van Druten dramatized before his 
death. Tome was written under 
nom de plume of Robert Traver. 

Preminger took over production 
in September following a hassle 
with Stark amt UA over right to 
do picture, which culminated in 
Stark-UA conceding “Anatomy” to 
Preminger and Celumbia in ex- 
change for property, “Exodus,” 
with all parties to share in each 
others’ profits on two pix. 

Action brought by estate charges 
that the Preminger-Stark deal con- 
stituted a conspiracy to do estate 
out of the share it was to get from 
film rights to play based on the 
novel, agreed upon by van Druten 
before his death and Voelker. 
Agreement, according to com- 
plaint, gave Voelker and van Dru- 
ten equal shares of profits from 
any picture to be made. Suit 
claims that Voelker-van Druten 
agreement is violated, and en- 
dangers the upcoming Theatre 200 
production of play. 








Columbia is negotiating for 
“Tiger’s Tail,” an original story 
and screenplay by Robert Buck- 





ner. 
I It’s® wn action-suspehse ' story. ° 


"EAPLOITEER PANS 
THOSE WHO SNOOT 


By HY HOLLINGER 


Executives of American Interna- 
tional Pictures, faced with attacks 
from both within and outside the 
industry for their exploitation pic- 
tures and their advertising policy, 
frankly admitted in N. Y. last week 
that their ads “are obviously over- 
drawn for the deliberate and calcu- 
lated purpose of bringing people 
into theatres.” 


They acknowledged that the 
promises made in the advertising 
are not always fulfilled in the 
actual pictures, but they defended 
this policy on the ground that the 
film industry is essentially a carni- 
val business and that it must there- 
fore deal in carnival terms, Just 
as books should not be judged by 
their covers, they contended that 
their pix should not be condemned 
because of the advertising. They 
pointed out, for example, that 
many of the company’s problems 
with local censor and pressure 
groups have been solved by merely 
screening the pictures which, they 
stressed, have been found com- 
pletely innocuous. 


Pointing out that the U. S. Su- 
preme Court has gone a long way 
toward the elimination of film cen- 
sorship, Samuel Z. Arkoff, v.p. and 
general counsel of AIP, declared 
that “oddball groups” and “over- 
zealous spinster Parent - Teacher” 
organizations, now lacking a cause 
because of the Supreme Court de- 
cisions, are now aiming their at- 
tacks on film advertising. 


“The industry has to face these 
elements,” he said. “It's wrong to 
adopt a holier-than-thou policy.” 
He pointed out that the ads of the 
major companies have been at- 
tacked as often as those of AIP. 
James H. Nicholson, AIP prexy, 
commenting on the reaction of the 
rest of the industry versus AIP, 
said: “All of us live in glass houses. 
It’s dangerous to throw stones.” 


Discussing the type of pictures 
for which they have been rapped, 
Nicholson said his company has 
made a careful study of the teen- 
age market and it has discovered 
that teenagers do not like films in 
which they are depicted as juvenile 
delinquents. He said the company’s 
objective was to make escapist and 
entertaining films. Arkoff stressed 
there is no identification between 
the characters in the films and the 
viewers. ‘Nichelson declared that 
the pix were made with a tongue- 
in-cheek viewpoint and were not to 
be taken seriously. He admitted 
that the youngsters frequently 
laughed at the pietures. However, 
he said that the pix had been 
proven successful at the boxoffice 
and had come to the aid of many 
theatremen in a time of a serious 
product shortage. 


Nicholson emphasized that the 
last 16 of the company’s pictures 
had received a production code 
seal and that with the exception of 
four “B” ratings, all the pix had 
been placed in the “A” category 
by the Catholic Legion of Decency. 
He complained that many of the 
eompany’s pix had been rapped by 
people who hadn't seen them and 
who were basing their opinions 
only on the newspaper ads. “The 
majority of the complaints,” Arkoff 
said, “come from people who do 
not have children.” 


Lindsay Sues 0. Welles 


Los Angeles, Nov. 4. 
Orson Welles still owes film edi- 
tor Louis Lindsay $14,096 as un- 
paid balance assertedly due under 
terms of a contract signed in 1949, 
according to a suit filed in Superior 
Court against actor-producer. 
Lindsay, suit charges, was to 
work on a picture for Welles to be 
filmed in Europe and Africa, for 
which he was to be paid $14,740 
in salary and $776 travel expenses. 
Of this moment, only $1,420 has 
been forthcoming, it’s alleged. Late 
filing is due to Welles havirg been 
out of the U..Ss editor said. ; 





COME-0 ON NECESSARY? 








Cis? and Yankees 
Defiant Ones’ i 


Tail ‘Hot Cat’; 
in October Money; 


Houses Forced to Re-Issues 





Semi-Golden October 


1. “Cat on Tin Roof” (M-G). 
2. “Gigi” (M-G). 


3. “Damn Yankees” (WB). 

4. “South Pacific” (Magna). 

5. “Defiant Ones” (UA). 

6. “Barbarian-Geisha” (20th). 
7. “Big Country” (UA). 

8. “So. Seas Adventure” (Cine). 
9. “Onionhead” (WB). 

10. “Windjammer” (NT). 

11. “Search Paradise” (Cine). 
12. “Me and Colonel” (Col). 





Columbia Pictures 


London Showcase 


Columbia Pictures, for the first 
time in its history, is acquiring a 
foreign showcase. Theatre, to be 
called The Columbia, is now near- 
ing completion in London. It’s due 
to open Feb. 1, 1959, with “Gigi.” 

House seats 770, is ultra-modern 
and will be able to accommodaté 
all types and systems of film. It’s 
lease is held by Richard Davis, 
who operates the Fine Arts in N.Y. 
and who also runs the Curzon in 
London. 

According to a Col spokesman, 
the company is taking over the 
house from Davis for 21 years with 
an option for more. Davis gets a 
percentage of the receipts. 

Col plans to use its theatre as 
a roadshow house, partly to show- 
case its own major releases. Thea- 
tre, slated to be one of the most 
elegant in London, is part of a 
newly-constructed business build- 
ing. Very few new film houses 
have been built in London since 
the war. According to Lacy Kast- 
ner, prez of Columbia Internation- 
al, the company isn’t planning ac- 
quisition of any other showcases 
in the world. 


Bavaria-Filmkunst Talks 
Adoption of Pattern 
Ala United Artists 


many (in Munich) and also is in 
distribution, is considering follow- 





ing the “United Artists pattern” | 


by cutting down its preduction to 


possibly no more than two films. 


next year. In turn, it'll finance in-| 
dependent producers to make pic- 
tures on its lot and for Bavaria | 
release. 


Report came last week from Karl | 


F. De Vogt, export manager of the 
Bavaria, who’s on his first U. S. 
visit, seeking to explore the mar- 
ket. The Bavaria, in part controlled 
by the same banks which control 
the UFA, this year produced eight 
pictures of its own. In addition, 
it financed and took on for re- 
lease about a dozen more, putting 
approximately 20 films through its | 
distribution channel. 

De Vogt said the Bavaria, head- 
ed by Wolf Schwarz, had no in- 
tention for the moment to create | 
its own foreign setup, but may in- | 
stall its own agencies in Europe 
in the not too distant future. Dur-| 
ing his trip to the U. S. (he’s cur- 
rently attending the San Francisco 
film fest) De Vogt said he planned | 
to search out the possibilities for 
American production at the Bava- 
ria studios, where there are eight 
modern stages. Several American 
outfits, notably Kirk Douglas’ 
Bryna Productions, have made 
films at the Bavaria. 

The Bavaria export chief doubt- 
ed any future merger between 


‘Bavaria and UFA, but didn’t rule 


VarRIETY’s regular weekly 
boxoffice reports are summar- 
ized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
definite. An index of relative 
grossing strength in the U.S.- 
Can market, the monthly 
report does not pretend to ex- 
press total rentals. 





By MIKE WEAR 


Always known as an “in-be- 
tween” month, October this year 
ran true to form. It was an offish 
period at the national boxoffice, 
being further handicaped by the 
distractions of national and state 
election campaigns and lack of 
strong, new screen fare. There 
were a few new pictures but too 
few. Some, exhibs became so des- 
perate for boxoffice winners they 
accepted former combinations to 
fill the gap. About half of these 
returns paid off. 

“Cat on Hot Tin Roof” (M-G), 
which was first in September, 
again copped the b.o. laurels last 
month. The Burl Ives-Paul New- 
man-Elizabeth Taylor feature 
racked better than $1,000,000 gross 
at key cities reported weekly by 
Variety. It was out of first spot 
in the weekly surveys only once 
for “Damn Yankees” (WB). “Gigi,” 
; another Metro release which was 
| third in September, is —.. up 
in second place. 

“Damn Yankees” (WB), a new- 
comer which was just getting 
started late in September, is tak- 
ing third money. Film apparently 
cashed in somewhat on the tag 
end of the baseball season as the 
Yankees were battling the Braves 
for the world’s championship. 
“South Pacific’ (Magna), second 
in September, is landing in fourth 








| positon, barely edging out “De- 
| fiant Ones” (UA). 
“Defiant Ones” was a strong 


fifth, rising as high as second and 

| third in weekly ratings. Especially 
, big in larger key cties, it bids to 
make a really great profit for the 
‘company. “Barbarian and Geisha” 
(20th) is winding up in sixth place, 
not far behind “Defiant.” 


“Big Country” of which greater 
things were anticipated apparently 
was slowed by not getting more 
firstrun playoffs earlier. Despite 
an unusually costly ballyhoo cam- 
paign it has been slow in getting 
placement in a holdover field 
around the country. Fourth on the 
markets tallied in September it's 
| position in October was not with- 
out strength but not as vigorous as 
United Artists hoped. 

Only four keys are represented 
for “South Seas Adventure,” fifth 
release for Cinerama reserved seat 
operaton but the pace added up 
to eighth biggest money in the 
October push. The evaluation of 
“Onionhead” (WB) is that the film 
pleases the smaller ye s best. 

“White Wilderness” (BV), a new 
| entrant; “Man of West” (UA), alse 
a newie; and “Reluctant Debu- 
|tante” (M-G), fifth in September, 
| are the runner-up films. 

A line of new pictures has now 
| hit the key cities but only a few 
show promise. “Houseboat” (Par) 
has been good on its two initial 
playdates. “Last Hurrah” (Col) 
also hints potential, being big on 
first week at N.Y. Roxy and at its 
| preem in Boston, whose ex-mayor 
| the film is “not” about. “Torpedo 
Run” (M-G) shaped a bit spotty 
the first week out. It was fine in 
Frisco and Chi, okay in Portland 
and mild in N.Y. 

(Of the reissues, “Streetcar 

Named Desire” (20th) made 

the best showing.) 











out a combination with some other, 
possibly smaller units. Ffo’ll be 
hack in N.Y. before heading for 
home. , 


Fredric Mareh and ee 
Fléridze join Srencer Tracy 
stellar lineup of Stanley ot 
“Inherit the Wind.” 
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‘Vampire’ Hefty $9,000, 
am. 6 oge 9 
L’ville; ‘Pacific’ 66, 2d 
Louisville, Nov. 4. 
First-run biz this week is uneven 
to slower. “South Pacific,” in 26th 
week, and “Big Country,” in third 
stanza at the Kentucky, are mors 
ing remarkable stamina. “Torpe 
Run” at United Artists is ~~ 
Horror combo “Blood of Vampire” 
and “Monster on Campus” at the 
Rialto looks hefty. 
Estimates for This Week 
Brown ‘(Fourth Ave.) (1,200; 
$1.25-$2)—"‘South Pacific’ (Magna) 
(26th wk). Good $6,000 after 25th 
week’s $5,500. 


Kentucky (Switow) (900; 60-90)—| $8; 


“Big Country” (UA) (3d wk). Nice 
$6,000 after second week’s $5,000. 

Mary Anderson (People’s) (1,000; 
60-90)—"‘Naked and Dead” (WB) 
(2d _ wk). Oke $4,500 after last 
week's $7,000. 

Rialto (Fourth Ave.) (9,000; 60- 
85)\—“Blocd of Vampire” (U) and 
“Monster on Campus” (U). Just 
what teen-agers like. Hefty eon 

United Artists (UA) (3,000; 60- 
90\—“‘Torpedo Run” (M-G), Dull 
$4,000. Last week, “Defiant Ones” 
(UA), $9,000. 


LOS ANGELES 


(Continued from page 8) 
(WB), “Baby Doll” (WB) (reissues), 
$2,200. 


Downtown (SW) (1,757; 90-$1.50). 





—"Giant” (WB) and “High and 
Mighty” (WB) (reissues). Limp 
$3,500 


New Fox, El Rey (FWC) (765; 
861; 90-$1.50)—“Reluctant Debu- 
tante” (M-G) and “Windom’s Way” 
(Rank) (New Fox), “Me and Col- 
onel” (Col) (El Rey) (2d wk). Okay 


$6.000. 

Vogue (FWC) (825; 90-$1.50)— 
“Onionhead” (WB) and “Me and 
the Colonel” (Col) (3d wk). Perky | 


$3,500. Last week, $4,200. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Tale of Two Cities” (Rank) (3d 
wk). Lean $1,600. Last week, 
$1.600 

(FWC- 


Fox Beverly, Orpheum 


Metropolitan) (1,170; 2,213; 90-$2) | 700. 


—"Defiant Ones” (UA) (5th wk). 
Lusty $13,000. Last week, $14,700. 

Warner Hollywood (SW) (1,389; 
$1.20-$2.65) — “South Seas Adven- 
ture” (Cinerama). Started 6th 
week Sunday (2) after big $23,000 
last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Cat On Hot Tin Roof” 
(M-G) (10th wk). Lush $10,000. 
Last week, $11,100. 

Warner Beverly (SW) (1,612; 
$1.25-$2) — “Big Country” (UA) 
a Slim $3,400. Last week, 

5 


Hollywood Paramount (F&M) 
(1,468; $1.65-$3) — “Gigi” ‘(M-G) 
a ieoD wk). Big $16,500. Last week, 
16 

Egyptian (UATC) (1,392; $1.65- 


$3.30) — “South Pacific” (Magna) 
(22d wk). Plump $15,000. Last 
week, $15,$0. 

Chinese (FWC) (1,408; $1.75- 


$3.50)—“Windjammer” (NT) (30th 


wk). Stout $17,000. Last week, 
$17,800. 
Carthay (FWC) (1,135: $1.75- 


$3.50)—“‘Around Worid in 80 Days” 
(UA) (98th wk). Great $13,500. 
Last week, $14,500. 


SAN FRANCISCO 


(Continued from page 8) 





Big $10,500. Last week, $11,000, 
with one extra show. 
Presidio (Hardy-Parsons) (774; 


$1.25-$1.50) — “Sorceress” (Indie) 
$2,600 wk). Good $2,500. Last week, 
Vogue (S. F. Theatres) (364; 
$1.25) —‘“‘Pather Panchali” (Indie) 
(3d wk). 
$3,000 
Cerenst (United California) (1,- 
250; $1.25-$3.00)—“Old Man and 


Sea” (W-B) (2d wk). Fair $13,000. 
Last week, $15,500 
Alexandria (United California) 


(1,170; $1.50-$3.50) — “South Pa- 
cific” (Magna) (18th wk). Okay 
$14,000. Last week, $14,500. 


WASHINGTON 


(Continued from page 8) 





Hot sex product with $3,500. 
Fourth week, $4,000. 

Trans-Lux (T-L) (600; $1.25- 
$1.80) — “Last Hurrah” (Col). 


Mighty $13,500. Last week, “Here 
to Eternity” (Col) (reissue) (2d wk), 
$2,800. 


Uptown (SW) (1,100; $1.25-$2.50) | $4,800. 


—South Pacific” (Magna) (31st 
wk). Up to excellent $9,000 with 
announcement that run ends Nov. 
9. Last week, $7,000. 

Warner (SW-Cinerama) (1,300: 
$1.25-$2.40)\—"‘Windjammer” (NT) 
(3d wk). Big $13,500 for second 
week in row. 


Nice $2,800. Last week, | $30,800 





BOSTON 
(Continued from page 9) 
“Littlest Hobo” (AA) (2d be Mild 
$8,000. Last week, $12,00 


‘lt’ Trim $9,000 Leads 


Seattle, Nov. 4 
Bulk of strength this session is 
coming from holdovers and long- 
runs here. “Barbarian and Geisha” | 
still is okay in fourth round at! 
Fifth Avenue while “Gigi” 
tinues big in fourth at Music Box. | 





Mayflower (ATC) (683; °95-$1 .25) 
—‘“Certain Smile” (20th) and “10 
North Frederick” (20th) (2d runs). 
Oke $3,200. Last week, “Match- | 
maker” (Par) and oontaee Struck” | 

(BV) (2d runs), une 
nt (2,357; 70- 


Paramou NET) 
$110 "Villa" (20th) and “New| 
Orleans After Dark” (AA). Fair | 
$10,000. Last week, “Queen Outer | 
Space” (AA) and | ‘Legion of 
Doomed” (AA), $9,500 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Defiant Ones” (UA) and “Fort | 
Massacre” (UA) (2d runs). Fat | 

000. Last week, “Return of) 
Dracula” -(UA) and “Flame Bar- | 
rier” (UA), $7,000. 

Saxon (Sack) (1,000; $1.50-$3.50) | 

—‘South Pacific” (Magna) (30th | 
wk). Nice $12,000. Last week, ditto. | 

Trans-Lux (T-L) (730; 75-$1.25)— | 
“White Slavery” (Indie) and “Paris | 
Vice Squad” (Indie). Oke $4,000. | 
Last week, “Foxiest Girl in Paris” 
(Indie) and “Port of Shame” (Indie), 


$4,500 
Orpheum (Loew) (2,900; 90-$1.50) 
—‘“Last Hurrah” (Col) (2d wk). 
Boff $22,000. Last week, $30,000. 
State (Loew) (3,600; 75-$1.25)— | 
“Cat On Hot Tin Roof” (M-G) (11th 
wk). Hotsy $9,000. Last week, same. | 


CHICAGO 


(Continued from page 9) 
—“Torpedo Run” (M-G) (2d wk). 
Slow $13,000. Last week, $24,000. 

Palace (SW-Cinerama) (1,434; | 
$1.25-$3.40)—“South Seas Adven-| 
ture” (Cinerama) (6th wk). Solid 
$33,000. Last week, $34,500. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“In Love and War” (20th). 
Sock $19,000. Last week, ‘Never 
Love a Stranger” (AA) (lst wk), 
$17,000 

State-Lake (B&K) (2,400: 90-| 
$1.80)——“Onionhead” (WB). Fancy 
$22,000. Last week, ‘““Man of West” 
(UA) (3d wk), $12,500 

Surf (H&E Balaban) (685; $1.25) | 
—“Truth About Women” (Cont). 
Fair $3,500. Last week, “Senechal | 
Magnificent” (DCA) (2d wk), $2,-| 

- 

Todd’s Cinestage (Todd) (1,036: 

$1.75-$3.50) — “Around World”) 

(UA) (83d wk). Great $11,000. Last | 
“—_ $12,500. 

nited Artists (B&K) (1,700; 90-| 

$1. Wor "Barbarian and Geisha” 

(20th) (3d wk). Fine $12,000. Last | 


week, $17,000 

Woods (Essaness) (1,200; 90- 
$1.50)—“Decks Ran Red” (M-G) 
(3d wk). Okay $10,000. Last week, 
$15,000. 


NEW YORK 


(Continued from page 9) 
_ Red” (M-G) (3d wk-4 days), 











utton (R&B) (561; 95-$1.75)— 
“gigr" (M-G). Opened Sunday (2). 
In ahead, “Dangerous _ Exile” 


(Rank) (3d wk-9 days), mild $3,000. | 
“Gigi” nplaying on continuous-run | 
here 2 t usual scale racked up) 
records on first three days despite | 
rain on Sunday and Monday. 
Trans-Lux 52d St. (T-L) (540; $1- | 
$1.50)\—“Case of Dr. Laurent” 
(Cont) (20th wk). The 19th stanza 
competed yesterday (Tues.) was | 
modest $3,500. The 18th week, 
$4,100. “What ay Murder” 
(UMPO) opens Nov. 1 
Victoria (City Inv.) ‘ 1,003: 50-$2) 
—“Defiant Ones” (UA) (7th wk). | 
Sixth round completed yesterday | 
(Tues.) held at fine $14,000. Fifth 
week, $14,500. 
Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama) (16th wk). The 
15th session ended Saturday (1) 
was good $24,400. The 14th week, 


| 





PHILADELPHIA 


(Continued from page 9) 
$1.80)—“Onionhead” (WB). Smart 
$13,000. Last- week, “Damn 
Yankees” (WB) (4th wk), $7,200. 

Stanley (SW) (2,900; 99-$1.80)— 
“Cat on Hot Tin Roof” (M-G) (6th) 
wk). Lively $13,000. Last week, 


Stanton (SW) (1,483; 99-$1.80) 
—“Defiant Ones” (UA) (6th wk). 
Fancy $7,500. Last week, $8,000. 
Studio (Goldberg) (385; 95-$1.40) 


and “Snorkel” (Indie) (2d wk). 
Strong $5,200. Last week, $7,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Reluctant Debutante” (M-G) 
(6th wk). Steady $4,500. Last week, 


Viking (Sley) (1,000; 75-$1.49)— 


| Last 


| Man” 


—‘“Camp on Blood Island” ame 


“Defiant. Ones” continues solid on | 
moveover to Paramount, 
| it the third downtown week for 
this film, “It, Terror From Beyond | 
Space” and “Curse of Faceless 
Man” at Coliseum looms good. | 
“South Pacific is okay in 23d stanza | 
at the Blue Mouse. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 
| $1.50-$2.50) — “South Pacific” | 
(Magna) (23d _ Oke $6,000. 
Last week, $6,200 

Coliseum (Fox- Evergreen) (2,- 
500; 90-$1.50)— “It! Terror from 
Beyond Space” (UA) and “Face- 
less Man” (UA). Good $9,000. Last | 
week, “Defiant Ones” (UA) and | 
“Terror in Texas Town” (UA), 
(2d wk), $9,800. 

Fifth Avenue (Fox-Evergreen) | 
(2,500; 90-$1. 50)—“Barbarian and | 
Geisha” (20th) (4th wk) and “Men- | 
| ace in Night” (UA), replacing | 
“Desert Hell” (20th). Okay $5,000. | 
Last week, $5,800 

Music Box (Hamrick) (850; $1.25- 
$2.80)—“Gigi” (M-G) (4th wk). 


| Big $7,000. Last week, $8,300. 


Music Hall (Hamrick) (2,200; 90- 
$1.50)—“Torpedo Run” (M-G) and 
“Cop Hater” (UA). Dull $5,500. 
week, “White Wilderness” 
(BV) and “Once Upon Horse” (U) 
(4th wk—5 days), $5,000. 

Orpheum (Hamrick) (2,700) 
Stage fare. Last week, “Dunkirk” 
(M-G) and “Andy Hardy Comes 
Home” (M-G), drab $2,800 in 4 
days at 90c-$1.50 scale. 

Paramount (Fox-Evergreen) (3,-| 
107:  90-$1.50)—“Defiant Ones” 
(UA) and “Terror in Texas Town” 
(UA) (m.o.). Big $8,000 for third 
week downtown. Last week, “Wolf 
Larsen” (AA) and “Legion of 
Doomed” (AA), $3,200. 


DETROIT 


(Continued from page 9) 
|Smash $14,000. Last week, $18,- 


00. 

Madison (UD) (1,900; $1.25-$1.50) 
— “White Wilderness’ (BV) and | 
“Littlest Hobo” {AA). Hep $13.- | 
000. Last week, “Me and Colonel” 








(Col) and “Great to Be Young” (In- 
| die) (2d wk), $8,000. 
Broadway-Capitol (UD) (3,500; 


90-$1.25)—“Fearmakers” (UA) and 
“Terror in Texas Town” (UA). Av- 
erage $12,000. Last week, “It” 
(Indie) and “Curse of Faceless 
(Indie), $14,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“South Pacific’ (Magna) (30th 
wk). Solid $9,500. Last week, 
$8,500. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Cat On Hot Tin Roof” 
(M-G) (10th wk). Hotsy $7,500. 
Last week, $7,700 

Music Hall (SW- Cinerama) (1,- 
205; $1. 25-$2. 65)—“South Seas Ad- 
venture” (Cinerama) (5th wk). Ter- 
rific $21,000. Last week, $21,500. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; 90-$1.65)—“Gigi” (M-G) (3d | 
, satis $7,000. Last week, 
| $8,0 








ST. LOUIS 


(Continued from page 8) 
“Tarzan’s Fight for Life’ (M-G), 
| $10,000. 


Orpheum (Loew) (1,900; 60-90)— 
| “Defrant Ones” (UA) (3d wk). 
Okay $5,500. Last week, $7,000. 

Pageant (Arthur) (1,000; $1.80- | 
$2.25) — “South Pacific” (20th) | 
(29th wk). Fair $5,000. Last week, | 
same 

Richmond (Arthur) (1,000; 60-90) 

—‘Mademoiselle Striptease” 
die). Okay $2,000. Last week 
“Constant Husband” (Indie), $1, 500. | 

St. Louis (Arthur) (3,600; 60-75) | 

—‘Case of Dr. Laurent” (T-L) pend 
“Dangerous Exile” (Rank). Pass- | 
able $9,000. Last week, “Here to} 
Eternity” (Col) and “Peyton Place” 
(20th) (reissues), $9,500. 

Shady Oak (Arthur) (560; 60-90) 

—‘“Mademoiselle Striptease” (In- 
die). Fast $2,500. Last week, 
| et sot and Colonel” (Col) (3d wk), 








CLEVELAND 


(Continued from page 8) 


—“South Pacific” (20th) (29th wk). 
Sturdy $8,000 after $8,500 last 
week. 

Palace (SW-Cinerama) (1,523; 
$1 25-$2. 40)— “Search For Para- 
dise” (Cinerama) (11th wk), Mod- 


round. 
State (Loew) (3,500; 70-90) — 





“From Earth to Moon” (WB). Slow 
$8,000. Last week, “Man of West” 
(UA) (4th wk), $6, 500. 


World (Pathe) (604; 95-$1. gE 


“Mitsou” (Indie). Fine $4,000. Last 
3000. “Age of Infidelity” (Indie) | 


“Man of West” (UA). Okay $12,- 
| 000. Last week, “Gigi” (M- G) (2d 


wk), $8, 
Stillman (Loew) (2,700; '70-90)— 


Seattle; ‘Geisha’ 56, 4th 


con- | 


making 


| “BEN-HUR” 


| “THE MATING GAME” 


| ' 


lerate $11,500 after $13,000 last | 





| 


| Hollywood Production Pulse 


Lee, Peter Chena, August Meright, 








ALLIED ARTISTS (Started Sept De 
Starts, This Year.........16 || “TNE BUCKSKIN LAD AND THE 


This Date, Last Year......21 Pe, Geers 


| 
Audie Murphy, Joanne Dru, Ge@@ge 
io ndra Dee, Gilbert None 


ackus 
(Siartea “Oct. “6 


WARNER BROS. 
Starts, This Year.........12 
This Date, Last Year......18 











COLUMBIA 


Starts, This Year 
This Date, Last Year..... 
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“THEY mow od TO CORDURA” 

(Goetz Prods.) 

(Shooting in Utah) 
Prod.—William Goetz 
Dir.—Robert Rossen 





“THE MIRACLE” 
Prod.—Henry eg 


Hayworth, Dir.—Irving Rappe 





Ciicnin, fab’ Hunter, ‘Richard ‘Conte, ee eee Walter Slezak, Roger 
Dick York, Michael Callan, Robert naar thee Ln pay Gassman, Katrina 
Keith, James Bannon, Ed Platt, Sam Denno Ki arlos Rivas, Gustavo Rojos, 
Buffington, Arthur Hansen, Carlos| ctacred Join 29) 

Romero, Maurice Jara y 
(Started Oct. 6) it Pa 0 DC 
“SUMMER CAMP” ooting in Washington, 
(Shooting in Las Vegas) | -Dir.—Mervyn LeRoy 

Prod.—Harry Romm ames Stewart, Vera Miles 

Assoc. Producer.—Barbara Belle (Started Aug 1D 

Dir.—David Rich “THE PHILADELPHIAN” 

Louis Prima, Keely Smith, Henry Slate, Dir.—Vincent Sherman 
Sam Butera The Witnesses, Kim Paul Newman, Barbara Rush, Diane 
Charney, James Gregory Brewster, Brian Keith 

(Started Oct. 20) (Sept. 25) 

“THE MOUSE THA? ROARED” LOOK BACK ty ANGER” 
(Shooting in England) (Woodfall Prod.) 

Prod.—William Shenson (Shooting in London) 

Dir.—Jack Arnold Prod.—Harry Saltzman 

Jean Seaberg, Peter Seller Dir.—Tony Richardson 

Richard Burton, Claire Bloom, Mary 
ems ~_ Evans 
arte 
WALT DISNEY “eee nn ell 
* ir.—Vincent Sherman 
Starts, This Year...... nee Paul Newman, Barbara Rush, Diane 


Brewster, Brian Keith, Robert Vaughan 
(Started Oct. 1) 


INDEPENDENT 
Starts, This Year.. ott 
This Date, Last Year.....123 


This Date, Last Year...... 2 











METRO 
Starts, This Year.... 24 
This Date, Last Year......19 

















“SOME LIKE IT HOT” 
(Ashton-Prods.-Mirisch Co.) 
(For UA Release) 
Prod.-Dir.—Billv Wilder 
Marilyn Monroe, Tony Curtis. Jack 
Lemmen, George Raft, Pat O’Brien, 
Joe E. Brown, George E. Stone, Joan 
Shawlee, Barbara Drew, Mike Mazurki 
(Started Aug. 4 
“SHAKE HANDS WITH THE DEVIL” 
(Glass-Seltzer Prod.) 
(Shooting for UA in Bray. Ireland) 
Exec Prods.—George Glass, Walter 


{Shooting in Rome) 
Prod.—Sam Zimbalist 
Dir.—William Wyler 
Charlton Heston, Jack Hawkins, Stephen 
Boyd, Haya Harareep, Hugh Griffith, 
Sam Jaffe, Martha Scott, Finlay Cur- 
rie, Cathy O’Donnell 
(Siarted May 21) 
“GREEN MANSIONS” 
Prod.—Edmund Grainger 
Dir.—Mel Ferrer 


Audrey Hepburn, Anthony Perkins, Lee Seltzer 
Cobb, Sessue Hayakawa, Henry Prod.-Dir.—Michael Anderson 
Silva, Estelle Hemsley James Cagney, Don Murray, Dana 


Wynters, Glynis Johns, Cyril Cusack, 
df Thorndike, Michael Redgrave, 
oel y-@ smaciomite Benet 
(Started Sept. 

“SOLOMON i. oeeuar 

(Theme-Copa for U.A.) 

(Shooting in Spain) 

* Prod.—Ted Richmond 


(Started July 2) 
“COUNT YOUR BLESSINGS” 
Prod.—Karl Tunberg 
Dir.—Jean Negulesco 
Deborah Kerr, Rossano Brazzi, Maurice 
Chevalier 
(Started Aug. 26) 
“NORTH BY NORTHWEST” 


Prod.-Dir.--Alfred Hitchcock Dir.—King Vidor 
Cary Grant, Eva Marie Saint, James Tyrone Power, Gina Lollobrigida, 
Mason George Sanders, Marisa Pavan 


(Started Aug. 26) artes segs. oe 
“ALIAS JESSE JAMES” 
(Hope Ent. for UA) 
Prods.—Jack & Bob Hope 
Dir.—Norman McLeod 
Bob ae Rhonda Timing. Wendell 


Prod.—Philip Barry Jr. 
Dir.—George Marshall 


Debbie Reynolds, Tony Randall, Paul 


goougies, Une Merkel, Donald Losby Corey it of Geet oe, ee 
a 
“THE BEAT GENERATION” enn ss vis, Naa ad ‘inn, will Wright 


Prod.—Al Zugsmit 

Dir. —Charies” Haas 
Steve Cochran, Mamie Van Doren, Mar- 
— Hayes, Fay Spain, Ray Danton, 
uis Armstrong & His All-Stars, 


“THE BIG +e ll 
(Rowland V, Lee Prod.) 
(For Buena Vista) 


Prod.—Rowland V. Lee 














Jackie Coogan, Jim Mitchum, Irish | Dir.—Frank Borzage 
McCalla, guest stars: Cathy Crosby, Howard Keel, Susan Kohner, John 
Ray Anthony, Billy Daniels, Dick Saxon, Herbert Lom, Beulah’ Bondi, 
Contino, Vam pira Alexander Scourby, Rhodes Reason, 
(Started Oct. Henry Brandon, Brian Hutton, Tom 
roupe 
(Started Oct. 1) 
“THE WONDERFUL COUNTRY” 
PARAMOUNT (MPL Prod. for UA) 
- (Shooting in Mexico) 
Starts, This Year.........13 Prod.—Cheste Erskine 
“ Dir.—-Robert Parrish 
This Date, Last Year......14 Robert Mitchum, Julie Londen, Gary 
Merrill, Jack Oakie, Albert Dekker, 
Peter Armendariz, Leroy “Satchel 
“THE FIVE rrr Paige, Victor Mendoza, Charles Me- 


Graw, Max Slaten, Mike Kellen, Jay 
Novello, Ciester Hayes 
(Started Oct. 


“THE LITTLE Savace: 


(Dena Picts.) 
Prod.—Jack Rose 
Dir.— Melville Shavelson 
Danny Kaye, Louis Armstrong, Barbara 


Bel Geddes, Harry Guardino, Bob ; 
Crosby, Susan Gordon. (pecoeated svete. 
(Started Oct. 6) (Shooting in Mexico) 
“DON'T ove. Prod.—Jack Leewood 


UP THE SHIP” 
Prod.—Hal B. Wallis 
Dir.—Norman Taurog 
Jerry Lewis, Dina Merrill, Diana Spen- 
cer, Mickey Shaughnessy, Robert Mi 


dleton 
(Started Oct. 2D 


20th CENTURY-FOX 


Pedro Armendariz, Arleen Sax, Robert 
Palmer, Rodolfo Hoyos, Terry Rangao, 
Christine Martel 

(Started Oct, 16) 

“HORRORS OF THE "i MUSEUM” 
(Amer.-Internstional B ses ts.) 
as pa in England 
Prod.—Herman Cohen 
Dir.—Arthur Crabtree 





- Michael Gough, June Cummingham, 
ti NE Shirley Ann Field, Godfrey een, 
s arts, This Year 16 Beatrice Varley, John Warwick, 


Auctin Trevor 
(Started Oct. 20) 
“PORGY AND BESS” 
(Samuel a Prod.) 
at Columbi 
pe -l Goldwyn 
Dir. —Otto Preminger 
Sidney Poitier, Dorothy Dandridge, 
Pearl Briley, Sammy vis Jr., Brock 
Peters, Leslie Scott, Diahann Carroll, 
Ruth Attaway, Clarence Muse 
“THE HORSE SOLDIERS” 
(Mahin-Rackin-Mirisch) 
Prods. os searein Rackin, John Lee Mahin 
Dir.—Jobn Ford 
John Wayne, William Holden, Constance 
Towers, — Gibson, Chuck Hayward, 


Dan Borza 
(Started Oct. 8) 


This Date, Last Year......24 








“COMPULSION” 
(Darryl F. Zanuck Prod.) 
Prod.—Richard Zanuck 
Dir.—Richard Fleischer 
Orson Welles, Diane Varsi, Bradford 
Dillman, Dean Stockwell, E. G. Mar- 
shall, Martin Milner, Richard Ander- 


son 
(Started Oct. 6) 
“WARLOCK” 
Prod.-Dir.—Edward Dmytryk 
Richard Widmark, Henry Fonda, An- 
thony Quinn, Dorothy Malone, Dolores 
Michaels, Tom Drake, Richard Arlen, 
Wallace Ford, 


Don Barry, Regis 


Toomey 
(Started Oct. 13) 


UNIVERSAL 
Starts, This Year......... 7 
This Date, Last Year......27 








Texas Return of ‘80 Days’ 


Dallas, Novy, 4. 

Mike Todd extravaganza, 
“Around the World in 80 Days” 
(UA) will make its first return en- 
gagement to Dallas on Nov. 6 with 
simultaneous openings at the Bev- 
erly Hills, Granada and Major 
Theatres. 

Todd-AO version of the film 
showed here for almost a year at 
the Tower Theatre, running from 











“THE EARTH IS MINE” 
(Vintage Prod.) 

Dir.—Henry King 

Exec Prod.—Edward Muhl 

rete. a —-Caseg Robinson, Claude Heil- 


Rock “maser, Jean Simmons, Dorothy 
McGuire, 


Claude Rains, Ken Scott, 








\“Gigi” (M-G) (m.o.). Pleasing 
$8,000. Last week, “Matchmaker” 
(Par), same, 


Kent Smith, Anna! Dec. 20, 1956 to Nov. 20, 1957. 


Cindy Robbins, 
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“The cry that bares the heart 
behind a woman’s sin! 








Original Jazz Score by JOHN MANDEL As Played by Gerry Mulligan, Shelly Manne, Art Farmer, Buc Shank, Red Mitchell and Ah AllStar Jazz Orchestra 
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PICTURES 


Blocked Pesetas Foreseen as Hypo 
To Yank Film Making in Spain 


By HANK WERBA 


Madrid, Nov. 4. 

Significant clause in the June 
interim agreement between Spain 
and the Motion Picture Export 
Assn. freezing in pesetas all Yank 
earnings from percentage release 
and outright royalty sales of ap- 
proximately 100 Hollywood films is 
expected to give impetus to large- 
scale U.S. motion picture produc- 
tion in this country. 

With dollar remittances cur- 


tailed, American film companies | $6 


now have the choice of making 
compensation deals or de-blocking 
peseta accounts to produce their 
own features. The trend, from a 
number of recent developments, is 
to produce. 

Judging the Yank production 
chart here this year, the upswing 
already exists. Samuel Bronston 
and John Farrow brought in “John 
Paul Jones” (WB) with blocked 
coin estimated around 75,000,000 
pesetas. 20th-Fox de-blocked for 
Danny Angel's “Sheriff of Frac- 
tured Jaw.” 

Currently in production with a 
record 100,000,000 peseta ($2,000,- 
000) budget for Spanish costs is 
the Edward Small-Ted Richmond 
biblical venture, “Solomon and 
Sheba” (UA). 

Production picture for 1959, how- 
ever .is of vaster dimensions. 

The Bronston-Farrow skeleton 
organization in Madrid is expected 
to be implemented soon for prep- 
aration of “Son of Man,” slated for 
a February studio start. 

Mike Todd Jr., accompanied by 
Ned Mann and Vincent Korda, ar- 
rived this week to study Spanish 
production possibilities and to sur- 
vey exteriors in southern Spain for 
a modern warm-up feature in 70m 
which United Artists will re- 
lease. Presence of Vincent Korda, 
production designer of the shelved 
“Don Quixote,” revived specula- 
tion young Todd will fellow up 
here with the Cervantes classic. 

Metro's roving unit production 
manager, Bill Kaplan, is making a 
month long survey of “Solomon 
and Sheba” installations and costs 
as well as probing the trade ter- 
rain generally. While Kaplan talks 
only of a three-week Metro loca- 
tion stint next year, sources here 
are of the opinion M-G-M is plan- 
ning to shift its re-make of “Four 
Horsemen” to Spain and/or bring 
the oft-mentioned big-budget cos- 
tumer, “Raquel,” out of the project 
files. ; 

20th-Fox continental manager 
Jean Lefevre, visiting this week, 
confirmed “Blood and Sand” has 
been earmarked for this country 
and will roll here next year provid- 
ing shortage problem of top cast 
stars can be overcome. 

Information from London and 
Hollywood indicate “Fractured 
Jaw” director Raoul Walsh and 
and Danny Angel will again team 
to produce a western video series 
here with Walsh favorably mulling 
chances to set his “Black River” 
oater subsequently in the Spanish 
sierras. 

Columbia Pictures will also join 
the Iberian invasioh, represented 
by Morningside producer Charles 
Schneer, who lensed “Seventh 
Voyage of Sinbad” here in ‘57. 
Schneer has already taken initial 
steps to set two projects in Spain 
next year, 

Re-entry of American films in 
the Spanish market appears to 
have set off a parallel production 
chain reaction to utilize anticipated 
heavy peseta earnings as fast as 
they can be de-blockéd. 


Glenn Cilbert’s CBC-BBC 


Teleseries on Mounties 


Montreal, Nov. 4. 
Glenn Gilbert, former editorial 
director of Weekend Magazine and 
vicepresident and gm. of North 
American Newspaper Alliance in 
New York, will direct syndication 
and develop new properties for 
Crawley, McConnell Ltd. in Ottawa, 

of which he is also a director. 
Outfit is presently completing a 
sound stage near Ottawa, skedded 
to make a series of 39 half-hour 
telefilms based on the Royal 
Canadian Mounted Police. Series 
is being made in cooperation with 
the Canadian Broadcasting Corp. 
and the British Broadcasting Corp. 
who have been co#missioned same. 








‘Cat’s’ 


272 Bookings 


Metro’s “Cat on a Hot Tin Roof,” 

having completed 272 engagements 
for total playing time of 800 weeks, 
has rolied up a gross of $7,500,000 
since Labor Day. Several bookings 
are currently in their eighth and 
ninth weeks. 
Key city dates accounted for 
500,000, with the non-index 
cities adding another $1,000,000. 
First weeks of the 272 engage- 
ments brought $2,700,000 to the 
boxoffice. Breakdown of the vari- 
ous engagements showed that 232 
of the 272 engagements played 
second weeks, bringing in $1,400,- 
000; 118 third weeks accounted for 
$800,000; 74 fourth weeks brought 
$600,000; 37 fifth weeks brought 
$350,000; 25 sixth weeks and 23 
seventh weeks totaled $250,000 and 
$145,000. The 11 eighth week and 
seven ninth week playdates 
brought in $80,000 and $45,000. 


Rory Calhoun 
Chary of Indies 
On ‘Participation 


Hollywood, Nov. 4. 

Rory Calhoun won’t star in any- 
more indie pix on participation 
deals—not without firm guarantees. 
Actor revealed here that various 
indie companies in town owe him 
approximately $100,000 for fea- 
tures he starred in via the “partici- 
pation” route, and frankly admit- 
ted he doubts he’ll ever see the 
coin, 

Said Caihoun, currently starring 
in “The Texan,” a Rorvic-Desilu 
series: “I’ve got a lot of money 
owed me on participation plus 
ownership deals that I don’t think | 
I'll ever get. 
‘around $100,000." He emphasized | 
he did not include in his remarks, 
Metro and Columbia, where he has 
made features in such manner, but 
rather that he was referring to in- 
die operations. 

“T’ve done these pictures part on 
Salary deferment and part on a 
percentage. I won't do anymore 
like that unless there’s a guarantee. 
I'll take a deferment if they guar- | 
antee me a certain amount of. 
money a year. On my pictures at 
Columbia and Metro, I was in on 
ownership deals, and came out 
okay; we will earn money on them. 
But I was burned by the indies. I 
haven’t had a financial statement 
in a year from one or two of 
them. ” 








I'd estimate it at | 


Lantz’s No. 1,000 
Hollywood, Nov. 4. 
Walter Lantz, vet cartoon 
producer who turned out his 
first film in 1916, is now mak- 
ing his 1,000th animated short, 
“Space Mouse.” 
He produced “The Katzen- 
jammer Kids” for .initialer. 


Brother Nat Cohn’s 
New Col Role 


Nat Cohn, brother of the late 
Harry and the late Jack Cohn, and 
longtime member of the Columbia 
sales department, is switching to 
the Col homeoffice in a new capac- 
ity. This marks the first time that 
he'll function at the company’s 
headquarters, heretofore having 
been stationed at the New York 
exchange as division manager. 

Cohn, who if past has had inter- 
ests in other enterprises in addi- 
tion to the film company, has 
worked out a new deal with Col 
president Abe Schneider under 
which he’ll seek out businesses in 
|which Col might invest. 

~Specifically, Col toppers want to 
diversify further and Cohn has the 
job of ascertaining the approach. 
New interests will be acquired both 
within and beyond show business, 
according to present plans. 

Cohn’s association with Col be- 
gan in 1924 when he took over the 
N. Y. franchise. 


CDC Talk of Alloting 
40 Yank Film Visas 








Paris, Nov. 4. 

With the governmental Centre 
Du Cinema still talking of handing 
out the remaining 40 American 
film distribution visas to the 
majors on a merit basis (based on 
what the various companies did 
; to help French pix), 
| Picture Export is getting more 
touchy about wasting or misuse of 

any of these valuable quota visas. 

Republic is a current case in 
point. Though no longer a real 
seven production outfit, it still gets 
visas a vear under the old agree- 
ment. These have been usually 
sublet to French distribs who 
sometimes waste them on small 
sca'e westerns, etc. 

With each visa worth up to 
| $100,000 per film. MPEA has tried 
|to get them redistributed among 
| the active comnanies for important 
| pix. So far, MPEA has picked up 
|two and is trying for the remain- 
ing five 














Benny Rubin into Frank Capra’s 
“A Hole in | the Head. 





Sertse of Humor 


on World Ropes 


Jacques Tati Cites Haz: Sian of Screen Comedy— 
Deplores niieaaal s American Market Phobia 


The’ world, 
comedian Jacques Tati in N. Y. 
last week, is rapidly losing its 
sense of humor. And since this 
trend has reflected itself in films, 
that’s probably one reason why 
his “Mcn Oncle” has turned up as 
a top grosser in France and other 
European countries. 

Tati is in Gotham to help launch 
“Mon Oncle” at the Baronet The- 
atre: Picture, which has been cut 
about five minutes from the origi- 
nal, is being distributed in the 
States by Walter Reade’s Continen- 
tal Distributing. Starring Tati in a 
wordless, Chaplinesque role, it’s a 
takeoff on gadgetry ond an well- 
organized, modern life in general. 

“It’s the first time that a differ- 
ent picture of this type really has 
caught on in Europe,” Tati said. 
“Frankly, I’m just delighted, be- 
cause when I started it, everyone 
said it just can’t succeed. The 
trouble is everyone gets to be too 
big. Now, I live in a little house. I 
do everything myself, and they 
laughed at me and said I couldn't 


lamented French 


do it. And now I've got a hit, and 
I still live in the little house, and 
the big boys are worried.” 

In. “Mon Oncle,” Tati said he 
had tried to avoid the film pro- 
ducers’ ordinary tendency to ex- 
press themselves too much in 
terms of technique. “I am for mo- 
tion,” he declared. “That’s what 
the screen is for—motion. Also, I 
try to tell my story in terms of 
color, and that’s very important in 
this film.” 

Trouble in France today, he said, 
is that the French producers try 
so hard to please every foreign 
country. “It’s no good for the in- 
dustry,” he opined. Tati worked 
two years on “Mon Oncle.” There 
was a long interruption due to in- 
juries he suffered in an automobile 
accident. “Mon Oncle” has a very 
distinctive musical background, 
and the producer-director-star said 
he hoped it would catch on big in 
the States. Tati said he may put 
in an appearance at the French 
Film Week in Montreal and he 
also plans to go to the Coast where 
he’s never been. 








On Merit Irks MPEA 


the Motion , 


At Mildly-Gestive Festival 





~ San Francisco, Nov. 4, 
Delegation of Poles, including Mayer Wladyslaw Spychalski of War- 
saw, planed into San Francisco less than an hour before the Film 
Festival opened. Police escort hustled the five up from Frisco Air- 
port in time to take a stage bow just before night’s feature film, Po- 


land’s “Eve Wants to Sleep,” was screened . . . Union Films’ Peter 
Horner, in from New York, says Raoul Levy, producer of “And God 
Created Woman,” would have “settled for $100,000 American gross” 


before Brigitte Bardot blockbuster ever opened in U.S. . director 
Irving Lerner says his just-finished “Anna Lucasta” is ‘ ‘warmer, more 
human” than it was on stage, plans Frisco sneak shortly ... Herman 


Wobber, ex-20th-Fox sales chief, looking fit and feeling fine on fete’s 
opening night . . . Goro Uzaki, U.S. head of Toho, Japanese distrib- 
utor, on scene for festival, expecting group from Tokyo in time for 
showing of two Japanese films, “The Precipice” and “Rickshaw Man” 
(latter’s out of competition). 

Sidney J. Furia, producer-director of Canada’s “A Dangerous Age,” 
caught mixup in film’s reels shortly before film was to be screened 
Friday (31) night, got it all straightened out in time but was so nerv- 
ous during showing that he kept leaving seat and strolling into Metro’s 
renovated lobby. His wife’s with him . . . also on scene was Canadian 
film’s leading actor, Ben Piazza . . . French actor Charles Vanel re- 
marked of Brigitte Bardot, “She has talent and is constantly improv- 
ing as an actress.” Remarked a fellow French actor, Daniel Gelin, 
also in Frisco for fete: “There has been a revolution in picture-mak- 
ing in the last two years, with more emphasis on psychology and fo- 
cus on emotion” . third Frenchman visiting is director Francois 
Vivier and Jean-Pierre Aumont is expected up from Hollywood. 

On scene from Hungary’s embassy in Washington is cultural secre- 
tary Janos Bartha .. . Ella Fitzgerald made brief appearance on thea- 
tre’s stage after showing of John Hubley’s short,-“‘Tender Game,” in 
which she sings. Said Ella, “It’s the first time I’ve ever heard myself 
on the screen” . Jim Lebenthal said he wouldn't sell his short, “T 
Is for Tumbleweed, ” because he “couldn’t get an offer anywhere near 
my price and I won't give it away for nothing.” Leading human being 
in Lebenthal’s short is five-year-old Anne Lockhart, daughter of ac- 
tress June Lockhart . . . in from Tokyo was rock 'n’ roll Japanese 
actor Masahiko Tsuctawa, an Oriental Elvis .. . in from India was pro- 
ducer Prabhat Kumar. . 

German producer J. Waldleitner, who made “El Hakim,” expected 
in... Ow Kheng Law, head of Malayan Film Unit, says his country 
has 360 theatres, half playing “mostly English-language” product, 
rest playing Hongkong Chinese product. It’s a prime market for the 
Hongkong quickies . . . Arnold C. Childhouse, secretary-treasurer of 
United California circuit, says fete came close to getting 20th “Roots 
of Heaven” .. . among opening-nighters was Robert Naify, general 
manager of United Cal circuit . fete’s getting strong support from 
three main Northern California arthouse operators, Herbert Resener, 
Maury Schwarz and John Parsons .. . festival director Irving M. Levin 
|honored as “man of day” on two radio stations, KCBS and KJBS, 
| day fete opened . . . whatever consolation that is. 


San Francie Festivals So-So Start 


| Polish Short Best Item Se eects Puts Up Own 
Coin for Ads 








ter-page ads in al) four Frisco 
dailies—close to $2,000 out of his 
own pocket-—and has had no prob- 


By WILLIAM STEIF 


San Francisco Nov. 4. 
Despite the absence of glamor 


names and a series of discourage- 
ments the San Francisco Film Fes- 
tival opened to a full house in the 
1,000-seat Metro Theatre last Wed- 
nesday (29). Quality of first five 
entries, through last Saturday (1) 
night, was not high and, in fact, 
film getting the most comment up 
until Sunday (2) seemed to be a 
Polish short, “Two Men and a 
Wardrobe,” with a smashing jazz 
soundtrack. 

Furthermore, festival hasn't yet 
spawned a first or even second- 
class hassle, which appears to be 
necessary to keep spotlight on 
such fetes. Indeed, placidity 
reigns supreme in all quarters of 
this festival. 


But the nagging question about 
Hollywood negiect keeps popping 
up from Pom divergent persons 
as Arthur Knight, the Saturday 
Review's film critic who is serv- 
ing as a Frisco juror, and Peter 
Horner, of New York’s Union 
Films. No one knows the answer, 
probably because no one knows 
whether it was by design or by in- 
advertence that the U.S. has gone 
unrepresented at this first U.S. 
festival bearing the International 
Federation’s “sanciion.” 

One thing is sure: at least a 
half-dozen importers of foreign 
films are on the ground making 
certain not to miss any bets. 
Among them are Irving Shapiro, 
David Emanuel, Arthur Kerman, 
Mickey Hymes, Harold Wiesenthal 
and Horner. Hollywood's only rep- 
resentative, so far as can be learn- 
ed, is director Irving Lerner, who 
just finished “Anna Lucasta”— 
and he is on what is delicately 
described as a “scouting mission.” 

Festival got some encourage- 
ment from unexpected quarters 
when regional Theatre Owners of 
America group endorsed it 
through resolution of Roy Coop- 
er, who owns a Northern California 
circuit, 

Fete director Irving M. Levin 
cracked local press ‘“‘blackout’” by 
a very simple expedient. Morning 





the festival opened he took quar- 





lems in getting space since. 

Ad whole festival pro- 
gram and, equally as important, 
announced that each festival entry 
would be shown at 6 p.m. the fol- 
lowing day at the Metro. Levin 
did this to try to recoup some of 
expenses of nonprofit corporation 
which runs fete. Fiscal results of 
6 p.m. showings have not, so far, 
been sensational, but anything 
that gets a couple of hundred per- 
sons—the average turnout at 6 
p.m.—to lay out $2 apiece is 
worthwhile from Nevin’s view- 
point. 

Problem of jury, which had 
been “flexible” almost to day fete 
opened, finally was settled by add- 
ing Albert Johnson, film critic for 
Britain’s “Sight and Sound,” and 
Irving Ackerman, dean of North- 
ern California exhibitors, to panel 
with Knight. 

Also throwing their weight be- 
hind Levin were artie exhibitor- 
distributor Herbert Rosener, and 
arthouse operators Maury Schwarz 
and John Parsons. 

On the other hand, Screen Di- 
rectors Guild, which participated 
in 1957 fete, told Levin just a 
couple of days before opening that 
it did not plan to participate in 
this fesival. 


Frisco Festival Films 





San Francisco, Nov. 4. 
Here’s official program of Film 
Festival opening here last week: 


Oct. 29, “=e Wants to Sleep” (Poland) 
Cry from the Streets” 


31, “A Seago Age (Canada) 
"El (Ge 


Nov. 1, zenenye (mati- 
nee), “L’Eau Vew™ “France 

Nov. 2, “The Road a Year Long” (Yugo 
slavia) 

Nov. 3, ape Nights. dtaly) 

Nov. 4, “The House Under the Rocks” 
(Hungary) 

Nov. 5, “The Wind Cannot Read” 
(Britain) 

Nov, 6, “Two Eyes, 12 Bente” dndia) 

Nov. 7, “A “me (india 

Nov, 8, * eripies one 

Nov. 9, Nobody's” « Child” a 
(matinee), “Taiga” 
pa... 10, “The Nigh the Dawn” 


ov. 11, “The -- prmaeed Man,” Japan 
fou. of c.mpeutio 
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Title Similarity Protests at Peak 


Indie Gramercy Wins ‘FBI Story’ Okay Over WB— "°" !00ms 8 second. or | third 
Other Recent Squabbles 








Kirk Douglas 


Continued from page 3 








top grosser in United Artists his-4 
tory. 





Hollywood, Nov. 4. 

Gramercy Pictures, indie headed 
by Arthur Gardner and Jules Levy, 
won out over Warner Bros., in title 
arbitration proceedings over “FBI 
Story.” Tab is to be used for out- 
fit’s upcoming picturi_ation of book 
by Mildred and Gordon Gordon. 

Indie had filed title with MPAA 
Title Registration Bureau, and WB 
“The FBI Story,” for its currently 
shooting adaptation of the Don 
Whitehead tome. However, it’s un- 
derstood WS may appeal case to 
MPAA chief Eric Johnston. 

Rash of title registration pro- 
tests has hit the studios during 
past couple of weeks. Benedict 
Bogeaus’ “The Miracle Maker” Is 


object of both Paramount and 
Warner Bros. action, former con- 
tending it is too similar to its own 
releases, “The Matchmaker” and 
“The Rainmaker,” and latter its 
currently shooting “The Miracle.” 
Bogeaus also is involved over his 


registration of “Jules Verne’s 
Mysterious Island” for upcoming 
production, Columbia Pictures 


countering with its own registra- 
tion of “Mysterious Island.” 

Howard Hughes and Charles 
Schneer have protested United 
Artists’ “The Day of the Outlaw,” 
former because of his prior regis- 
tration, “The Outlaw,” Schneer on 
claim it conflicts w.th his “Face 
of an Outlaw.” Schneer himself is 
at counterhooks with Joseph M. 
Schenck Enterprises over 
Other Worlds,” 
Schenck contending it too similar 
to its registration o° ‘Journey to 
the Center of the Earth.” 

Walt Disney is involved in two 
protests, on either end. Producer 
filed against RD-DR Corp.’s “Nine 
Lives,” basing his claim on his own 
registration of “The Nine Lives of 
Elfego Baca.” In turn, he’s filed 
against by Sam Katzman’s Clover 
Productions and Columbia for “The 
Shaggy Dog,” as in conflict with 
their own “Old Shagey.” Columbia 
likewise filed protest with MPAA 
on Alciona’s “The Magnificent 
Six,” which it states is an alter- 
nate for distrib’s American version 
of Japanese film, “The Magnificent 
Seven.” 

Seven Arts Productions and Al- 
bert Zugsmith’s Famous Players 
are another pair protesting a title, 
The Mirisch Co.’s “Adventures of 
Munchausen,” both claiming prior 
registration. Warwick’s “Bad Girl” 
is protested by 20th-Fox, latter 
basing its right on studios 1931 
picturization of Vina Delmar’s 
novel of same tag, which it may 
re-make. Metro has taken excep- 
tion to Samuel Fuller’s “Saddle 
the Sun” as too closely aligned to 
“Saddle the Wind.” 

Both Shenandoah Co. and Metro, 
under banner of Arthur Freed, are 
planning Mark Twain’s ‘“Huckle- 
berry Finn,” but no protest yet 
has been made by either. Former 
is projected as straight, latter a 
musicalized version of the Twain 
classic. Metro, however, which also 


Newly-set are “And the Rock 
Cried Back,” original story-screen- 
play by Ray Bradbury; “The Indian 
Wars”; “The Sun at Midnight,” 
original and screenplay by Bryna 
v.p. Edward Lewis, with Eskimo 
background; and “The Shadow,” 
original by Ben Hecht. 

Previously slated were “Spac- | 
tacus,” “A Most Contagious Game,” 
“Viva Gringo,” “The Silent Gun,” 
“The Brave Cowboy,” “Michael 
Strogoff” and “Simon Bolivar.” 

Bryna’s newest tv series will be 
“The Indian Fighter,” joining “The 
Vikings” and “Report from Space” 
in its electronie piteh. 

Douglas, who heads company, 
won’t appear in more than five of 
the 11 features. Many of the 
scripts are being tailored to fit 
other stars. While firm has non- 
exclusive distribution deals with 
United Artists and Universal, it is 
open to deals with other releasing 
companies, according to Douglas. 

With “Vikings” brought in for 
$4,000,000 and “Spartacus” next 
on the firm’s sked, some $9,000,000 
will have been laid out for a pair 
of productions filmed back to back. 
“Spartacus,” with Douglas, Tony 
Curtis, Laurence Olivier, Charles 
Laughton and Peter Ustinov to top- 
line, rolls Jan. 5 with Anthony 
Mann directing for producer Ed- 


where the story iakes place. 
ward Lewis. Curtis also will star 
in “A Most Contagious Game,” 


mn with screenplay by Sydney Boehm 
j}and Samuel Grafton from a novel 
0 W |by Grafton. Rock Hudson is set for 


a co-starring role with Douglas in 
“Viva Gringo,” with pic to roll 
next summer. 

Douglas declared he will shoot | 
as many of the films in the United | 
States as possibly can be done here. 
Schwartz now prez of DCA, wil] Major move will take place Re 

combs |eurrent negotiations with the 
~— on to run the organization, Soviet Union are finalized for film- 
with Roach putting in $150,000. (ing in Russia of Jules Verne’s 

Asked about the status of the | “Michael Strogoff.”. When filmed, 
negotiations, Schwartz said last|budget is expected to exceed 
week he couldn't comment. Earlier | $7,500,000. 


this year, he told Varrety that | 
Chi for Culture 


DCA would have its first year in 
Continued from page 2 


New Novelists’ Break 
Competition among the film 
companies for literary prop- 
erties is working to the ad- 
* vantage of many young writers 
and first-novel authors. Be- 
cause of the insatiable demand 
of Hollywood, unusual first 
novels are being snapped up 
at fine prices. 

What is believed to be one 
of the largest prices ever 
obtained for a first novel prior 
to publication was snared by 
Mildred Savage, the Con- 
necticut housewife who wrote 
“Parrish,” which Warner Bros. 
asquired from Simon & Schus- 
ter and turned over to Joshua 
Logan for production. War- 
ners paid $160,000 with a slid- 
ing scale up to $250,000 de- 
pending on the sale of the 
book. Deal was set by Phyllis 
Jackson and Ned Brown of 
MCA. a 

The film version is sched- 
uled for production in June, 
1959. John Patrick has com- 
pleted’ the screenplay. Logan 
plans to film the picture en- 
tirely on location in the to- 
bacco area of Connecticut 








Deal for Hal Roach to take over 
Distributors Corp. of America is 
virtually set, it was reported last 
week. Under the new setup, Fred 





the black. Outsiders say, however, 
the outfit’s been losing $8,000 to 
$10,000 a week. 

DCA is considered to have a 
good distribution setup. In past 
months it has cut down on its ex- 
changes to trim overhead. The 
Roach coin will allow DCA to ac- 
quire more film. 








| inite at present, though Fine Arts 
Quartet has been mentioned for 
the lineup. 

Besides music and dance, Fest 
will also offer a variety of confer- 
lences and special events, as well 


Seeking Tom Tryon _s 4 series of, exhibitions of the 
Hollywood, Nov. 4. | Visual arts. Prepping the music | 


Producers Norman Panama and 2nd ballet programs is a commit- 
Melvin Frank are paging Tom/|tee of 32 Chicagoans noted for 
Tryon for a top role with Jeff| their contribution to these fields, 
Chandler in “The Jayhawkers,” | among them impressario Harry Zél- 
shooting Dec. 1 for Paramount re- | zer, Chi Symphony manager Kuy- 
lease. | per, Carol Fox, Lyric Opera g.m., 

Tryon is under contract to Walt; and Walter Larsen, boss of the 
Disney, but under terms of his pact Grant Park concerts. 
actor can preempt himself for off-| Festival of the Americas will run 
the-lot assignments in alternate | almost concurrently with the Pan 
six-month periods. First of these} American Games here, and both 
starts Dec. 1. Tryon stars in “Texas | are part of Windy City’s projected 
John Slaughter,” Disney’s new) whoop-to-do next year for the St. 
hour-long films bowing on ABC-TV Lawrence Seaway opening in 
Friday under the aegis of “Walt| April, which Chi figures will help 

















propaganda 


Inside Stuff—Pictures 


Rome is being strongly considered as the site for the planned film 
industry “summit meeting” proposed by Italy’s ANICA President Eitel 
Monaco. Idea was unanimously espoused by the International Exhibi- 
tor’s Assn. (UIEC) at its just-ended assembly in Wiesbaden (Ger- 
many). ~ 

A group of UIEC toppers, including president Miedema, Britain’s 
Pinkney, Spain’s Villa Cardona, Belgium’s Polome, Germany’s Theile 
and Italy’s Barattolo, have been charged with setting up details of the 
forthcoming meeting between the UIEC and the producer’s union, 
FIAPF. Talk is that the summit meet would be held in the Eternal 
City during the latter part of January next year. 

From Rome comes word that ANICA President Eitel Monaco has 
denied a U.S. press report in another film trade paper that his recent 
proposal for a summit conference of world film industries was a 
maneuver to“et foreign markets against the Yank distribs, and that 
his plea for unification was a veiled invitation to cartelization. 

Monaco expressed himself “surprised, and very unhappy” over these 
reports, said he had intended just the opposite, and that his motion 
was merely a plea for a last-ditch appraisal of the situation the Ital- 
ian film industry currently finds itself in, before it’s too late. 

The Italian official noted that he had @early outlined his ideas and 
divided them into three main points: (1) relations with television; (2) 
governments and taxes; (3) unified stand and unification of techniques, 
etc. All of these were intended to create a united front against the 
video menace, and certainly not, says Monaco, divide the industry in 
the moment of gravest danger. 





New use of Panavision’s new single-strip process for adaptation to 
both Cinerama and CinemaScope was revealed here over the weekend 
by Robert Gottschalk, Pana prexy. Following the suecessful trans- 
ference of “Raintree County,” originally shot in Panavision 65 process, 
to a three-strip Cinerama print, discussions now are on between 
Gottschalk and Cinerama v.p. Nat Lapkin for use of Panavision for all 
upcoming Cinerama product. 

Metro’s “Ben-Hur,” now being lensed in the anamorphic Pana sys- 
tem, will be adaptable to Cinerama showings, according to Gottschalk. 
Pana cameras are only one-fifth the bulk and weight of the three- 
camera Cinerama unit, it’s pointed out by Gottschalk. Distortion and 
inter-panel “jiggles” have been practically eliminated, he reports, 
adding the single negative also ensures color consistency from one 
Cinerama strip to the others. Editing costs also would be slashed, be- 
cause film could be edited from a printed-down 35m print. A Cinerama 


release made on a single negative likewise could be re-released in 


CinmaScope, prexy declares. 





While the Theatre Owners of America at its Miami convention last 
week pledged full exhibitor support, financially, for the proposed in- 
dustry institutional campaign on radio, there’s a new rub. Represen- 
tatives of distribution, which would be required to match the exhib 
money dollar for dollar, don’t want it. 

Specifically, the ad-pub committee of the Motion Picture Assn. of 
America for the most part feels that a radio campaign on its own 
wouldn’t mean much. They want the exhibs to back the entire busi- 
ness-building program—or forget the whole thing. 

However, it’s reported that Ralph Hetzel, MPAA v.p., is approach- 
ing officers of the various film companies individually with the hope 
of inducing them to go along with the radio commercials, this as a 
start toward a full-scale b-b undertaking. 





Jerry Wald, an independent with a great deal of independence, 
thinks his colleagues in indie production are hurting the business via 
“hit-and-run” tactics. 

“They’re not interested in developing new stars and new personali- 
ties,” he said. “All they want is to get their money and make a pic- 
ture with names, regardless of how much of the film they've got to 
give away to do it. Actually, this doesn’t help anybody, and some of 
the talent who go for these fabulous percentage deals find that, in the 
long run, they can lose.” 

Wald said that, while stars are naturally important, “none of them 
can rise above their material.” 





Officials of the Atlantic City’s Miss America Pageant have received 
an exploratory telephone call from an unnamed motion picture execu- 
tive in Hollywood who would place all 48 contestants in a motion pic- 
ture. Howard Melvin, past president of the Miss America Pageant 
board informed the executive that any negotiations would have to be 
conducted face-to-face. 





Kim “Novak beat out Marilyn Monroe 2-1 and Louis Armstrong 
kayoed Benny Goodman by 55% in an ‘international popularity poll at 
Brussels World's Fair, which closed Qct. 19. Voting was by 200,000 
visitors—mainly European—in booths set up at President Eisenhow- 
er’s suggestion to demonstrate the secret ballot. 


‘Birth of Nation’ | LLOYD ROYAL CHIEFS 
Continued from page 5 =_— MPTO 3-STATE UNIT 


the public schools. Both are, by 
4 implication, reserved Memphis, Nov. 4. 
for whites. Lloyd Royal, Meridian, Miss., 
Largest of the groups to protest , W&S-elected prexy of the 49th an- 








Disney Presents.” | make it the foremost inland port. | was the Maryland Commission on nual MPTO convention of Arkan- 





registered “Life Along the Missis- 
sippi” as a possible tab, has pro- 
tested same title by Sol Lesser 
Productions, and Kirk Douglas’ 
Bryna Productions also protested 
the Lesser tag, as opposed to its 
own “Life on the Mississippi.” 

With a fracas possible becween 
Dragon Productions and Joshua 
Logan over lensing of Boris 
Pasternak’s “Doctor Zhivago,” both 
planning on putting book on cellu- 
loid, Warner Bros. also registered 
title last week. Dragon registered 
its tag Sept. 5. 


Let Patrons View Stars 


London, Nov. 4. 

Ducat-buyers at charity film 
preems have complained that they 
never see the stars because they 
are always herded together in the 
“best” seats. 

So the Variety Club of Great 
Britain is making an experiment 
with its preem of 20th-Fox’s 
“Sheriff of Fractured Jaw” next 
Thursday (6). Star guests will be 
sprinkled throughout the Carlton 
theatre so that the public will have 
a chance of sitting near their fav- 
orites. 








Push for Sunday Pix in Ontario 


600 Exhibs at Toronto Meeting—Free Trailers For, 


Causes That Pay Other Media Also an Issue 


By ROBERT McSTAY 
Toronto, Nov. 4. 

Legislation permitting Sunday 
movies in Ontario (which has one- 
third of Canada’s population of 
some 17,000,000) was passed in 
unanimous resolution at the annual 
meeting of the Motion Picture 
Theatres Assn. of Ontario at the 
King Edward Hotel here Theatre- 
men assert a check shows 90% of 
the people were in favor. 

“It’s smalltowns in the province 
where animosity of certain church 
groups is voluble. Labor groups 
and chiefs of police want Sunday 
films to keep restless Ontario kids 
off the streets—if after church 
service hours. 

Association admitted its defeat 


on the government’s taxation ideas 
but members are continuing their 
efforts for mediation. 

Another point brought up at con- 
vention: Ontario theatres are run- 
ning trailer advertising gratis for 
organizations which are paying 
newspapers, radio and tv stations 
and advertising agencies. Claim 
was that theatres should be paid 
a handling. charge or rental, with 
the proceeds—estimated at a po- 
tential of $100,000 a year—con- 
tributed to the MPTAO coffers. 

With some 600 present, luncheon 
address was given by Abram F. 
Myers, chief counsel of U. S. Allied 


ton, who traced the ev 
between the U. S. motion picture 
industry and U. S. television. 





Interracial Problems and Relations, | sas, Mississippi and Tennessee. He 


represented by Samuel T. Daniels, 
who blasted film und said he'd ask | 
exhibitors not to show it, National 
Assn. For Advancement of Colored 
Peoples also protested. Mark Red- 
wood, executive vice president of 
Artistic Films, met with repre- 
sentetives of both and presented 
his side of story. 

Calls were many and letters, too, | 
but most have been from white 
people, according to Redwood. Be- | 
cause of vague ads that failed to | 
say. that picture had _ already 
opened, first day biz was “only 
good” but second day, when it was 
clear that film was actually show- 
ing, it’s stated that patrons had 
to be “turned away.” 

House is being run on integrated 
basis but few if any Negroes have 
appeared at the box office. 

“Nation” was first shown in, 
Baltimore in 1916, to giant biz and 
then acclaimed as great art by 
critics. It was shown on later 








States Association from Washing- banned. Last attempt to show it 
ficht | here was made in 1952 when Board 


dates but in recent years was 





of Motion P'tures Censors re- 
fused to okay it. 


succeeds Alton Sims, who was 
named to the board of directors. 

Other officers named were Bill 
Bruster, Dickson, Tenn., Leon 
Rountree, Hoily Springs, Miss., and 
W. L. Pullen, Little Rock, Ark., 
vice-presidents. Gordon L. Hutch- 
ins was elected sec-treas. 

Board of director members 
elected from Tennessee include Bill 
Wells, Milan, Guy Amis, Lexington, 
Nathan Flexer, Waverly, Hayes 
Redmon, Millington, M. E. Rice, 
Brownsville, Joe Keifer and Sims, 
Memphis. From Mississippi: C. N. 
Eudy, Houston, Earl Elkin, Aber- 
deen, W. P. McCowan, West Point, 
Martin Mounger, Calhoun City, 
Max Connett, Newton, T. M. Jour- 
dan, Iuka, George Davis, Drew. 
From Arkansas: Nona White and 
Mildred Wren, Little Rock,. Roy 
Cochran and Bill Sockwell, North 
Little .Rock, Orris Collins, Para- 
gould, Ben Huffer, Clinton and 
J. T. Hitt. Bentonville. K. K. King, 
Searcy, Ark., R. B. Coates of Bates- 
ville, Miss., and Sims of Memphis 


| were named reps to TOA. 
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LOS ANGELES 


Allied Artists merged its Okla- 
homa City exchange with Dallas 
office, headquarters to be in latter. 
Ben Jordan, Okla. City exchange 
manager, remains there as sales 
and booking office head, and Paul 
Kerans stays on as booker. 

John De Costa resigned as 
branch manager of L.A. office of 
Rank Film Distributors of Amer- 
ica. 

Homer Gill retired after 35 years 
with Fox West Coast Theatres as a 
district and theatre manager. 

Spencer Leve, veepee in 
charge of theatre operations, will 
rep National Theatres Amus. Co., 
Inc., at Theatre Owners of Amer- 
ica annual convention in Miami 
Berch, Oct. 21-25. 

Robert R. Northmore, headquar- 
tered in Frisco since 1944 in north- 
ern California division of Fox West 
Coast Theatres, returned to home- 
office here in real estate dept. Cliff 
Reynolds continues in Frisco dept. 

Juan Bueno set as prexy-general 
manager of Clasa-Mohme Inc., 
headquartering in L.A. for US. 
distribution of Spanish-language 


pix. 
NTA Pictures takes over U.S. 
and Camadian distribution of “A 
Question of Adultery,” Juiie Lon- 
don-Anthony Steel starrer dealing 
with artificial insemination. 
Kenneth Danels new western 
sales rep for Warner Bros. in- 
dustrial and commercial division. 
Milton Westerman named sales 
veepee of Jayark Films Corp., 
heading up midwestern territory. 


DENVER 


Harvey Gollogher, in the thea- 
tre business 25 years, most of it 
as manager with Fox Inter-Moun- 
tain Theatres, has retired. His 
last job was manager of the Blue- 
bird, Denver. 

Hugh Haynes took over the Val- 
ley, Fowler, Colo., from Schumour 
Corp., and will operate it five 
days a week. 

Joe Kaitz, heed booker at War- 





ner Bros., moved to Buffalo as 
salesman. His post goes to Gene 
Vitale. 


Wm. Hart, assistant city man- 
ager at Cheyenne, Wo., for Fox 
Inter-Mountain Theatres, took over 
the Civic, Hay Springs, Neb. 

Azteca Films reopening its local 
office with Edmund B. Noonan as 
branch manager. He was recently 
with foreign language film com- 
panies in Montreal. 

Moe Rudick resigned as city 
— for Silco Theatres, Silco, 

.M. 


PITTSBURGH 


Albert Kolkmeyer, from com- 
pany’s Cincinnati office, new_man- 
ager of UI exchange here, He re- 
places Francis Guehl, resigned. 

Bernie Flinoff transferred from 


booking department of SW Thea-| Minn 


tres to Squirrel Hill, circuit’s art 
house, as manager. He follows 
Larry Knee, who switches to Row- 
land in Wilkinsburg with resigna- 
tion of Leonvold Satori. 

Louella Troy, wife of former 
Parker exhibitor John Troy, now 
booker and buyer for Mr. and Mrs. 
Max Summerville, operating thea- 
tes in Parker and Knox. 

Frontier Theatre at Ligonier, 
dark for a long time, reopened by 
Roger Barr, formerly with the 
Manos circuit. 

SW circuit decided to keep open 
its Rowland Theatre in Wilkins- 
burg now that the borough has 
just removed its 10-year-old 10% 
amusement tax. Management had 
threatened to shut down unless the 
levy was rescinded. 

Harry Wilt, formerly with the 
Wilson Theatres in Tyrone, leased 
the Sykes in Sykesville, Pa., which 
was formerly a chain of the Mid- 
state circuit. 

Freeborn and Brogan, operators 
of the State Theatre in New Castle, 
took over the Crescent in nearby 
Mehoningtown. 

Art Goldsmith, who used to man- 
age the old Pathe exchange here, 
opened the Seaway Film Distrib- 
uting Co. in Cleveland. 

Lee M. Conrad, who piloted the 
Park in Meadville for 13 years 
before it folded recently, named 
manager of the Wilson and El 
Patio Theatres in Tyrone. Before 
going to Meadville, Conrad di- 
rected the Grand circuit in Johns- 
town. 

Louis Thomas leased thé Strand 
in Zelienople to William R. Metz 
and will join his brother, Bill, for- 
ad exhibitor, in Tarpon Springs, 

a. 


Ruben Shor, whose interests are 
chiefly in Cincinnati, elected prexy 
of Allied MPTO of West Virginia 
and delegate to National Allied. 
Other officers are: John Goodno, 


Clips From Film Row 











veepee; Joe Buffa, sec-treasurer; 
Frank Allara, board chairman, and 
Roy Letsinger, Ross Filson, Joe 


Joseph, Joe Cogna, Louis Shor, 
Floyd Price and G. C. Porter, mem- 
bers of board. 


Larry Knee assigned to roving 
managerial pool of Stanley-Warner 
circuit now that his house, the 
eo in Wilkinsburg, has shut- 
tered. 


Bill Basle sold his half interest 
in the Westover Drive-In near 
Morgantown, W. Va., to Ted 
Laskey, who owns the other 50%. 

Crescent in Mahoningtown, re- 
opened a short time ago under 
lease to Freeborn and Brogan, of 
the State in New Castle, and then 
closed, is open once more but on 
a weekend operation only at pre- 
sent. 

Harold Tinker, a shipper on Film 
Row for 36 years, will preach at 
the Central Baptist Church, of 
which he is a member. The pastor, 
Cornell T. Talley, said Tinker has 
been leading a youth group for 
some time. 


PHILADELPHIA 


Jesse Shields, a member of the 
state legislature, reelected presi- 
dent of Local 307-A of Philly Mo- 
tion Picture Operators Union. 

Addie Gottschalk, former DCA 
branch manager, replaced Stanley 
Smithers as Columbia office man- 
ager. 

Herman Comer, formerly of the 
Stanley, replaces vet theatre man- 
ager B Cohen at the SW 
Logan. Cohen becomes manager 
of the midtown Arcadia. 

Bobby Quinn, who used to host 
local night clubs, now managing 
the Warren Theatrt, Atlantic City’s 
new legit house. 

Peggy Bauer, former reporter on 
the Inquirer, now film critic on the 
Philadelphia Daily News. 

Dore Schary will be guest 
speaker at Federation of Jewish 
Agencies of Phila. at Sheraton 
Hotel (Nov. 5). 

Barney Cohen now managing the 
Arcadia, indie midtown house. 

Irv Blumberg, former Philly and 
Washington press rep for WB, 
resigned from the W. G. Rolley 
agency, for whom he handled the 
Steel Pier account. 

Local preem of “Old Man and 
Sea” at the Goldman (Nov. 9) spon- 
sored by the Philadelphia Inquirer 
Charities, Inc. 


MINNEAPOLIS 


Carl O!son in from Des Moines 
to take over as United Artists 
branch manager succeeding Herb 
Buschmann who resigned to re- 
enter insurance business. 

Nort Rosevold, United Para- 
mount’s Aberdeen, S. D., man- 
ager, transferred to Mankato, 
., as city manager of two 
houses there. Karl Hemlebem 
shifted from Watertown, S.D., to 
succeed him at Aberdeen. 

“Gigi,” which earlier ran four 
weeks here as a $2.25 hard-ticket 
attraction, back downtown, this 
time at the RKO Orpheum. It’s 
also having its St. Paul first-run, 
daydate at RKO Orpheum there. 

St. Paul Paramount Theatre 
ere | Arlo Van Syckel pro- 
mo by United Paramount to 
manager of Riviera, circuit's other 
St. Paul downtown house. 

t to prevent daylight saying 
time’s continuation when state 
legislature meets in Janu reach- 
ing bitter stage, with Charles Win- 
chell, United Paramount circuit 
prexy here, upbraiding local Cham- 
ber of Commerce for sending letter 
to other similar bodies throughout 
state urging their efforts for fast 
time’s perpetuation. 

Clint Kaiser switched from Na- 
tional Screen to 20th-Fox as ass’st- 
ant shipper. 

During current year fhree cine- 
mas here were converted into 
churches, W. R. Frank’s nabe Ava- 
lon being latest to beybought by a 
religious group. 

Lay, low temperatures, two 
of Twin Cities’ 14 outdoor theatres 
continued to operate into the last 
October week and a third was open 
weekends. 

“Old Man of the Sea” goes to 
United Paramount for Twin Cities’ 
first-runs and admission will be 
upped to $1.25. 

Territory’s new exhibitor body, 
Northwest Theatre Owners Busi- 
ness Building Forum, said by its 
board chairman, Harry Green, to 
have 150 theatres enrolled as mem- 
bers, is on solid financial ground 
and will employ salaried executive 
secretary to kcep membership in- 
formed bout ways to stimulate 
the boxoffice. 

“Around the World in 80 Days” 








making its second round of up- 
town theatres, this time those in 
35-day clearance slot, going to 
three houses on conipetitive bids 
and the upped $1.25 price con- 
tinues. 

Universal’s “The Perfect Fur- 
lough” up for competitive bids in 
the Twin Cities. ; ; 

“The Buccaneer” set for indefi- 
nite day-date runs at the Twin 
Cities’ RKO Orpheum, opening 
Dec. 17. 


World Seminar 


Continued from page 3 














producing nations on the one side 
and consuming ones on the other 
is an antiquated idea. Every coun- 
try must actually consider itself 
bound to film production.” 

It’s Practical 

Flaud denied that there was too 
much diversity of interests be- 
tween the U. S. and other nations 
to allow any kind of common regu- 
latory procedure to take place. 
However, a great many American 
fim men disagree, holding that 
conditions are so vastly different 
in the U. S. as against Europe that 
the common bond exists more in 
spirit than in commercial reality. 
On the other hand, what Europeans 
decide (among themselves) can 
have a very definite impact on the 
American companies doing busi- 
ness on the Continent. 

Flaud noted that France had now 
agreed to participate in the Euro- 
pean Common Market which, on 
Jan. 1, 1959, starts lowering duties 
among its six member countries. 
He felt that this was the beginning 
of a significant era since films are 
definitely affected. 

Regarding the common problem 
of tv, the chief of the Centre Na- 
tional said that in Europe, as in 
the U. S., viewers were becoming 
more selective and that the need 
for good pictures on the air would 
make control of their sale easier. 
He felt that toll-tv “could be one 
of the solutions” since, in the long 
run, it'd likely result in a deal be- 
tween tv and the theatres. 

Flaud said he attached great im- 
portance to the making of some co- 
ordinated effort among the world’s 
film industries. “There was a 
time when we had three ‘blocs’,” he 
held. “We had the U. S., the Rus- 
sians and their satellites, and the 
rest of the world. But, more and 
more, it’s becoming a truly global 
cinema. I have no illusions about 
getting some common action on the 
most pressing problems affecting 
us all. But I also know that it 
is ‘now or never’ on this question.” 


Al Daff 


Continued from page 3 











termined when he returns from a 
long vacation early next year. j 

During Daff’s tenure as operat- 
ing chief, the company experi- 
enced six profitable years. The big 
drop came within the last 12 
months when the entire industry 


Re: Production Code ‘Relaxation 


Time Mag Raises Issues—Film Men See Screen 
Urged to ‘Break Out’ But Chided If They Do 





FOR THE MOPPET TRADE 


Metro Pushes Pal’s Puppet Film, 
‘tom thumb’ 








Metro’s general sales manager 
Jack Byrne is lining up key city 
dates for the company’s Christmas 
offering, George Pal’s live action 
puppet film, “tom thumb.” 

In addition to key city openings, 
15 holiday bookings have been set 
in the Los Angeles area and 100 
in New York and its surrounding 
territory. Picture will open be- 
tween Dec. 17 and 24 and will, of 
course, include Christmas week. 


90 Exhibs to Be 
Briefed on USSR. 


Washington, Nov. 4. 

State Dept. has set Nov. 10 as 
the date for. the conference of 
about 50 exhibitors to discuss the 
new U. S.-Russian film exchange 
agreement. 

William S. B. Lacy, special as- 
sistant to the Secretary of State in 
charge of the Government’s cul- 
tural exchange program; Turner 
Shelton, U. S. Information Agency 
motion pictures chief; and Eric 
Johnston, MPEA president, will 
explain the agreement. 

Shelton said original plans 
called for the meeting with exhibi- 
tors before he and Johnston went 
to Moscow, but time for it could 
not be arranged then. They did 
meet then with distributors and 
producers. 


PITTSBURGH OZONER 
WINS ANTITRUSTER 


Pittsburgh, Nov. 4. 

Mt. Lebanon ‘Drive-in last week 
(27) won its four-year-old antitrust 
case against six defendant film 
companies and both sides were 
given 10 days to submit proposals 
for a final decree. 

Pittsburgh Federal District 
Court Judge John W. McIlvaine 
found the ozoner had unreasonably 
been denied suburban clearance on 
‘pictures as a “result of conspiracy” 
by Warner Bros., RKO, 20th-Fox, 
Universal, United Artists and 
Loew’s Inc. 

Theatres in six suburbs are un- 
der a 14-day clearance after first- 
run, but the Mt. Lebanon, in un- 
incorporated territory, has had to 
compete under the same 28-day 
ciearance that applies to Pitts- 
burgh nabes. Ozoner, via Chi at- 
torney Seymour Simon, had sought 
an injunction that would have 
placed it on a clearance par with 











faced one of its toughest years. | 
Universal’s losses, although subs | 
stantial, were less than some of | 
its rival companies. i 

Daff came up from the ranks— 
starting as an office boy in Aus- 
tralia with Progressive films—and 
became first world-wide sales man- 
ager _in the industry. He was the 
first top executive who had been 
actively involved in studio opera- 
tions as well as foreign and do- 
mestic sales and one of the first to 
foresee that the foreign revenues 
would equal and even surpass the 
domestic take and, as a conse- 
quence, he took the leadership at | 
Universal in building up the for- 
eign market. Although it’s be- 
lieved that Daff opposed the use 
of outside producers, it’s -now felt 
that he was merely carrying out | 
company policy. 

Daff joined Universal in 1920. 
He subsequently moved up the 
ladder from booker, salesman, 
manager for Victoria and Tas- 
mania, and managing director for 
Japan. He was named far east 
supervisor in 1938 and two years 
later added the middle east to his 
jurisdiction. He came to N.Y. in 
1942 as foreign supervisor, becom- 
ing president of overseas subsidi- 
ary six years later. Later he was 
named v.p. and director of world- 
wide sales for Universal. In May, 
1952 he joined the U Board and in 
July of the same year was chosen 
by Rackmil to become executive 





v.p. 


the suburban hardtops. In finding 
for the plaintiff, Judge McIlvaine, 
however, did not rule on whether 
the Mt. Lebanon should be under 


the Pittsburgh release system. 


Attorneys Jay Eisenberg 
(Loew's), Gerald Philips (UA) and 
Saul Friedberg (U) had testified 
that no conspiracy was involved. 





George K. Arthur Brings 


In ‘Shamus’ From Ireland 
George K. Arthur, who in effect 


|is a one-man importing and dis- 


tributing organization, has re- 
turned to his New York headquar- 
ters from Europe where he picked 
up theatrical and television rights 
to a new batch of product. In- 
cluded in the lineup are “Shamus,” 
which is a feature filmed in Ire- 
land, one 26-minute entry and four 
one-reelers. 

These bring to 42 the number 
of properties which Arthur has 
prepared for release. Other fea- 
tures are “Wee Geordie” and “The 
Ship Was Loaded.” The others 
range in length from five minutes 
to the 32-minute “Bespoke Over- 
coat.” 

Entire roster looks like some- 
thing put together by a good-sized 
company. (It’s billed as the 
“George K. Arthur Prize Package.) 

Yet Arthur, who was a star com- 
edian in the silent era, works 
alone. He sets his deals with 
theatremen via telephone and fre- 
quent trips to the field. 








Time Magazine said out loud last 
week what many in the industry 
have been saving privately (and 
VaRrIeTy has observed to the trade 
frequently) i.e. that the Production 
Code has been relaxed to a point 
where, at times, it appears non- 
exis / nt. 

Reaction was immediate via a 
statement from Kenneth Clark, 
vice-president of the- Motion Pic- 
ture Assn. of America, in which 
he said “The Code calls the signals 
as it sees them and will always con- 
tinue to do so. There is no pos- 
sible doubt that any picture an- 
proved by the Production Code 
Administration conforms to the 
provisions of the Code.” 

What puzzles film men is that 
outfits like Time on the one hand 
want films to be free to say what 
they want and to deal with all 
topics, and on the other they imply 
strong criticism of what is an ob- 
viously relaxed Code. 

Source very close to the Code 
Administration said last week that 
the Code was operating under a re- 
vised version which certainly was 
more permissive than the old ver- 
sion. He points out that, to men- 
tion one example, sin in films 
wasn’t necessarily punshable; that 
the efforts of the Code were di- 
rected to not making it appear 
desirable. 

Time’s story had pointed out 
that, in “Harry Black and the 
Tiger,” Stewart Granger carried 
on a love affair with his friend's 
wife and “the movie makes clear 
(it is) a most enjoyable affair for 
both parties.” According to the 
Code, the film never showed Gran- 
ger going to bed with anyone (he 
was badly clawed by the tiger) 
and, in any case, there was no need 
for that “snowflake of distribution” 
which Time thirsts after even had 
there been an affair. 

Time also said “Cat on a Hot Tin 
Roof” implied homosexuality in 
violation of the Code, a contention 
denied by the Code. However, per- 
usal of the “cat” script brings up 
this line among others. Elizabeth 
Taylor, talking to Paul Newman, 
her husband, about the days long 
before there was trouble between 
them. 

She says: “You were so exciting 
to be in love with . . . mostly I 
guess ‘cause you were .. . indif- 
ferent. Strange, isn’t it? Your in- 
difference made you a wonderful 
lover.” 

According to the Code, the peel- 
scene involving Lili St. Cyr in 
“Naked and the Dead” was reshot 
to make it acceptable (though the 
Code didn’t necessarily think it in 
good taste at that), and seduction 
in “Onionhead” was “treated seri- 
ously.” Time called the picture “an 
unfunny comedy.” As for “The 
Key,” in which Sophia Loren lives 
with a succession of tugboat cap- 
tains during the war, the Code 
maintains that it’s wartime and 
the Loren character is in a state of 
shock. en she comes out of it, 
she wants marriage (from Bill 
Holden). 

Code argues further that “Harry 
Black and the Tiger,” “Cat on a 
Hot Tin Roof” and “Naked and the 
Dead” all got A-III (OK for adults) 
ratings from the usually tough 
National Legion of Decency, the 
Roman Catholic rating body. 
“Onionhead” got a B, but not for 
the reason cited by Time. 

Interesting point is raised by 
Time via its mention of “Cry 
Tough,” which has a nude scene 
for foreign consumption, with a 
“cover” version made for the U.S. 
MPAA prez Eric Johnsion on many 
past occasions has praised the Code 
as guaranteeing family entertain- 
ment not only for Americans, but 
also for foreign audiences. It ap- 
pears that the Code has no jurisdic- 
tion over export versions. 





IRWIN YABINS TO ALBANY 
Albany, Nov. 4. 

Another Albany Film Row 
change brought Irwin Yabins from 
the Washington exchange of War- 
ner Bros. to the local branch as 
booker. He replaced the veteran 
Jim Evans, 

Evans served as head shipper for 
Paramount 28 years, before retir- 
ing. Returning to the industry in 
1953 as one of two WB bookers, he 
continued with that company until 
the shuttering of the Albany ex- 
change March 28 last. 
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Ban on Children (As Advocated) 
‘Not Censorship’ in Maryland 





Baltimore, Nov. 4. 

Film exhibs may have a gov- 
ernor-size headache if James P. 

Devereux, Republican candidate 
for that office wins today’s (Tues.) 
election. 

Candidate Devereux has prom- 
ised that he will reintroduce meas- 
ure giving the Board of Motion 
Picture Censors power to desig- 
nate certain films as unshowable to 
children under 17, in the General 
Assembly, if elected. 

Measure which would make the- 
atre owners responsible for com- 
pliance with the ban, was intro- 
duced at last session of General 
Assembly but failed to pass. 

Candidate made statement that 
he would urge passage of bill at 
the Frank Culotta Republican 
Club. He said he would ge on 
record for enactment of “sorely 
needed legislation.” 

He told audience it was not a 
censorship bill as the “opponents 
would have us believe” adding “it 
would bar no picture from any 
theatre. It is a bill that would 
protect children from viewing of 
pictures gfficially proclaimed unfit 
for their viewing. 

“And te say that picture-sugges- 
tion is not a force in the formation 
of childish thoughts and acts is to 
forget that one was ever a boy or 
girl. 

“The argument that the obliga- 
tion to keep children from seeing 
unsuitable films should rest entire- 
ly with parents and not at all with 
the theatre operators is silly as it 
is impracticable. No one denies 
the constant and pressing obliga- 
tions of parents to guide their 
children but nothing could be more 
absurd than expecting a parent or 
team of parents to review every 
picture that comes td town before 
saying what shows the children 
should or should not see,” he said. 

“When the picture is declared 
unfit for viewing of children by 
the Board of Censors, the theater 
owner should be responsible for 
enforcing the ruling. Such a law 
would be just common sense and 
there would be nothing radical 
about it. When I am governor, the 
bill will be major legislation in the 
administration program.” 


Embezzle Charge 
Hits Ozoner Mer. 
& 2 Ticket Gals 


Hartford, Nov. 4. 

Three persons were booked in 
Hartford Police Court on charges 
of embezzling an estimated $15,- 
000 from the Meadows Drive-In- 
Theatre here. Free on bail until 
trial are Joseph D. Bresnahan, 
Priscilla E. Durgan, and Doris Cor- 
mier. 

Former was manager of the 
ozoner, which {s owned by the 
Smith Management Co. of Boston, 
Mass. Latter were cashiers at the 
drive-in. Still sought is Bresna- 
han’s wife on similar charges. 

Trial is scheduled for Nov. 20. 


Gray-O’Reilly Productions Inc. 
has been authorized to conduct a 
motion picture productions busi- 
ness in New York, with capital 
stock of 100 shares, no par value. 
Bernard M. Berkowitz of N.Y.C., 
was filing attorney at Albany. 


—- 

















FOR SALE 
2 Full-Length Unreleased Features 
All Rights, Theatrica!-Television 


Write to Box V-113-58, VARIETY 
154 W. 46 St., New York 36, N. Y. 
Or Call Plaza 7-7417 


York Theatre. 
























New 


RADIO CiTY MUSIC HALL 
Rockefeller Center « Ci 6:4600 


JEAN SIMMONS 
“HOME BEFORE DARK” 
BAN G'HERLINY * RHONDA FLEMING + EFREM ZIMBALIST, J®. 

A Warner Bros. Picture 
and GALA NEW STAGE SPECTACLE 





Source Sacred 


Minneapolis, Nov. 4. 

Possibly because it = 
to be the Biblical story 
adapted for the screen, the 
RKO Orpheum is getting away 
with some daring advertising 
for its current picture, “Adam 
and Eve.” 

On the opening day large 
newspaper ads in color showed 
a partially nude man and wom- 
an and descri the picture 
as “the boldly daring story of 


and their love affair.” 

The two local newspapers 
under a single ownership have 
their own self-imposed censor- 
ship on theatre ads and fre- 
quently turn thumbs down on 
copy and art submitted. 


Stagehands Back, 
Boothmen Would 
Not Cross Line 


Toronto, Nov. 4. 

Back with $7,200 in retroactive 
pay, nine stagehands of Local 58, 
International Association of The- 
atrical and Stage Employees, have 
scored a temporary victory over 
the Famous Players and Odeon 
chains in Toronto after a one-day 
walk-out (backed in sympathy by 
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clamed invalidation of the prelim- 
inary contract when Hughes failed 
to call for her services by the 
April deadline date. 

The Skofics admit Hughes’ West 
Coast celluloid curtain has effec- 
tively prevented La Lollo from 
becoming a Hollywood star. 

When Sol Siegel offered her one 
of the three femme leads in “Les 
Girls,” the long hand of Howard 
Hughes intervened to insist La 
Lo!lo was only available on a loan- 
out basis. Faced with possible 
legal delays, the producer dropped 
the offer. 

Hughes Left The Chains 


the first man, the first woman ~? By this time, Hughes had sold 


R-K-O. But among the company’s 
assets his Howard Hughes Produc- 
tions was assigned, he included 
Lollobrigida’s 1950 cqntract. 
Hughes seemed to hold the win- 
ning hand until the Italian screen 
actress emerged in the number 
one slot on the Continent, follow- 
ing her potent box-office success 
in the “Bread, Love . ” film 





cycle. She climbed even higher on 
international film star listings 
when a wave of U.S. producers 
| came to Europe seeking new world 


| market faces and screen. back- 


| grounds. 
Her European commitments 
were invariably followed by a 


| threat of legal action from Hughes 
| to producers of “Beat the Devil,” 
| “Crossed Swords.” “The Most 
| Beautiful Woman .in the World,” 
|“Trapeze” and “Hunchback of 
| Notre Dame.” In only one in- 
| stance did Hughes follow through. 

Hughes attorney Greg RBautzer 
jis the authority, according to 
Skofic, for the statement United 
Artists was forced to make a fi- 
nancial settlement ovrior to U-S. 
release of “Traveze”—a statement 


Rappaport-Fruchtman to Operate 
Jointly, Curbing Baltimore Rivalry 


Baltimore, Nov. 4. 

Distribs with first-run product, 
looking for a downtown outlet here, 
will be dealing with one office 
from here on now that the I. M. 
Rappaport and Jack Fruchtman 
theatre chains have joined to form 
the R-F Theatres. 

Union took place last Septem- 
ber, centralizing control of all 
downtown houses plus a few nabes. 
Only first-runs not affected by 
merger are the three art theatres, 
owned by the Schwaber chain and 
not generally regarded as “down- 
town” houses. 

Obvious advantage in merger is 
fact that cutthroat competition, 
long a part of the scene here, is 
gone, and with it, the sometimes 
hefty boxoffice guarantees made 
to distribs with hot properties and 
practice of forcing exhibs to ac- 
cept weak films in order to latch 
onto stronger ones. 

Theatres affected by the union 
are the Hippodrome, Little, Town 
and Aurora, formerly exclusive 
properties of Mr. Rappaport; and 


Italy's Monaco In 
Morose View Of isis: si "rms 


h , 
| Yankee Market "aan "a former second and 


| third-run nabe, will be doing what 
Rome, Nov. 4, _ | the Times did before it became the 
The Italian Film Industry has | hares and, show, double features 
no further plans to set up a New| and renovated, is specializing in 
York representation along’ the | second-runs on an exclusive basis. 


lines of its former IFE or the cur- | Rappaport has long been part of 
rent French Film Office. accord- | the local picture but Fruchtman is 
ing to Eitel Monaco, President of | relatively newcomer. He came here 





Up Goes the Admission 
Minneapolis, Nov. 4. 

Upping of admissions, a 
commonplace practice at the 
local loop United Paramount 
and RKO loop theatres, Is 
spreading. Ted Mann’s World 
and Bennie Berger's Gopher 
have gone and done likewise. 

For the “Bolshoi Ballet” the 
World boosted its regular 
after-5 p.m. $1.25 tap to $1.65. 
When it plays “Houseboat” 
next month Bennie Berger's 
Gopher will go from 90c to 
$1.25. 

It’s only the second time this 
year for the World which 
went to $1.50 for “The Young 
Lions.” It’s Gopher 1958 first. 

















J |in 1954 to take over New, Century 
ANICA. Matter had been broached and Keith's (a garage now) from 


| here in connection with reports of | Morris Mechanic. 








Toronto projectionists who refused ete ditnias tatee Ganted 

to cross picket lines) closed seven | Atternens for the cinching pro- 

houses, including the Canadian ducer and star have svent years 

= Langaeong bg nm gaa and | searching for possible comvrorise 
pen, 5 aay Sa. formulas. The latest. an offer 
The stagehands, who claim they | from Hughes whieh the Skofics 

were “locked out,” not only get} found acceptable two vears ao, 

$7,200 in back pay but have re- | js still without the magnate’s sia- 


[ eenpening of the French in- | 


dustry’s New York contract, and 
| previous talk of shift of IFE func- 
|tions fo the newly strengthened 
|UNITALIA Films group, which 
handles all Italian pie industry 
| propaganda abroad. 


Video Cowpokes 
Undercover In 


turned to their respective theatres 


ever, negotiations must be resumed 
immediately between the chains 
and the former striking stage- 
hands. Management's claim is that 
retroactive pay is to “help arrive 
at a settlement of the dispute” and 
referred to a-conciliation board. 

Theatres in Toronto had operat- 
ed without stagehands since Sept. 
2, with former claiming that stage- 
hands had only to draw curtains by 
pressing a button between shows 
but were getting weekly stipends 
for “work that an usher could do,” 
and also cutting into the theatre's 
marginal earnings. 


MONTREAL FRENCH FILM 
WEEK ON SHUTTLE 


Montreal, Nov. 4. 

Montreal's first major French 
Film Festival got underway last 
night at the 2,500-seater St. Denis 
with the world premiere of “Max- 
ime” to a capacity house. Festival, 
sponsored by Unifrance Films and 
the French government, will show 
eight films during the week, two 
of which will be premieres. 

To bolster attractions, such film 
personalities as Rene Clair, 
Jacques Tati, director Louis Malle, 
actress Arletty, Charles Venel, 
Daniel Gelin and Francois Perier 
will make personal appearances 
during the session. 

Festival, which opened at the St. 
Denis, moves tonight to the 
Comedie Canadienne for balance 
of week and windsup next Sunday 
(9) with Jacques Tati’s “Mon 
Oncle.” Tonight (4), “Les Grandes 
Familles” directed by Deny de 
La Patelliere, adapted from the 
novel by Maurice Druhon and star- 
ring Jean Gabin will be given it’s 
first public screening. Balance of 
programming will be made up of 
“Lieau Vive” (Living Waters), 
“Ascenseur pour l’echafaud” ‘Gal- 
lows Lift), “Celui qui Doit Mourir” 
(He Who Is to Die), “La Loi, C’est 
la Loi” (The Law Is the Law), “Le 
Bourgeois Gentilhomme” with the 
company of La Comedie Francaise 
and “Mon Oncle.” Besides selected 
short subjects from France and the 
French section of the National 
Film Board, festival will replay 
films by Rene Clair and Jacques 
Tati during the afternoons, Biz 
is near sellout for all showings. 








| nature. Proposal calls for WLol'o- 


at an average of $80 a week. How- | privida to star in two films Hughes portance given 


would produce with a maior com- 
|} pany. Pending pact is non-exclu- 


sive 


| Fact that Hughes did come no 


| with a new proposal ard that he 
| has not intervened with th nvro- 
| ducers of “Solomon and Sheba.” 
| is a sign to the Skofies of a possi- 
ble peaceful arrangement. 
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Copyricht 
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which, relatively snesking, hove 
evoked a few court contests—a fair 
gavege of controversy. 

But even here, the old bueaboo 
of contention avvears certain to 
intrude. Comments of prominent 
copyright attorneys are ine!vded 
in the “for hire” study. and they 
don’t see eye-to-eye at all. 

Basic question examined is who 
should be considered “author” or 
first copyright holder of works 
turned out by an emovloye for his 
boss. 

The law dubs the employer “au- 
thor” of works “made for hire” 
by people in his pay. And as long 
as he remains proprietor of the 
copyright, this producer or pub- 
lisher, as the case may be, re- 
tains renewal rights. This applies. 
of course, only in the absence of 
a contract. 

Although the Patent Office 








Commenting on the recent im- 
the New York 
|French Film Office, Monaco 


Next Hope Pi 
| termed Paris’ hopes in the Amer- 


‘ica an “illusion.” IFE in its time Hollywood, Nov. 4. 
|had been based on a mistaken | ae - ae - 4 western 
boas : ot | s will appear together in a 
Ptcongy ad the US. market for | single motion picture, Bob Hope's 
gn (Italian) films, based on “Alias Jesse James,” currently 
success of such early pix as “Open | filming at Paramount. The vide- 
City” and “Paisan.” | oater heroes will appear together 


In addition to which, the more | @ #,Single gag scene near the end 


recent drop in boxoffice in the |f the film. 

U.S.A., and elsewhere, has made | Apart from the unusual casting, 
the situation there even more dif- | Hope’s attempting to keep the bill- 
-ficult for imports, Monaco felt. | img 4 secret, and will neither pub- 
What can we expect from the U.S. | licize nor advertise names of the 
market, he said, when figures show | CCWPOkes, using the scene as a 
a mere 6-1 ratio between U.S. and | Surprise audience gimmick. Two of 
Italian grosses? A similar situa- | the tv stars are Hugh O'Brian and 








tion pertains with Britain, he 
added. 

Monaco summed up Italian pro- 
duction prospects for the U. S. 
market in two groups: (1) the 





{a good chance but must combine 
|with U.S. companies in advance 
of production, as has recently been 
done by Dino DeLaurentiis Pro- 
ductions and Go‘fredo Lombardo’s 
Titanus Films; (2) more special- 
ized fare, but here again a tie-up 
with an American interest, prefer- 
ably an indie distributor, is neces- 
sary for best results. In both cases, 
Monaco points out, the function 
of an Italian Film Office in the 
|U.S. would be superfiuous. 








| spectacle film, in which Italy has | 


studies make no positive recom- | 


| Fess Parker. 





Twin Pines’ New Owners 


Longview, Tex., Nov. 4. 

Cliff Turner of Athens, Tex., and 
|B. L. Hagle of Corsicana, Tex., 
| have ._purchased the Twin Pines 
Drive-In Theatre here. Wayne Ma- 
honey has been named manager. 
This drive-in is rated by theatre- 
men as one of three ultra deluxe 
theatres in Texas. The others are 
located at Houston and San An- 
tonio. 

Turner is owner of the Trail 
Drive-In at Athens while Hagle, 
|his partner, operates the Navarro 
' Drive-In at Corsicana. 











mendations, Varmer obviously feels | 


that any major change in the 
present provision would create 
more problems than it would solve. 
He does suggest, however, that for 
the sake of clarity, “works for 
hire” be spelled out as “works 
created by an employe within the 
scope of his employment.” 

The copyright attorneys were in 
wide disagreement over the law’s 
concept of authorship by employ- 
ment. John Schulman attacked it 
as “philosophically indefensible and 
undesirable from the viewpoint of 
public policy.” 

Taking the opposite tack was Ed- 
ward A. Sargoy, motion picture at- 
torney, who said the authorship 
provision has worked well over 
the years. So many talents are 
combined to produce an “intel- 
lectual and artistic creation” these 
days, he said, that a simple rule 
making the employer the author 
is “fundamental.” 
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screening. No reissues. 
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| WANTED FOR NATIONAL 


| 35mm or 16mm short subject motion pictures for 
children’s audiences in six to twelve age range. 
Running time ten to twenty minutes. 
released in the “Adventure Series.” 
tertaining for children and not documentary type 
Want only finished pictures ready for 


been committed for television. 
tion including titles, running time and synopsis 


OSCAR A. 
CONTINENTAL DISTRIBUTING, INC., 
251 WEST 57 STREET, NEW YORK 19, N.Y. 
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Judge Exempts Lippert From Fee 
Payments to Writers on ‘Backlog 





Los Angeles, Nov. 4. #— 


U.S. District Judge Thurmond 
Clarke last week tossed out 
the Writers Guild of America 
West's suit against Lippert Pictures 
Inc. in which it sought an account- 
ing of the coin the company re- 
ceived for selling post-1948 pix. 
to television. 

Judge Clarke ruled Lippert Pic- 
tures was not in any way bound 
by the 1951 pact between the then 
Screen Writers Guild and the Inde- 
pendent Motion Picture Producers 
Assn. calling on indie producers 
to give writers a cut of the post-’48 
coin when the industry pattern 
was established. In the suit, which 
has industrywide ramifications, 
WGAW claimed Lippert and his at- 
torney, I. H. Prinzmetal, had par- 
ticipated in the 1951 negotiations; 
that the late I. E. Chadwick, then 
IMPPA prez, had issued rosters gpa 
taining Lippert Pictures’ name 
of the connelahiins members. Guild 
further introduced publicity from 
Hollywood trade papers saying Lip- 
pert was one of association nego- 
tiators. 

Guild’s claims were countered by 
the defendant, who declared Lip- 
pert Pictures has never been a 
member of the IMPPA, and that 
the association was not its agent, 
implied or expressed. Judge Clarke 
held also that the defendant did 
not intentionally nor by want of 
ordinary care cause the Guild to 
believe that the association was 
Lippert’s agent and that defendant 
had never ratified group’s agree- 
ment with the Guild, nor was it a 
party to er bound by the contract. 

Guild had contended that when 
Allied Artists signed the pact with 
the WGAW providing for a cut to 
writers of the post-’48 pix, this 
established an industrywide pattern 
to which the defendant must ad 
here. 

Lippert Pictures, as part of its 
defense, said it sat in on the 
IMPPA meetings with the Guild, 
but that it wasn’t satisfied with 
the agreement reached, wouldn’t 
sign it under those terms and 
therefore was not liable. 


eee 
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of seats which were scaled to a $75 
top, and from advertising space in 
the souvenir brochure at $300 a 
page, netted the British Empire 
Cancer Campaign over $70,000, be- 
lieved to be a record sum—other 
than for a Royal Command event. 
The presentation was given fullest 
backing by Columbia, the stars and 
the British film industry. Danny 
Kaye and Sylvia Fine, Curt Jur- 
gens and Nicole Maurey were in 
line for the presentation, with 
Frank Sinatra, who later did the 
intro honors onstage. Mike J. 
Frankovich and Lord Rank es- 
corted the Royal guests along the 
presentation line, 

At last night's vaude show at the 
Coliseum, the emphasis was on 
new talent. Bernard Delfont, who 
presented the gala for the first 
time—Robert Nesbitt did the stag- 
ing—recruited more than 20 acts 
making their Royal debut. 

Among the long string of new- 
comers were Bernard Bresslaw, 
Bruce Forsyth, Hattie Jacques, the 
King Bros., Hetty King, Adele 
Leigh, Mantovani orch, Kenneth 
More, the Mudlarks, Victor Sylves- 
ter’s orch, Harry Worth and Yana. 

Additionally, the program in- 
cluded excerpts from three shows, 
with Rex Harrison, Julie Andrews 
and Stanley Holloway leading in a 
scene from “My Fair Lady”; Nor- 
man Wisdom, Jerry Desmond and 
Pip Hinton, with the ‘“Where’s 
Charley?” company; and June 
Bronhill, Thomas Round, Howell 
Glynne and Marion Lowe in an 
excerpt from “Merry Widow.” 

Dick Henderson Sr., who had 
been named to make his first ap- 
pearance in a Royal vaude gala, 
died within 48 hours of the an- 
nouncement. 








Doreleco Productions Inc. is em- 
powered to conduct a motion pic- 
tures business in New York. Cap- 
ital stock is 200 shares, no par 
value. Michael Rosen of Man- 
hattan filing attorney. 





Howard Goldstein Takes 


Over Two Upstate Houses 
Albany, Nov. 4. 

Expanding his exhibition inter- 
ests, Howard Goldstein, erstwhile 
20th Century-Fox and RKO sales- 
man in the Albany exchange dis- 
trict, has taken over the State in 
Mechanicville and the Capitol in 
Whitehall, from James E. Benton, 
of Benton Theatres in Saratoga. 

Jules Perlmutter, of Albany, re- 
cently handed back both houses, 
along with the Capitol in Ballston 
Spa, to Benton—after operating 
them on lease for two years. 

Goldstein resigned from Fox last 
April to become a partner with his 
father-in-law (since died) in a 
Schenectady dress shop. Owner, 
with a younger brother, of 
the Fort Warren Drive-in at Castle- 
ton, Vt., he also began buying and 
booking for several indoor and out- 
door theatres. ~ 


Volk Hits ‘Sneaks 
At Low Admish 


Minneapolis, Nov. 4. 

Hard feelings are being created 
in local independent exhibitor cir- 
cles by alleged “unfair” trade 
a by some of the theatres 
n what’s probably desperate ef- 
forts to bolster the boxoffice. 

William Volk, co-owner of four 
of the city’s leading uptown thea- 
tres, has called upon distributors 
to “crack down” on what he re- 
gards as “offenders.” 

Volk cites particularly § the 
Broadway. an independent neigh- 
borhood theatre, in the 40-day 
clearance slot. It has inaugurated 
a reduced 40c adult admission to 
7:30 p.m. and is admitting children 
under 12 free six nights a week, 
he says. 

The Broadway is in comparative- 
ly close competition with the Volks’ 
Camden which is in the 35-day 
clearance slot and has a 75c and 
25¢e admission for adults and chil- 
dren, respectively, at all times. 

Volk accuses other theatres, in- 
cluding the leading downtown 
houses, of double featuring top 
pictures under the guise of “sneak” 
prevues on Friday nights frequent- 
ly. This is despite the fact that 
local exhibitors are committed to 
abstain from twin billing of “A” 
product, he says, 








AWARD TO LOCKWOOD 


Incredibly-Many-Activities Show- 
men Honored 





Boston, Nov. 4. 

Arthur H. Lockwood, prexy of 
Lockwood & Gordon Enterprises, 
operators of 34 New England film 
houses, was presented “The Great 
Heart Award” of the Variety Club 
of N. E. at a luncheon recently. 

Lockwood, member of the New 
York State Bar, who gave up the 
practice of law in 1922 when he en- 
tered film exhibition, is also treas- 
urer, Screen Guild Productions of 
N. E., Federal Film Co., and Clas- 
sics Inc. of N. E.,; prexy, Screen 
Art Pictures Corp., Hollywood; di- 
rector of Affiliated Productions of 
Hollywood; past prexy Theatre 
Owners of America, now director 
of its exec. committee. 

Michael Redstone, prexy Variety 
Club, made the award at a special 
luncheon opening the new Jimmy 
Fund Research Laboratories. The 
award is presented annually to the 
person who has done the greatest 
amount of good for the greatest 
number of people. 

The last two honored by the 
Variety Club were Thomas A. Yaw- 
key, prexy Boston Red Sox, and 
Archbishop Richard J. Cushing. 

Lockwood is also chairman of 
special committee, Brandeis U.; 
member of executive committee, 
Children’s Medical Center; gen. 
chairman with Joe Cronin of 1954 
Jimmy Fund Drive; trustee and 
member of executive committee 
and for the past four years prexy, 
Children’s Cancer Research Foun- 
dation. 
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P GL $ Expansion 
PGL Productions, which was 
formed recently to do tv commer- 
cial production, is now seeking 
properties for straight theatrical 
production. Company is headed 
by sportscaster Bud Palmer and 
among the several partners in the 
outfit, created out of merger with 
Group Ten Productions, is Skitch 
Henderson. 

PGL tas just finished “Men 
| With Cars,” an industrial on the 
11958 Grand Prix Auto Race at 
Sebring, Fla. 


| 


New French Dub 
License System 
Being Pondered 


A new and totally different 
formula for the future distribution 
of dubbing licenses by the French 
Government is currently under 
discussion in Paris, Jacques Flaud, 
director of France’s Centre Nation- 
al de la Cinematografie, reported 
in N.Y. last week. 

Flaud was in Manhattan for two 
days, coming from the Mexican 
film festival and going up to Mon- 
treal to attend the French film 
week there. He expected to return 
to Paris on Nov. 6 or 7. 

Flaud said he had given no 
thought as yet to the distribution 
of the 40 permits still due the 
Americans for 1958-59. That deci- 
sion will be taken in December. 
The Americans (Motion Picture 
Export Assn.) got the usual 110 
permits for the year. However, for 
the first time, Flaud reserved the 
right to allocate 40 of the 110 
on the basis of merit, ie. as a 
bonus for companies that had in 
some ways served the French in- 
dustry via production, the distribu- 
tion of French films, ete. 

Though MPEA originally agreed 
to this procedure, it later changed 
its mind and the issue became em- 
barrassine to the association and 
to Eric Johnston. It approached 
Flaud with a view of working out 
a different system for the new 
year starting in June of 1959, 
and these discussion are now going 
on in Paris. 

The French executive was em- 
phatic in saying that once the 40 
licenses were distributed, there 
was no qustion of “swapping” 
among the distributors. “These 
permits are allocated te specific 
pictures from specific companies,” 
he said. “They aren’t valid for 
anyone else.” It was Universal 
which had suggested that, once 
Flaud had allocated the permits, 
MPEA would then have to re- 
allocate them on the basis of its 
global license formula. 

Flaud said he, naturally, was 
aware of the non-existent status 
of RKO and Republic, whose li- 
censes are included in the current 
issuance of 110 a year. However, 
he pointed out, “only about 70 pic- 
tures of the 110 the Americans 
bring into France each year are 
really important. The rest are just 
program films. Cut down the 110 
some, and this still wouldn’t ma- 
terially affect attendance.” 

There is no French objection to 
a new license issuance procedure 
that eliminates the “bonus” aspects 
which seems to rile MPEA, Flaud 
said. Main question isn’t how it’s 
done, but whether the formula 
meets French requirements and 
somehow embodies the necessity 
of some American company activ- 
ity in behalf of the French. 

As for this year’s 40 permits, 
Flaud said they'd be divvied up 
by his office, there having been 
received no request by the French 
industry per se to participate in 
the decision on how to go about 
it. Plan originally had been to 
set up a committee, which would 
have included Flaud, the French 
industry and some U.S. representa- 
tives. 

Beers With TNT 

John L. Beers has been ap- 
pointed manager, central division, 
serving the midwest, of Theatre 
Network Television. He’ll head- 
quarter in Detroit. 

Before joining TNT, Beers was 
sales promotion manager of the 
Chrysler Corp. Previously he w 
with Young & Rubicam, . 














Test One Lobby, One Roof, One Booth | 
Small Capacity Twin Theatres 





Albany Tent Re-Elects 
Go-Doer Rosenblatt 


Albany, Nov. 4. 

His achievement in surpassing 
the $11,000 goal fixed for collection 
to finance the operation of Camp 
Thacher, and in liquidating pre- 
vious indebtedness won for Samuel 
E. Rosenblatt reelection as chief 
barker of Albany Variety Club last 
week. Rosenblatt also spearheaded 
the successful effort to buy new 
quarters—a three-story brick -build- 
ing at 326 State St. 

Renamed to serve with him 
were: first assistant chief barker, 
Elias Schlenger, Fabian division 
manager; second assistant chief 
barker, Irwin Ullman, area super- 
visor of Fabian drive-ins; dough 
guy, Oscar Raskin, comptroller of 
RTA Distributors, Inc.; property 
master, Aaron Winig, State Tax 
Commission aide. 

Under Rosenblatt (who still main- 
tains an interest in several thea- 
tres) Tent 9 raised more than $14,- 
000 for Camp Thacher. With ex- 
penses deducted, the amount hand- 
ed to Albany Boys Club was over 
$13,000, he reported. 


Jr. Todd's Spanish 
Sound & Smeller 


Madrid, Nov. 4. 

Eight months after the late Mike 
Todd staged a whirlwind press re- 
ception here to reject government 
“editorial interference” with his 
planned film production of “Don 
Quixote,” an anti-cyclonic Mike 
Todd Jr. arrived to open shop for 
his debut as a producer. 

Project now being planned for 
an early camera start next year, 
will add a new sense dimension to 
theatrical films with the introduc- 
tion of smell to synchronize with 
sight and sound. 


Aptly titled “Scent of Mystery,” 
the low budget comedy thriller 
scripted by William Ross, will pipe- 
line 30 odors, one of which solves 
the whodunit, during 90 minutes 
of screen time. 

London production designer Vin- 
cent Korda and production man- 
ager Ned Mann returned yesterday 
(29) with Todd from a location sur- 
vey on the Malaga Coast where 
most of the shooting will be done 
in a new 70mm _iarge-screen 
process. Odd interiors are planned 
for one of the Madrid studios. 

Femme lead has already been as- 
signed to a new Hollywood actress, 
Beverly Bently. United Artists will 
finance and release. 


Reality: It’s Popcorn 


Boston, Nov. 4. 

George Wein,. jazz entrepreneur, 
operator of Storyville jazz nitery, 
director-Newport Jazz Festival, and 
jazz prof at Boston U., doesn’t dig 
intermissions at hard ticket film 
shows for “the purpose of selling 
popcorn, candy and ice cream.” 

In his weekly column, “Jazz 
Beat,” in the Boston Sunday 
Herald, Wein wrote: “I don’t know 
what this has to do with jazz, but 
I went to the movies last week and 
I find the movies the easiest and 
safest way to escape from reality 
for a few short hours. 

“I was absorbed in the story line 
of a gigantic, Cinemascope musical 
in one of Boston's leading theatres 
when at the end of the touching 
scene I was jarred from my re- 
laxed state of lethargy by a dark- 
ening screen, the raising of house 
lights and the cry of intermission. 
Do you know why they have an in- 
termission? So that the actors 
can have -a rest? To change 
scenery? So that the mental capac- 
ities of the audience should not be 
taxed too heavily? 

“No, none of these reasons. The 
purpose of intermission at a movie 
is to sell popcorn, candy and ice 
cream. With the spell created by 
the story broken my inclination 
was to leave the theatre. I stayed 
but next time I micht not. In fact, 
next time, I might. not even go.” 











Los Angeles, Nov. 4. 

Strictly as an “experiment,” 
Robert L. Lippert, who operates a 
chain of film houses in California 
and Oregon, has opened a twin- 
theatre setup here for simultane- 
ous showing of foreign and Ameri- 
can films. Repping an investment 
of around $80,000, two theatres, 
side by side and separated by a 
permanent partition, are housed 
under a single roof, having a single 
boxoffice and lobby and with a 
single projection room containing 
a complete unit of projectors for 
each theatre. 


Twins are the 202-seat Riviera, 
devoted to second-run foreign pix, 
and Capri, a 104-seater catering to 
so-called American classics. Throw 
of approximately 90 feet is on a 
2034-by-914-foot screen in the Riv- 
jera, and Capri’s 15-by-8-foot 
screen. No format yet has been 
worked out for length of time the 
two engagements, each scaled at 
$1.25, will play. At first, according 
to Lippert, in light of project's 
novelty it will have to be on a 
trial-and-error basis. Opening bills 
are “Confessions of Felix Krull” 
and “Plea for Passion,” at Riviera; 
“The Great Caruso” and @Lust for 
Life,” Capri. 

Added feature is a small coffee 
lounge next door, dispensing free 
refreshments to customers during 
a 15-minute intermission between 
pix. There is only one show 
nightly. 


—— EE | 
Corsica 
=== Continued from page 2 game 


restrictions limiting native tour- 
ists to taking more than 20,000 
franes (less than $50) out of the 
country, French holiday-makers 
who frequently headed for Italy, 
Spain, Switzerla and Austria 
are compelled to remain within 
the fatherland. And although Cor- 
sica is an overnight boat ride from 
Marseille, Nice and Toulon (al- 
though only an hour and a half 
by air) it is part of Metropolitan 
France and therefore carries no 
monetary taboos whatever. 

One prior attempt to exploit 
Corsica with reported multi-mil- 
lion dollars raised to give the is- 
land what it needs—top-drawer 
hotels and restaurants, improved 
roads and a nite life—foundered 
when its main condition, a 10- 
year tax exemption, was nixed by 
a previous government. But with 
the Corsican stand on General de 
Gaulle’s coming to power (the is- 
land’s population immediately dit- 
toed that of the Algerian colons) 
being well-known at the Matignon 
Palace, it is felt that the present 
Chief of State will lead a much 
more sympathetic ear. This is felt 
to be doubly true since a good 
deal of the expansion money is 
expected to come from such gov- 
ernment-subsidized sources as Air 
France, Compagni Generale Trans- 
atlantique (reported to be part 
owners of the only really first class 
hotel on the Island, the Napoleon 
Bonapart at Ile Rousse) and the 
money men who generally financed 
the de Gaulle campaign. The 
angels point out that the State 
will not be losers since revenues 
will be coming back through in- 
creased payrolls, income from 
transportation, and luxury and 
gaming taxes. 

The present entertainment set- 
up is meager to say the least with 
no more than 25 cinemas and a 
few casinos devoting themselves 
to boule, a penny-ante version of 
roulette. With the New Look, it is 
a dead cinch that gaming will be 
expanded td include roulette, 
chemin-de-fer, trente-et-quarante 
and possibly crap tables. Big name 
attractions for the casinos are in- 
evitable. 

That the idea has gone far be- 
yond the “let's - think - about - it- 
stage” is evident by the fact that 
G. Bernard Paldacci, one of 
France’s biggest construction ma- 
bobs, has already sterted a large 
scale hotel building program with 
a new development at Porto Vec- 
chio on the East Coast under way. 
Other top-drawer hosteleries are 
in the works for Ajaccio, Bastia, 
Calvi and Ile Rousse, 

It is estimated that the program 
will require five years to be com- 
pleted, - 
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Prefer To Avoid Loew’s ‘War’ 








week, it appears that they stick to 
that promise 

The board’s overwhelming 16 to 
3 vote was a clear cut victory for 
Loew’s prexy Joseph R. Vogel, 
with the board approving the plan 
proposed by the management for 
the division of the company. 
Earlier in the five-hour meeting, 
which started at 10:30 a.m. and 
then broke for lunch before resum- 
ing, the board nixed, by the same 
16 to 3 vote, the plan submitted 
by Green and Newman for spin- 
ning off the studio instead of the 
theatres. 

Management Slant 

Essentially, the management plan 
—divorcement of the theatres from 
the production -distribution com- 
pany—is similar to the one ap- 
proved by the stockholders in 
August, 1952. There was, how- 
ever, one change in the original 
divorecement plan. Radio Station 
WMGM, N. Y., which was previ- 
ously scheduled to be a part of the 
production - distribution setup, is 
now slated to become part of the 
theatre company. 

Only opposition votes against the 
management proposal were record- 
ed by Green, Newman and Joseph 
Tomlinson. The latter was involved 
in the abortive attempt to unseat 
the management in a proxy fight 
last year. 

As forecast in Vartety last week, 
I, John Snyder (president of U. S. 
Industries), the director who suc- 
ceeded Samuel J. Briskin on the 
board as a representative of the 
Wall Street banking firms of Leh- 
man Bros. and Lazard Freres, was 
in Vogel’s corner, supporting the 
management’s divorcement plan. 
Some observers interpret this move 
as meaning that the banking firms 
are favoring Vogel, although pre- 
vious reports had them siding with 
the Green-Newman group. 

According to general counsel 
Benjamin Melniker, the new plan 
—involving the combination of 
WMGM with the _ theatres—does 
not, in the opinion of the com- 
pany’s counsel, require reapproval 
by the stockholders. The plan ap- 
proved by the board last week, it 
was noted by Melniker and attor- 
ney Louis Nizer, will be submitted 
to the U. S. District Court immedi- 
ately. The board of directors of 
Loew's Theatres approved the plan 
unanimously, thus clearing the way 
for its submission to Judge Ed- 
mund L. Palmieri who had ordered 
that a final division proposal be 
submitted to the Federal Court. 

If the Court approves the plan— 
and if there is no counter court ac- 
tion by the Green-Newman faction 
—the split of the company into 
Separate production - distribution 
and theatre firms will be accom- 
plished before the Court-ordered 
deadline of August, 1959. When 
and if it is okayed by the Court, 
stockholders will receive a half- 
share of stock in each company for 
each share now held in Loew’s Inc. 
It’s understood that the Green- 
Newman group has made it known 
to the Court that it might want to 
be heard when the management 
proposal is presented~ 

Funded Debt 

As part of the management's 
plan, a method for dividing the 
$25,000,000 funded debt was also 
propgsed. This proposal, which 
also" requires Court approval, 
would apportion. the funded debt 
between the two companies, with 
the assignment of $20,000,000 to 
the film production company aad 
$5,000,000 to the theatre company 
at the time of the expected con- 
summation of the split. The plan, 
it was stressed, would not change 
the present obligation to the 
creditor insurance companies. 
After the meeting, Vogel said the 
boards of each of the new compa- 
nies would’ meet to determine 
where the coin would come from to 
pay for the funded debt. 

It was underscored that the link- 
ing of WMGM with theatres did 
not constitute a compromise and 
that the management had this idea 
in mind for some time. Vogel 
said that after careful study it was 
determined that the radio station, 
being in N.Y. metropolitan area, 
would be more valuable to the 
theatre company which has most of 
its theatres in the same area. 

The final breakdown of the new 
setup, if approved, will find for- 
eign theatres, recording, music and 
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television assets grouped with pro- 
duction-distribution, and WMGM 
with the domestic and Canadian 
theatres. The theatre company 
has operated independently since 
Sept. 1, 1954, with its own officers, 
board and employees. 

Last week’s meeti 
sided over by board chairman 


George L. Killion, who pointed out | and commentator during the one- 
to the directors that primarily be-| hour presentation. 


cause of turnabout of studio opera- 
tion, consolidated earnings of com- 


pany, including’ Loew’s Theatres,| producer Edward Reveaux, with 
were currently running at rate of | over-all arrangements supervised 
45c per share after taxes for the by Robert M. Rosencrans, director 


first quarter. 


In a prepared statement, Vogel | cations Division. 


said “the plan would create two 
strong, independent companies 
each fully capable of sound opera- 
tions in its own field.” 

He added: “In our judgment, ap- 
proval of this plan by the board 
constitutes a major step forward in 
our corporate history. Many seri- 
ous 


the very least, to the potential that 
existed in the original structure. 


“The proposal is being submitted Productions 


at a time when every division of 
the company is in the black. Per- 


haps the most important factor | dickering- over “Irresistible,” orig- 
has been the turnabout at our | inal by Dan Mainwaring about the 
MGM studios which are again re-| Dead Sea Scrolls, whether it be a 
of | co-production or transference of 
title to Widmark, since actor has it 


porting profits after a period 
heavy losses.” 


RKO Theatres Bids 





High For Product 


Minneapolis, Nov. 4. 

With its pair of loop houses 
here and one in St. Paul, RKO 
Theatres continues to grab off via 
competitive bidding for Twin 
Cities’ firstruns a record amount 
of the cream of the Hollywood 
crop, outdistancing its competitors, 
including United Paramount which 
formerly for a long time had the 
whip hand in this connection. 

Latest awards to the RKO Min- 
neapolis and St. Paul Orpbeums 
for initial showings in the towns 
are “The Buceaneer” (Par) and 
“The Last Hurrah,” (Columbia) for 
which boxoffice hopes are high. 
This is on top of Metro’s “Gigi” 
(for its second but first non-hard 
ticket loop run), Warners’ “No 
Time for Sergeants” and Metro's 
“Cat on a Hot Tin Roof.” Both of 
the latter enjoyed long runs. 

With United Paramount having 
relinquished its 4,100-seat flagship 
house, Radio City, and the latter 
no longer a factor because it’s to 
be razed by its new owner, RKO 
Theatres’ Orpheum here, seating 
2,800, is the largest Twin Cities’ 
showhouse. Paramount's local 
State seats 2,200 and the circuit's 
only other loop house left out of 
originally six is the 1,000-seat 
Lyric. Its Century is leased to 
Stanley-Warner for Cinerama. 

Earlier this year RKO Theatres 
seldom landed any important box- 
office pictures. Others here down- 
town bidding competitively for the 
big releases are Ted Mann’s two 
and Bennie Berger’s one theatres. 
On the whole, Mann has fared well. 
But, until recently, United Para- 
mount was pretty much in the 
driver's seat. 

For many yedrs RKO Theatres 
and United Paramount (the Minne- 
sota Amusement Co.) had a prod- 
uct splitting agreement for the 
Twin Cities. But RKO withdrew 
and demanded the privilege to bid 
competitively for all product 


Research Council as Was 





Hollywood, Nov. 4. 

Motion Picture Research Coun- 
cil reelected all incumbent officers 
and directors for another year, 
with Y. Frank Freeman again 
board chairman. Other officers 
continuing terms include William 
Delley, prexy-treasurer; George 
Golitzen, vp; Farciot Edouart, sec- 
re 


Morris Weiner, who heretofore 
has functioned in liaison capacity 
between Assn. of Motion Ficture 
Producers and the Council boards, 
was elected MPRC vice chairman, 
post vacant for several years, 


HEINZ ON CIRCUIT-TV 
Uses Method With Garroway To 
Open Research Center 


The H. J. Heinz Co. unveiled its 
new research center in Pittsburgh 
recently via closed-circuit televi- 
sion. Telecast, seen in 31 locations 








ng was pre-| contract tomato farms. 


problems had to be solved | Rouse will indie produce “The 
so that the resulting companies | Spanish Armada” under their own 
would have a potential equal, at| banner for United Artists release, 


| registered title last June ... Nick 
'Adams into Warner Bros.’ 


| TelePrompter Corp. An additional 


{also handle all Disney product. 


in 29 cities, was handled by the 


camera pickup was made in Tracy, 
Calif., at one of Heinz’s leading 


Dave Garroway served as host 
The program 


was written, directed and produced 
under the direction of executive 


| of the company’s Group Communi- 
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| Briefs From The Lots | 


Hollywood, Nov. 4. 
| Clarence Greene and Russell 





| following a re-negotiation of for- 
| mer exclusive pact with Seven Arts 
. .. SAP and Richard 


|Widmark’s Heath Productions 


on his production slate and SAP 


“The 
FBI Story“ ... Edward Small and 
Anthony Mann cast Sarita Montiel, 
latter’s wife, to star in duo’s up- 
coming indie, “Ripe Fruit”... 
Hugo Fregonese will co-produce 
as well as direct “The Wild Pam- 
pas,” first Barclay Films Inter- 
national production to roll in the 
Argentine. 

Lou Morhein has skedded biopic 
on Benito Mussolini, to be lensed 
next year in Europe ... William 
Castle will indie produce - direct 
Thomas De Quincy’s classic, ““Con- 
fessions of an Opium Eater,” for 
Allied Artists release ... Lou 
Rusoff added “Janis Psycho,” teen- 
age problem pic, to his sked for 
American International . . . Scott 
Brady will star in Lester Sansom’s 
“Battle Flame” for AA .. . Colum- 
bia Pictures bought Robert Buck- 
ner’s “Tiger’s Tail” for $65,000, 
writer also to script .. . Paramount 
and Joseph M. Schenck Enterprises 
will co-produce story of North 
America Air Defense Command, 
Richard Alan Simmons to write 
screenplay . »- Daniel Ullman 
draws scripting chores on Charles 
Schneer’s Columbia Pictures’ “Air 
Force Academy”. . . Martin Jurow 
and Richard Shepherd will pictur- 
ize Richard Pra 's private eye 
character, Shell Scott. 

Columbia Pictures, currently ne- 
gotiating for Evan Hunter novel, 
“Strangers When We Meet,” closed 
for Michael V. Gazzo’s new drama, 
“The Night Circus” ... Martha 
Hyer copped one of top roles in 

V. Lee’s “The Big Fisher- 
man” .. . Stanley Frazen is ex- 
panding from commercial produc- 
tion te features with “Soft Touch,” 
based on Cosmo mag yarn by John 
P. MacDonald .. . Ben Johnson 
departs sympathetic roles for a 
heavy in Pennebaker’s “One-Eyed 
Jacks” . . Fred K cast 
Nancy Pollock as Paul Muni’s wife 
in his Columbia Pictures produc- 
tion, “The Last Angry Man”... 





Jack Copeland bought Harold R. 
Daniels’ “The Accused” for indie | 
production .. . Eduard Franz into 
Robert E. Kent’s “The Four Skulls | 
of Jonathan Drake” for UA release | 
. . . Hal Wallis set Fritz Feld for | 
“Don’t Give Up the Ship,” with 
Jerry Lewis. 


Metro to Handle RKO 

Distribution in Aussie 
Sydney, Oct. 28. 

Metro will take over Aussie dis- 
tribution of the RKO product as 
of last Oct. 26. This means that 
RKO will cease to exist as a major 
distrib here, and will shutter of- 
fices coast to coast. Pix listed in 
the takeover include “Stagestruck,” 


“Naked and Dead,” “Rodan” and 
“Escapade in Japan.” Metro will 





Writing on the wall for RKO 
as an active distribution force was 
seen here many months ago. Gen- 
eral figuring had either Metro or 
British Empire Films, 50-50 part 
ner with the Rank Organization, 
taking over the RKO setup. 








TelePrompter Chief Touts Toll As 


Saviour of Undergraduate Football 





2 Mark Twain ‘Hucks’ 


Hollywood, Nov. 4. 

Mark ‘Twain’s “Huckleberry | 
Finn” is the cause of an upcoming | 
hassle between two film outfits, 
both of which are readying produc- 
tions. The property is being pre- 
pared by the newlyformed Shenan- 
doah Co., headed by writer James 
Poe and producer Stuart Miller, 
and by Metro, where Arthur Freed 
plans to produee a version under 
his own banner as a musical. 

The latter has a script by Alan 
Jay Lerner and a musical score by 
Lerner and Burton Lane which was 
completed in 1953 when Metro 
originally planned the filming. 
Shenandoah plans the film as a 
high budget roadshower. While the 
property is in the public domain 
in the U.S., Metro claims the world 
copyright in all other countries. 


TOA Hires Cohn 





To Thwart Toll 


Launching a new campaign, 
which it hopes will result in Fed- 
eral legislation banning all form 
of pay-tv, Theatre Owners of 
America has retained Washington 
attorney Marcus Cohn to prepare 
briefs for submission to the Con- 
gressional sub-committee headed 
by Rep. Oren Harris. The Harris 
committee is scheduled to conduct 
a hearing “on the pay-tv issue dur- 
ing the next session of Congress. 

Cohn, member of the law firm 
of Cohn & Marks, represented the 
exhibitors’ Joint Committee 
Against Pay-TV in the previous 
efforts of theatremen to prevent 
the approval of over-the-air toll- 
tv. Philip F. Harling, head of TOA’s 
pay-tv committee, plans to gain 
the cooperation of other exhibitor 
organizations for a joint drive 
against toll-tv. Exhibitors are 
hopeful that the hearings will 
bring forth a bill outlawing both 
over-the-air and cable-tv. If the 
Congressional committee does not 
prepare a bill, it’s understood that 
Harling’s group will be prepared 
to offer sugges.ed legislation. 


Buenos Aires Crix Okay 
Plan to Organize 1959 
Arg. Int'l Film Fest 


Buenos Aires, Oct. 28. 

ACA, the local Screen Critics 
Assn., summoned an_ informal 
members’ meeting at the head- 
quarters to sound out views on 
organizing an International Film 
Festival at Mar del Plata, early in 
March next year. Plan got al- 
most unanimous approval although 
everyone was conscious that the 





Columbus, Nov. 4 

Use of large screen closed-cir- 
cuit television as a means to save 
American baseball and as method 
to corral large crowds for college 
football was advocated by Irving 
B. Kahn, president of the Tele- 
Prompter Corp., in a talk before 
the Advertising Club here last 
week. 

Kahn said he was opposed to 
most pay-tv schemes that had been 
proposed for “putting siot ma- 
chines” in the home. He main- 
tained that Saturday's Ohio State- 
Northwestern game could have 
been seen by a potential audience 
of 30,000 in Columbus on large 
screen closed-tv. He added that at 
a $2 admission it would provide 
$60,000 in additional revenue and 
would satisfy the problems of the 
universities — which have limited 
free tv showings because they are 
fearful of losses at the gate. 

Pointing to the severe economic 
problem in sports, Kahn proposed 
that the World Series and the All- 
Star games be telecast on large- 
screen closed-circuit. He said all 
other games could go to home tv. 

Here’s how Kahn figures it: The 
minor league ball parks in 95 cities 
could provide closed-circuit facili- 
ties for a seating capacity of 772,- 
000. Approximately the same 
number of seats would be available 
in major league parks where the 
games are not being played. Large 
screens would be placed strategic- 
ally throughout the ball parks. The 
games, of necessity, would be 
played at night. 

Kahn estimates that these, plus 
other facilities, would provide a 
seating capacity of 2,000,000. He 
said that after all costs were de- 
ducted closed-circuit could net 
baseball $12,000,000. It now re- 
ceives, he noted, $3,100,000 a year 
from home-tv under the present 
five-year contract. 





Ohio State-lowa Set 
Detroit, Nov. 4. 
Closed circuit tv will bring,Ohio 
State’s game at Iowa into St. John's 
Arena, a 13,000-seater, in Colum- 
bus, Nov. 15. Same deal was ar- 
ranged last Saturday (1) for the 
Ohio State-Northwestern game. 
Arrangements are handled by 
the GiantView Closed Circuit Tele- 
vision Network. 


CLAIMING SHUTOUT, 
FRY SUES INTERSTATE 


Tyler, Tex., Nov. 4. 

Alleging he virtually is not per- 
mitted to obtain first run product 
for his theatres, East Texas exhib- 
itor S. G. Fry has filed suit for 
$904,350 in Federal Court here 
against Interstate Theatre Circuit 
Inc., and 11 other major motion 








venture could involve considerable 


responsibility for the association, | 


which has never before sponsored 
an event of this kind. 

The idea stemmed from an ap- 
proach to the association by the 
Mar del Plata Promotion Board 
(equivalent to a U.S. Chamber of 
Commerce) which hopes to lure 
local and foreign tourists, and 
would prefer the critics to organ- 
ize, rather than have the sort of 
state junket which Peron whipped 
up in 1954. As there is only about 
four months left in which to se- 
cure International Federation of 
Producer Assn. support, the event 
would be an independent one just 
this once. 

The Mar del Plata promoters, 
hope to enlist the Screen Institute 
support to obtain grants of funds 
from the provincial government 
(Mar del Plata is the main port for 
the province of Buenos Aires) and 
its Lottery and Casino Administra- 
tion. The National Lottery Ad- 
ministration gave a $100,000 grant 
for the Rio Hondo festival in San- 
tiago del Estero last August. It’s 
hoped that much more would be 
assigned for the Mar del Plata 
event, which would be _ inter- 
national, whereas Rio Hondo was 
merely local. The State Airlines 
(Aerolineas Argentinas) would 
help out by affording free trans- 
portation for the 17 foreign dele- 
gations to be invited, the Mar del 
Plata Hotel Assn. is willing to chip 





in with grats meals and lodging. 


picture companies. 

The suit, filed in the court of 
Federal Judge Joe Sheely, alleges 
the defendants have violated the 
Clayton and the Sherman Antitrust 
acts. 

Fry says he _ purchased the 
Liberty. Theatre from the Inter- 
state Theatre Circuit and has been 
operating the house since Jan. 1, 
1953. He purchased the house for 
$74,750 and has spent $20,000 for 
improvements. He also operates a 
house in Grand Saline. 


Fry also alleges that two Inter- 
state theatres here are permitted 
to book first run films before or 
extemporaneously with the execu- 
tion of a contract with the distribu- 
tor, and that the two Interstate 
houses, the Tyler and Arcadia, are 
permitted to cancel the contract of 
the films booked to not gross as 
expected. 


In other instances, Fry alleges, 
motion picture distributors have 
refused his requests for first run 
age on the grounds they have 

een previously licensed to first 
run movie houses. 

Besides Interstate, other defen- 
dant firms are Paramount Film 
Distributors, 20th Century-Fox 
Film, Warner Bros., Columbia 
Pictures, Loew's Inc., United 
Artists, Empire Pictures, Allied 
Artists of Texas, Buena Vista, Uni- 
versal Film Exchanges and Texas 
Consolidated Theatres. 
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Still Plenty of Shenanigans To 
Be Resolved But It All Depends 
On Future Life of Harris Probers 





Washington, Nov. 4. 
The House Harris Subcomittee 
which reopens for business Nov. 
12 has a file loaded with charges 


of monkey-business that has never | 


been mentioned publicly concern- 
ing a number of television stations. 

But there is little, if any, chance 
that hearings will be held on any 
of it unless the life of the sub- 
committee is extended beyond its 
present Jan. 1 terminus. And the 
decision on whether to keep the 
submittee snapping at the heels of 
the Federal Communications Com- 
mission, as well as other federal 
independent agencies, after the 
first of the year will not be made 
until then. The odds on whether 
it will continue going next year 
are currently even money. 

First item of business when the 
group headed by Rep. Oren Harris 
(D-Ark.) reconvenes public hear- 
ings Nov. 12 is the Pittsburgh tv 
channel 4 case, which was started 
and then abruptly stopped by the 
Harris group in September after 
some unpleasant political material 
hit the fan. 

Former FCC Chairman George 

“C. MeConnaughey has been invited 

to testify during that week, along 
with all other persons (except one) 
whose names were mentioned dur- 
ing previous heari: gs. A staff in- 
vestigator told the subcommittee 
in a September public session that 
he had heard “rumors” that Mc- 
Connaughey both solicited and ac- 
cepted a bribe in the Pittsburgh 
channel 4 case. 

As things now stand, the sub- 
committee may not have time in 
its final round of public hearings 
to go into any other tv case except 
Pittsburgh. But staff members say 
the group has “lots” of other ma- 
terial. 

The schedule calls for the hear- 
ings to be cut off Thanksgiving 
week. Subcommittee members and 
the staff will spend December 
writing a report on the subcom- 
mittee’s findings and recommenda- 
tions after a sensational vear of 
work that cost both FCC Commis- 
sioner Richard A. Mack and the 
ton White House aide, Sherman 
Adams, their jobs 

Following the Pittsburgh chan- 
nel 4 hearing, the subcommittee 
will look into the Interstate Com- 

(Continued on page 54) 


Strike Averted At 





ABC's Press Shop 


ABC and the new pressagents 
local of the National Assn. of 
Broadcast Employees & Techni- 
cians met in dealine negotiations 
at 1 am. Monday (3) morning and, 
after nearly a weeklong deadlock, 
Settled on the local’s first con- 
tract, which will run until Jan. 31, 
1961. Last-minute settlement 
averted a crippling strike, which 
would have begun yesterday 
(Tues. ). 

The 14-man press shop, because 
of its affiliation, would have had 
the support of ABC’s technical 
and engineering staffs. Technical 
men were expected to honor the 
pressagent picket lines. 

Network gave the union a con- 
tract retroactive to last Septem- 
ber, which is described as being 
similar to the one given ABC Hol- 
lywood pressagents, who also fall 
under NABET purview. Gotham 
planters and writers get $169.63 
top minimum after four years, this 
rising to $174.28 next August. One 
copy editor and two contact men 
in N.Y. qualify for an additional 
$10 over the weekly minimum. 

NABET, during the previous 
meeting with ABC, demanded $180 
a week after five years and was 
willing to forego any increments 
for the pact’s two-year-two-month 
duration. In the final dicker, un- 
jon get the network to agree to 
provide men with under four year’s 
experience an additional year of 
automatic experience in order to 
boost them more quickly to four 
year top minimum status. (N.Y. 
had five men without four-year 
seniority.) 





‘HARD LIQUOR ADS? 
NEVER,’ SEZ HUBBARD 


Minneapolis, Nov. 4. 

Stan Hubbard, KSTP-TV (NBC 
affiliate) president-general man- 
ager, announces that his station, 
one of the largest and’ most suc- 
cessful independent operations 
in the U.S., under no circum- 
stances ever will accept any hard 
liquor advertising. ‘ 

Hubbard feels that any station 
doing so “will be acting contrary 
to the public interest, inasmuch as 
programs go into homes where au- 
diences include many children.” 

“We believe that it'll prove to 
be penny wise and pound foolish 
for any station to accept this kind 
of advertising,” explains Hubbard. 
“If it becomes widespread I’m sure 
that it'll bring adverse Congres- 
sional action against video.” 

The two Minneapolis newspapers 
will not accept hard liquor ads’ 
but the St. Paul dailies do so. Thus 
far none of the three commercial 
stations other than KSTP-TV has 
carried this kind of advertising. 


$4500,000 Profit 
To Hoyt Wooten 
In Memphis Sale 


Memphis, Nov. 4. 

WREC radio and television prop- 
erties owned and operated by Hoyt 
Wooten was sold for a cool $6,- 
060,000 cash to Cowles Broadcast- 
ing Co. Announcement of the 
sale was made in Washington, D.C., 
teday (Mon.) where Wooten and 
Luther Hill, prexy of the Cowles 
interests and publisher of the Des 
Moines Register and Tribune 
were signing final papers. Sale is 
contingent on approval of FCC. 

Wooten established WREC in 
1922 and WREC-TV in 1956. Both 
are CBS affiliates. He has been 
éne of tv’s few individual station 
owners and had no corporation and 
owned both properties outright. 
Wooten will clear some $4,500,000 
on the sale to the Cowles interests 
which also own Look magazine. 
Station is on Channel 3. Other tv 
Stations here are WHBQ-TV on 
Channel 13 owned by General 
Teleradio and WMCT, owned by 
Memphis Publishing Co. 


MENOTTI’S ‘AMAHL’ 
Pontiac Division of General 
Motors will pick up the tab for the 
“Amahl and the Night Visitors” 
presentation on NBC-TV’s “Kalied- 
oscope” Sunday, Dec. 14. 

The NBC Opera Co. version of 
the Menotti work will have its 
ninth airing. Rosemary Kuhlman, 
Andrew McKinley, Leon Lishner 
and David Aiken will be in the 
lineup. Samuel Chotzinoff will 
produce with Herbert Grossman 
conducting. 














HONEY DREAMERS 


Records 


Mgmt: ART WA 
Oxford 7-9034 


British Com] A-R 
Hits ‘Sensational 
$14,300,000 Profit 


London, Nov. 4. 

With profits hitting a sensational 
$14,300,000, Associated Rediffu- 
sion, the commercial tv company 
operating on weekdays in the Lon- 
don area, has more than wiped out 
losses of around $10,000,000 which 
it had previously incurred. 

The actual profit has surprised 
the city, and is considerably in ad- 
vance of most forecasts. It was $3,- 
000,000 higher than the $11,000,000 
announced recently by Associated 
TeleVision. 

A-R is not declaring a dividend, 
but is making a bonus scrip issue 
which will raise the capital of the 
company from its present $1,400,- 
000 to $14,000,000. It is considered 
likely that before long A-R will 
seek a quotation for its stock. 

J. Spencer Wills, A-R’s board 
chairman, stated at a press confer- 
ence that he hoped to introduce a 
normal policy of dividend dis- 
tribution for the current year. The 
accounts in question cover the 12 
months up to April 30 last. 


Transcriptions 
D Directti 
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Caesar’s Top Trendex 


Sid Caesar was top Trendex dog 
in the competitive 9 to 10 p.m. 
Sunday roundelay, beating out “GE 
Theatre” and “Colt .45” in the 
first half hour with a high of 25.6 
and trimming “Hitcheock Presents” 
and “Encounter” in the second 
half with a 25.3. Caesar averaged 
out a 25.3. 

Perry Como out-Trendexed the 
Saturday night field, his 27.6 aver- 
age for the 8 to 9 hour not only 
edging out his opposition, includ- 
ing “Perry Mason,” but topping 
“Gunsmoke’s” 27.2, 





‘GOLDILOCKS’ AM COIN 

Producers of the Broadway musi- 
cal comedy, “Goldilocks” have de- 
cided to splurge with a saturation 
campaign of spots on WRCA, 
NBC’s radio outlet in Gotham, 
starting Monday, Nov. 8. 

Heavy schedule will be run for 
an entire week. All spots will be 
of one-minute duration. Agency 
handling deal was Lawrence Wein- 
er Associates. 








Wanna Buy a Coast TV Station? 


Hollywood, Nov. 4. 


Day after N.Y. radio-tv broker Howard Stark said publicly he \ 
on an expedition of seeking tv and radio stations on the Coa:. 
but couldn’t find a single one for sale, another broker replied with 
the statement he had several with pricetags. 

Colin Selph, Coast manager of the BevHills office of Blackburn 
& Co., national media brokers, Jet it be known he reps three video 
channels on the Coast and five radio stations, all available. The tv 
stations are priced from $3,500,000 to $5,000,000, and the radio 
stations from $150,000 to $1,000,000, Selph said. However, he de- 
clined to identify the stations on grounds his clients wouldn’t like 


that. 


Stark had previously reported he came here on behalf of a num- 
ber of prospective buyers but lamented there was nothing to buy. 
Nonetheless, he siill estimated he had a 50-50 chance of swinging 
a deal, as he explained “nothing is ever for sale. If we make a 
good enough offer, there might be a deal.” 

Stark has been the broker in tv and radio deals involving ap- 


proximately $100,000,000. 


AB-PT's Theatre-TV-Radio ‘I Roof” 
Mating Poses Realty Problems 


With the entire administrative 





‘IMAGE—RUSSIA’ 
NBC RADIO ENTRY 


A comprehensive, 30 to 40-hour 
study of Russia today in all its 
aspects will launch NBC’s new 
“Image” series as part of the web’s 
regular nighttime -schedule in 
January. The series is designed as 
a two-hours-nightly, four-nights- 
weekly entry devoted exhaustively 
to a subject at a time, following 
which it will lay off until a new 
topic is ready for the same type 
of wrapup. 

NBC news and program staffs 
are beginning work on “Image— 
Russia” and will have it ready for 
January airing, with the show run- 
ning Monday - through - Thursday 
nights for the entire month or 
longer. It will be employed within 
the “Nightline” format, with the 
regular “Nightline” format then 
taking over in the interval be- 
tween first show’s completion and 
start of the second report in the 
series. 


Dozier's Big Kick: 
Rotating Pattern 
On TV Producers 


Hollywood, Nov. 4. 

Practice of rotating producers on 
a single series, as developed by 
CBS-TV on “Playhouse 90” and 
“Pursuit,” holds many advantages 
over the old single-producer pat- 
tern, in the opinion of Bill Dozier, 
the web’s programming y.p. here. 

Appreciable benefits accrue in 
wider availability of talent to the 
series, Dozier states. There are 
some stars who'll work tv only 
with a particular producer; simi- 
larly, some directors will work 
with one producer but not with 
another. On the script end, some 
writers who’ve moved out of the 
tv orbit will return to the medium 
as a favor to some producer who 
helped them in the past or who's 
had a track record in supporting 
original scripts for tv over the 
trend toward adaptations of estab- 
lished properties. 

Thus, with a “Playhouse 90” 

(Continued on page 55) 


Murrow’s Dilemma: 
How Do You to P” 
On a Trailer Pickup? 


Atlanta, Nov. 4. 

For four months Ed Murrow has 
been trying to figure out a way 
to get Gene Austin and wife, Lou, 
onto his CBS Person to Person 
segment, but has been stymied by 
technical difficulties. And up to 
now, they’ve been insurmountable. 


Home to the Austins is a super- 
duper split level trailer, a 50- 
footer named “My Blue Heaven” 
(what else?). It is a spectacular 
among mobile homes and is moor- 
ed, permanently in Las Vegas, 
which the Austins call home. It’s 
physical location is such that the 
tv apparatus can’t get a signal 
over the mountains after the cam- 
eras do their work. 

A suggestion that they move 
the mobile home to some spot 
where Murrow and his operatives 
could properly stage the interview, 








brought this explanation from 
Mrs. A: 
“Driving it on the highway 


might bang it up too much.” She 
went on to explain this paradox 
by revealing that “My Blue Hea- 
ven” is a special type trailer (pink 
on the outside, blue on the inside, 
bath and a half, two tv sets, two 
picture windows and blue wall-to- 
all carpeting on the floorboards) 
and Murrow wants to show it off on 
his program. 

So, until someone comes up with 
a suitable suggestion, Murrow and 
the Austins won't be chatting with 
one another from “My Blue Hea- 





ven” any time soon. 


crowd of the Par theatrical arm 
shortly moving north to Manhat- 
tan’s 66th St. from the present 
1501 Broadway address, there is 
again speculation on when and how 
American Broadcasting-Paramount 
Theatres plans to develop all the 
real estate it has bought fn the 
past couple of years. Latest word 
from ABC, which currently is the 
sole AB-PT occupant of 66th St., 
is that St. Nicholas Arena, which 
borders on already developed 
property, will ultimately be razed. 

For a long time prior to word 
on the destruction of the arena, to 
make way for new AB-PT struc- 
tures, belief was that ABC-TV 
would try to keep the old shell and 
convert the fight palace interior 
into studio space. While the net- 
work has not decided on any of 
the several architectural plans sub- 
mitted, they feel from those they’ve 
seen that a simple refurbishing job 
is impractical. 

AB-PT owns all the land and 
buildings on the north side of 66th 
between Columbus Ave. and Cen- 
tral Park West, except for the 
apartment building on the corner 
of CPW. It’s nearly finished rede- 
ing Columbus Ave. corner, which 
contains the old Healy’s restaurant 
site, as additional office space, but 
the arena and the adjoining tene- 
ments, which occupy the rest of 
the land, have not yet been 
touched. ; 

Theatre personnel are moving 
into the existing network plant, but 
the prospect of future development 
is raised, because Ampar Records 
and one or two smaller AB-PT sub- 
sids are being left behind at 1501, 
yet the plan for the future is te 
make them a part of this theatre- 
tv-radio geographical mating, and 
that will require additional space. 

Futhermore, as ABC expands, 
new studios will be required. But 
only a handful of live programs 
are now done in N. Y. by ABC, and 
the network seés no shortrange 
change in that situation, so that 
final redevelopment of St. Nicholas 
Arena is not expected to take place 
for four to five years. 


B cast Promotion 
Assn. Sets Agend 


Chicago, Nov. 4. 

Donald H. McGannon, prez of 
Westinghouse Broadcasting Co., 
will be principal speaker at this 
year’s convention of Broadcasters’ 
Promotion Assn. held in St. Louis 
Nov. 17-19. Subject has not yet 
been announced but will be appro- 
pos the interests of the organiza- 
tion. BPA’s third annual conclave 
is expected to draw in excess of 
300, based on advance registra- 
tions. 

Other speakers will be Edward 
A. Falasca, creative veep of Bu- 
reau of Advertising, American 
Newspapers Publishers  Assn.; 
Albert M. Snook, Chicago manager 
of Magazine Advertising Bureau; 
John L, Bricker, exer veepee of 
Outdoor Advertising Co., New 
York; and Elliott W. Henry, prez 

(Continued on page 54) 


L.A. DODGERS’ 6006 
RADIO SPONSORSHIP 


Los Angeles, Nov. 4. 

Los Angeles Dodgers have again 
sold radio rights to the Bums’ 1959 
schedule to Eastside Beer, Pabst 
subsidiary, and American Tobaeco, 
for a reported $600,000. And again, 
the club has withheld television 
rights presumably pending the date 
Skiatron can get off the ground 
with pay-tv operations. 

As per last year, KMPC, the Bob 
Reynolds-Gene Autry indie, will 
handle the originations, with the 
games to be fed over an L.A. 
Dodgers Radio Network covering 
all of Southern California. Vin 
Scully and Jerry Doggett, both 
under contract to the Dodgers, will 
repeat as commentators. Schedule 
calls for coverage of 184 games, 
opening March 7 with an exhibition 
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AFTRA POISED FOR WEB STRIKE 





The Star & The Stripe 


Jackie Gleason is now helping out on the Stripe toothpaste 


commercial for Lever Bros. on 


his Friday night CBS-TV show. 


All of which has occasioned some in-fighting in the two-sponsor- 


ship setup for the comedian. 
Pharmaceuticals, it’s reported, 


is doing a big fat burn over the 


fact that Gleason has been showing a partiality and loyalty to 
Stripe but has refused to do the commercial, or even the lead-in, 
for Geritol. On its skip-week sponsor arrangement, Geritol’s turn 
comes up this Friday (7) and it looks like Gleason may come 
through. At end of last Friday’s (31) outing, Gleason worked in 


some kind words for the product. 


Gleason is not alone among the top stars of the medium to plug 
for the client. Practically all are doing it these days—with but 
few notable exceptions, particularly on the live shows. Where a 
film entry is concerned, special care is taken to use supplementary 


footage for the “star plug” so 


as not to disturb the continuity 


when “residual time” rolls around and others clients move in for 


the reruns. 








47 Directors at ABC Ankle RTDG; 


Ask to Be Absorbed Into NABET 


Forty-seven of the 56 men ine 


Radio-TV Directors Guild at ABC 
have quit the union and will for- 
mally approach the National Assn. 
of Radio & Television Broadcasters 
for admission. Group, which de- 
cided to ankle RTDG late Monday 
(3) night, said it’s been assured by 
“high-ranking” NABET officials 


that the 47 men will be absorbed 


shortly. 

RTDG’s current industry contract 
is up on Dec, 31, and was expected 
to commence negotiations on or 
about Dec. 1. Spokesman for the 
breakaway group, which represents 
all RTDG work classifications ex- 
cept ty directors, said it had re- 
ceived “feelers” from ABC and 
NBC in Hollywood, ABC-TV in 
Chicago (Chicago ABC Radio is 
already NABET) and that NBC in 
N. Y. has discussed leaving RTDG 
unofficially with us.” 

RTDG officials filed with the 
National 


erendum by tv associate directors 
and ty stage managers to decide 
on representation. This step pre- 
ceded the ankling by the majority 
of the ABC shop, but was only 
revealed yesterday (Tues.) by 
RTDG. RTDG did not know wheth- 
er the ABC men would participate 
in the referendum, but said it 
hoped that all  rank-and-filers 


(Continued on page 54) 


Chrysler Wants 
Astaire Repeat 


It now looks like the Fred As- 
taire hour show will not only get 
a tape repeat but will probably 
be brought in once more under 
Chrysler sponsorship auspices. 
Auto company has been sounding 
out NBC-TV on time availabilities 
next spring, when it hopes to tie 
in the repeat with its spring sell- 
ing drive. 

Incidentally, many of the na- 
tion’s tv editors and critics missed 
the show when originally pre- 
sented since they were in flight 
that night, bound for N.Y. as 
guests of NBC in connection with 
the web’s annual press junket and 
affiliate meet. NBC ran off a tape 
for the tv editors the following 
week. They liked it. 


BLOCK DRUG’S 8006 
RENEWAL ON PAAR 


Block Drug Co. renewed its par- 
ticipation in the Jack Paar show 
on NBC-TV to the tune of some 
$800,000 in gross billings starting 
in January. 

Participation calls for 103 shots. 
With Block’s renewal all charter 
members of the Paar show have 
now renewed their original sched- 
ules. They are Briston-Myers for 
Bufferin; General Foods for Pos- 
tum; Philip Morris for Marlboro, 
and Polaroid Corp. 











Labor Relations Board | 


on Monday (3) for a national ref- | 
| pacity by Thomas Velotta. 


All-Aluminum Web 


ABC is now called the “ Alu- 
‘minum Brpadcasting Co.” 

With Alcoa now in the 
house, it’s the only network 
with the three major U. S. 
aluminum companies, includ- 
ing Kaiser and Reynolds, in 
tow. 


Daly As Talent 
Only, Velotta As 
ABC News Boss? 


John C. Daly, a heavily utilized 
network talent and vicepreside™t 
in charge of ABC news and pub- 
lic affairs, may be replaced eariy 
next year in his administrative ca- 
Velot- 
ta, who was until several months 





ly return from the Coast to take 
the Daly command. 2 
The high command, it is re- 


] 
| ta. 
Steps leading up to last night’s 
(Tues.) election coverage caused 
disagreement between Daly and 
Oliver Treyz, the tv network prexy, 
that is said to have added fuel to 
the management's desire to put 
Velotta in Daly’s post. The news 
department made it clear yester- 





| starting election coverage or of the 
“short” schedule (Hollywood car- 
ried returns at the outset 


p.m., Coast time). 

Management spokesmen said 
later that they felt it best to be- 
gin election coverage at 10 because 
the strong Tuesday commercial 
lineup was a good lead-in and in 
election coverage “nothing really 
important happens until 10 
o’clock.” 

Leonard Goldenson, president of 
the parent American Broadcasting- 
Paramount Theatres, said last week 
that he knew nothing of any plan to 
make Velotta the new boss of 
news-public affairs. 


Acad’s Berle Bash 





| Sciences, borrowing a page from 
the Friars Club, will throw a bash 
in February or march of next year 
to “roast” a member, in this in- 
stance Milton Berle. Max Liebman 
will produce the dinner show, dur- 
ing which the guest of honor will 
be 
formers. 

Dinner honoring Berle will be 


roastings by the ATAS N.Y. chap- 
ter tc pay homage to top names in 
video. NBC will wing Berle and 


his troupe from Hollywood to N.Y. 
that week so that he carn do his 
show and still be on hand for the 
Academy fete. 








ago v.p. under Daly, will reported- | 


ported, would use Daly exclusively | 
as talent upon the return of Velot- | 
| portedly among the clients who 


|day afternoon that it did not ap- | 
prove of the “late” (10 p.m. EST) 


of its) . . : 
evening sked only from 7 to 7:30| are understood to have offered sup- | ABC-TV hopes to install an hour 


| out officially. -One network execu- 


Revion Prefers Buying 





Academy of Television Arts & | 


lampooned by fellow per- | 


the first in a series of annual | 





BOTH SIDES IN 
TOUGH STANCE 


By ART WOODSTONE 


The television networks are 
really concerned over the growing 
prospect of an all-out strike by the 
American Federation of Television 
& Radio Artists on or soon after 
Nov. 15, when the latest two-year 
labor pact expires. Major concern 
is for daytime programnfing, which 
is mostly live on all three webs, 
and about the many tv specials (in- 
cluding the $500,000 “Wonderful 
Town” spec) to which they are con- 
tractually committed. 

Negotiations for a 1958-60 con- 
tract are at a critical impasse, es- 
pecially in the area of residuals on 
taped tv commercials, and if 
neither* side relents many ob- 
servers on both sides feel a strike 
cannot be averted. 

Networks disclosed that they are 
taking “the normal precautions” in 
case of strike. They feel they’ve 
stockpiled more tham enough film 
kinescope and even tape reruns to 
avert a fullscale nighttime crisis, 
except for the costly live specs that 
cannot be taped in advance. In 
some instances, network whitecol- 
lar workers, trained for just such 
an event, have been notified to 
stand by as substitute technicians, 
just in case NABET and IBEW 
erews refuse to cross AFTRA 
picket lines. But without per- 
formers, there is little or nothing 
that these substitute cameramen 





and technicians can shoot. | 


AFTRA insists on payments (for 
performances in commercials made 


| on tape) which ‘the networks ab- | 
solutely refuse to give. The net-| 


works in the past several days have 
been besieged by clients, at whom | 


the commercial fees are aimed, | 
who do not want them to capitu- | 
Union | 


late on the blurb issue. 
demands elimination of the blurb) 
payment cut off. Now, after a thesp 


is paid three times the initial com- | 


mercial fee, all payments cease, 


and AFTRA wants payments to | 


continue indefinitely. 

Not the agencies, but the clients 
themselves, have made the trek to 
CBS and, in turn, to NBC and ABC 


to assert themselves, and they ap-| peting teams on the show. It ap- 
pear to have convinced network pears that this change in the pro- 
negotiators to hold the line. Re- | gram was not enough to satisfy 


have made first-hand contact with | 
the nets are General Foods, Gen-| 
eral Motors, Procter & Gamble and | 


| Lever Bros. Afterwards, a network | 


executive acknowledged, adver- 
tisers are coming in here and are 


‘Demands out of Line’ 
“AFTRA’s demands are too far 
out of line—nothing like those of 
Screén Actors Guild,” he stated. 
Many of the lobbying sponsors 


really up in arms.” 


port during a strike to the net- 


of that support is not being spelled 


(Continued on page 55) 








works, since the tape commercial | telefilm actioner in the 9-10 Sab- 


issue is more directly their concern bath 
| than the networks’. But the extent | 





‘Person to Person’ If 


. > | 
‘Talking’ Replaces 646 

With both P. Lorillard and Rev- | 
lon having proclaimed that they | 
want out of CBS-TV’s $64,000 
Question,” aired Sunday at 10, the 
ball has been dumped squarely in) 
the network’s lap. Lorillard is | 
ready to move into the time slot 
as co-sponsor of the “Keep Talk- | 
ing” show whfich had a network 
run on Tuesday nights, but Revlon 
can't seem to get excited over the | 
latter show. 

If CBS gives its permission Rev- | 
lon instead will co-sponsor the Ed | 
Murrow “Person to Person” Friday 
at 10:30. CBS in the meantime | 
isn’t willing to go along with the | 
new arrangement until it has the 
Sunday at 10 period fully sold out. | 
A decision by the network is ex- | 





pected during the latter part of | 
| this week, | 


‘Help, Help’ Familiar Cry Around 
Networks as Trouble Spots Cue 
Cancellation Fears, Lotsa Fixin’ 


+ 
4 





Strike Vote 

All locals of the American 
Federation of Television & 
Radio Artists have been told 
to take a strike vote on or be- 
fore Nov. 13, so that the un- 
ion can walk out on Nov. 15 if 
need be. Strike authorization 
is a formality the union has 
followed as all past contract 
talks neared termination day, 
but in this instance everybody 
is taking matters quite seri- 
ously. 

N.Y. local membership is to 
meet at City Center Wednes- 
day (12) afternoon to take a 
vote on strike authorization. 


‘Brains & Brawn’ 
Not Brainy Enuf, 
Bumped for ‘D.A. 


A last-minute bid to salvage the 
“Brains & Brawn” quizzer by re- 
vamping the format has failed with 
the show slated to be replaced on 
Jan. 3 by the suspense series 
“D.A.’s Man,” a Jack Webb pro- 
duction. 

Liggett & Myers, current spon- 
sor of “Brains” in the 10:30 Satur- 
day slot on NBC-TV, will pick up 
the tab on the replacement show. 
L&M for a number of years spon- 
sored another Webb series, “Drag- 








net.” 

Producer Herb Moss of the 
“Brains & Brawn” program made 
a last ditch stand to save the show 
by eliminating the electronic split 
in the screen between the com- 


Liggett & Myers and the rug has 
officially been pulled from under 
“B & B.” McCann-Erickson reps 
L&M. 

It’s one of the first casualties of 
season among the new entries. 


ABC-TV PONDERING 
HOUR SUNDAY ENTRY. 


In either January or February 








anchorage, the slot which the 


Canadian - produced “Encounter 
vacated after four exposures. Web 
may gamble and go sustaining with 
the film stanza to follow the spon- 
sored “Maverick” and “Lawman” 
filmed westerns. 

Web presently believes ‘“Law- 
man” ratings are climbing fast 
enough to provide a strong leadin 
for an expensive film package, so 
that the 1959 insertion won't take 
too long in attracting sponsor in- 
terest. ABC is thinking in terms 

another Warner 60-minuter 
(which still has a piliot available 
for “Public Enemy”) or a like ad- 
venture show from TCF, the 20th 
subsid. 


Lever to Share In | 
Gale Storm TV Show 


Lever Bros. has bought alternate- | 
week sponsorship of “The Gale 
Storm Show,” currently being car- | 
ried over CBS-TV, Saturday at 9. 
Lever will share the time slot 
with Nestle beginning in January. 

Alternate-weeks of the half-hour 
skein have been carried on a sus- 
taining basis. Program is a CBS 
package. Deal was for 13 weeks 
with Kenyon & Eckhardt repping 
Lever, 








|the ABC-TV Friday night 


Sponsor distress on new season 
entries is mounting. Within the 
next two weeks some cancellations 
will be in order. This year they'll 
come fast—clients can’t afford to 
hang around with bombs, so costly 
is the medium. 

There are flops all over the 
three-network tv spectrum, involv- 
ing some of tv's major personali- 
ties. Arthur Godfrey's new format 
has fallen flat on its face. The 
$100,000- weekly budgeted Gary 
Moore show on CBS-TV is getting 
nowhere and network execs are 
more than just slightly concerned 
over what to do, lest the sponsors 
beat them to the punch. Ralph 
Levy has been replaced as pro- 
ducer with Bob Banner going in 
as director-producer. (Levy, un- 
der contract to CBS, will probably 
be assigned to another show.) 

Jackie Gleason has one of the 
more outstanding going-nowhere 
entries of the '58-'59 semester and 
both his clients, Pharmaceuticais 
and Lever Bros., are far from jubi- 
lant over the turn of events. (Don't 
be surprised, goes the report, if 
Gleason and Buddy Hackett termi- 
nate their teamup.) 

Then there’s the Ed Wynn vid- 
film fiasco on NBC-TV, involving a 
shortterm deal by sponsor Liggett 
& Myers, with probability of show 
fading in Jan. In fact Liggett & 
Myers is having more than its 
share of trouble this season, with 
the client’s Saturday night quiz 
entry on NBC, “Brains & Brawn” 
already getting the axe. (See 
separate story.) 

Meanwhile, along Madison Ave., 
the agency boys are engaged in 
some frantic shopping for program 
replacements. At some houses the 
activity is on a par with late spring, 
when most of the fall shows are 
acquired. 





Is Rin Tin Tin 


Losing His Bark? 


Nabisco, which has enjoyed con- 
siderable rating popularity from 
“Rin 
Tin Tin” series, has been trying 
to peddle off half sponsorship of 
the show, thus far without success. 
It’s not that Nabisco is unhappy 
about the program, which has be- 
come one of the video standards 
in outlasting all the Friday at 
7:30 competitive fare (although 
it now faces the CBS-TV “Hit 
Parade rivalry), but the client 
feels that, in terms of program- 
ming for all its products for maxi- 
mum effectiveness, “Rin Tin Tin” 
isn’t the answer. 

ABC-TV would like to oblige 
the sponsor in relieving it of its 
dog drama obligation but the net- 
work is committed to the Screen 
Gems’ packaged eiitry. 


Resclve Co-Sponsor 
Duel on Murray TV’er 


The hassle between Pharmaceu- 
ticals and P. Lorllard has been 
patched up and the drug products 
concern has won the battle to co- 
sponsor “Arthur Murray Party” 
on Monday nights on NBC-TV with 
one minor reservation. 

The disagreement basically was 
over the objection by Lorillard 
which claimed cigarets should not 
be associated with drug products 
on the same program. 

Lennen & Newell and Parkson 
execs finally agreed on the solu- 
tion for co-yonsorship. Parkson 
| Agency would not plug a drug 
| product on the major night of 
| Lorillard sponsorship but rather 
| products of the Williams Electric 
| Shave Co. Pharmaceuticals will 
| start picking up the tab on Dec. 1 
instead of Nov. 17 as originally 
| planned 
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NBC Radio is overwhelmingly the #1 network by the most significant business 
yardstick—total measured network sponsored hours! NBC Radio offers adver- 
tisers creative programming ideas like Monitor, News On The Hour, Hot Line and 
Stardust, marketing plans like Engineered Circulation and Imagery Transfer, and 
the unique Salesvertising Plan which includes dealers in national-local campaigns. 
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. For the past two years NBC Radio has pioneered the development of these 
programming and marketing patterns which have set the pace for all network 
radio. NBC Radio firmly intends to continue developing new and productive 
ways to serve its listening public, its sponsors and its affiliated stations. Now—and 


in the future—the Jeadership radio network is the NBC RADIO NETWORK. 





TV-FILMS 


VARIETY 


Wednesday, November 5, 1958 





KTLA Gears Its Entire Operation — 
For Tape Revolution’; 4-Ply Strategy 


By BOB CHANDLER 


Holiywood, Nov. 4. 

Unique status of KTLA, the Par- 
amount Pictures independent here, 
in relation to the future potential 
of video tape in station operation, 
distribution and motion-picture 
making is such as to have made 
the imminence of tape economics 
the most impelling factor in the 
station’s managerial strategy. 

KTLA is moving into what v.p.- 
general manager Jim ulke calls 
the “tape revolution” with a four- 
ply strategy which involves: 

1. Hypoed live programming, and 
lots of it, involving music with top 
names, low-cost drama, and big- 
time daytime shows, with the 
premise that tape syndication can 
pay off either the slight losses on 
local production or the high talent 
fees commanded by such names as 
Guy Mitchell. Schulke expects to 
have eight shows in syndication 
by Dec. 1. 

2. Its own distribution setup, 
first such for a station, under the 
direction of former Ziv eastern 
sales manager Al Goustin. 
rently it’s a one-man operation, but 
Schulke expects the volume to 
reach such proportions that it will 
have more product than it can 
handle, with some shows to be 
farmed out through normal telepix 
distribution channels on a guaran- 
tee basis. Goustin will build his or- 
ganization slowly, out of sales. 

3. Relationship of Paramount- 
Sunset Studios to KTLA through 
the parent Par corporation, cou- 
pled with the fact that crews at 
both the station and film studio 
are JATSE will give KTLA a com- 
manding lead im experimentation 
with motion picture techniques in 
tape, as well as the opportunity to 
develop largescale dramatic shows 
on tape, with about 25% below- 
the-line savings over film. IA’s in- 
ternational execs have already 
looked over the setup and prom- 
ised cooperation in crews, 
and Schulke hopes to work out 
similar formulas with other film 
guilds like the Screen Directors 
Guild and the. Screen Writers 
Guild. 

Inks Creative Talent 

4. Station has signed some big- 
time creative talent to handle the 
program development. Lee Cooley 
and Bob Quinlan, both ex-CBS-TV, 
are the program bosses, and on the 
packaging end as indie contractees 
are Charles Irving, vet producer, 
Gerry Gross, former Gotham pack- 
ager (Gross-Baer) and Sandy 
Howard. ’ 

Shows which will be readied for 
syndication for December are the 
Mitchell stanza, “Youth Court,” 
“Municipal Court,” wrestling, “Po- 
lice Station,” “Hollywood Diary,” 
“Polka Parade,” -“Breakfast in 
Hollywood” (on a_ strip basis), 
“Emergency Ward” and a still un- 
titled one-set detective series. Ad- 
ditionally, Schulke’s in negotiation 
for other properties, principally 
vehicles for top musical names of 
the calibre of Mitchell, for syndi- 
cation later. The dramatic stanzas 
are what Schulke calls “rating- 
book shows,” programs that have 
built a respectable rating in Los 

(Continued on page 54) 


Wilson Meat Packers 
Buy Rissien’s Briefies 


London, Nov. 4. 

Edward Rissien, American vid- 
pix producer currently filming 390 
five-minute telepix in Britain, has 
sold the skein to sponsors Wilson 
& Co., the Yank meat packers. 
Rissien, who was fesponsible for 
NBC's “Big Town” shows, has in- 
timated that the series is being 
made mainly for American and 
Continental outlets. So far no 
pacts have been arranged with 
British tv. 

When the current series ends 
shooting, probably in March, it 
is likely that Rissien will stay to 
produce other vidpix skeins. The 
current series, being made by Duo 
Productions, is directed by and 
features Mark Stevens. It covers 
the general interest field with in- 
terviews, locations, etc. Most of 
the shooting, however, is being 
done at London's St. John’s Wood 
Studios. 











J.P. Miller Pilot On 
Maureen 0’Hara Series 


Hollywood, Nov. 4. 
A Maureen O’Hara pilot on a 
proposed CBS-TV anthology se- 
ries, “Woman In the Case,” is due 
for delivery this fall. Pilot will be 
scripted by J. P. Miller. 
Sam Fuller is also at work ready- 


ing a pilot for CBS on a proposed 
“Combat” series, which will be 
ready some time in December. 

Both shows are earmarked for 
the °59-’60 season. 


Andrews-Spears-Wolper 
Prep ‘Juvenile Hearing’ 
On Counsel ng Kids 


Andrews-Spears-Wolper Produc- 
tions, currently filming “Divorce 





Cur- | Hearing” for syndication via Allied 


Artists’ Interstate TV subsid, is 


pilot this week at Universal Re- 
corders Studios here. 

“Juvenile Hearing,” utilizing real 
youngsters and their families and 
showing them in counselling ses- 
sions, will be produced with the 
cooperation of the Family Counsel- 
ling Service of the Volunteers of 


per, onetime principal in the Harris 
Group and Fiamingo Films, will 
handling financing and distribution 
arrangements. 


+] . 
Kiley’s Religioso 

Richard Kiley will portray Peter 
in Henry Denker’s religious drama, 
“The Power of the Resurrection,” 
which he is co-producing with Sam 
Hirsh of Family Films for the Na- 
tional Council of Churches. The 
National Council will televise the 
hour-long color film Easter Sun- 
day. 

Harold Schuster is directing 








‘HOMESTEAD U.S.A.’ 
RELIGIOSO SERIES 


Hollywood, Nov. 4. 

New half-hour religioso series, 
“Homestead U.S.A.,” is going into 
production at Universal studios 
here, with World Wide Pictures 
producing and the Christian Tele- 
vision Mission underwriting the 
series. Show is already on KGO- 
TV in San Francisco and WBKB 
in Chicago as a sustainer, and the 
Mission is dickering exposure in 
New York and Los Angeles. 

World Wide has made several 
Billy Graham pictures, including 
“The Heart Is a Rebel,” which 
Richard Ross, who'll produce and 
direct “Homestead,” also produced- 
directed for World Wide. 


Don Fedderson's 
‘Hawaiian Holiday’ 


Hollywood, Nov. 4. 

Dik Darley has been appointed 
producer-director of “Blawaiian 
Holiday,” projected vidsefies to be 
videotaped by Don Fedderson Pro- 
ductions at Henry Kaiser’s Hawai- 
ian Village Hotel in Honolulu. Fed- 
derson plans to tape a pilot early 
in December, with VTR equipment 
now being procured for the pur- 


pose. 

Projected series, a half-hour mu- 
sical variety strip for national tele- 
casting five-days weekly, will he 
videotaped and shipped to Los 
Angeles by air. 

A second Hawaii-originated pilot 
for proposed nighttime beaming 
will also be taped, and will consist 
of an entirely different format 
than the daytime entry. Darley and 
Fedderson exec producer Fred 
Henry wing to Honolulu within 
the next two weeks to finalize ar- 
rangements for the ventures. 


ITC’s Rerun Division 


Independent Television Corp. 
(ITC) has formed a rerun division, 
helmed by Alvin E. Unger and 
Stanley Levey, under the banner 
of Arrow Productions. 

Unger was*named administrative 
manager of the division and Levey, 
sales manager. Both will head- 
quarter at ITC offices in N.Y., 
topping regional Arrow Produc- 
tions sales execs. 


"26 MEN’ RENEWALS 

A&P food stores renewed ABC 
Films’ “26 Men” in three markets, 
WIIC, Pittsburgh; WSTV-TV, Steu- 
benville; and WBOY-TV, Clarks- 
burg. 

Other recent renewals include 
stations WGN-TV, Chicago; KOSA- 
TV, Odessa; WJXT, Jacksonville; 
and KTHY, Little Rock. 














The Magic Ingredient is Money; 
Lloyd Isn't Burning His Bridges 


Hollywood, Nov. 4. 

Continuing television exposure 
doesn’t harm an actor’s chances at 
choice motion picture assignments; 
in: fact, it enhances them, in the 
opinion of Lloyd Bridges, who's 
never had it so good since starting 
his “Sea Hunt” series for Ziv 
Television Programs. 

Now into his second year of 
production on “Sea Hunt,” Bridges 
States he’s never had so many 
feature film offers, for one thing. 
For another, he’s completing ar- 
rangements for his first indie film 
production, “Beatsville,” to be 
produced with and_ released 
through Allied Artists via his own 
Lloyd Bridges Enterprises. Latter 
would not have been possible 
without his tv coin and exposure, 
Bridges points out. 

Fact is, Bridges states, his tele- 
vision cushion has enabled him to 
assure his standing as an actor by 
allowing him to turn down picture 
roles he didn’t like, whereas with- 
out the television work he’d nor- 
mally have accepted them. Main 
point, however, is that “Sea Hunt” 
has made a name out of him and 
giving him a following that must 
spell boxoffice, or else why all the 
offers? 

Day when stars viewed tv as 
distasteful is just about over, with 
only a handfu! of top name hold- 
outs left. Bridges recalls that he 
too, had reservations about enter- 





ing telefilms on a regular basis 
(he’s done plenty of live tv, 
though), figuring it might hurt 
his stature as an actor. But the 
combination of the comfortable 
financial cushion, the possibilities 
of capital gain and most of all, 
the tremendous public reaction 
make it a must for actors. 

Bridges winds up 26 “Sea Hunt” 
epsiodes in November, then lays 
off till April, when he starts the 
final 13 segments of the second 
year cycle. He'll do a “U.S. Steel 
Hour” in December, and of course, 
womplete “Beatsville” in the inter- 
val. Probability is that “Sea 
Hunt” will be renewed for a third 
year, on the basis of its current 
sales record. Ziv ordered second- 
year production last Jyly, even 
though the first year’s product 
won't be played off until January 
next. 

Actor is on a percentage of the 
gross, per the customary Ziv deal 
with stars on syndicated series. 
He begins to collect a percentage 
after the gross reaches $40,000 per 
episode; then climbs to 10% of 
the take on anything after $50,000. 
He’s currently in the 10% bracket 
under the deal, and formation of 
Lloyd Bridges Enterprises is one 
result. One investment of the new 
company is a piece of the Whisper- 
ing Waters Hotel outside Palm 
Springs, in partnership with seven 
other tv stars. 





L.A—Just One 


Big Courtroom 


Hollywood, Nov. 4. 


With six “court” shows currently on the air, plus an additional 
five in various stages of preparation, Los Angeles television is rap- 
idly beginning to resemble “one big courtroom,” according to opin- 
ions voiced by several local telestation execs. 

Newest addition to the growing list of courtroom entries is 
KTTV’s “Court Martial,” which station execs have slated for No- 
vember debut. Series, which will deal with military court cases, is 
the second courtroom venture for KTTV, with “Divorce Court” 
continuing to beam both locally and, via videotape, in New York, 
Boston, San Francisco and Seattle. Another upcoming court ses- 
sion on KTTV is the long-delayed “Juvenile Court,” which sta- 
tion is priming for a running spread late this fall. Station already 
has aired the pilot made for this series, presumably to beat rival 
KTLA, which is currently beaming its own “Youth Court” series. 

Other court-type shows current at KTLA, local leader in ex- 
ploitation of this type of series, are “Night Court” and “Police 
Station,” former the subject of a contractual hassle last week 
which resulted in the 11th-hour debut of yet another court entry, 


“Municip 


al Court—Criminal Division.” Latter replacement, pro- 


duced by Charles Irving, also producer of “Youth Court,” pre- 


sumably will remain as a regular 


weekly program. In addition to 


all of these, still another court series is being prepared by KTLA, 
according to station topper Jim Schulke. 

KABC-TV, which began the cycle with its “Traffic Court” ser- 
ies, recently added “Day in Court” as part of its “Operation Day- 
break” splash. Both Channel 7 shows are now beaming as regular 


network entries, but KABC-TV 


spokesmen maintained that, al- 


though they have discussed new court series, they are now look- 
ing to other creative areas, feeling being that courtroom sessions 


have been “saturated” locally. 


Nevertheless, other new courtroom ventures have been report- 
ed, including a video visit to “Small Claims Court,” leaving the 
U.S. Supreme Court as one of the few legal areas remaining virgin 
ground as Los Angeles television, originator of, and still virtually 
exclusive market for, the courtroom project, continues its relent- 
less pursuit of the law for new pro 


Webb Sez Vidpix Producers Gotta 
‘Retool Thinking, Show More Courage 
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‘Luther’s’ Major Spread 
Telecasts of “Martin Luther” 
scheduled in connection with ob 
servances of the Protestant Re- 
formation in some 20 cities this 
month, will boost the total tv sta- 
tions showing the feature to 35. 
Stations in the “Luther” roster 
include KSD-TV, St. Louis; KYW- 
TV, Cleveland; KOIN-TV, Port- 
land; WDAY, Fargo; KDAL, Du- 
luth; WBOC, Salisbury, Md.; and 
KELO, Sioux Falls. 


Schulke Downbeat On 
> . 
Tape’s Potential For 
Hollywood, Nov. 4. 

Contrary to the general feeling 
among film producers, Paramount- 
Sunset Studios and KTLA v.p.- 
general manager Jim Schulke is 
downbeat about the potential of 
videotape production for theatrical 
filming. 

His objection is not to the feasi- 
bility of wiring theatre screens, or 
even filming with live cameras, 
but to the quality of the bigscreen 
picture which will result. “A tele- 
vision system still works on a 525- 
line picture, and when that’s blown 
up to the size of a theatre screen, 
those lines are going to show and 
quality will suffer,” he points out. 

Even developing a _ smaller- 
lined picture, up to 800 lines used 
by some foreign countries, won’t 
help, he states. Quality of the pic- 
ture on the screen will suffer, and 
the savings that accrue from tape 
aren’t worth the loss of pictorial 
quality. 

“We figure below-the-line sav- 
ings using videotape at about 
25%,” he says. “That includes all 
savings on processing, opticals, 
even color. Now if a producer 
sinks $3,000,000 into a picture, of 
which $1,000,000 is below-the-line 
and the other $2,000,000 invested 
in stars, script and director, his 
savings from the use of tape 
amount to only $250,000. For a 
$250,000 savings, he’s not going to 
jeopardize a $3,000,000 investment 
by ending up with a poor-quality 
picture in the theatre.” 

Telefilms are quite another mat- 
ter, of course, since there’s no 
problem involving blowup to thea- 
tre-screen size, and tape quality on 
the 21-inch set is far superior to 
that of film. 


BAGNALL’S ‘CLUTCH CARGO’ 
Hollywood, Nov. 4. 

“Clutch Cargo,” series of four- 
minute comic tv strip episodes, will 
be distributed by George Bagnall 
& Associates. 

Produced by Cambria Studios, 
series consists of 130 episodes, com- 
prising 26 adventures. 











By DAVE KAUFMAN 


Hollywood, Nov. 4. 

Vidpix producers who've never 
had it so good—in the 
have to retool their thinking and 
operation, to take a gamble just 
as the client does, and improve 
the quality of tv programming. Se 
declares “Dragnet” -Di- 
rector-star Jack Webb, who pre- 
dicts those 39-week firm deals are 
going to become just a memory, 
with 13-week deals to be common- 
place. 

Webb believes tv is on the eve 
of a transition to better program- 
ming, and he thinks such quality 
can be achieved only if the pro- 
ducer and sponsor take a gamble, 


J adding he for one was willing to 


do it. Sponsors have been burned 
in the past, particularly in cases 
where they bought good pilots 
but subsequent films in the series 
didn’t match its quality, he point- 
ed out. As a result, they’re more 
wary when buying, he added. 

But responsibility for improved 
programming depends not only on 
the producers, but also on 
“clients, agencies and network 
people who are going to have to 
display more sheer guts than ever 
before, to take new types of shows, 
new formats, new ideas, and see 
them through,” he said. 

Webb said in the past there has 
been a “reluctance, fear and total 
inability” on the part of the pro- 
ducer to gamble, but in the new 
scheme of things, he will be forced 
to. “Maybe a small company can 
not take the chance on a 13-week 
deal. But if they just break even, 
and can take care of the overhead, 
they should. TV today is in a 


Liv Clicking Off Those 
‘Sea Hunt’ Renewals 


Ziv's rating click “Sea Hunt” is 
ticking off renewals for second 
year production at a good clip. 

With airing not due until mid- 
winter, Standard. Oil inked for a 
multi-market renewal in seven 
states, covering such major cities 
as Los Angeles, Seattle, Pheonix, 
Portland, Salt Lake City, Spokane, 
plus Honolulu. 

For N.Y., Bristol-Myers has re- 
newed the Floyd Bridges starrer 
as co-sponsor with Sun Oil. 
O’Keeef Brewing has signed for 
a second year in Buffalo and 
Watertown. Others repacting in- 
clude Carling Brewing for Pitts- 
burgh, Des Moines Savings & Loan 
for Des Moines and People’s Gas 
in Johnstown. 

Station renewals include WTVJ, 
Miami; WTCN, Minneapolis; 
WANE, Ft: Wayne; WMAL, Wash- 
ington; WNEM, Bay City-Saginaw; 
KVII, Amarillo; and WLOS, Ashe- 
ville Greenville- Spartanburg. 
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‘3 TO MAKE READY’ FORMULA 








Top 20 National Syndicated Shows 


(Based on U.S. Pulse Spot Film Report for September) 
Compilation of the top 20 syndicated shows in the U.S. is based 


on 22 basic markets, repr 


esenting 
Pulse, in compiling the list, utilizes a weig’ 


about 16,391,500 tv homes, 
hted average keyed to 
aver- 


the number of sets in each of the 22 markets. The 

age takes in only the markets in which the program has been tele- 
cast. In order to qualify, a property must be telecast in at least 
ten of the 22 markets. Total number of the 22 basic markets in- 
cluded in the rating compilation for each series is listed in the 


brackets. 


The markets include Atlanta, Baltimore, Birmingham, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, 


Detroit, 


Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 
York, Philadelphia, Providence, San Francisco-Oakland, Seatile- 
Tacoma, St. Louis and Washington. 


Program 


Natl. 
No. of Major Wreht. 
Markets Dist. Ave. 


1. Highway Patrol ........(21)....Ziv ....+000+-15.9 
2. Mike Hammer ..........(13)....MCA ,....+--148 


3. Sea Hunt... 


scccccccccceG hhc cccde sécccevesseae 


s. Honeymooners ..........(17)....CBS ......++-13.6 
5. State Trooper ...........(13)....MCA ........124 
6. Silent Service ...........(18)....CNP .........123 


7. Whirlybirds . 


ores: Pee = reek 


8. Death Valley Days ......(17)....U. S. Borax ..116 
9. Sheriff of Cochise ........(18)....NTA .........11.1 


10. Code 3 


seeeseee(10)....ABC ..... 


»+» 105 


11. Popeye ....... veseeeeeee(17).,...AAP Ley 
12. Harbor Command .......(21)....Ziv ..........103 


13. Annie Oakley ...........(19)....CBS .....+++. 9.5 
OS UES es. ek Berd 
BE, PE oe escncces (iene < ¢ AER eatenenen ae 
15. Boots and Saddles .......(15)....CNP .......++ 87 
16. Gray Ghost ....... at a. Pees | 
17. Our Miss Brooks ........(15)....CBS ......... 84 
18. Frontier Doctor .........(14)....HTS ........- 82 
19. San Francisco Beat ......(11)....CBS ......... 81 


_—_————_ 





AFTRA’s Indie Tape Formula 





Blueprint Worked Out on Repayments for Thesps 
Involving Syndication 





—_—_—__——— 


Hollywood, Nov. 4. 

American Federation of Televi- 
sion & Radio Artists here has 
worked out a basic formula for re- 
payment of thesps for videotape 
shows on indie stations which are 
subsequently placed into syndica- 
tion. Formula has been offered 
to the indies but no contract has 
been inked, since there are stum- 
bling blocks on repayment for com- 
mercials, and AFTRA is negotiating 
a single contract covering all 
points. 

However, the formula for shows 
done on tape at an indie and then 
syndicated is a major point, since 
KTTV is already in tape syndica- 
tion and KTLA, KCOP and KHJ- 
TV have extensive plans for it. 
Formula calls for payment of local 
fees for the original production, 
plus 75% of the national fee once 
the property is syndicated. Local 
one-hour fee is $66, while the na- 
tional one-hour fee is $210, so that 
station doing a show locally and 
then putting it into dication 
would pay a total of 50, Sta- 
tion, however, has the option of 


(Continued on page 52) 


S6’s 50-50 Deal 
On WGA Series 


Writers Guild of America, after 
searching around for six months, 
has signed a deal with Screen 
Gems to. produce on a 50-50 part- 
nership basis 39 half-hour telefilms 
the first WGA anthology. SG is 
budgeting the package at $2,000,- 
000 and will ready the package for 
sale (probably to networks) by the 
fall of 1959. 

Harry Ackerman, SG _ veepee, 
will be exec producer of the series, 
but WGA will pick specific pro- 
gram producers from recommenda- 
tions by the production company. 
In addition to regular script fees, 
a $10,000 prize will be given for 
the best of the 39 scripts. A WGA 
committee will pick the winner. At 
present, series already has several 
scripts prepared. t 








ea 


Breslow Exits Ziv 


Hollywood, Nov. 4. 

Lou Breslow has exited as pro- 
ducer at Ziv TV, after 14 months 
at the telefilmery, and plans to dis- 
close new production plans in the 
near future. 

Producer finished his chores on 
“MacKenzie’s Raiders,” on which 
he and Elliott Lewis shared pro- 
ducer reins. 

Prior to jofming Ziv, he was pro- 
ducer of,“‘Man Without a Gun” at 
TCF-TV, and before that he pro- 
duced a number of series at Screen 
Gems. 


‘Home-Made’ Tag 
On 60%, of Brit. 
Vidpix Scripting 


London, Noy. 4. 

More than 60% of the writers 
engaged in scripting vidpix pro- 
grams for commercial tv from 1956 
have been British and the percent- 
age is rising. This is stated in 
the arnual report of the Indepen- 
dent ‘““elevision Authority, which 
devotes inore than a page to what 
it describes as “British matter in 
programs.” 

The cost of the non-British ele- 
ments in filmed series has been 
between 5% and 10% of the total. 
Nine out of 10 of the producers, di- 
rectors and performers were Brit- 
ish, as were all the camera crews, 
technicians and craftsmen. 

In an average week a commer- 

(Continued on page 52) 








WOR-TV INKS ‘LA STRADA’ 

WOR-TV, N.Y., which has a se- 
lective buying approach on fea- 
tures for its “Million Dollar 
Movie” showcase, has inked for 
“La Strada.” 

Pic, distributed by Trans-Lux, 
was bought on a delayed telecast- 
ing basis, with airing set for Sep- 
tember, "59. 





cYNDICATORS 
TRIO PER ANNUM 


The magic number for a syndi- 
cation operation appears to be at 
least three first-run series introed 
over the course of a year. 

Telestar Films, which is building 
its sales organization, expects to 
have three. At least three per year 
are pencilled in by United Artists 
Television, which plans to open 
its syndication arm of half-hour 
éntries in March. Screen Gems, 
which recently formed a separate 
syndication production department, 
also plans three annually. Ditto 
three releases on the agenda of 
Flamingo Films. 

Ziv, kingpin of the syndication 
majors, releases six first-runners 
over the course of the year. Estab- 
lished majors and minors in the 
field, including SG, also have a 
backlog of product outdistancing 
that of the newcomers. 

But that the young Turks have 
set their sights on three per year 
is an indication of the virility of 
the biz, and their need to feed 
product to an expensive sales or- 
ganization. Overhead would be 
heavier with one or two first-run- 
ners going out to the field in a 12- 
month period. Without a backlog, 
it’s even questionable whether one 
or two first-runners in a year’s 
period, would be economically 
feasible. . 

Telestar’s exec v.p. David Sav- 
age, referring to the virility of syn- 
dication, points to the dramatic 
growth of the number of spot ad- 
vertisers, In 1950, there were only 
970 advertisers in the nation buy- 
ing ty spots. Last year, more than 
— companies invested in spot 

e. 

Telestar only six months ago had 
four representatives, operating out 
of Pittsburgh, Los Angeles, Atlan- 
ta and Dallas. Now the regional 
office lineup includes Chicago, 
Houston, St. Louis, Memphis, Min- 
neapolis, Atlanta, Washington, D.C., 
and Boston, as well as N.Y. Sales 
staff of four has grown to 15, with 
new offices scheduled. 


Tokyo TV, to Offset 
Yank Vidpix, Dickers 
- For European Shorts 


Tokyo, Nov. 4. 

Pacific Television Corp. is await- 
ing Finance Ministry approval of 
the first telefilm deal involving 
francs. Contract calls for 3,000 
minutes of Pathe Overseas short 
subjects being sold to Fuji TV, 
new station in Tokyo opening 
March 1. 

Akira Shimizu, prez of Pacific 
which is agenting the pact, told 
VarIETY a trend is starting here 
in station requests for European 
short subjects as a refresher from 
American product programming. 

Pacific, the single agency hand- 
ling the most Japanese rights to 
foreign telefilms, recently ac- 
quired some from Bosch of Ger- 
many. The shortcoming of Euro- 
pean films, Shimizu said, is that 
very few are of the syndicated 
variety, most of them falling into 
the educational category. 

Earlier, the French Embassy 
here was distributing telefilms 
free to the semi-Governmenta! Ja- 





pan Broadcasting Corp. (NHK), 
i Pathe protests have halted 
that. 





MGM-TV NOW EYEING 
SYNDICATION MART 


MGM-TV, which expects to have 
from five to 10 properties readied 
for the spring selling season, also 
is eyeing the syndication mart. 

Some of the properties being 
mulled are those lending them- 
selves both to network and syndi- 
cation distribution. With such 
proprties, it’s hoped to seek region- 
al deals, if a network sale isn’t 
consummated. 





Can Goldwyn Get $10,000,000 
For Catalog of 55? Titles Listed 


-s 
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G-K-S Sales Powwow 


Gross-Krasne-Sillerman distrib- 
bery is holding a sales powwow in 
N. Y. today (Wed.), it being the 
first under the direction of Mickey 
Sillerman, who joined the tele- 
film company three weeks ago as 
president and partner. 

Phil Krasne, board chairman is 
flying east for the sessions. New 
administrative veepee Gerry King 
will also be on hand, plus the 
(Raymond 
W. Wild, who just resigned MCA- 
TV to join G-K-S as boss of mid- 
west sales, is included in the num- 
ber.) 


Features Cost 
23%, More Today 
Than 5 Yrs. Ago 


What has happened to the prices 
of features over the course of four 
to five years? Anewer is supplied 
by Show Corp. of America, helmed 
by Robert Manby, who moved over 
to Show Corp. from RKO Teleradio 
Pictures. Manby started selling the 
Bank of America pix about four to 
five years ago, one of the first 
group of impressive titles to hit 
the airways. His current organ- 
ization now is selling a group of 18 
pix, post-'48’s. ; 

Comparing prices obtained then 
and now on a per pic basis in the 
top 20 markets in the country, they 
are about 23% higher today. In 
the markets of Chicago and Pitts- 
burgh, because of competitive situ- 
ation, Manby’s outfit has secured 
prices 50% higher. On the oppo- 
site side of the scale, lower prices 
than four to five years ago were ob- 
tained in Baltimore, a unique situ- 
ation. That’s about the range, 
with the norm falling in the 23% 
higher bracket. 


M&A ALEXANDER’S 
POST-’48 FEATURES 


M & A Alexander has a new 
package of post—’48 features, 
basically initial Allied Artists re- 
leases, many of them produced by 
Lindley Parsons. 


Group, already sold in Boston, 
consists of 21 pix. Titles include: 
“Dragon Wells Massacre,” starring 
Barry Sullivan, Dennis O'Keefe, 
‘51 release; “Jack Slade,” Mark 
Stevens, Dorothy Malone, ’53; 
“Finger Man,” Frank Lovejoy; 
“Jennifer,” Howard Duff, Ida 
Lupino, ‘53; “Cry Vengence,” 
“Torpedo Alley,” “The Strange 
Interlude,” and “Navy Wife,” star- 
ring Lorraine Day and Joan Ben- 
nett, the latter produced by Wal- 
ter Wanger. 


Championship Bowling 
In 155-Market Spread 


Chicago, Nov. 4. 

With five stations tapped last 
week for the hourlong filmed keg- 
ler series, Pete De Met’s “Cham- 
pionship Bowling” is being beamed 
this year in 155 markets in the 
U.S., in addition to provinces of 
Alaska and Hawaii. Five skeins of 
13 have been shot to date, and 
while most of the repeat markets 
have contracted the latest series, 
syndicator Walt Schwimmer indi- 











cated that the first four skeins are | ke 


still making the rounds. 

Latest stations to purchase the 
series are WGN-TV, Chicago; 
WHIO-TV, Dayton; WBNS-TV, Co- 
lumbus; KOMO-TV, Seattle, and 
WHEN-TYV, Syracuse, N.Y. 





Talks for tv distribution of the 
Samuel Goldwyn group of 55 pix 
are continuing, but at this stage 
a deal doesn’t seem in the imme- 
diate offing. 

Some established tv distribs 
feel that the price remains the 
big stumbling bleck, quoted by 
one distrib to be as high as $10,- 
000,000. Understanding is that 
Goldwyn is confining negotiations 
to a licensing arrangement rather 
than a negative sale. 

Breakdown. of the titles in the 
group, shows that the bulk of the 
55 Goldwyn pix being offered were 
released during the ‘30's. There 
are about 13 released between 1940 
and 1948 and eight after ‘48, in- 
cluding the °52 release of the 
Danny Kaye starrer “Hans Chris- 
tian Andersen.” At least, three 
were released in the 1920's, one 
in 1925 and two in 1929. 

Because of the widespread trade 
interest in the package, here’s a 
rundown of the titles and some 
stars: “The Little Foxes,” Bette 
Davis, Herbert Marshall; “Pride 
of the Yankees,” Gary Cooper, 
Teresa Wright, Babe Ruth; “Ball 
of Fire,” Gary Cooper, Barbara 
Stanwyck; “They’ve Got Me Cov- 
ered,” Bob Hope, Dorothy Lamour; 
“Up In Arms,” Danny Kaye, Dinah 
Shore; “The Princess and the Pi- 
tate,” Bob Hope, Virginia Mayo; 
“Wonder Man,” Danny Kaye, Vir- 
ginia Mayo. 

Also “The Kid from Brooklyn,” 
Danny Kaye, Virginia Mayo; “The 
Best Years of Our Lives,” Myrna 
Loy, Frederic March; “Secret Life 
of Walter Mitty,” Danny Kaye, 
Virginia Mayo. “The Bishop's 
Wife,” Cary Grant, Loretta Young; 
“Enchantment,” David Niven, 
Teresa Wright; “Roseanna Mc- 
Coy,” Farley Granger, Charles 
Bickford; “My Foolish Heart,” 
Dana Andrews, Susan Hayward; 
“A Song Is Born,” Danny Kaye, 
Virginia Mayo. 

Also “Our Very Own,” Ann 
Blythe, Farley Granger, “Edge of 
Doom,” Dana Andrews, Farley 
Granger; “I Want You,” Dana 
Andrews, Dorothy McGuire; “Bar- 
bary Coast,” Edward G. Robinson, 
Joel McCrea; “Arrowsmith,” Ron- 
ald Coleman, Helen Hayes; “Ad- 
ventures of Marco Polo,” Gary 
Cooper, Basil Rathbone; “These 
Three,” Joel McCrea, Miriam Hop- 
kins; “Dodsworth,” Walter Huston, 


Ruth Chatterton; “Kid from 
Spain,” Eddie Cantor, Robert 
Young. 


Other titles include: “They Shall 
(Continued on page 52) 


CBS Films Hot 
On Regional Deals 


Reason CBS Films is humming 
these days can be traced to some 
large regional deals made on a 
variety of shows—one six months 
prior to air date. 

Rundown starts back in July 
when General Foods inked for 60 
markets of Terrytoons and Sweets 
Co. going along as the alternate 
sponsor in a multi-market spread. 
“Col. Flack,” with an October 
starting date, had 90 markets lined 
for it, most of them sold direct- 
ly to sponsors. 

Amoco inked for “Border Patrol” 
for a major regional. The Sam 
Gallu production won't be aired 
until April, with Amoco account- 
ing for about $750,000 in commit- 
ments at this early date. Rheingold 
Beer signed for N. Y. Bingham- 
ton, and New Haven, on “Rendez- 
vous” anthology series, which will 
not be aired until midwinter. 
Rheingold is putting up about $12,- 
500 per episode for the three mar- 





ts. 

Continental Baking signed a 
two-year renewal starting January 
for alternate sponsorship of “An- 
nie Oakley,” with the other half of 
the show being sold locally, Con- 
tinental’s is a national spot buy. 
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That well-known Bendix grin is all over the map! The LIFE OF RILEY, in 217 
half-hours, is completely sold out in New York, Philadelphia, Houston-Galveston, and 
Buffalo. Just a little room left for participations in New Orleans, Los Angeles, Seattle- 


Tacoma, and Detroit. Likewise, in Honolulu, Tulsa, Scranton, and Columbus, Ohio. 


Meanwhile, the love of RILEY by his faithful audiences keeps piling up happy 
statistics. In New York, for instance, Arbitron figures for the final week in Septem- 
‘ber show RILEY leading all his competition all week long with an average 8.0 rating 


and a 31% share-of-audience. 


That’s the way it’s always been with RILEY. As a network attraction of five years 
standing, the show averaged a Nielsen AA rating of 27.8. During that same period, 
RILEY also ranked as the Number One syndicated show on the air—the only off- 
network program in all television history to carry with it a twin record of network 
triumph and syndicated success! 


To get the best laughs on your station (and the last laugh on your competition), 
the LIFE OF RILEY is the life for you! 


NBC TELEVISION FILMS-A DIVISION OF 


mr . 


CALIFORNIA NATIONAL PRODUCTIONS, INC. 
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McDermott Sees 50%, Mortality 
Rate on Season's TV Programming 
—(n Other Madison Ave. Fronts 


By JACK BERNSTEIN 


Approximately half of the cur- 
rent nighttime network tv pro- 
grams “will die” and not be 
around for the °59-’60 tv season. 
This prediction comes from Tom 
McDermott, veepee in charge of 
tv programming at Benton & 
Bowles. 

McDermott bases the high mor- 
tality rate of tv shows on the in- 
ability of advertising agencies to 
choose programs and keep the 
progr:ms up to par. “Most agen- 
cies a® least try to select a strong 
show but pay little or no attention 
to the need for bolstering and 
maintaining public acceptance of 
the program,” he said. 

The Benton & Bowres topper 
points out that more than half of 
the n ghttime programs on the air 
this fall are replacements for 
shows that failed to survive last 
season or are old shows moved to 
new t-me periods. ?AcDermott fig- 
ures that 35% of the programs 
currently being aired are new 
series, with another 19% of the 
programs moving into different 
time berths in an effort to garner 
higher ratings. Less than half of 
the skins on tv are holdovers from 
last season, according to the tv 
tonner. 

Two of the B&B programs were 
in the Top 10 charmed circle, 
points out McDermott, while an- 
other two shows bankrolled by 
clients of the agency were in the 
Top 20 listings. Not only does Mc- 
Dermot boast about his ratings 
but he says that “everv one of 
the shows we aired last-season de- 
liv-red messages at a cost substan- 
tially lower than the aversge 
nivht‘ime half-hour.” 

“We have achieved a cost-per- 
thousand record of nerformance 
besvee we make advertising men 
out of showmen, instead of trving 
to make showmen out of advertis- 
ire me.” MeDermott claims to 
have the larvest ctaff of exveri- 
enced producers-directors in the | 
agency business. 


SWITCHES: Fred B. Manchee 
has resigned as exec v.p. and treas- 
urer of BBDO, effective the end) 
of the year. Manchee asked to be 
relieved of his management post 
in order to have more time for 
writing and personal business af- 
fairs. Most of the duties handled 
by Manchee will be turned over to 
Thomas C. Dillon, a veepee and 
director of the agency who will 
become head of marketirg, re- 
search and media on Jan. 1. 

Lois A. Seiffert, formerly with 
Paul Raymer Co., joins Feigen- 
baum & Werman, Philadelphia, as 
assistant to the radio-tv director. 

Gordon Hellmann formerly di- 
rector of sales promotion at the 
Television Bureau of Advertising, 
named director of sales at Trans- 
continent Television Corp. 

Lawrence P. Higgins appointed 
as art director of Emil Mogul. 

Betty Barton has joined Ander- 
son & Cairns as copywriter. 

Howard K. Grey and Samuel F. 
Melcher Jr. named to the sales 
staff of O. E. McIntyre. 


LOST AND FOUND: Doulton & 
Co. has appointed Anderson & 
Cairns to handle its advertising 
effective Jan. 1. 

; Sunset Stores, metropolitan N.Y. 
tv chain, has named the Getschal 
Co. as its agency. 

SHORTS: Doyle Dane Bernbach, 
has been awarded first prize in the 
tv category for live film commer- 
cials at the Fifth International Film 
Festival for a blurb on the Chem- 
strand nylon stocking. 

Agency compensation methods 
should be tailored to the specific 
nature of the individual clients, ac- 
cording to Emil Mogul, prexy of 
the agency which bears his name. 
“While most agencies still operate 
quite hapilly with, if not within, 
the traditional 15% s; tem, it is 
becoming more a point of depart- 
ure than a finite definition of 
agency income. Like most other 
agencies who render fullscale mod- 
ern advertising and marketing 
services, we have frequently found 
that 15% gross, is not enough to 
cover costs to yield a reasonab.e 
profit. Agencies should determine 
their total compensation and billing 
formulae on the basis on the work 








and services that the individual 
account requires.” 

Radio station WOV, N.Y., is 
kicking off a jingle contest for ad 
agency personnel on Oct, 12. 

Emil Mogul Co. talking merger 
with Lewin, Wiliiams & Saylor. 
Combined billings of two estimated | 
to be $15,000,000. 

Settle Schick-W&L Suit 

The all-important question as to. 
who owns an advertising idea, the 
advertising agency or the client 
is still up in the air. It was 
thought by the advertising trade 
that the suit brought by Warwick 
& Legler against Schick, Inc. 
would settle the problem but the 
litigation failed to touch upon the 
point. 

The legal hassle concerning the 
ownership of an advertising idea 
employing the use of cotton to 
demonstrate a close shave, was 
settled on Friday (31), and under 
the terms of the settlement Schick 
admitted that Warwick & Legler 
owned the cotton test idea. 
Schick’s appeal was abandoned 
and $25,000 was paid by. the shav- | 
ing company. 

While this settlement would 
make it appear that agencies own 
their ideas and creations, attor- 
neys for the agency stated that 
had Schick paid for and used the | 
cotton test idea, the property 
would have belonged to the shav- 
ing company. 

The cotton test idea was de- 
veloped by Warwick & Legler dur- 
ing the period the agency held 
the Schick account. At the time 
Schick decided it would not use 
the idea. | 

When Warwick & Legler’s rep- 
resentation of Schick was termi- 
nated, a written agreement between 
Schick & the agency was eniered | 
into which provided certain ideas | 
remained e property of the | 
agency. Subsequent to the termi- | 
nation, the Schick account moving 
to Benton & Bowles, the identi- | 








'eal cotton idea appeared on Sept. | 


19, 1957, in a commercial on the | 
“Dragnet” program, sponsored by | 
Schick. | 

In a suit filed by Warwick & | 
Legler in the U.S. District Court 
in Philadelphia, the Court en- 
joined Schick from using the cot- 
ton test idea and determined that 
the idea was owned by Warwick & 


Chi Agencies 


By LES BROWN 
Chicago, Nov. 4. 

Wade advertising’s move to new 
and larger quarters in the Kem- 
per Insurance Bldg. represents an- 
other milestone for the agency, 
which started here in 1909 with 
capital of $2,500. Wade now has 
offices in New York and Holly- 
wood, bills around $21,000,000 a 
years, and occupies two floors at its 
new billet. 

Needham, Louis & Brorby hand- 
ed out veep stripes to five last 
week, one of them a new appoint- 
ment filling a vacancy. Newcomer 
is John F. Whalley, former comp- 
troller and director of operations 
at NBC, who joined NL&B as finan- 
cial veepee. Promoted were Char- | 
les D. Ewart, Richard H. Need- | 
ham, George W. Oliver and Robert 
F. Steinhoff, all of them account 
execs and supervisors. 


Incidentally, Hal Smith, whom 
NL&B lured away from the NBC- 
Chi for its radio-tv department, is 
handling press for the agency, as 
well. 

With a mind to centralizing na- 
tional activities in New York, 
Foote, Cone & Belding has blue- 
printed some shifts at top echelon 
come the first of the year. Rich- 
ard W. Tully, veep and general 
manager of the Chi office, trans- 
fers to N.Y. at year’s end to oc- 
cupy the newly created post of 
chairman of national operations. 
With the promotion comes dubbing 
as senior veep and election to the 
board of directors. Charles Win- 
ston Jr. replaces Tully as g.ra. in 
Chi when the transfer is effected. 
Recently transferred back tc the 
Windy City from the Detroit cflice, 











Winston ‘s also a director. and 


senior v.p., and he direct activi- 
ties at FC&B re the Edsel account. 

Linden Chiles out of the serv- 
ice and back to Edwin Wasey, 
Ruthrauff & Ryan as asst producer. 

Earl Collins and John Wilson 
to Taham-Laird as group copy su- 
pervisors. 

Fred Kein heading new Chi of- 
fice of Doyle, Dane Bernbach Inc., 
New York based. agency. Klein 
had been with Earle Ludgin. 


London Agencies 


London, Nov. 4. 

The Allardyce and Palmer 
agency is planning a four-week 
pre - Christmas campaign for 
Pretty Polly Nylon stockings. 
Drive will use national papers and 
magazines plugging a special sea- 
sonal pack. 

Alfred Bird and Sons, Ltd., 
makers of custards etc., begins a 
nine-week tv campaign to boost its 
Instant Whip on Thursday (6). 
Through agents Foote, Cone & 
Belding, the company will use two 
30-second spots each week in the 
Midlands zone. 

Around 10,000 miniature televi- 
sion receivers are to be distribu- 
ted to leading grocery stores by 
Associated-Rediffusion, the Lon- 
don weekday commercial tv pro- 
grammers, in a point-of-sale cam- 
paign being lauched by the web. 
Id@a behind the drive is to en- 
able advertisers to follow up their 
spots with reminder ads in the 
stores. Each set is equipped with 


|a 25-watt lamp which lights the 


screen; a revolving drum screens 
a color transparency ad every five 
seconds. 


C&W Agency Gets 
A New Top Team 


A new top management group 
has been named at Cunningham & 
Walsh with the appointment of 
Robert R. Newell to fill the presi- 
dency’s role. John P. Cunningham, 
former prexy of the agency and 
chairman of the board, will. con- 
tinue to hold down the chairman’s 
seat. At the same time the agency 
named William W. Mulvey as ex- 
ecutive veepee and appointed Carl 
R. Giegerich chairman of the ex- 
ecutive committee. 

Appointment of Newell marks 
the second elevation to a presi- 
dency in two weeks among the 
major advertising agencies with 
George Gribbin cf Young & Rubi- 
cam stepping into Sig Larmon’s 
shoes. 

Newell, like Gribbin, is. a crea- 
tive man. For several years he was 
copy chief, then director of crea- 
tive services, until 1955 when he 
became executive v.p. of the 
agency. He has also been chairman 
of the C&W’s operations and fi- 
nance committees and director of 
client service. As president of the 
agency, he along with Cunningham, 
have laid plans to devote more of 
their time to client contact. 

William W. Mulvey, the new 
exec v.p. will continue his present 
client responsibility and take over 
the administration of the com- 
pany’s operations. He had served 
on the company’s operations and 





| finance committees, as well as be- 
| ing director of marketing services. 


Giegerich, named as chairman 
of the exec committee, is a 24-year 
veteran of the agency principally 
in the creative and contact areas. 
He is director of all creative serv- 
ices and will continue to supervise 
important client business. 


é > . . . 

21’ Probed in Britain 

London, Nov. 4. 
Sir Lionel Heald, a prominent 
Queens Counsel, is conducting an 
independent inquiry into the run- 
ning of “Twenty One.” This is a 
version of an American quiz pro- 
gram televised here by Granada- 
TV. The probe has been started 





by Granada, after consultation 
with Independent Television Au- 
thority. . 


A contestant, Walter Armstrong, 
sparked off the inquiry by alleg- 
ing that he was helped before his 
appearance. Knocked out after 
winning only $84, Armstrong in- 
sists that he was briefed over the 
questions and helped with in- 
formation on those that he could 
not answer. He wrote to LT.A. 
and Granada, while denying the 
allegations, got busy in its own 
defense. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


NBC exec veepee Ken Bilby the pride of Westchester with his hole- 
in-one Sunday (2) at the Blind Brook Country Club. . . WOR Radio’s 
election night coverage from 7:20 p.m. to 2 a.m. was sponsored en- 
tirely by Excelsior Savings Bank of N.Y. It was the bank’s first pro- 
gram buy. Client previously had used radio spots ... Art nm, 
prez of Video Crafts, Inc., recently returned from Japan on his “di- 
mensional puppetry” project. Rankin said he was instrumental in 
forming the Japan Animation Producers Assn., composed of six studios. 
He added that Video Crafts has an exclusive deal with each of the 
studios. 

Carleton Hence, formerly time salesman with Headley-Reed rep 
house, appointed national tv sales manager of WBRE-TV. Wilkes 
Barre-Scranton . . . Nicholas R. Madonna, formerly account exec at 
Edward Petry & Co., joined the radio sales staff of NBC Spot Sales 
. . . Jack Narz this week stepped into the role of emcee of CBS-TV’s 
“Top Dollar.” He replaced .Warren Hull in the Colgate-Palmolive 
Monday night production . . . Jim Stephens, actor-announcer, did nine 
films for Pennsylvania Dutch Egg Noodles and also signed as an- 
nouncer for Dorman’s Swiss Cheese and voice of “Buster Brown” in 
their animated commercials . . . Marvin Josephson, prexy of Broad- 
cast Management Inc., moving into larger quarters in the new Canada 
House structure. Robert Keeshan Associates (packager of tv's “Cap- 
tain Kangaroo’) also move into the same Fifth Avenue building this 
month . . . Jack Sterling is celebrating his 10th anni on WCBS-TV 
with the publication of a new book, “So Early in the Morning” and 
an open house party tomorrow (Thurs.) in Studio 22 . . . Dorothy Col- 
lings booked for a guest shot on ABC-TV’s “Voice of Firestone” Feb. 
23 . . . Don Merrow signed for commercial chores on the Jackie Glea- 
son show .. . Matt Mattox, Patti Page’s choreographer, signed by the 
Met to stage a new ballet for “Aida” ... Dale Wasserman and Dave 
Susskind negotiating a tv version of “Don Quixote.” ... WCBS Ra- 
dio’s Bill Leonard and Hazard Reeves, prexy of Cinerama, joined 
forces for the annual DX ham radio contest last weekend and spoke 
with 890 amateurs in 105 countries including some behind the Iron 
Curtain . . . Jime Lowe, WCBS Radio, back from a two-week holiday 
in Miami . . . Isaac Kleinerman, associate producer of CBS-TV’s 
“Twentieth Century,” back from Turkey where he researched data for 
upcoming Ataturk stanza .. . Associate director Mack Bing (CBS-TV 
Garry Moore show) is also a director of CBS Sports. He'll call the 
shots for web’s coverage of Colts-Giants game Sunday (9) ... Larry 
Lesueur, CBS News, spieled last week before student body of Hood 
College, Maryland . . . Jim Abere upped to administrative assistant 
to CBS-TV daytime sales manager Sam Maxwell .. . Ethel Shutta has 
a role in two upcoming “Wagon Train” episodes, today (Wed,) and 
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| Dec. 31.-Today’s teleplay was penned by Harry Von Zell . . . NBC- 





TV's “Ellery Queen” production for Friday (7) titled “Death Before 
Bedtime” was authored by Gore Vidal under pen name of Edgar Box 
. .. John Peyser set to direct upcoming “Behind Closed Doors” epi- 
sodes on NBC-TV. Sam Gallu, producer on same series, off to Europe 
to film two episodes . . . U.S. Information Agency will air audio por- 
tions of “Omnibus” for overseas consumption . . . A first novel, “In- 
genue,” by actress Millicent Brower will be brought out by Ballantine 
publishers in February. Miss Brower played the lead on “Young Wid- 
der Brown” and recently completed a year’s run on “Backstage Wife.” 

Ewen C. Anderson, exec veepee in charge of public relations for 
RCA, who suffered a heart attack at Nantucket, is being moved to his 
home in Bronxville this week, with medics reporting him on the 
mend .. . Walter Winchell’s kickoff date on the Mutual net for his 
15-minute news-commentary show has been set for Sunday (16) at 6 
p.m. Columnist was heard in the same time period when he had a 
MBS show two years ago . . . Indie station KXOX, St. Louis, hooked 
up to Mutual net for last night’s election returns . . . Robert Schultz 
is sales manager of Termini Video Tape Services . Bob Hoffman, 
director of promotion and planning for the WOR Division, appointed 
to the research committee of Television Bureau of Advertising .. . 
A. E. Hotchner doing a three-hour video adaptation on “For Whom 
the Bell Tolls,” as a two-part “Playhouse 90” presentation on March 
6 and 13 .. . Milten Robertson to produce the four-hour Heart Assn. 
special Nov. 16 on WNTA-TV .. . Frank Cooper set a deal for sale 
of “Happy Hill,” an original by Barney Slater for “Desilu-Westing- 
house” with the scribe also pacted for the teleplay treatment . . . Fred 
Grunfeld, disk critic, will front a new WBAI-FM series beginning 
Friday (7) in the 8:15 p.m. slot . . . Bill Susman becomes an MPO 
Television Films producer. 

Herman Rush, prexy of Flamingo Telefilms, named his new daughter 
Mandy after his late uncle, Emanuel (Manie) Sacks, NBC-TV v.p., who 
died last February . . . Leslie Barrett, who recently filmed a Jonathan 
Winters pilot, does a “Deadline” for Pyramid Productions this week 
. . . Maggi McNellis—after seven years—resumed as moderator of 
“Leave It To the Girls,” in its televised WNTA version last night 
(Tues.). She was joined by Gail Whitney and Harriet Van Horne... 
John J. Murray, credit-collection manager in ABC accounting, is new 
chairman of Radio-TV Broadcasting Group of N.Y. Credit & Financial 
Management Assn. 


(IN HOLLYWOOD ... 


ABC publicity staff tossed Coast boss Ernie Stern a surprise party 
on his ninth anniversary with the web last week . . . KTTV to do sev- 
en special telecasts on selection of the Tournament of Roses Queen, 
with special events director Bill Welsh handling remote commentary 
. . . Loyd Sigmon, KMPC veep. back after a two-week tour of Radio 
Free Europe facilities abroad . . . Lee Johnson exiting KMPC to be- 
come a staff announcer-engineer at KRAI; Craig, Colo. .. . KTTV 
tossed another one in the courtroom sweepstakes, “Court Martial,” 
with Jackson Hill, who produces the station’s “Divorce Court” and 
“Parole” syndicated series, also producing this one. 

Arthur Lubin, who produced the successful “Francis” series for 
Universal, has a “talking” horse named “Mr. Ed,” which he piloted 
with George Burns, but can’t understand why the admen all like it 
but no one is willing to take a gamble with it . . . Wen Niles and Bill 
Leyden brought down two deer with bow and arrow so it looks like 
venison all around . . . Marty Hill moved up as producer of “House 
Party” and John Guedel becomes executive producer. As titles go they 
mean little at the Guedel office. Everyone, including the switchboard 
operator, is a veepee. There is no prez... Jan (Mrs. Tom) Sarnoff 
won $1,150 on her $3 Irish sweeps ticket . . . “Omnibus” has a psy- 
chiatry show coming up Nov. 23 and Bob Saudek wants: Jimmy Du- 
rante to play a neighborhoed head shrinkre. 


IN CHICAGO... 


Ray Jones, AFTRA exec secretary, making an “equal time” appear- 
ance on Norm Ross’ “VIP” this Sunday (9). Jones asked for the tv 
platform after Sterling (Red) Quinlan’s appearance Oct. 19, on which 
he bandied some remarks on the talent union’s petition to the FCC for 
open hearings on licenses of o&o stations here. On tap for a Ross 
grilling Nov. 23 is Adlai Stevenson . . . Jack Angell, recently dropped 
by WNBQ, hooked a job on the radio-tv staff of American Farm Bu- 


(Continued on page 50) 
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Knowland’s 20-Hr. Politico Telethon 


Los Angeles, Nov. 4. 


Sen. William F. Knowland, Republican candidate for Governor, 
staged an unusual 20-hour telethon over the weekend, taking over 
all the facilities of KTTV, the Los Angeles Times indie here, from 
late Friday night (31) right through early Saturday evening. Most 
of the telethon was also fed to KTVU, San Francisco. 

The telethon, which involved three remote trucks with man-on- 
the-street questions for Knowland, as well as studio-audience 
questions and chitchat, cost approximately $20,000, about $15,000 
of it for the 20 hours and 20 minutes of airtime (most of it Class 
C time) and $5,000 for facilities, which included the remote units, 
studio charges, etc. Cable charges and KTVU time charges aren't 


included in the 


figures. 

Telecast, which preempted old features, primarily, was paid for 
out of Knowland’s campaign funds, with the idea starting from an 
open-letter to a newspaper and snowballing with contributions to 
put Knowland on tv to discuss the issues of the campaign. Telethon 
took the form of a question and answer session, with 25 operators 
manning a studio switchboard for telephoned questions, the three 
remote units operating primarily to get questions, and the studio 
audience also asking questions of the Senator. Also, arrangements 
were made for celebs to drop in during the telethon and chat 
with Knowland on the issues. Show ran from 10:40 p.m. Friday 


through 7 p.m. Saturday. 


Can Station Reject Political Copy 
Inciting to Racial, Religious Hatred? 





Los Angeles, Nov. 4. #— 


California broadcasters last week 
were slung over the horns of a 
dilemma even more far-reaching 
than ‘the Sec. 315 libel liability 
cases currently in the courts, The 
problem: must a station accept 
political copy inciting to racial or 
religious hatred in order to fulfill 
its obligations as an FCC licensee? 

The dilemma cropped up—®or 
rather, exploded—last week when 
some 127 California radio stations 
aired commercials from a group 
calling itself Californians for Public 
Schools. The group favors passage 
of Proposition 16, a state measure 
which would lift tax exemptions 
from private and parochial schools. 
The group’s commercials created a 
furore that extended te the FCC 
and even to the White House when 
it accused the Roman Catholic 
Church of attacking Proposition 16 
under orders from Rome. 

The dilemma faced by the broad- 
casters stemmed from the fact that 
they had already sold time to the 
opponents of the measure, and had 
no choice but to furnish their facil- 
ities to its proponents. In this case, 
the only proponents who came for- 
ward with a request for facilities 
was Californians Public 
Schools, and their copy stressed 
the “foreign intervention” angle. 

Where some stations missed the 
boat, however, was in failing to ex- 


(Continued on page 53) 


Green Upping Cues 
ABC-TV Shuffles 


Johrt Green has been shifted by 
ABC-TV to network executive pro- 
ducer under program veepee 
Thomas W. Moore. Shift of Green 
from manager of the program de- 
partment, which is largely an ad- 
ministrative post, cued a series of 
departmental shuffles. 

Chief aim in the promotion of 
Green, it seems, was to give the 
“hard-pressed ABC program depart- 
ment a man to work on a high 
level with ad agencies on the pro- 
duction of shows. Always short- 
handed, the network's program ex- 
ecutives have found it difficult rid- 
ing herg on programs once they 
were sold and on the air. Green's 
main job, it was reported, will be 
to supervise the jazz-up of current 
nighttime programming. 

Green, who was a production 
exec until two years ago at NBC- 
TV, will still have a hand in super- 
vising the department's biz affairs 
but, mostly he'll work on the more 
creative aspects of programming. 
Filling Green's shoes in most of 
his former duties is Leonard 
Maskin, who moves from manager 
of production services to adminis- 
trative manager of same 
John Kneeshaw replaces 
in production services. And Arthur 





Segal succeeds Kneeshaw as a/| keting 


plant services supervisor. 





Suggests TV Festival 


New York. 
Editor, VARIETY: 


Is there any way to suggest to} 


tv shows that they have a TV 
Festival each year at which time 
they might rerun their telecasts 
that have earned critical acclaim? 

We, in our household, miss so 
many of the really outstanding 
presentations because there is no 
way to know when a good show 
is going to be good. None has the 
time to watch them all. 

Can this appeal be. brought to 
the attention of someone able to 
see that it gets consideration? 

Mrs. John D. Seymour. 


CBS-TV Creative 
Staff Hits Peak 





Level on Coast 


Hollywood, Nov. 4. 

Though CBS-TV currently has 
only four nighttime entries a week 
originating at its Television City 
here, the web’s creative staff is 
now at an alltime peak high, with 
no less than 17 fulltime producers 
and three exec producers current- 
ly on staff and active with produc- 
tion and development. 

By way of contrast, and empha- 
sizing the “outside package” phil- 
osophy at NBC, the iatter web's 
Burbank plant currently has only 
eight producers on staif, although 
it’s originating seven nighttime 
shows. And only three of the 
eight are. in active production, the 
others involved, either in program 
— or in occasional one- 

ts. 


The CBS list, of course, includes 
producers on film properties which 
the web owns or controls. 
include Norman Macdornell (“Gun- 
smoke”), Fred deCordova (“Decem- 
ber Bride”), Jaime del Valle 
(“Lineup”), Ben Brady (“Perry 
Mason”), Sam Rolfe (“Have Gun, 
Will* Travel”) and Charles Mar- 
quis Warren (“Rawhide”). 

But on the live side, there's still 
an imposing list comprising Fred 
Coe, Herb Brodkin and John 
Houseman (“Playhouse 90”), 

(Continued on page 54) 


a 


? 
Hobler’s Own Setup 
Herbert W. Hobler, formerly 
veep in charge of sales for Tele- 
PrompTer Corp., has set up his 
own organization as an indie sales 
specialist and consultant in broad- 
casting and related fields. He'll 
operate out of Princeton, N. J. 
Hobler 








NAP BIG PLANS 
TO TELL STORY’ 


Washington, Nov. 4. 

Look for the oil industry to 
send up a gusher of dollars for 
television in 1959. 

Next year is the centennial of 
the discovery of oil in the U.S. 
And aithough nothing has yet ad- 
vanced beyond the talk and “idea” 
stage, it seems certain that oil 
men—who like to do things in a 
big way—will be spending heavily 
to celebrate and get the “oil story” 
across in favorable terms. 

As the picture of what might 
happens comes slowly into focus, 
the American Petroleum Institute, 
daddy group of all oil organiza- 
tions, has just established a new 
high level Committee on Public 
Affairs. 

Its primary purpose is to find 
out why the oil man has become 
the target of increasing negative 
public aeceptance. The oil man 
feels this with the sharpest sen- 
sation, (and the most pain) in 
Washi . Where oil's influence 
in Congress has steadily decreased 
in recent years. 

It is better known to the public 
generally through a myriad of 
jokes about zillionaire Texas oil 
men (a recent example is about 
the Texan whose Cadillac broke 
loose and rolled while parked, 
smashing 12 other Cadillacs; but 
the worse part of it for him was 
that it happened in his own gar- 
age). 

API’s Committee on Public Af- 
fairs is headed by Kerryn King, 
Texas Co. vice president and for- 
mer Hill and Knowlton senior v.p. 
It is a fresh creation, the merged 
result of two former API com- 
mittes devoted to press agentry 
and exerting influence in Wash- 
ington. The idea is obviously to 
key up both activities in one co- 
ordinated operation. 

This committee had its first 
meeting in October in New York 
and will meet again in Chicago in 
November in connection with API's 
convention there. 

A better picture of what will be 
done may develop in Chicago. 

But it already appears that the 
committee will take on the “Oil 
Centennial” plans. This offers a 
natural springboard for an adver- 
- oe thrust at winning friends for 
all. 

Although there is not yet a bud- 
get, a single super-spectacular or 
a series of tv shows in 1959 are 
definite possibilities. Extensive 
advertising and promotien through 
radio, newspapers and magazines 
may also result. 

It could involve a fabulous sum. 


Storer Makes Out Case 
For Himself in Bid 
For Milwaukee Station 


Washington, Novy. 4. 

Storer Broadcasting Co. has as- 
sured Federal Communications 
Commission its proposed purchase 
of WITI-TV, Milwaukee, will not 
result in any concentration of con- 
trel and it can make a financial 
go of the outlet. 

Company’s letter was in reply 
to FCC’s request to make this plain 
in its application for purchasing 
the Miiwaukee station. FCC had 
pointed out that acquisition raised 
concentration question since Storer 
already has five VHF outlets. It 
also noted that WITI will con- 
— 1" to operate as an i nt 

Storer’s’ WVUE, Wilmington- 
Philadelphia, had been a loss op- 
eration partly because it couldn’t 
link with a network. 

Storer said concentration of con- 
trol shouldn't be a problem since 
it will have rid itself of Wilming- 
ton station before taking over 
WITI. And, company insisted, 
WITI is in a much betier competi- 





tive position. than the Wilmington 
| channel, b2agtsb 


TV TO STRIKE ‘CENTENNIAL’ OIL 





| 





CBS Radio's Revamp for Future, 
Shuttering at 8 P.M.; ‘Barter’ Free 
News for Daytime Shows to Affils 


> 
4 





Toub Quits CBS 


: Hollywood, Nov. 4. 

CBS-TV producer Warner Toub 
Jr., whose pact had four months 
to go, has asked for and received 
his release from his contract, ef- 
fective on Jan. 1. 

Toub will take with him seven 
series ideas he has been working 


on. They are a trio of crime 
shows, “The Enforcer,” “Tokyo 
Police” and “The Gringo,” a 


couple of oaters, “Medicine Man” 
and “The Name’s Buckanan,” a 
show biz series. “Showtime,” and 
“Deadline,” about a newspaper 
femme. 

He leaves in a week for Europe 
and a four weeks vacation, and 
is currently discussing a new affil- 
iation with various companies here. 
Toub has been with CBS for three 
years. 


ABC May Shift 
Patti & Welk To 
Strengthen Sked 


ABC-TV may make two key 
changes in its programming sched- 
ule which would markedly alter the 
current makeup of the Wednesday 
night lineup. The more imminent 
step is to shift Patti Page from a 
once-weekly half-hour Wednesday 








at 9:30 to an every third week hour | 
p 


on Mondays at 7:30. 

Second, ABC-TV top brass see 
the possibility of moving the Wed- | 
nesday 7:30-8:30 Lawrence Welk 
show to Thursdays at 10. Some dif- 
ficulty is seen’ in trying to move 
the 60-minute musical show into) 
the 10 p.m. slot because it would | 
mean rearranging in some way 
John Daly's sponsored 10:30-10:45 | 
newscast. Feeling also is Welk’s| 
ratings may pick up in the recently 
occupied Wednesday slot as the 
season progresses, thereby obviat- 
ing the need for a shift. But it 
there’s a way out ABC would like 
to maneuver the switch. | 

It's reported Oldsmobile, Miss 
Page’s sponsor, is already inter- 
ested in shifting the program ‘to 
Mondays every third week. Move 
would give ABC-TV two out of 
every three Monday 7:30 hours 
sponsored, what with the recent ac- 
quisition of 13 Shirley Temple! 
Storybook film reruns to be spon- 
sored, as of January, by Breck. 

Interested in moving the Page 
show even before the plan involv- 
ing Monday nights, the network 
originally considered switching her 
half-hour show in a 10 o'clock Sun- 
day time period. 

ABC-TV has not indicated what 
the replacements will be, if the 
shifts of its two Wednesday musi- 
cal telecasts is accomplished. 


‘ 2 
Into ‘Concentration 

Chicago, Nov. 4. 
Bauer & Black, through Leo 
Burnett agency, is close to firm- 
ing a quarter hour of NBC-TV’'s 
“Concentration” starting Jan. 16. 
Niche will be that vacated by Dow 
Chemical at the year’s end, main- 
taining the Friday night quizzer’s 

SRO status. 

It’s to be an alternate week buy | 
for 26 weeks over the year, with 


| 











‘ancellation privileges. 


Despite CBS Radio’s roseate as- 
surances that it was determined to 
"strengthen audience values and 


financial stability of both the CBS 


Radio Network and its affiliates,” 
the impression among observers at 
the affiliates gathering last week 
at the Waldorf-Astoria was that 


virile video was raining solar 
plexus blows aplently at AM 
radio. 


CBS Radio indicated to its affili- 
ates it planned to reduce its pres- 
ent 63 hours of network option 
time to 30 hours, in a valiant ef- 
fort to eliminate some of the net- 
work-affiliate cgnfusion that has 
existed for the past five years. 

As a result of numerous meet- 
ings with affiliates members in 
the past few months, CBS Radio's 
execs unveiled a plan at the meet- 
ing last week which called for the 
web to schedule five minute news 
shows on thé hour,, seven days a 
week, as.well as 15-minute news 
features such as “World News 
Roundup” for their local sales 
without payments by affiliates of 
any cooperative fee. 

In exchange, affiliates would be 
asked to carry, without station pay- 
ment, a schedule of programs 
which the network would make 
available for sponsorship by na- 
tional advertisers. As proposed, 
it would be a Monday through Fri- 
day schedule for network sales 
consisting of two hours of morn- 
ing programs such as “Arthur 
Godfrey Time,” “Art Linkletter’’ 
and other similar type shows, plus 
a two-hour afternoon block of 
soapers. 

In the evenings, Monday- 
through-Friday, the network sched- 
ule would comprise one and a 
quarter hours with Lowell Thomas 
at 6:45 p.m. and ending at 8 p.m. 
with the Edward R. Murrow pro- 
gram. 

On weekend. the network would 
reserve for its sales the 5 to 8 

.m. period on Sundays consist- 
ing of drama from 5 to 7 p.m. and 
“Mitch Miller” from 7 to 8 p.m. 
The plan also would call for CBS 
Radic to supply, in addition, four 
hours of special features including 
the “N.Y. Philharmonic,” “Face 
the Nation,” “Salt Lake Tabernacle 
Choir,” “Capitol Cloakroom,” 
“Church of the Air,” “Unit One” 
and broadcast of nationa! and in- 
ternational events as they occur. 

This plan had been mulled over, 
as indicated, for months, by an 
affiliates group consisting of John 
Hayes of WTOP; Charles Caley of 
WMBD and Lee Wailes of Storer 
Broadcasting Co. The trio 
huddled with Arthur Hull Hayes, 
prexy of CBS Radio; Jim Seward, 
exec veep; and Bill Schudt Jr., 
veep in charge of affiliate rela- 
tions, and the new network pro- 
gram consolidation plan resulted. 

The plan was presented to the 
affiliates last Thursday (30) and 


Faulk Wins Major 
Round Vs. Aware 


John Henry Faulk, who is suing 
Aware, Inc., Vincent Hartnett and 
Laurence Johnson for libel and con- 
spiracy, won a round when Su- 
preme Court Justice Sidney Fine 
ruled Monday (3) that the defend- 
ants must answer all questions and 
produce certain documents in pre- 
trial examination. 

Roy Cohn is the lawyer for the 
defendants and Louis Nizer’s office 
is representing Faulk. The suit 
was instituted two years ago. 

Supreme Court ruled that Hart- 
nett must produce membership & 
mailing list of Aware, Inc., his 
correspondence with relation to 
alleged blacklisting or “clearance” 
of other TV-radio artists and his 
vevords’ ag ‘to finances & incomes. 
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IN\THE COLORFUL CARRIBBEAN! 



















































































From the Florida 
Keys to Trinidad... 


ADVENTURE 


in every port of call! 





AHERO you'll always remember .. . 
A HEROINE you'll never forget! 
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THE TIME OF YOUR LIFE 

With Franchot Tone, Susan Stras- 
berg, Myron McCormick, Ann 
Sheridan, Scott McKay, Larry 
Blyden, Rita Gam, Arnold Moss, 
Paula Laurence, George Mathews, 

Chapman, Dan Dailey, 


Writer: William Sareyan 

TV adaptation: Philip Saville 
Producer: Sydney Newman 
Director: Philip Saville 

95 Mins.; Sun (19), 9:35 p.m. 
ABC-TY Network, from Manchester 

A piece of expensive enterprise 
by ABC-TV brought the entire 
New York City Centre Theatre 
Co.’s production of “The Time of 
Your Life’ from Brussels to the 
Manchesier studios. The enterprise 
paid off in viewer interest and 
publicity, though Jean Dalrymple’s 
stage production last out some- 
what through the trimming neces- 
sary for tv. 

William Saroyan’s slice of life 
in a San Francisco honky-tonk is 
well-fitted to the tv medium, being 
full of good talk and vivid charac- 
ters, and a star cast, leaning heav- 
ily on The Method, offered some 
exciting moments. Philip Saville, 
who adapted and directed the play, 
avoided too rauch fussiness and 
gave the varying incidents as much 
time as possible to develop. But 
mostly this es: ical pageant 
is a study of whacky people and 
depends largely on the acting. 

Franchot Tone did a standout 
a as the rich eccentric, drinking 

is way amiably through the eve- 
ning as he follows, his philosophy 
of tidying up the lives of the un- 
successful dreamers who, in a 
motiey procession, drop into the 
saloon. Excellent, too, was Myron 
McCormick as the saloon-keeper. 
Susan Strasberg, despite her rather 
monotonous voice, dominated the 
femme side of the proceedings, but 
looked far too attractive and sweet 
to be wholly credible as an unsuc- 
cessful young prostie. Rita Gam 
and Ann Sheridan had virtually 
walkon parts and handled them 
effectively. Guest star was Dan 
Dailey, playing a not-very talented 
hoofer with a desperate desire to 
make his fellows laugh. Consider- 
ing Dailey’s brilliance as a hoofer 
it was no easy task to play down 
his talent to the requirements of 
the role. 

Apart from the haif dozen top 
names ‘Time of Your Life” boasted 
a firstrate supporting cast. Lonny 
Chapman, Larry Blyden, Paula 
Laurence and Len Doyle rate spe- 
cial mention. Played against a suit- 
ably seedy saloon se by Voy- 
tek, “The Time of Your Life” may 
have bewildered many viewers not 
conversant with Saroyan’s work. 
But for collectors of offbeat char- 
acters it was a worthwhile experi- 
ence, fully justifying ABC’s scoop. 

Rich. 





THE GLASS MENAGERIE 

With Kaethe Haack, Gustl Ha- 
lenke, Klaus Juergen Wussow. 
Gunnar Moeller . 

Producer: NWRV, Hamburg 

Director: Dr. Harold Braun 

Music: Werner Eisbrenner 

75 Mins., Thurs., 8:15 p.m. 

West German TV, from Hamburg 
‘Tennessee Williams is, along 

with Eugene O’Neill and Arthur 

Miller, America’s most popular 


playwright in postwar Germany.” 


Nearly all his most essential plays 
have been performed here. Since 
also the German tv is keen on 
bringing successful stateside plays, 
especially those that have a small 
cast, it seemed only a matter of 
time until it came along with 
“Glass Menagerie.” NWRV (Ham- 
burg) carried the ball. It gave the 
direction to Dr. Harold Braun, one 
of this country’s better known pic 
directors (“As Long As You Are 
There,” “Ruler Without Crown,” 
etc.), and hired with Kaethe Haack 
and Gunnar Moeller two other 
prominent domestic film names. 

Braun (incidentally, his third tv 
play direction) did a competent 
job on this “play of memories.” 
Quite obviously, he attempted to 
achieve something special. His 
presentation was to be something 
outside the cliche. So he let 
(between the scenes) a ghost orch- 
estra appear in the background 
and, occasionally, also brought 
Laura’s thoughts in writing on the 
screen.’ Whether all this was 
necessary, is another question. 
Some may feel it wasn’t. But, nev- 
ertheless, he brought an offering 
on to the video screen that was 
more imaginative than majority of 
others seen recently. And, apart 
from the overly fastidious viewers 
perhaps, it was a presentation of 
general appeal. 

The four-person cast did its best 
but—-as often—one was inclined 
to compare it with ‘the: ‘American 





predecessor, in this case Warners’ 
memorable Jane Wyman - Kirk 
Douglas-Arthur Kennedy-Gertrude 
Lawrence-starrer. Such compari- 
sons may be unfair, but it became 
evident again that the casting is 
not exactly Germany’s forte when 
it comes to portray well known 
American stage characters. 
Kaethe Haack (as Mrs. Wing- 
field) was convincing although her 
performance could have stood a 
certain ironical touch. Her moth- 
erly sensitivity was all right. Gun- 
nar Moeller (Jim O’Connor) ap- 
ared a bit too sympathetic, or 
let's say too well-educated. Klaus 
Juergen Wussow was the most be- 
lievable of the foursome. He had 
the right temperament. Gustl 
Halenke enacted the difficult part 
of daughter Laura. Miss Halenke, 
a comparatively unknown actress, 
tried her best but her abilities ap- 
pear to be limited. One was al- 


ware she’s merely acting. 
ae, Haus. 





STATE OPENING OF PARLIA- 
MENT 


The Queen, Duke of Edinburgh, 

Members of the Houses of Lords 
Commons 

eeaeeaenee Richard Dimbleby 


Robin Day 
55 Mins., Tues. (28) 10:20 a.m. 
BBC-TV and A-R from n 

Not since the Coronation has 

re been a live telecast in which 
he Queen performs one of her 
official functions against a back- 
ground of pomp, pageantry and 
tradition. The State Opening of 
Parliament was an ideal subject 
and, for the first time ever, gave 
the mass public an opportunity to 
witness the annual ceremony that 
takes place in the Palace of West- 
minster to inaugurate a new Par- 
liamentary session. 

The program was beamed simul- 
taneously by both the BBC and 
commercial networks. The telecast 
was a BBC origination, picked up 
by the opposilion network, but 
each had its own commentary. Do- 
ing the honors for the BBC was 
Richard Dimbleby, a past master 
at describing such occasions and an 
expert at giving the impression 
thet he’s overawed by what he is 
witnessing. Robin Day handled the 
chore for Associated-Rediffusion in 
a much more down-to-earth style, 
which was impressive by — its 
straightforward simplicity. 

There was a camera unit inside 
Westminster to follow the formal 
proceedings and others outside 
Buckingham Palace and on the 
route to follow the Queen’s ride 
with her husband in the State 
Coach. Additionally, a film unit 
had been at work two hours earlier 
making a record of the™ ancient 
custom of searching the House for 
explosives, a legacy from the Guy 
Fawkes attempt to blow ups Parlia- 
ment. 

The commentators were at great 
pains to explain that the Monarch 
is above politics and the speech 
which she read was an outline of 
the Conservative Party’s program 
prepared for her by her Ministers. 
Dvring the reading of the official 
speech, which, in effect, is the 
Government’s legislative program 
for the ensuing session, the cam- 
eras more or less kept rigidly 
focussed on the Queen to give 
v.ewers a continuous closeup. 

The program would have bene- 
fitted immensely from the use of 
color, but, nevertheless, was an 
excellent advertisement for the 
British democratic way of life, 
despite the medieval customs and 
pageantry that go with the event. 
Or, possibly, because of that. 

Kines of the program were in- 
stantly rushed to all parts of the 
world, particularly the Common- 
wealth countries. There was also 
a BBC repeat the same evening at 
8:45. Myro. 


EINE KLEINE MACHTMUSIK 

{A Littie Might Music) 

With Ursula Noack, Hans-Juergen 
Diedrich, Klaus Havenstein, 
Dieter Hildebrandt 

Producer: Bavarian Radio 

Writers: Klaus-Peter Schreiner, 
Dieter Hildebrandt 

Director: Hans-Juergen Diedrich 

Music: Fred Kassen 

75 Mins.; Fri.; 9:25 p.m. 

West German TV, from Munich 
Muenchner Lach-und Schiessge- 

sellschaft (verbally: Munich Laugh 

and Shoot'ng Co.) is one of Ger- 
many’s best known cabaret groups. 

Founded in December 1956 and 

headquartered in a Munich cafe, 


group consists of half a dozen 
mostly young versatile entertain- 
ers. : 


“Machimusik” is troupe’s fourth: 





program and the second one that’s 
televised. 

As usual with German cabaret 
ensembles, it mainly dedicates it- 
self to political themes. Fun is 
poked at leading personalities of 
the West German government. 
Much of what is brought is quite 
| witty, much also on the provincial 
|sice. Many jokes are lacking fresh- 
ness, some are out of place. So, 
in all, it’s not a very good program. 
One has seen better ones by this 
group. Besdes_ ridiculing the 
Adenauer regime, tongue-in-cheek 
attacks are alse ridden against 
Americans. Eisenhower gets men- 
tion, ditto ex-G.l.’s who return to 
Germany as tourists. Nothing 
much delightful either. More im- 
aginative are the scenes that make 
fun of the Commie regime in East 
Germany. It often happens with 
dumestic cabaret groups that the 
numbers which haven't got to do 
anything with politics are the best 
about the program. Not here this 
time. The foursome rides an attack 
ageinst Germany’s video (latter’s 
alleged poor program) but it’s a 
rather silly attack. It’s so easy to 
criticize. 

If this offering doesn’t disap- 
point totally, it’s the merit of the 
entertainers as such. They have 
pieasant voices, good mimicry, via 
which they garner special chuckles, 
and one always feels that this is a 
bunch of talented kids who certain- 
ly could be much more effective 
with better material. But latter is 
their own brainchild, so one must 
also put some blame on them for 
this program’s shortcomings. Sam- 
my Drechsel deserves a compli- 
jment for a skilful tv direction. 
| Technically, presentation was with- 
| out flaws, Hans. 





| AFTER HOURS 

With Michael Bentine, Shirley Bas- 
sey, Clive Dunn, Dave Lodge, 
Benny Lee, Reg Owen Septet, 
Alan Young, Danny Blanchflower 

Writers: Michael Bentine, Dick 


Lester 
20 Mins: Sun, (26) 11:10 p.m. 
ABC Network Production from 

Birmingham 

“After Hours,” a new late night 
show, suffered from having not 
quite enough time for the various 
| items it included in what should 
| eventually turn out to be an amus- 
|ing potpourri. It was a mixture 
of songs, comedy and interviews 
and live personalities were mixed 
up with cartoon eharacters, not 
always effectively. 

Guiding light of the show was 
Michael Bentine, a zany comedian, 
who not only wrote much of the 
show, but acted as emcee and also 
conducted a coup!e of straight in- 
terviews. He also appear in a 





tine specializes in offbeat humor, 
but he no longer has the mop of 
urruly ha’r and spectacles which 





were his halimark and the result | }; 


lis that his comedy seemed rather 
| wetered-down. The two interviews 
were with American comedian 
| Alan Young, who took the oppor- 
tunity of plugging his new film, 
“Tom Thumb” and Danny Blanch- 
flower, a w.k. footballer. Neither 
seemed to have much place in the 
show though the Young routine 
featured one good gag, when he 
insisted on winding up the inter- 
view and seeing Bentine off the 
screen. 

Entertainment-wise the program 
was given a good lift with the ap- 
pearance in two spots of colored 
singer Shirley Bassey. Though 
Miss Bassey’s movements have now 
become fairly routine she was in 
good voice. Dick Lester directed 
slickly and Bob Fuest’s settings 
were simple and effective. Rich. 


DIE BEKLAGTE 

(The Winner) 

With Sonja Ziemann, Heinz 
Drache, Dieter Borsche, Hans 
Leibelt, Heinz Klevenow, Mar- 
lene Riphan, Ruth Hausmeister, 
others 

Producer-Director: John Olden 

Writer: Elmer Rice 

90 Mins.; Sun., 8:30 p.m. 

West German TV, from Hamburg 
This one benefitted from fine 

acting and-direction. It had a 

worthwhile story, so one can call 

it good entertainment. Only flaw: 

It was occasionally, especially 

during the last 20 minutes when 

one began to guess the happy end- 
ing, a bit tco talky. Story ap- 
peared stretched then. But since 
the acting performances remained 
appealing, it was a minor flaw. 
Story concerned a pretty young 
rl who's the darling of three men: 
wo lawyers (one married, the 
other single) and an unhappily 


very funny slapstick sketch. Ben- |] 


| With Sir. Thomas Beecham, Peter 
ic Or 








pmarried= old businessman,- “Pat 4 


ticularly the latter had a crush on 
her. His love for the girl is such 
that he writes out his testament 
in her favor. Then he dies of a 
stroke. His widow contests the 
testament but the following suit 
suit sees the girl as winner. Yet 
her victory doesn’t mean any 
money: It’s discovered that the 
late businessman had made him- 
self guilty of heavy defalcations. 
But she’s happy also without 
money. The single lawyer has 
taken such a fancy to her that he 
takes her as his wife. 

Sonja Ziemann had the looks 
and ability to make her role fully 
convincing. Heinz Drache enacted 
sympathically the lawyer who gets 
her. Dieter Borsche was the other 
lawyer whose intention was more 
aimed at the money than the girl, 
also a recommendable _perfor- 
mance. Vet Hans Liebelt played a 
judge in satisfactory manner, while 
other supporters were well cast as 
well. Director John Olden made 
the most of this generally well 
written story which had several 
very nice dialog sequences. Cam- 
eraman and set designer did a good 
job too. Hans. 


PERSONAL PLAYHOUSE 

With Bernard Braden 

Producer: gd Cauldwell Pro- 
L 


15 Mins., Weekdays, 10:45 p.m, 
BBC-TV, from Lond 
Produced by He Caldwell, 
“Personal Playhouse” is a series of 
20 quarter-hour television films 
featuring the versatility of Can- 
adian actor-comedian Bernard 
Braden. In each film Braden plays 
the role of storyteller under a se- 
ries of heavy makeup disguises. 
Idea stems from a five day a 
week storytelling stint Braden did 
for CBC radio some years back. 
Now, in a visual version, the skein 
demonstrates stout potentials on tv 
in the English speaking world. 
Braden has an abundance of talent 
and his own personality is lost in 
the characters he portrays, thus 
giving each entry a pleasant fresh- 
ness. Caldwell’s production is 
sympathetic to the different sto- 
ries and results in a stout end prod- 


uct. 

Entry caught had Braden spout- 
ing a slick line in yarns as an 
Irish tramp. Story was about the 
smuggling of watches, which had 
a twist in its tail. Bary. 


YEHUDI MENUHIN AND DAVID 
OISTRAKH 
With the Chamber Orchestra of the 
French io 
Conductor: Pierre Capdevielle 
20 Mins., Sat. (25) 
from London 


gave BBC-TV one of its major 
onghair scoops of the season, when 
it was able to feature Yehudi 
Menuhin and David , un- 
doubtedly two of the greatest vio- 
nists of the day, in a program 
beamed from Paris. The conéert 
was part of the celebration of 
United Nations Day and‘was held 
on the day previous to the airing, 
the network having kinnied the 
show. 

Although running for only 20 
minutes, the show was an excep- 
tional musical treat. There were 
ne histrionics by either of the 
maestros, but a straightforward and 
magnificent rendition of Bach's 
Concerto in D Minor for two 
violins. The string orchestra ac- 
companiment was ably given by 
the Chamber Orchestra of the 
French Radio, with Pierre Capde- 
vielle wielding the baton. Myro. 


SIR THOMAS AT LINCOLN’S 
INN 


Director: Herbert Wise 
30 Mins., 10:15 p.m. (Thurs.) 
Granada-TV, from London 

Sir Thomas Beecham, conductor, 
character and individualist, is a re- 
markable tv personality. Good- 
humored at rehearsal, blunt and 
forthright in interview, and in- 
spired as conductor. All these at- 
tributes clearly showed onscreen 
in this lively and highly diverting 
half hour show. 

Sir Thomas was conducting the 
Royal Philharmonic Orchestra at 
Lincoln’s Inn, the home of Lon- 
don’s legal profession. The first 
scenes showed him turning up on 
time for the morning rehearsal, 
making jocular asides to his musi- 
cians and being extremely human. 
But the famed Beecham forthright- 
ness came to the fore ih a su 
uent interview with Peter Brook. 

ductors, he said, were a dying 

race. There never had been more 
than a dozen, but.now there were 





only about three left. Musicians 
who listen to rock ’n’ roll ought to 
throw themselves into the nearest 
river; jazz, he airily dismissed as 
being 50 years behind the times. 
And of his own success with the 
baton he said this was due to his 
ability to communicate to his mu- 
sicians by the expression on his 
face. Exactly how he does that was 
magnificently demonstrated in the 
second half when he conducted the 
full orchestra for the formal con- 
cert. Altogether, a first-class musi- 
cal diversion. Myro. 


SCIENCE IS NEWS 
With Roy Bradford, others 
Producer: James McCloy 
30 Mins., Thurs., 8:15 p.m. 
BBC-TV, from London 

The BBC should be congratu- 
lated for coming up with a first 
class program which is well con- 
structed, topical and full of in- 
terest value. As its title implies, 
“Science Is News” is a program 
which spotlights the aspects of 
science which are in the news. 
The field it covers ranges from 
general science to medicine and 
industry. Roy Bradford who in- 
troduces the show is capable, 
though he demonstrated a touch of 
nerves on the first outing. Pro- 
duction by James McCloy hits the 
right note. 

The series, which will be aired 
fortnightly, kicked off by probing 
the secrets of an automatic device 
which lands an aeroplane (this 
story had been relesed on the day 
of the program); how locusts breed 
and where; ZETA—-British appara- 
tus for harnessing the energy of 
the sea; and experiments on how to 
overcome motion sickness. Film 
clips were neatly presented. 

Bary. 


EYE ON RESEARCH 
With Raymond Baxter 
Producer: Selwyn Roderick 
30 Mins., Tues., 16:15 p.m. 
BBC-TV, from Cardiff 

This new BBC science program, 
which sets out to let the publie 
know what is going on in the re- 
search laboratories, makes good 
adult entertainment, with the 
added advantage of having notable 
educational value. But what a pity 
it plays against another intelligent 
science feature on the opposition 
wavelength. 

The program under, the fourth 
in the serie, dealt with research 
into bacteria and showed how, in 
the University laboratories in Car- 


diff, experiments were being con- 
ducted with Gamma radiation. One 
particularly f aspect of 
the show was the of a 
remote camera in the main radia- 
tion control centre, providing a 
picture which no human eye could 
ever see and ve. 

The program illustrated how ra- 
diation could be used in the r- 
vation of food and d j th the 
way through the scien 
explained what they were do! 
and why. It added up to a worth- 
while, absorbing ———— 

yro. 


Foreign TY Followup 


Paul Robeson Sings 

In his second solo recital (he 
has also headlined in “Sunday 
Night at the London Palladium”) 
Paul Robeson featured songs which 
had been requested by the pub- 
lic during his successful country- 
wide concert tour. In many wa 
that added up to a more pop 
entertainmént as the audience was 
more famliiar with his program. 

Again accompanied by Lawrence 
Brown, with whom he sang two 
duets, Robeson went through his 
routine in that quiet dignified style 
which has become his trade mark. 
He began his recital without any 
verbal introduction, but thereafter 
there were a few explanatory com- 
ments about the song to come. All 
done in a highly personal way as 
if he were talking to individual 
members of the audience. 

His opening number “Drink to 
Me Only,” of course needed no 
introduction, but others, like his 
spiritual, “Weeping Mary,” “Each 
For All” and “This End of Hea- 
ven,” were aided by the explana- 
tory comments. The lineup, more 
varied than in his previous shows, 
was designed to appeal to the 
widest ble public and included 
a couple of lullabies and ended 
with the evergreen “Volga Boat- 
men.” 

Robeson has obviously stood up 
well to the strain of his one night 
stands through the country and 
his voice has retained its richness 
and its strength, ooo Myra. 
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Phil Silvers Show 

In four years of tv exposure, 
the “Phil Silvers Show” could be 
expected to run into script dry- 
spells of repetition. But the series 
holds up remarkably well, as evi- 
denced on last Friday’s (31) episode, 
when writers Billy Friedberg and 
Terry Ryan found still another 
totally implausible story line which 
had an air of believability. This 
chapter of the Bilko verse found 
the platoon’s topkick out to sea 
decked out in sailor blue. 

Bilko, in search of a floating crap 
game held for members of the fleet 
only, dons a sailor suit to get a 
crack at the bones. This paved the 
way for the good sergeant to be 
picked up by the shore patrol and 
returned to a ship. The attempt to 
desert the Navy, to prove the Capt. 
of the warship was crazy and to 
stir up a mutiny followed. All in 
all a funny bit characterized by 
witty writing. 

The half-hour situation was high 
on production values and the direc- 
tion was neat. A fast moving half- 
hour. 

R. J. Reynolds Co. via its agency 
William Esty has mastered the art 
of commercial integration. 

Bern. 





Milton Berle 

Milton Berle’s Wednesday night 
(29) outing was a pleasant half-hour 
pag oe by the star’s clowning 
with his guest, Sammy Davis Jr. 
While the material was not par- 
ticularly sharp, Berle and Davis 
seemed to be having a lot of fun 
onstage, and it was the kind which 
is infectious. 

Davis socked over some of his 
w.k. impressions, limning such 
names as Sinatra, Jerry Lewis, 
James Stewart, Cagney and Brando. 
However, on a Berle imitation, he 
came off as Sammy Davis Jr., with 
no resemblance to Mr. B. 

Peggy Sands, a newcomer, dis- 
layed more energy than talent in 
er version of the standard, “Sunny 

Side of the Street.” Gal failed to 
impress, either on that one, or her 
second number, “Take Me Out to 
the Ball Game.” Staging for her 
numbers was silly, with mannikins 
sitting at ringside tables. Sup- 
posedly clever idea didn’t click. 

But that clowning, dancing and 
singing by Berle and Davis made 
it worth watching, and it was a 
good, pleasant show, if not stand- 
out. ku. 





Perry Como Show 

For the greater part of the Perry 
Como show on its accustomed Sai- 
urday night slot on NBC-TV, the 
peaceful, placid program provided 
its usual smooth flow of entertain- 
ment. Although.the guest depart- 
ment wasn't as forte.as.some of its 
previous shows, it worked out ex- 
ceedingly well. 

Judy Holliday’s turn, however, 
showed some signs of being hur- 
ried. Of course, she appeared on 
this layout just before going on in 
her. legiter, “Bells are Ringing.” 
But..even with the not too fortui- 
tous slotting, more was expected of 
the comedienne. On this show she 
demonstrated her ability as a sing- 
er to plug her new album. Her role 
had her demonstrating the canon, 
fuge and counterpoint with Como. 
It made for a melodic session, but 
disappointment resulted in the fact 
that Miss Holliday did no comedy. 

There was some good writing 
and material on gimmicks such as 
the operatic rendition of next 
week’s show, the sand dance with 
Como, The Dunhills and everyone 
else in the cast, and per usual, the 
Frank Gallop station breaks. 

Talent included Jane Morgan in 
her rock '‘'n’ roller “The 
Came” and the Dunhills, one of 
the more fluid tap trios. Kukla & 
Ollie (minus Fran) provided some 
delightful dialog in a variety of 
capacities. Jose. 





Smali World 

Ed Murrow’s and Fred Friendly’s 
“Small World” continues to be a 
pretty good trick in putting three 
parts of the globe into one half- 
hour basket. It would be even nicer 
to have the personalities triple- 
layed into a studio as 4 more ef- 
ective person-to-person-to-person, 
but that’s another format and it 
maybe ain't cricket to carp that 
way; it’s costly enough as is. 
day’s (2) parlay over CBS-TV, with 
Murrow in the conferencier’s chair, 
brought “together” British novel- 
ist Rebecca West ‘(Buckingham- 
shore, Eng.) Vice (erstwhile Rear) 
Admiral Rickover. 


stormy petrel of a propul- 
pe nuclear 
sion (Washington, D.C.,) and Dr. 


pi 
West°at odds with ‘the ad 


Sun- | left 





and vice (no pun intended) versa; 
Miss West, sharp and forthright; 
the admiral, playing it deadpan 
and with sweeping statements, with 


no hedging or qualification. They | 90 


set up a good mood for the con- 
ciliatory, gentle and humorous 
tones of Prof. Van Doren. 

“Small World” is result of an 
extra-complicated editing job (Fred 
Friendly’s forte), but on Sunday’s 
get-together some of it seemed 
overly precise. Much of the quick 
give & take of a true in-person 
debate seemed missing. Yet each 
of the three was interesting in his 
or her own way. Prof. Doren was 
really doing an at-home, facing the 
cameras in a jazzy plaid sports 
shirt. Trau. 





Steve Allen Show 

Steve Allen was a generous boss- 
host on his weekly NBC-TV stanza 
last Sunday (2) and as a result the 
program suffered. He was generous 
to his writers by not requiring 
more than one full sketch from 
them and he was generous to his 
— with the load of plugs (or 

ae-pines in the case of the disk- 
ers) he out in their intros. 

Cuffo ads were given Jacques 
Tati’s pic, “My Uncle,” opening in 
New York this week, George Mela- 
chrino’s current concert tour, Earl 
Grant’s LP, (Mike) Nichols & 
(Elaine) May’s LP and Jane Rus- 
sell’s LP. Plugs for the albums 
were made by Allen by holding the 
package in front of the camera but 
with no mention of the company 
releasing the set. If Allen is going 
to be a freebee pitchman, he ought 
to go all the way. 

Show itself was routine variety 
fare and not up to the individualis- 
tic standard that Allen has set for 
himself. Even the sketch. with his 
regulars Louis Nye, Tom Poston 
and Don Knotts, about inebriated 
wine tasters, was slipshod comedic 
invention. 

Except for the Nichols & May 
routine and the problems of get- 
ting an apartment in New York, 
the guest roster stirred up little 
excitement. Earl Grant, who's 
clicking on Decca with “The End” 
(also plugged) did a number called 
“Fever,” George Melachrino’s orch 
was lush but not very camera- 
worthy in a “Star Dust Fantasy,” 
and Miss Russell had a three-song 
shot that displayed only a moder- 
ate piping style. Tatis pucilistic 
panto was mild fare. Gros. 





Ed Sullivan Show 

Decidedly international in scope 

was a {2) Ed Sullivan Show 
via CBS-TV. For the bulk of the 
layout comprised some 19 winners 
of an Israeli talent eontest which 
Sullivan judged in September. 
Also on hand were the Salt™Lake 
Tabernacle Choir, comedian Sam 
Levenson, two survivors of the 
Nova Scotia coal*mine disaster as 
well as Carol Lawrence and La 
_— from the “West Side Story” 
cast. 
_———- lead-in for the 
Israe ee aay was the use of: 
some films taken during Sullivan’s 
recent trip te the new state. Foot- 
age showed the modern city of Tel 
Aviv and other points of interest. 
Among the imported talent were a 
13-year-old boy violin virtuoso, an 
Israeli Ethel Merman, a two-piano 
team and a shadowgraph artist. 
Some of their work was fresh and 
rewarding. 

Salt Lake Choir’s appearance 
obviously was tied to its stint at 
Carnegie Hall last night (Tues.). 
While the group of mixed voices 
undeniably is top ‘quality, it’s a 
unit that would have been much 


more suitable for a date around | d 


Easter or Christmas. Sam Leven- 
son, per usual, registered handily 
with his schooldays anecdotes 
while Miss Lawrence and Kent 
clicked in the balcony scene from 
“West Side Story.” 

Particularly timely was the pre- 
sentation of the Nova Scotian mine 
survivors. However, in light of the 
public interest in the wrecked 
shaft it would have been more ab- 
sorbing if Sullivan had done a brief 
interview with the two men and 
their doctor instead-of merely 
having them rise in the audience 
for a bow. Emphasizing the many 
fatherless children the disaster 
in its wake, Sullivan made a 
plea for contributions to the 

pringhill, N.S., Disaster Fund. 
Gilb, 


juvenile 


| 


TTY | On the whole, the production had 





Miss | notion that each show has to have | 
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COUNT OF MONTE CRISTO 
(Du Pont Show of the Month) 


Georg Ebert, 
Colleen Dewhurst, Douglas 
Campbell, others 
Producer: David Susskind 
Director: Sidney Lumet 
Adaptation: Sumner Locke Elliott 
Mins., Tues. (28), 7:30 p.m, 
DU PONT 
CBS-TV, from New York 
(BBD&O) 
Mounted without a* name cast, 
Alexander Dumas’ classic of an 


obsession for revenge was done 





credit in David Susskind’s slick | 
production on CBS-TV last Tues- 
day (28). Sumner Locke Elliott's 
adaptation held reasonably close to 
the novel, and the slight exaggera- 
tion in Sidney Lumet's direction 
and Hurd Hatfield’s performance 


are easily apologized for as being 
apropos the spirit of 19th century 
French romanticism. 

From a less academic approach, 
“Count of Monte Cristo” was a 
well told adventure story for both 
children and adults, produced with 
taste and flair. The somewhat thick 
performances lent the live-on-vid- 
eotape production a sense of the 
swashbuckling, which was all to 
the good. 

Dumas’ theme is_ universal, 
therefore still fascinating. In mod- 
ern terms the story concerns a 
man who is jailed in a clever 
frameup at the very time he has 
reached the peak of his personal 
profit curve. Losing his woman, the 
ship he is to be captain of, and his 
honor he stews in prison 18 years 
as an accused agent of Napoleon. 
The conspirators who frame him 
did so because they coveted the 
things he prized most, and to make 
= irony stronger they get them 
all. 

In the prison cell he nearly goes 
mad with hate and a thirst to get 
even. A fellow prisoner who dies 
wills him a fortune in treasure 
hidden on the island of Monte 
Cristo, and when Hatfield fir«''y 
manages to escape he has the 
power of money and title to help 
him carry out his vengeful mission. 
Predictable as the story becomes, 
there is novelty and artistry. in 
Monte Cristo’s teehnique of: re- 
venge, each of the adversaries 
maneuvered to where he is hoist 
with his own petard. There is no 
direct drawing of blood by the 
hero. It is sweet revenge and not 
offensive to watch. 

Hatfield, whose sculptured face 
is perfect for the role of the long 
suffering hero, does a fine job de- 
spite some moments of over-acting. 
In the prison scenes he and George 
Voskovec come close to hamming 
it up but stop while they’re still 
on the credit side. Rest of the 
parts are effectively played, the 
outstanding featured contributions 
‘being those of Colleen Dewhurst 
and Torin Thatcher. 

Camera direction was excellent. 


the plasticity of film and the pal- 
pability and immediacy of a live 
show. A good entry in Du Pont’s 
series of specials. Les. 


TV XTRA 
With Bob Brock, guests 
Producer-Director: J. B. McTag- 


gert 
15 Mins., Sat., 3:45 r.m. 
KRLD-TV, Dallas 

This new weekend shot is a re- 
placement for Dallas Times Herald 
radio-tv editor Bob Brock’s sum- 
mer across-the-board five-minute 
show. It’s better this way, and with 
the advantage of video taping he’s 
come up with a more entertaining 
quarter-hour segment each Satur- 
ay. 
Since the “shakedown” 
series Brock has developed a 
smooth, relaxed style of aeorrene 
tion of his guests and makes 
slot extremely interesting. TV 
columnist is more at ease, and he’s 
had a windfall of tv names in the 
new series. In the “catch as catch 
can” show he’s taped 15-minute 
shows with Desi Arnaz and Betty 
Furness during sudden visits and 
the Saturday exposure gets the 
advantage advance 

Show caught had Brock inter- 
viewing a trio of lovelies, Lori 
Nelson, Merry Anders and Barbara 
Eden, here to plug their new tv 
series, “How to Marry a 

session 





NBC KALEIDOSCOPE 
(The S-Bahn Steps At Freedom) 
Charles Van Doren, host; 


With 
Max Chet Huntley, others 


60 Mins., Sun., 5 p.m, 
NBC-TV, from N. Y. 

NBC-TYV premiered its ambitious 
hourlong “Kaleidoscope” series 
last Sunday afternoon (2) in the 5 
to 6 afternoon period (alternating 
with “Omnibus”’). Designed, in the 
words of “host” Charles Van Dor- 
en, as a showcase to encompass 
“the whole wide spectrum of enter- 
tainment and human curiosity,” the 
new experimental series will uti- 
lize a variety of formats, subjects 
and techniques. The aims and de- 
signs are wholly laudatory. 

NBC decided to play it the safe 
way, however, for the kickoff 
stanza. The presentation of “The 
S-Bahn Stops At Freedom,” a 
highly-effective visual study of the 
day-after-day migration to freedom 
of East Germans (3,000,000 since 
1949), took up precisely where 
CBS-TV’s late-lamented “See It 
Now” left off. (There’s more than 
a touch of irony to the bandied- 
about suggestion that “You Can 
See It Now On NBC”). Hardly ex- 
perimental, a within the context 
of Sunday afternoon programming, 
you can hardly go wrong with th 
kind of penetrating examination, 
particularly, as in the case of “S- 
Bahn,” when it’s done so expertly. 

Far from deploring the fact that 
the “See It Now” pattern is being 
pursued around the NBC precincts, 
eggheads and viewers in_ general 
can be grateful. If Chet Huntley’s 
no Ed Murrow, he’s the next best 
thing in this area of programming 
for he and the crew of cameramen 
accompanying him for the on-the- 
spot analysis of this vast “escape 
to freedom” explored the situation 
in all its ramifications and came u 
with an unusually fine and reveal- 
ing documentary and commentary 
on East vs. West ideology. 

Huntley and the cameras did an 
exacting and detailed job in show- 
ing how the refugees Pom in 
to West Berlin (600 a day) mostly 
by S-Bahn (elevated train) but also 
by underground train, foot and by 
motor are screened and examined 
as necessary steps in becoming 
“citizens of Freedom.” The worker, 
the student, the lawyer, the teach- 
er, the industrialist and other pro- 
fessionals and businessmen were 
interrogated by Huntley on. their 
reasons for fleeing the Soviet zone 
and from each came telling evi- 
dence of the daily realities of life 
in East Germany. It was all cor- 
rolated into a. tightly-knit whole, 
topped by Huntley's own excellent 
climatic summatien. 

Qn this occasion Van Doren only 
appeared briefly for the intro and 
closing but handled himself with 


considerable composure and ease. 
Rose. 





THE BIG BLACKBOARD 
Pe re error: Jock Delsh 
Director: 
: James — 
30 Mins.; Sat. 8:38 a.m. 
WCAU-TV, Philadelphia 

“The Big Blackboard” is one of 
the six Saturday periods on the 
roster of the newly-created WCAU- 
TV department of public affairs. 
Leading educational authorities 
have been chalked up to explore 
fields ranging from astrophysics to 
prehistoric man. 

On session caught, the guest 
lecturer was Princeton chemistry 
professor Dr. Hubert N. Alyea, dis- 
cussing “Lucky Accidents and the 
Prepared Mind.” Dr. Alyea seems 
to have found a formula, a little 
fun, a lot of knowledge, and man- 
ages to hold an audience while 
ong See the most abstruse sub- 
jects. The professor has just re- 
turned from the Brussels’ World's 
Fair, where he delivered 160 lec- 
tures on elementary and advanced 
chemistry. 

The exploding properties of 
chemicals are a natural for tv and 


‘the doctor is as explosive as his 


materials. With test tubes bubbling 
and hands waving, he moves 
around like an alchemist generat- 
ing such excitement that he doesn’t 
lose a spectator for a second—as 
the intent faces of his tv students 
attest. If things don’t get hectic 
enough for Alyea he shoots smok- 
ing gases into the classroom. 
For all the “Hellzapoppin’” ef- 
fects the scientist manages to _ 
n 
on 


As closin 
his young listeners to learn to be 
human, to yo po te 


ules Verne, etc. 
the value of 
tel as a top drawer 
3? a eo ? a 





SID CAESAR SHOW 

With Art Carney, Jo Stafford, Cliff 
Norton, Kirby Stone Four, Paul 
Weston orch, others 

Producer-Director: Alan Handley 

— Larry Gelbart, Woody Al- 
en 

60 Mins., Sun. (2), 9 p.m. 

CHEVROLET 

NBC-TV, from H’wood 

(Campbell-Ewald) 


Joining the ranks of the every- 
now-and-then comics on tv who 
prefer to make themselves scarce, 
Sid Caesar took over Dinah Shore's 
Sunday night 9 to 10 slot on NBC- 
TV for Chevy for his first video 
appearance of the season and de- 
livered a fun show that was, more 
often than not, reminiscent of the 
“good old Caesar days.” For the 
occasion he was teamed with Art 
Carney and as a combo it turned 
out to be one of the happiest un- 
ions since Goodson met Todman. 

Keyed to Caesar's 10th anni in 
the medium, which lent itself to 
a decade of trends and fashions in 
tv, writers Larry Gelbart and 
Woody Allen turned out some 
satiric material, geared strictly to 
the Caesar comicalities, that paid 
off with a succession of peak mo- 
ments in hilarity. Much of it was 
on the broad, slapstick side: there 
were moments when the writers 
could have flirted with subtlety 
to better advantage; one or two 
of the skits may have been over- 
long, but if yocks are the criteria 
for a Sunday night funfest, Caesar 
& Co. delivered in spades. 

Laying the major credits side by 
side, a big chunk of the plaudits go 
to Shirley MacLaine who, either 
in solo on the hoofology, or in con- 
cert with Carney and Caesar in 
the fun dept., captured the tempo 
of the takeoffs and matched them 
tongue for cheek. 

No time was wasted and they 
dug in from the word go (with a 
hilarious intro to the Chevy one- 
shot), First off they took ‘care 
of the tv politicos and the tortures 
inflicted on a candidate in getting 
him ready for the cameras. This 
one was laid on a little too thick. 
Then a production number fronted 
by Miss MacLaine in a cycle of 
hoofing from soft shoe to Charles- 
ton to ballroomology. Then the 
major “showpiece” of the hour— 
“Hothouse 9-D,” 4 laugh-packed 
travesty on CBS’ “Playhouse 90” 
with Caesar, Carney and Miss Mac- 
Laine alternating as “this week's 
guest and next week's star” in a 
round-robin of three capsulized 90- 
minute drama: “Portrait Of A 
Shadow,” “Portrait Of A Gun” and 
“Hot Tin Cat.” If it was overlong 
it was nonetheless highly reward- 
ing. As___ theatre-on-a-merry-go- - 
round (thanks to the wonders of 
tape), it demonstrated what good 
scripting can achieve when the 
Caesar-Carney buffoonery is oper- 
ating in high gear. 

Similarly a “Teen Time” tv rec- 
ord show and a finale in which 
everybody plaques -and - scrolls 
everybody else provided some 
funny addenda to the tv mores. 
Even Jo Stafford’s vocalizing (and 
what class the gal has!) was cued 
to the “trend” business (of last 
season’s singer cycle) and the 
Kirby Stone Four had an enter- 
taining insert highlighted by some 
of their w.k. vocal impressions 
(Gable, Lanza, Godfrey, Satchmo, 
Liberace, et al). Cliff Norton 
lent a good assist in the comedy 
sequences. 

A scarce Caesar, if last Sunday's 
entry is the answer, is infinitely 
better than a weekly eer 

ose. 


THE INVISIBLE MAN 

(Secret Experiment) 

With Lisa Daniely Deborah Wat- 
ling, Lloyd Lamble, Bruce Seton, 
Ernest Clark, Michael ¢, 
others 

Producer: Ralph Smart 

Director: C. M. Pennington Rich- 


ards 

Writers: Michael Connor, Michael 
Carmoy 

30 -Mins., Tues., 8 p.m. 

Sustaining 


CBS-TV (film) 

Other than novelty—and it has 
that—there is little to commend in 
“The Invisible Man,” the opening 
episode of which bowed last night 
(4) on CBS-TV. 

Late English novelist H. G 
Wells, a man of imagination, would 
have cringed at this stereotyped 
adaptation of his opus. Produced 
under the aegis of Official Films, 
in association with CBS in London, 
the initialer turned out to be noth- 
ao | better than a formula cops and 
robbers tale. 

As to the big plus in the series, 
the novelty aspect, opener pre- 
pared the viewer with the dis- 
appearance of a lab mouse. It fol- 
lowed with the rays making the 
scientist invisible. Viewer is fed 
with the sight of an unseen hand 
dialing a phone, a child feeling the 
face of an unseen phizz, a mad 
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Wednesday, November 5, 1958 


I bp year as television’s audience continued to 
grow, the prudent ones among us cautioned 


against a hasty acceptance of its heady statistics. 


Each year, they said you would have to wait for it to 
settle down ... until the audience got used to having 


a moving, talking picture in their living rooms. 
And each year the audience grew larger. 


Surely, now in the eleventh year of network television 
it seems reasonable to agree that television is no longer 
a novelty—that the audience and the advertiser have 


had time to evaluate it. 


It is clear to even the most conservative eye that tele- 
vision today is more attractive to the American family 


than ever before. 


ii 1958 the average television family is watching 4 7 
more than ever—an average of four hours and | ) a 
59 minutes a day. Tonight at 9, for example, three 


; . families out of every five will be watching television. 


Today there is at least one television set in 43,900,- ] } ( ) \ ( \ | if \ 
° . 


000 homes — 86% of the nation’s total. And 6,000 
new television homes are being added every day. ( ) i 


Advertisers today are reaching the largest audiences 


in history at a lower cost per thousand customers than 


® . 
any printed medium can provide. t e| ( " V { | ( ) } } 
) > 
H™. you evaluate television today—as a 


medium of entertainment and information— 


or as an advertising vehicle —it clearly retains its | ) ( ] Ss 


compelling ability to hold the interest of its audience. 


And it always will. \V ( ) | ‘ ] } 
For television moves in the main stream of American 
life. And the continuing novelty in the images it brings é 
to the viewer reflects the ever changing world of his ( ) 

; eee 
experience. 


S| eb it reaches more people — at the same in- 


stant —than any form of mass communication 





ever devised, American business invests more of its 
national advertising appropriation in television than 


in any other advertising medium. 


Because it is attracting the largest nationwide audi- 
ences in all television (as shown in the 79 consecutive 
Nielsen Reports issued since July 1955) the CBS 
Television Network continues to be the largest single 


advertising medium in the world. 


CBS TELEVISION NETWORK® 
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VARIETY: VarieTy’s weekly chart is based on the 22 major markets regularly reported by Tele: 
TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 


over the course of a year. Cities will be rotated — Tne Vaniety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
























































































market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 

PORTLAND Stations: KGW, KOIN, KPTV. TY Homes: 253,000. Survey Dates: September 2-9, 1958, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. “RTG. 
1. Miss America Pageant (Sat. 8:00-10). KOIN 42.7] 1. Sea Hunt (Mon. 9:30).............-. KGW..... Ziv 20.2  38|Suspicion .:............ KPTV ...219 
2. Sugarfoot (Tues. 7:30-8:30)......... KGW 34.5] 1. Studio 57 (Wed. 9:00).............. KOIN..... MCA 20.2 35| Tombstone Territory ....KGW «.245 
3. Wyatt Earp (Tues. 8:30-9:00)........ KGW 32.5] 2. Badge 714 (Mon. 10:00)............ KPTY..... CNP 18.5 46 | Highway Patrol .....:... KGW — 13.5 
4. Boxing (Wed. 6:00-6:50)............ KGW 28.3] 3. Dr. Hudson (Thurs, 8:00)........... KPTV.....MCA 17.9 901 Zorro. .....<..ceoceameast KGW - 219 
5. Real MeCoys (Thurs. 8:30-9:00)...... KGW 27.5) 4. Mike Hammer (Fri. 9:00)........... BPTv..... MCA 175  33|Big Show ............00 KGW 21.9 
6. Have Gun Will Travel (Sat. 7:30-8)..KOIN 26.9! 5. Gray Ghost (Thurs. 7:00)........... KOIN..... CBS 17.2 34| Best of Groucho......... KPTV 18.5 
7. Disneyland (Wed. 8:00-9:00)......... KGW 26.8; 5. Silent Service (Wed. 7:30).......... KGW..... CNP 17.2 30| I’ve Got A Secret..... .. KOIN 22.5 
8. Ozzie & Harriet (Wed. 9:30-10:00)...KGW 26.5; 6. Flash Gordon (Thurs. 6:00)......... i eee Guild 16.9 41| { Wea., Sports, News... ~.KOIN 17.7 
9. Broken Arrow (Tues. 9:00-9:30)......KGW 26.2 ; 2CES News: .$.%..205<5% KOIN 173 
10. Boxing (Fri. 6:00-6:45)............. KPTV 25.9; 7. 1 Search For Adventure (Thurs. 6:30) KOIN..... Bagnall 16.5 37| Newsbeat .......s.000%- KGW 16.5 
8. Kingdom of the Sea (Mon. 7:00)..... oo. a Guild 14.5 26 | Restless Gun: ......s..- KPTV 21.9 
TOP TEN MULTI-WEEKLY SHOWS AV.| 8. Medic (Fri. 9:30) .................. SPTV....: CNP 14.5 28| Big Show . ...KGW 215 

RK. PROGRAM—DAY—TIME STA. R&TG.| 9. State Trooper (Tues. 7:00) ......... KGW..:... MCA 142  29|To Tell the Truth....... KOIN 20.5 
10. Sheriff of Cochise (Fri. 9:00)........ - NTA 13.9 Sal Dis BROW... . a. secin cee KGW 21.9 
1. *Mickey Moug¢e Club (M-F 5:30-6:00). KGW 16.7|10. Target (Tues. 9:30) ee ee KOIN..... Ziv 13.9 28| Pantomime Quiz ........ KGW 18.2 
2. tNewsbeat (M-F 6:30-7:00).......... KGW 14.8} 10. Wonders of the World (Sun. 6:30)... KGW..... Caples 13.9 34| Brothers .... .-.-KOIN 14.2 
3. *CBS News (M-F 6:15-6:30)......... KOIN 12.3) 11. . Annie Oakley (Tues. 6:00).......... Ts wdc CBS 13.5 37 pe Sports, News..... KOIN 13.7 
4. +Wea., Sports, News (M-F 6:00-6:15). KOIN 12.1 Cae: Newk .4.; .s-.awon KOIN 14.0 
5. +Pioneer Club (M-F 4:00-5:00)... ... KGW 11.6| 11. Highway Patrol (Mon. 10:00)........ KGW..... Ziv 1835 286 Badge 714 .:...2..73.. KPTV | 18.5 
6. +tAcademy Theatre (M; T (10-Signoff) KPTV 10.9|11. Honeymooners (Sun. 6:00).......... co) CBS 13.5 SR Tees. 2. oe. cis See KOIN 15.5 
7. *High Time (M-F 4:30-5:30) ........ KPTV 98/11. Popeye (Mon. 6:00).................KGW..... AAP 135 39 j Wea., Sports, News..... KOIN 12.3 
7. *Queen For A Day (M-F 1:00-1:45). ..KPTV 98 CBS. News? 25. 30v. Jas KOIN 12.7 
8. tRomper Room (M-F 8:00-9:00 a.m.). KGW 9.4|11. Racket Squad (Sat. 10:00).......... KGW..... ABC 13.5 33] {News Wire .........:. KOIN 15.7 
9. *Price Is-Right (M-F 9:00-9:30 a.m.) . 9.1 ) Showtime on 6...:.... KOIN 13.7 
ATLANTA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: September 2-9, 1958. 
: TOP TEN NETWORK SHOWS 1. Highway Patrol (Fri. 7:30).......... WAGA.... Ziv 24.5 55 Bie Gomme’. | .206020 523% WSB-. 105 
: 2. Whirlybirds (Wed. 7:00)............ TW 0k CBS 22.9 54 F City Camera .5...05.%- a te 

1. Miss America Pgnt. (Sat. 10-12 mid.) WAGA 39.3 tees CBS News ...++.++-+: : 
3 ( ere Tkccocntee- . - “RRS #802 06ibr Camere Gocicuce ov 3.3 
2. G. E. Theatre (Sun. 9:00-9:30)....... ae aa ee Tee = = se 50) j Sab tee. WAGA 137 
3. Have Gun Will Travel (Sat. 9:30-10) WAGA 34.5; 4. Amos ’n’ Andy (Mon.-Fri. 6:00)...... WES... CBS 17.8 52} Brave Eagle .....csece. WLW-A 9.2 
4. Wagon Train (Wed. 7:30-8:30)......: WSB 32.7| 5. Sheriff of Cochise (Tues. 7:00)...... WSB...... NTA 17.5 40 : Coe aan asbeekeas’s aaae ’ + 

5. Alfred Hitchcock (Sun. 9:30-10:00)...WAGA 31.9 . pn te pbs, ' 
A 6. Boots and Saddles (Thurs. 7:30).....WAGA....CNP 14.2 32/| Political Speech ........ WSB 15.5 
6. Phil Silvers (Fri. 9:00-9:30)......... WAGA 30.2| 7, Sea Hunt (Wed: 10:30) ........... WSB......Ziv 13.5 = Theatre ........:. WAGA 192 
7. Millionaire (Wed. 9:00-9:30)....... .. WAGA 29.5 = — Service (Sat. 7:00)........... MAGA. A tj 13.5 41 | Dial. OOF... s Fase eck EW i tr: 

8. I’ve Got A Secret _ 9: -00).. . . eee Cree, ~10:30). . ccc decédcds SB: x... CNP 12.5 RR er Bete ee - . 
9. Destiny (Fri saben pyr poneary ae 8. Studio 57 (Tues. 10:30)............. WAGA....MCA 125  33|Movie ........ ..WLW-A 132 
‘ y ee = aaNet lk a 9. Popeye (Mon.-Fri. 5:30)............ | = AAP 12.2 37 | Mickey Mouse Club...-.WLW-A 11.2 
9. Wyatt Earp (Tues. 8:30-9:00)........ WLW-A 28.55/10. Dial 999 (Sat. 7:00) ............... WSB...... Ziv 10.5 $2!) Silent Service .......... WAGA 135 
= eas Saag egg eek seee saws sig eh ae 10.5 46 | _—— $ Movie-.. <6 ss 6%» ——'. Me 

TEN MULTI-WEEKIL . Joe eoka (Sat. 12:00)............ ILW-A... Gui f 10.5 Ser Trae Glare: .d.6 cv ees ws é 

— mn verre Al. Frontier Dr. (Tues. 6:30)............ WLW-A...HTS 9.9 29 | 1 News, Wea. ..csccesees WSB 16.7 

1 +A n? rE ipo NBC News ...........- WSB 15.0 
- tAmos ’n’ Andy (M-F 6:00-6:30). .... WSB 178/11. Last of the Mohicans (Fri. 6:30)..... WLW-A...TPA 99 28! { News, Wea. ........... WwSB 16.0 
2. +News, Wea. (M-F 6:30-6:45)........ WSB 16.8 ) NBC News ..........:+ WSB 16.3 
Se ee ee anaes WSB 162/12. Gray Ghost (Wed. 7:30)........... WAGA....CBS 9.5 17| Wagon Train ........... WSB 33.5 
4. *Search Tomorrow (M-F 12:30-12:45). WAGA 14.7/ 12. Victory at Sea (Sun. 12:00).......... WSB...... CNP 95  58|§ This Is The Life.......WAGA -— 3.5 
5. “Price Is Right (M-F 11-11:30 a.m.).. WSB 14.6 |) Ramar of the Jungle... WLW-A’". 3.5 
6. *Amer. Bandstand (M-F 3-3:30, 4-5)..WLW-A 145/13. Brave Fagle (Wed. 6:00) .......... WLW-A:.. CBS 9.2 26 Amos 'n’ Andy.....-.... WSB °*195 
6. *Guiding Light (M-F 12:45-1:00).....WAGA 14.55/13. Death Valley Days (Thurs. 6:30)..... WLW-A...U. S. Borax 9.2 { News, Wea. ........... WSB 9173 
+ ce te oo cor. we 1) NBC News ............ WSB 17.7 
- Ove @ e (M~- Derees A 13.6/13. Kingdom of the Sea (Sun. 6:00)...... WLW-A... Guild 9.2 33] Meet the Press ......... WsB ~"99 
9. *CBS News (T-F 7:15-7:30).......... WAGA 13.3/13. Star Performance (Sun. 6:30)....... WAGA.... Official 92 33! Outlook .............. WSB 9.9 

: _ © 

MOBILE Stations: WALA, WKRG. TV Homes: 59,400. Survey Dates: September 2-29, 1958. 
TOP TEN NETWORK SHOWS 1. Whirlybirds (Sat. 9:30)............. WKRG....CBS 428 75|Brains & Brawn......... WALA’ 143 

2. Highway Patrol (Thurs. 8:00)........ WALA...: Ziv 39.0  60| Verdict Is Yours......... WKRG 263 
b Have Gen WE Pesce ek B56b) ERG $83| 3. Resder's Digest (Sun. 8:30)......... WKRG. ... Telestar 34.5 53|Chevy Show ............ WALA ~ 303 
3. Phil Silvers (Fri. 8:00-8:30)......... WKRG 40.3| 4- Soldiers of Fortune (Sat. 10:00)..... WKRG....MCA 33.3 71| Lawrence Welk ......... WALA 13.8 
4. Wyatt Ea ues. 8:30-9:00). ....... WKRG 39.3/ 5. Charlie Chan (Wed. 8:00)...........WALA.... TPA 30.0 . 47| Millionaire ..........,.. WKRG. 33.8 
- Gate ae 39.0] 5. Gray Ghost (Thurs. 7:00)........... WKRG..:.CBS 30.0 51 | Best of Groucho......... WALA 293 
7, Dragnet (Thurs, 7:30-8:00)... J WAR svg| 5 Harbor Command (Tues. 7:30)...... WALA.... Ziv 30.0  51| Keep. Talking .......... WKRG 293 
8. Tales of Wells Fargo (Mon. 7:30-8)..WALA 35.8| 8. Frontiers (Sat. 8:00)........... oes WALA.... CNP 29.8 44| Oh PAINS... cca ad on ed WKRG 378 
- oy ae bo Boo Co he chewed wane be Ze Bem Bs Ciaee.. 9:30)... .. canes. WKRG....MCA 28.3 56 | Price Is Right........... WALA 21.8 
- Destiny (Eri. 1:30-0:00) «ws eeeee WKR 3| 8. Boots & Saddles (Fri. 6:30)......... WKRG....CNP 27.3 53| Texas Rangers ......... WALA 243 
10. Restless Gun (Mon. 7:00-7:30).......WALA 343) 9 Wonders of the World (Wed. 9:30)... WALA.... Caples 270  46|U.S. Steel Hour......... WKRG 318 
: a 10. Famous Playhouse (Fri. 9:30)...... _, WKRG. ..-MCA 26.8 Gi TN Slam: . ..... vcccvgece WALA 26.3 

TOP TEN MULTI-WEEELY GROWS 10. Frontier Doctor (Fri. 7:00).......... WALA.... HTS 26.8  -49|Trackdown ............ WKRG 27.8 

1. *CBS News (M-F 6:15-6:30)......... WKRG 24.7|41. Union Pacific (Fri. 7:30)............ WALA.... CNP 26.3 gt ne er eee WKRG,.. , 34.3 
2. tHeme Raitjon, Wea. OLF 6:00-6:15) WKRG 241/12. Capt. David Grief (Thurs. 9:00)...... WALA.... Guild 25.5 43] Playhouse 90 .......... WKRG»!. 343 
: opeye (M-F 4:30-5:00)............ WKRG = = 22.9/ 12. Star Performance (Sat. 6:00)........ WKRG.... Official Ss ..56\ Wick Clk ....c..34., WALA 20.8 
4. "Mickey Mouse Club (M-F 5:30-6:00) WKRG  21.4/ 13. pamar of the Jungle (Wed. 6:00)....WALA.... TPA 243 55| { Home Edition ........ WKRG 195 
5. Night Edition, Wea. (M-F 10-10:15), WALA 183 1 CBS N WKRG 20.0" 

6. +Chuckwagon Charlie (M-F 4-4:30)..WKRG 18.2 * CWS ...-. ses nee- 5 
7. Boston Blackie (M-F 5:30-6:00)..... WALA 16.8) 13. Stories of the Century (Mon. 7:30)...WKRG....HTS 24.3 40| Tales of Wells Fargo....WALA 35.8 
> a ery eh gen 16.8|14. Popeye (Mon.-Fri. 4:30)...........++ WKRG....AAP 22.9 70| Cartoon Circus ......... WALA 96 
: ar Final (M- : 245)... ., 16.3 Meee Howes, 20:00)..... 26. 5.00.00. .... Offici ight Edition .. .:..... Ww ”*18.0 
9. *Verdict Is Yours (M-F 2:30-3:00)...WKRG 162|-” omer : ener eed be ge Or 

- —- 

PUEBLO Stations: KCSJ, KKTV. TV Homes: 25,500. Survey Dates: September 2-29, 1958, 
TOP TEN NETWORK SHOWS -1. Frontier Doctor (Sun. 8:00)......... KKTV.... HTS 408 - Ti}Decision ......cs.evesv. KCSJ 16.3 

2. State Trooper (Sun. 7:30)........... KKTV.... MCA 40.3 69|Chevy Show ........... KCSJ 18.3 

b Milliomaive (Set Soooao ict RRTV — 4881 3. sherift of Cochise (Thurs. 8:30)...!..KKTV.... NTA 373 64|Musie Bingo ........... KCSJ. 208 
3. Real MeCoys (Wed. 8:30-9:00).......KCSJ 43.8| 4 Sea Hunt (Fri. 9:00)............. oe MBE 3 Ziv 33.8 67 | Studio Ws. daeananl KKTV 163 
4. G, E. Theatre (Sun. 7:00-7:30).......KKTV  42.8| 5. Silent Service (Mon, 8:30).......... KKTV.... CNP 30.8  55|Suspicion ..... ere KCSJ 24.8 
. erg J {Sun, 8:30-9:30). ......-.KKTV as 6 26 Men (Thurs. 7:00).........00000- KCSJ..... ABC 30.3 66|Andy Williams .......... KKTV° 153 
7. Lawrence Welk (Sat. 9:00-10:00). || KKTV oe 7. Whirlybirds (Tues. 9:00)....... .-... KKTV.... CBS 298 57 | Soe ee KCSJ 23.5 
8. Frontier Justice (Mon. 7:30-8:00)....KKTV 373 Score Board .......... KCSS =—_-22.0 
9. Ed Sullivan (Sun. 6:00-7:00)......... KKTV 37.0| 8 Death Valley Days (Fri. 8:00)........ BCBS « 66 U. S. Borax 29.3 54| Undercurrent ........... KKTV 24.8 
10. Wagon Train (Sat. 7:00-8:00)........ KCSJ 36.5} 9. Deoey (Fri. 8:30)..............026.. KGSZ....6 Official 28.8 57| 1 Search for Adventure..KKTV 21.8 
9. O. Henry Playhouse (Tues. 8:30)..:.KKTV....Gross-Krasne 28.8 51| Harbor Command ....... KC8SJ 27.8 

TOP FEN MOLE PESSLS GEews 10, Harbor Command (Tues. 8:30)...... KCSJ..... Ziv 278 49/0. Henry Playhouse.....KKTV 28.8 

1 {Deadline 4 ayo ++ OBS 23.9|11. Stage 7 (Thurs: 9:00)............... KKTV.....TPA 24.8  53|Mike Hammer ...... .-..KCSJ 22.3 
. ports, Wea. (M, W, F 9: :00)...KCSJ 23.3|12. Cisco Kid (Wed. 7:30)......... ee. eS. yo Bl 243 44/§ Boxing i voce Ge" $42 
3. {Star Theatre m. W 9:30-11:15)....KCSJ 20.3 {oreo Colorado ..... KKTV 275 
5. "CBS News (MP $1530) ay 13-4113. “Reader's Digest (Mon. 9:00)......... KCSJ..... Telestar 24.0 | 52|Burns & Allen....... ...KKTV 223 
6. +10 O'Clock Report, Sports, Wea, KKTV  13.7|14. Annie Oakley (Thurs. 6:00)..... +o+, KETV....CBS 22.3  64/| Martin Kane ....... -.--KCSJ 12.3 
(M-F 10:00-10:15)............. 14. Mike Hammer (Thurs. 9:00)........ KCSJ..... MCA 963-: 0Fi Oikos ® 25.0555. coset eS, 248 
fee ce neen. Gow 520-6-6e Ene 13.6| 14. San Francisco Beat (Thurs. 9:30)... .KKTV.... CBS 22.3 53|Deadline ........ seeeee-KCSI 19.8 
D. tSporte, Wee’ ee Tee tg KETV = 13-4) 15.1 Search For Adventure (Fri. 8:30).. KKTV.... Bagnall 218  43|Decoy:........ RRS gh 
10. *Edge of Night (M-F 1:30-2:00)..... KKTV 10.6|16.. Honeymooners (Wed. 8:30)......... KKTV.... CBS 20.3 « 82| Real McCoys .....¢.:..: KcCSsJ 43.8; 
10.. *Secret Storm (M-F 1:15-1:0¥isvs. /S5KKTV © -20.6/17. Casey Jones (Wet! 6:00). 4.14.41. >. KOSU.Ji +. Steen’ Geis -.18.8 ~~ S))Name That Tunei. ids town RT Worst 17.89 
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VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 


: , ir E i -TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 


over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
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market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 
SEATTLE Stations: KING, KIRO, KOMO, KTNT, KTVW. TV Homes: 258,900. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. - 

1, Sugarfoot (Tues. 7:30-8:30) ........ KING _30.5/ 1. Silent Service (Mon. 7:30) ......... KING.....CNP 9 Wires Bie .........+.<cces KOMO 139 
2. Disneyland (Wed. 8:00-9:00) ........ KING = =288/ 2 Sea Hunt (Wed. 7:30) . -KING.....Ziv 23.7 43| Father Knows Best ..... KOMO 195 
3. Real McCoys (Thurs. 8:30-9:00) .....KING 27.9/ 3 4 Search For Adventure (Mon. 7:00) .KING .... Bagnall 232  44/Restless Gun. ......... KOMO ‘16.7 
4. Miss ——- Pageant (Sun. 8-10) ..KIRO 27.6) 4 Highway Patrol (Thurs. 7:00) ...... KOMO.... Ziv 229  42\It’s A Great Life ....... KING 162 
5. Tombsteme Territory (Wed. 9-9:30) .. KING 26.5] 5 Honeymooners (Sun. 6:30) ....... KING..... Ziv 19.5 42| No Warning : --KOMO 11.2 
6. Maverick (Sun. 7:30-8:30) ~——...... KING  26.4/ & Sheriff of Cochise (Sat. 9:00) ...... KING..... NTA 17.4 29] Miss America Pageant ...KIRO 28.5 
7. Lawrence Welk (Sat. 8:00-9:00) ..... KING 25.8) 7 Citizen Soldier (Wed. 7:00) ........ KING..... Flamingo 172 38] Wagon Train ........... KOMO 175 
8. Boxing (Fri. 6:00-6:45)... KOMO 246! g§ Gray Ghost (Sun. 6:00) ............ KING _...CBS 165 42|Lassie ................ KIRO 10.7 
9. Ozzie & Harriet (Wed. 9:30-10:00) ..KING 242] 8° Studio 57 (Fri. 7:00) KING _...MCA 165 31] Jefferson Drum ......... KOMO 162 
10. Wyatt Earp (Tues. 8:30-9:00) ....... KING _24.0) 9 Death Valley Days (Thurs. 8:00) ....KOMO ...U. S. Borax 16.2 26 Zorro Gui KING 21 2 
9. Target (Tues. 9:30) .. Seo. ar 16. 34| Pantomine Quiz ........ KING 12. 

TOP TEN MULTI-WEEKLY SHOWS AV.|10. Mike Hammer (Wed. 10:00) ...KING ....MCA 15.4  42/Deadline ............... KOMO 82 

RK. PROGRAM—DAY—TIME STA. RTG./11. Championship Bowling (Fri. 9:00) . KOMO ...Schwimmer 146 26 { Trackdown oe Paetalthas I KIRO 16.5 
DE setencceeseses CT™ 2. 

1. {erty Bitton OLE 6:30-7:00) ...-- KING 17.6 / 12. Scotland Yard (Fri. 9:00) .......... KING.....HTS 145  25|Trackdown .-.......... KIRO 165 
2. SPiehey Meme Cie Et 530-6) ..Bie = ESRI 1s, Bakes 126 Wit. 1000°............. KING. ....CNP 144  31| Deadline 00.0.2... 0202. KOMO 12.9 
S. Rastoce Veewel, OEY SSe0 OM) -Be, aie «Gale Gare. GOD ...........,...5. KING ....TPA 142  41/ {Shell News ........... KOMO 120 
4. *NBC News (M-Th 6:15-6:30) ....... KOMO 11.8 ) NBC News ........... KOMO 12.7 
. ee Ot  aceaae - ae  k 15. 26 Men (Mon. 7:30). |.......-.. KOMO.... ABC 13.9 27/ Silent Service .......... KING 252 
7. *Amer. Bandstand (M-F 2-2:30, 3-4) KING 103/16 Annie Oakley (Thurs. 6:00) ........ is to 7 )NBC News 200) -KOMO 133 
S. jiten Beveesn GE? S2eSer-----Eaes "22150 EM Carmen fuse. 60 ............ KING.....MCA 13.5 40) { Shell News 1.2.2.2... KOMO 11.7 
i Eee a, Spe ere ERO 
0. *Jack Paar (M-F 10:30-11;30) ...... : , eg toe r 
10. +Midday Matinee (MT.THF 12-1:30) KING 87 16. Kingdom of the Sea (Tues. 6:30) ... KOMO ... Guild 13.2 34/ Early Edition ......... KING 18.2 





Stations: KETV, KMTV, WOW. TV Homes: 178,200. Survey Dates: September 8-15, 1958. 


OMAHA 




















TOP TEN NETWORK SHOWS 1. Harbor Command (Sat. 9:30) ....... wow..... Ziv 28.3 64| Movie Masterpiece ...... KETV , 98 
2. Sheriff of Cochise (Wed. 9:30) ..... KMTV....NTA 25.0  46| Movie Masterpiece ...... KETV 168 

ee eared £28660) eo | cen| & Wilityiteds (Tens. 930) ........... WwOW.....CBS 21.3  42| Movie Masterpiece ...... KETV 153 
3. Have Gun will Travel sat. 8:30-8) . WOW 313 4. Mr. District Attorney (Sat. 6:00) .... WOW.....Ziv i ee KMTV 115 

4. Tales of Wells Fargo (Mon. 7:30-8) .. KMTV 0! 5. Death Valley Days (Fri. 9:00)........ KETV.....U. S. Borax 16.3 35| Undercurrent .......... wow 15. 
5. To Tell The Truth (Tues. 6:00-8:30) .WOW 203 sie ~ ap agg : . 4 
$. Cheyenne (Tues. 6:30-7: ‘KETV  283| © Popeye (Mon.-Fri. 6:00) ........... KMTV.... AAP 154  43|Casey Jones ............ KETV 143 
6. Harbor Command (Sat. 9: 2 EF 00) |. WOW 283| 7%. Highway Patrol (Fri. 10:30) ........ WOW ......a0¥ 14.8 38 | Movie Masterpiece ...... KETV 12.3 
> eyes y — wo: na ‘Soe a &. Casey Jones (Fri. 6:00) ............-KETV..... Screen Gems 143 Tb niin ss op coneened KMTV 118 
- Wyatt Earp (Tues. 7:30-8:00) ....... ETV 8! §. N.Y. Confidential (Tues. 9:30) ..... KMTV.... TPA 143 28) Whirlybirds ............ wow _.213 
8. Sheve Lacy Gites. S20GEM ....-.. WOW 273) 9 Gray Ghost (Thurs. 9:00) .......... KETV.....CBS 133 24| Playhouse 90 .......... wow 218 
_WEEKI $. Tugboat Annie (Sun. 5:00) ......... KETV..... TPA ' 13.3 49| Gunning The Flyways ...KMTV 7.3 
a — 10. Kingdom of the Sea (Tues. 6:00) ...KETV..... Guild 12.3 29| Popeye .... ...KMTV 15.8 
1. +Wea., News (M-F 10:00-10:15) ..... wow 15.9| 11. 26 Men (Sat. 6:00) ................ KMTV.... ABC 11.5 29) Mr. District Attorney ... WOW 18.3 
. on as ane RMTN «ng |12 Sea Hunt (Thurs. 10:50) ........... WOW ..... Ziv 10.0 36 Movie Masterpiece ...... KETV 100 
4. +News, Sports (M-W, F 10:15-10:30) . WOW 14.1| 12. Sword of Freedom (Sun. 4:30) ...... KETV.... .Official 10.0 38) Face The Nation ........ wow 9.3 
5. +News, Sports (M-F 310:15-10:30) 3) RMTV 13.1 13. Official Detective (Sun. 9:30) ...... KMTV.... NTA 9.8 17 What’s My Line ........ wow 268 
6. +Movie Masterpes. (M-F' 9: :20) . KETV ‘7/14. Kit Carson (Thurs. 6:00) ........... KETV..... MCA 93 27 Popeye ..... .eeeees-KMTV 16.0 
Be eine rots. en ee) MMTV 17.3| 15 Boots and Saddles (Wed. 6:00) .....KETV.... CNP 88 26 Popeye 20... KMTV 163 
9 +News, Wea., Markets (M-F 12-12:15).KMTV 10.9 15. If You Had A Million (Sun. 3:30) ...WOW..... MCA 88  31/ Best of Hollywood ...... KETV 103 
10. +Over The Garden Fence, Mise. |16. Ramar of the Jungle (Sat. 4:30) ....WOW .... TPA 8.5 29 | Cartoon Carnival ...... KETV 113 
(M-F 12:15-12:30) ............ KMTV 108) 





Stations: V/CSC, WUSN. TV Homes: 46,000. Survey Dates: September 2-29, 1958. 


CHARLESTON, S. C. 
































TOP TEN NETWORK SHOWS 1. Twenty Six Men (Sun. 9:30) .......WCSC ... ABC 41.8 75) Chevy Show ............ WUSN 138 
2. Sheriff of Cochise (Fri. 8:00) ....... WCSC.:...NTA 33.8 57| Shirley Temple ......... WUSN 25.8 
1. Gunsmoke (Sat. 10:00-10:30) ....... WwCSC 3. Highway Patrol (Mon. 9:30) ........ WUSN.... Ziv 32.8 55! Frontier Justice ........ vcsc 25.8 
2. Have Gun Will Travel (Sat. 9:30-10) .WCSC 4. Harbor Command ‘Tues. 8:30) ..... WCSC ... Ziv 29.8 49 ee <> os as euid WUSN 308 
3. G. E. Theatre (Sun. 9:00-9:30) ...... WwCSC 5%. Cisco Kid (Wed. 7:00) .............WCSC.... Ziv 28.3 Sn eee 2 WUSN 228 
4. Alfred Hitchcock (Sat. 10:30-11:00) .. WCSC 6. African Patrol (Thurs. 7:00) .......WCSC.... Gross-Krasne 27.3 56 | Capt. David Grief ...... VUSN 213 
5. Oh Susanna (Sat. 9:00-9:30)......... wcsc 6. State Trooper (Thurs. 7:30) :....... WCSC.... MCA 273  51/Gray Ghost ........... VUSN 263 
6. Millionaire (Wed. 9:00 9:30) ........ WwCsc 6. Union Pacific (Fri. 7:30) ... WCSC.,.. CNP 273 54|Badge714............ VUSN 233 
7. Ed Sullivan (Sun. 8:00-9:00) ........ wcsc ". Foreign Legionnaire (Wed. 6:00) ... WCSC ... TPA 26.8  76'{RKO Presents ...... \USN 8.0 
8. I’ve Got A Secret (Wed. 9:30-10:00) .WCSC | } News, Sporis, Wea. ....WUSN 8.5 
9. Destiny (Fri. 8:30-9:00) ............ Wwcsc & Gray Ghost (Thurs. 7:30) .......... WUSN.... CBS 26.3 49) State Trooper VCEC 26.3 
9. Fofmosa Special (Sun. 10:00-10:30) .. WCSC 9%. Silent Service (Mon. 8:00) ......... VUEN.... CNP 25.3 42; Burns and Allen ........ VCSC 343 
|10. Badge 714 (Fri. 7:30) odeecteus WHE. .<. CP 23.3 46 Union Pacific ........ wcsc 273 
TOP TEN MULTI-WEEKLY SHOWS | Li. Popeye (M, T, Th, F 6:00) ........ WCsC AAP 229 62 { RKO Presents tery WUSN 13.6 
- | Sports, News, Wea. ....4’USN 149 
aoe Reporter = pe 2% weee 347 12. Sea Hunf (Fri. 7:00) ... .. WUSN.... Ziv 22.8 47 Trackdown . wCsc 25.8 
*Mickey Mouse “FS: ** ‘143. Captain David Grief (Thurs. 7:00) .. WUSN.... Guild 213 44! African Patrol ....WCSC 223 
Treen, Seer OF 6: oss. : eee > Es §. SMa ee WUSN.... Ziv 20.8 40 Tombstone Territory ....WCSC 31.3 
+Wea., News, Sports (M-F 11-11:15) . WUSN 15. Dial 999 (Fri. 6:30) ............... WUSN.... Ziv 20.5 44) § Wea., Sportscope ...... WCSC 26.0 
*Jack Paar Show (M-F 11:15-12 mid.). WUSN ; Esso Reporter uke ee 25.5 
*Secret Storm (M-F 4:15-4:30) ..... wcsc | 15. Public Defender (Tues. 10:30) ...... WCSC ... Interstate 20.5 53/Jubileé, USA. ....... WUSN 183 
“Brighter Day (M-F 4:00-4:15) ...... wesc 16. Favorite Story (Tues. 6:30) _.WUSN .... Ziv 19.3 «| Wea., Sportscope ..... weee 225 
*Edge of Night (M-F 4:30-5:00) ..... -»- WESC Esso Reporter Wese 239 
Guiding Light O6-F 1245-108) . ‘1%. O. Henry Playhouse (Wed. 10:39) wcsc Gross-Krasne 16.8 51 I Soy Y7USN 16.3 
WACO Stations: KCEN, KWTX. TV Homes: 37,100. Survey Dates: September 2-29, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Fri. 8:30) ....... KWTX....NTA 453 77) Boxing .............. I.CEN 13.3 
a 2. Highway Patrol (Sun. 9:00) ........ KW?TX.... Z'v 425  74|Decision .............: K.CEN 148 
2 furred “teheosk ‘Sun. 8:36-6:00)". | KWTX Pr} %. Code Three (Mon. 8:30) ........... KWTX ... ABC ae eee iCeN 198 
3. G. E. Theatre (Sun. 8:00-8:30) ..... KWT - 46.8) 4. Big Story (Wed. 9:00) ............ KWTX.... Official 32.3 61 | It Could Be You .. CEN 20.3 
4. Have Gun Will Travel oy 9:30:10) KWTX 46.0; 5, Harbor Command (Tues. 8:30) ..... KWTX.... Ziv 31.3 55|Bob Cummings ...... 1.CEN 25.3 
. ae tee KWTX 45.8) ¢. Mike Hammer (Wed. 7:30) ......... KWTX.... MCA 298  52|Father Knows Best... .C"N 275 
6. Phil Silvers (Fri. 8:00-8:30 oa) WTX 443/ 7. Twenty Six Men (Thurs. 6:30) ...... KWTX.... AEC 27.8 59 Tic Tac Dough ....... LCEN 195 
7. Lawrence Welk ae. 8: 00,9:00) .. -- KWIX a1 8. Whirlybirds (Tues. 9:30) ........... KWTX....CBS 25.0 62|Union Pacific ....... I.CEN 15.3 
8. Perry Mason (Sat. 6:30-7:30) ....... K 42.3| 9. Gray Ghost (Wed. 8:00) ........... KCEN.....CBS 23.3 42) Millionaire KWTX 328 
9. Ed Sullivan (Sun. 7:00-8:00) ....... KWTX 41.3/ 9 ugboat Annie (Wed. 8:30) ........ KCEN ... TPA 233  40/ I've Got A Secret L\TX 35.0 
TOP TEN MULTI-WEEKLY SHOWS = oak ame 6:00) ... cece. aoa se a me 4 ng -eedpgmaaagag eh BR 

. eserves eeeee ee 4 ° ; wa - 

1. TWerle, Sater, Lee ame xwre a0 12. Union Pacific (Tues. 9:30) china ati KCEN.....CNP 15.3 38| Whirlybirds ........... L.WTX 25.0 

(M- < Se. «=; -ctbee eee é ; | . . 

2. *CBS News (M-F 6:15-6:30)... ..°": KWTX 267) 13 Joe Palooka (Sat. 5:30) prssoseeeens KWTX.... Guild 12.3 70 | Sports Parade ......... 1.CEN 5.3 
3. +News, Wea. (M-F 6:00-6:15) ...... “KWTX 262.14. Life With Elizabeth (Sat. 4:30) . KWTX.... Guild 10.8 72) Film ...... .seseeeeee 1 CN 43 
4. *American Bandstand (M-F 4:00-5) .KWTX 24.6115. I Search For Adventure (Sat. 6:00) ..KCEN.... Bagnall 9.8 32) Frankie Laine ....... k./TX 20.8 
. panne — ee Ga oe a or 16. Star Performance (Sun. 6:30) ...... KCEN.... .Official 9.3 24| Bachelor Father LWTX ~° 298 

le ickey ouse iu " 130-6 ae x nal JTX ; 
6. *Queen For A Day (M-F 3:00-3:30) .. KCEN 123 17. ©. Henry Playhouse (Thurs. 10:30) ..KCEN.... Gross-Krasne 8.5 36 | oo er. 1,\ 72 

7. “Verdict Is Yours (M-F 2: 30-3:00) ‘.KWTX 118 P wort 

8. Uncle Elihu (M-F 3:00-4:00 “KWTX 113, 18. Conrad Nagel Thea. (Sat. 11:30 am.) KWTX.... Guild 7.8 65, Church In The Home ISN 43 
® *Price Is Right (M-F 10-10:30 a.m). -KCEN « 11.230, Douglas Fairbanks (Tues. 10:30) ....KCEN..... ABC... ,65 131) Oh Susanna ..... +2. -.kaWEX, 143 


Teen ee amnatmmnniiiimmsmnemmmammamnie.. sms 























VARIETY Wednesday, November 5, 1958 
jue 
| 
uae, 
i 
O 
. Ay 2 SN 
} hi Mi 
i va 3 
i f ei 7 i rs et 
mi Hi é — ' 3 mi the h ih" Mi F 
‘ / ii wif Bi ; 7 Ren: ly E : 
‘i aft Mil ! i! i o | 1 | } Hy s 
a i 2 wd p E: : Zz. f j i 
HA * mT mt _ , i mi A RT ii i _ 
Me Wi, CT il H i ee I 3 ie ae! i) 
| \ ‘ * = ie We 
SU Ne a nM ; Yg 
at " = | pi 4 ‘iia ‘ 


AROUND THE WORLD | 


NEW YORK, 36 CHICAGO, {1 HOLLYWOOD, 28 


154 West 46 Street 612 No. Michigan Ave. 6404 Sunset Boulevard 
JUdson 2-2700 DElaware 7-4984 HOllywood 9-1141 
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WITH the inclusion of Associated-Rediffusion in the advertising pages of 
VartETy Ss Oct. 22d issue, all four British commercial television networks 


(Granada-TV, ATV, ABC-TV, Associated-Rediffusion) 
are now using longrange advertising campaigns in /4r7ETY. 


Why? Because these corporations have found that 24@rreTy is the 
medium in which to showcase their individual achievement stories to impor- 
tant decision-makers not only in America but around the world. 





All the American networks consistently use 24rreTY as a primary 
trade advertising buy. Again because they know that to reach the top level 
people in the business 2Ax7eTy is a must. 


When you seek the attention of the decision-makers of the entertain- 
ment industry around the world you should use 24zerETY too. 








D EVERY SEVEN DAYS! 


LONDON, W.C. 2 PARIS ROME 
l 8 St. Martin’s Pl. 28 Rue Huchette Stampa Estera 
Trafalgar Square Odeon 49-44 Tel. 675 906 
COVent Garden 0135 ( 
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VARIETY-PULSE FEATURE CHART 


VanieTy’s weekly chart, based on ratings furnished by Pulse’s latest reports on feature period and share of audience, since these factors reflect the effectiveness 
feature films and their competition covers 155 markets. Each week, two different of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
markets wiil be listed, with the 10 top-rated features tabulated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Varietythart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the ‘duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained. Under Time Slot, S. O. stands for Sign-Of. 

















ATLANTA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: September 2-9, 1958. 
PULSE 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 
1. “WYOMING”’— Ist Run Sunday Matinee 17.4 18.0 16.7 53 NN Pe See WAG 6040 esen 8.2 
Wallace Beery, Sun. Sept. 7 ; Abbot and Costello............ i) eae 8.9 
Leo Carillo; 4:00-5:30 p.m. Meet the Candidates.......... fo!) ae 75 
MGM; 1940; MGM-TV WSB 
2. “STAND BY FOR ACTION’— Ist Run MGM Playhouse 16.6 17.7 15.3 54 Million $ Movie—Damsel 
Robert Taylor, Brian Sun. Sept. 7 In Distress (Repeat)........ WEWsK: cccceee 6.9 
Donlevy, Charles Laughton; 1:00-3:00 p.m. Sunday Showtime—“Sun 
MGM; 1942; MGM-TV WSB Valley Serenade” (Repeat)...WAGA ........ 8.0 
Sunday Movie—“Kansas 
City Confidential’ (Repeat)..WAGA ........ 7.9 
3. “LITTLE BIG HORN”’— Jst Run Movie 11 15.3 17.7 12.7 33 Wold GumMNSD 20.000. c cc ccces: . arr 20.2 
John Ireland, Lloyd Tues. Sept. 2 0 ES eer i. eee 
Bridges, Marie Windsor; 9:30-11:00 p.m. I <a vn clwcencnseecaeee WEEE, 66c60<es 12.5 
Lippert; 1951 WLW-A A er yer  aveaceen 12.5 
4. “STAGECOACH KID”— Repeat Western Star 13.3 13.7 13.0 44 Tennis Championships......... ee coe 8D 
Tim Holt, Jeff Donnell, Playhouse Detective’s Diary............. WE) -asuasuen 9.5 
Joe Sawyer; Sat. Sept. 6 
RKO; 1949; C&C 4:00-5:00 p.m. 
4 WLW-A 
5. “THE SEARCH”"— Repeat Armchair Playhouse 12.3 13.7 10.7 40 Wrestling .......... tee oe oS 11.8 
Montgomery Clift, Aline Sat. Sept. 6 Gold Cup Theatre—“Mr. 
MacMahon, Wendell Corey; - §:00-7:00 p.m. Peabody and the Mermaid” 
MGM; 1948; MGM-TV WSB [Se eee WELW-A: ccscces 9.8 
6. “LADY BE GooD”— Repeat Request Performacce 10.4 10.7 10.0 53 Impala Theatre— 
Eleanor Powell, Ann Fri. Sept. 5 “Iroquoi Trail” (Repeat)..... i ee 6.0 
Sothern, Dobert Young; 11:25 p.m.-S.0O, 
MGM; 1941; MGM-TV ; WSB 
1. “THE FOUNTAINHEAD” — Repeat Warner Bros. 10.2 11.3 9.3 43  IOUG., « cecB es. - occon 0% i are 9.7 
Gary Cooper, Patricia Playhouse Starlight Movies— 
Neal, Raymond Massey; Sun. Sept. 7 “African Queen” (Repeat)....WAGA ........ 6.2 
Warner Bros.; 1949; AAP 10:55 p.m.-S.O. 
WSB 
8. “DANCING LADY”’— Jet Run MGM Museum 99 10.0 9.7 62° Starlight Movies— 
Clark Gable, Joan Mon. Sept. 8 “Pursued” (Repeat)......... if ee 5.7 
Crawford, Franchot Tone; 11:35 p.m.-S.0. 
MGM; 1933; MGM-TV WSB 
8. “SO THIS IS NEW YORK”— Repeat Movietime U.S.A, 9.9 10.3 93 32 Basebali— 
Henry Morgan, Rudy Sat. Sept. 6 Pittsburgh vs. Milwaukee....WSB ......... 12.0 
Vallee, Leo Gorcey; 1:30-3:00 p.m. 
United Artists; 1948; NTA WLW-A 
9. “THE AVENGING RIDER”’— Repeat Wild West Theatre 9.6 10.0 9.3 40 SN ..4 d0:46.4 ae Bakies 00 foe's ee 5.3 
Tim Holt, Sat. Sept. 6 PE dc nts Paviee bens WE sccasdess 5.7 
Cliff Edwards; 12:30-1:30 p.m. Baseball— 
RKO; 1943; C&C WLW-A Pittsburgh vs. Milwaukee....WSB ......... 10.5 
9. “MR, PEABODY AND THE Repeat Goid Cup Theatre 9.6 10.3 8.7 31 American Playhouse— 

MERMAID”— Sat. Sept. 6 “The Search” (Repeat)...... _. . Peers 11.4 
William Powell, Ann Blyth; 6:00-7:30 p.m. Silent Servic... cvecescccss WEEE, Seaccers 13.5 
Universal 1948; NTA WLW-A ; 

OMAHA Stations: KETV, KMTV, WOW. TV Homes: 178,200. Survey Dates: September 8-15, 1958. 
1. “SECOND CHANCE”— 3st Run Movie 7 20.2 22.5 18.5 36 Ee ey nh i atse ees 18.8 
Robert Mitchum, Sun. Sept. 14 Alfred Hitchcock.............. _. , 2 ae 22.3 
Linda Darnell; 8:00-9:30 p.m. Be i Eee, 5 sscnenes 18.5 
RKO; 1953; C&C KETV | 
2. “HIGH NOON”’— Repeat Million $ Movie 19.6 21.5 17.5 52 Movie Masterpiece—“Leave ; 
Gary Cooper, Sun. Sept. 14 Her to Heaven” (Repeat)....KETV ........ 11.6 i 
Grace Kelly; 10:15 p.m.-S.O. Movies of the 50’s— f 
United Artists; 1952; NTA Wow “Sabre Jet” (Ist Run)........ BEY oc cccsss 7.3 
3. “LEAVE HER TO HEAVEN”— Repeat Movie Masterpiece 14.8 22.0 10.0 32 .. (8 = eee WE .ecccecse- 08 
Gene Tierney, Cornel Sun. Sept. 14 | St Shy Rane We .cccccce. aan 
Wilde, Jeannie Crain; 9:30-11:20 p.m. Million $ Movie— : 
20th Century Fox; 1945; NTA KETV “High Noon” (Repeat)_ WHE < «cases: 20.5 | 
4. “EACH DAWN I DIE”— Ist Run Movie Masterpiece 14.6 17.0 12.5 35 eg eee ee 25.0 
James Cagney, George Wed. Sept. 10 Weather, News, Sports......... ee 16.8 
Raft, Jane Bryan; 9:35-11:20 p.m. Saas Paar SHOW... ....cccsees: Ee aveentien 10.2 
Warner Bros.; 1939; AAP KETV 
5. “BACK TO BATAAN”— Repeat Movie Masterpiece 14.1 18.0 11.0 34 NS SE EEG 2 eeeeepereiree : are 15.8 
John Wayne, Anthony Fri. Sept. 12 Weather, News, Sports......... oo arr 17.0 
Quinn, Beulah Bondi; 9:35-11:20 p.m, Highway Patrol a i vadeaw ns 14.8 
RKO; 1945; C&C KETV Academy Theatre—“One 
Touch of Venus” (Repeat)...WOW ......... 12.5 
5. “STATION WEST”’— Repeat Movie Masterpiece 14.1 16.0 11.0 33 i ee ee ee ee 21.3 
Dick Powell, Jane Tues. Sept. 9 ‘| Weather, News, Sports........ . rr 19.8 
Greer, Burl Ives; 9:35-11:20 p.m. Pe ge ee eee ME secesces 12.2 
RKO; 1948; C&C KETV 
6. “TUTTLES OF TAHITI”’— Repeat Saturday Matinee 12.6 14.0 11.5 43 Baseball Game of the Week— 
Charles Laughton, Sat. Sept. 13 New York vs. Chicago....... > eee 9.4 
Jon Hall; 2:15-4:30 p.m. Water Ski Thrill Show........ MERE 66065400 8.7 
RKO; 1942; C&C KETV 
1. “DYNAMITE PASS’— Repeat Key Korral 12.3 12.5 12.0 45 ET OE ee Jo re 78 ; 
Tim Holt, Sat. Sept. 13 CT errr? = °—(t, ee 7.8 
Lynne Roberts; 5:00-6:00 p.m, Last of the Mohicans.......... MT sxdeueens 7.8 
RKO; 1950; C&C KETV 
8. “ONE TOUCH OF VENUS”— Repeat Academy Theatre 12.0 12.5 11.5 40 Movie Masterpiece— 
Robert Walker; Ava Fri. Sept. 12 “Back to Bataan” (Repeat)...KETV ........ 11.0 
Gardner, Dick Haymes; 11:00 p.m.-S.O. Jack Paar Show............. ME Seca nens 9.2 
Universal; 1948; NTA : wow 
9. “THE BIG SKY’— Repeat Movie Masterpiece he 14.0 8.5 31 Pamme GOs. sis sc odvc veces Ln es 21.3 
Kirk Douglas, Dewey Thurs. Sept. 11 bee ae EE eee ee te ee 17.0 
Martin, Elizabeth Threatt; 9:35-11:20- p.m. President Eisenhower........ eee 12.5 


RKO; 19§2; C&C KETV oe ee ee gy ee 10.0 
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a good 

_ quarter 
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in season... 
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and we’ve had three gr eat ones! wrca-Tv has stacked up quarterly records one 
after the other this year. The third quarter was the sweetest! WRCA-TV’s share of audience was up 
a juicy 17% ‘over last year... sales up a mighty 26%. It has been the biggest third quarter and the 
biggest first nine months in the station’s history! Whatever your product, don’t miss the record- 
breaking harvest of the last quarter... on the NBC leadership station in America’s richest market. 


eauahe:tomutbalic. onse, sWRCA- | V ‘4 NBC INNEWYORK SOLD BY NBC SPOT SALES 
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Post-Election Day Fever Key To 
Chi Ruckus Over Live Talent Axings; 
Stations Complacent, AFTRA Bitter 


By LES BROWN 


Chicago, Nov. 4. 

If the heat’s on here you'd never 
know it. For all the ruckus raised 
by the local chapter of AFTRA 
and certain Democratic politicos 
anent wholesale cutbacks in live 
talent at the o&o stations, there’s 
been nary a palpitation at any of 
the stations, not even at the NBC 
shop, which has been drawing 
most of the fire. Windy City 
managements the past two weeks 
have been watching the chain re- 
action of events with cud-chewing 
complacency. 

The near indifference is ac- 
countable two ways: (1) the sta- 
tions believe the political foot- 
balling of the issue will end to- 
day (Tues.) as soon as the elec- 
tion results are toted up, and (2) 
they’re convinced the Federal 
Communications Commission won't 
act on the AFTRA petition for an 
investigation of station practices 
because this would establish a dan- 
gerous precedent. It would mean, 
the station toppers feel, that any- 
one could beef to the FCC every 
time a station starts juggling 
around its programming. 

Nevertheless, the AFTRA chap- 
ter continues to brandish touchy 
rhetoric straight out of the Bar- 
row Report. In fact, the talent 
union was scouring the town last 
week for a copy of the comp 
Barrow literature, tipping the 
rection of its strategy. all 
this at a time when neg 
are getting underway for new un- 
ion contracts with the stations. 

At a special meeting of AFTRA 
membership here last week, a 
president’s committee was ap- 
pointed to work with exec secretary 
Ray Jones on the petition for a 
public hearing of NBC’s license 
renewal application in Chicago. 
Furthermore, the membership 
voted unanimously to authorize 
Jones to spend whatever funds he 
deems necessary to further oe 
purpose. Members were 
to on the basis that their aeutire 
future as (performers) in Chicago 
are at stake.” 


AFTRA’s support to date has 
come abundantly from politicians, 
with Mayor Richard J. Daley, 
Senator Paul H. Douglas, and Con- 
gressmen Sidney R. Yates and 
Peter F. Mack appeals 
to the FCC and other government 
phalanges for open hearings on 
the NBC license and 
that the web’s Chi o&os, WNBC 
and WMAQ, are not being oper- 
ated in the public interest. Lat- 
est political fuel to be added was 
that of the City Council a week 
ago, which sent another missive to 
the FCC demanding an investiga- 
tion, 

Some industry observers feel 
the s‘ations will be shocked after 
elections to find the solons still 
carrying the ball. They cite, for 
instance, the fact tha Dorsey 
nors, one of he WNBQ fixtures re- 
cently deleted by new veep-g.m. 
Lloyd Yoder, is the daughter of 
William (Botchy) Connors, a state 
senator who is known to be very 
influential at the Mayor’s office. 
Also that certain newsman caught 
in the program pruning have po- 
litical chums who won't sit still 
for the firings. 


The AFTRA complaint was 
answered by NBC attorneys in 
New York, who argued that the 
FCC would be permitting itself to 
become embroiled in a_ private 
labor controversy between a un- 
ion and a station if it were to act 
on the petition, Argument accuses 
the talent union of “seeking to 
use the Commission as a forum 
for its supposed complaints so 
that it can harass NBC, examine 
the financial records of WNBQ 
and WMAQ, cross-examine the sta- 
tions’ management and obtain as 
much publicity as. possible.” 

The NBC brief stated that only 
6% of WNBQ’s programs were af- 
fected by the shakeup and that the 
shows bumped were let go “on the 
basis of audience response.” 
ARB sshare-of-andience _ statistics 
were attached to show that all but 
one of the shows cancelled rated 
fourth in this market, and the 
lone exception ran a poor third. 

AFTRA’s rebuttal reprised the 





point that it was involving itself 
in the day-to-day programming de- 
cisions at the stations but was 
alerting the Commission to “the 
latest sequence of actions in a 
continued policy of disregarding 
certain aspects of the public in- 
terest in the community.” 

The rebuttal was punctuated 
with a statement that the NBC 
brief “brazeniy insults the activi- 
ties of a United States Senator, a 
United States Representative, the 
Mayor of Chicago and others.” 


Ask Fullscale 
Educ! TV Probe 


Washington, Nov. 4. 

The Joint Council on Educa- 
tional Television asked the Federal 
Communications Commission Mon- 
day (2) to launch a fullscale in- 
vestigation leading toward new 
policies on allocation of education- 
al cnannels. 

In a separate petition filed simul- 

, Council asked FCC to 
set. aside for educational use of 
VHF channels in five cities. They 
were Rochester, N. Y.; Norfolk, 
Va., area; Reno, Nev.; Waycross, 
Ga., and Panama City, Fla. 

Petition for probe cited “serious 
obstacles to effective noncommer- 
cial telecasting, particularly in 
large metropolitan areas.” It said 
there are no educational outlets in 
such cities as Washington, Balti- 
more, New York, Cleveland and 
Los Angeles. Principal reason, ac- 
cording to Council, is that FCC 
has reserved only UHF channels 
for education in these areas. 

It urged FCC to take steps en- 
abling an expansion of educational 
— through use of VHF chan- 
nels. 


ATAS Sets Up Lecture 
Bureau As An Aid To 
Groups, Universities 

Public Information and Service 
Bureau—in short a lecture bureau 
—is being established by the N. Y. 
Chapter of the Academy of Tele- 
vision Arts & Sciences. In addi- 
tion to lining up speakers from 
video to make the rounds of col- 
leges, foundations and other organ- 
izations, the new outfit will serv- 
ice the same outlets with con- 
sultants “from all phases of tele- 
vision.” 

Grey agency v.p. Hal Davis, who 
recommended the need of this 
speaker service in the first place, 
becomes chairman of the new bu- 
reau. Also working in the setup 
will be Bertram Berman of CBS, 








Con-| Don Cash of NBC, producer Paul 


Tripp and puppeteer Bill Baird. 

There was discussion of a fee for 
speakers and consultants, who it 
seems will work largely with uni- 
versities and colleges with courses 
in video, but latest expectation is 
that the participants will work on 
a feeless basis, as a nationwide 
service. As for travel expenses, 
the issue is still unresolved, al- 
though it’s considered possible that 
the Academy itself will try to raise 
travel money for its troupe of ex- 
perts. 


Chrysler’s Holiday Buy 


Chrysler Corp. is picking up the 
tab on ABC-TV’s Thanksgiving 
parade in Detroit for the fifth con- 
secutive year. Telecast will be 
from 10:15 to 11 a.m. on Nov. 27. 

Bob Keeshan, CBS’ “Captain 
Kangaroo,” will star in the ABC 
show. Chrysler pacted via Leo 
Burnett. 








Memphis — George Monrose, 
Tampa, Fla., was put in the prexy 
slot of KWEM. Memphis daytime 
indie, in a full scale changeover 
made by owner Ed Dee Rivers Jr. 
New station chief at the same time 
made a — program change 
in making the outlet an outright 
country music station. 





Robb’s New NBC Slot 


Arch Robb is slated to step into 
the role of manager of special pro- 
grams for the NBC-TV Network 
within the next few weeks. 

Previously he held down such 
NBC-TV chores as director of ad- 
ministration for color, and manager 
of special events and administra- 
tive exec of “Wide Wide World.” 
Since June he has served as man- 
ager of administration. 


Soaps Dominate 


On Spot Spending, 
Autos Way Off 


Spot television, often considered 
the unglamourous sister of network 
tv, and chiefly used by giant adver- 
tisers to supplement their network 
buys, isn’t running true to form 
during the first half of the °58-59 
television season. A study of the 
top network spenders finds that 
out of the first 15, six of the adver- 
tisers did not qualify in the spot 
picture as big spenders. 

General Motors Corp., ranked 
second in the first six months of 
58 in network buys was not among 
the top 50 spot buyers. GM on be- 
half of its divisions shelled out 
over $11,000,000 in gross network 
time charges alone during the first 
half of 58. Chrysler, which ranks 
as the fifth largest backer of net- 
work tv also is mot among the top 
50 spot tv spenders. Ditto for Ford, 
Kellogg, American Tobacco and 
Pharmaceuticals. 


While this group would lead one 
to think that the spenders of net- 
work tv are shunning spot for fi- 
nancial or other reasons this is not 
necessarily so, for four of the top 
five network spenders are the 
largest spenders in spot television. 
Procter & Gamble ranks both 
number one in network and spot 
tv and General Foods, while being 
the third largest web spender is 
the fourth largest spot buyer. Col- 
gate-Palmolive, the fourth largest 
network buyer is the third largest 
spot purchaser. Holding down the 
fifth slot in network buys is Lever 
Bros., which ranks number two as 
a spot buyer. 

A total of 29 of the top 50 net- 
work spenders do not appear on 
the top 50 spot tv list though and 
while the largest of the bluechip 
corporations may be backing net- 
work tv buys with spot, the major- 
ity of network buyers either can’t 
= it or don’t find it a good 

uy. 


Two Chi Announcers 
Buy Their Own Stations 
Chicago, Nov. 4. 

Two WGN announcers are leav- 
ing Chicago this week to operate 
radio stations of their own, Howard 
Dorsey to KFMA in Davenport, Ia. 
and Jim Johnston to an AM-er in 
Watertown, N. Y. Dorsey will be 
partner and general manager of 
the Davenport station and will con- 
tinue to make weekly trips to Chi 
for “World Is Yours,” a tv show on 
which he has been commercial an- 
nouncer for six years. 

Johnston will detour for six 
months to WQUA, Moline, Ill. to 
learn the commercial end of the 
business while the facilities of his 
Watertown station are erected. 











Hartford—Harvey Olson, pro- 
gram manager for WDRC here, has 
been upped to v.p. in charge of 
public ralations, a_new post. Re- 
placing is Charles Parker. 














WMCA’s Ticket 


A precedent for radio out- 
lets may have been established 
with WMCA’s (Nathan Straus’ 
owned indie in Gotham) deci- 
sion to take an editorial stand 
on leading political candidates 
for office. 

As part of his regular Fri- 
day editorials, Straus last week 
took to the air to proclaim 
WMCA’s endorsement of spe- 
cific state and congressional 
candidates. In this instance, 
Straus advocated the election 
of the Democratic ticket with 
Averell Harriman as _ head. 
Advocacy of the Dems was re- 
peated on Snnday (2) at same 
time. 





Chis Whoop-De-Do 


Chicago, Nov. 4. 


If the Windy City observance of National Television Week turns 


out to be one of the splashiest 


in the country, as it promises to 


by present blueprint, this will have happened at least partly be- 


cause the local industry knows 
job done on itself in a hurry. 


it needs a good public relations 


The bad press resulting from personnnel cutbacks at WNBQ 
and the AFTRA complaint to the FCC against network practices 
at the owned stations here is felt to have affected all of television 


in this city. 


Even the indie WGN-TV, feels itself splashed in the 


mud-slinging, as a mere bystander in the controversy. 

As a matter of fact, it was WGN-TV that took the initiative in 
whipping up the cooperation of all five Chi stations (including the 
educational one, WTTW) and three major industry organizations 


in the city—the Chi chapter of 


Academy of Television Arts and 


Sciences, the Broadcast Advertising Club, and Chicago Unlimited. 
This was effectuated by the position of Jim Hanlon, WGN-TV’s 
press chief, as a pivotal figure in all three organizations. 

The five stations have pledged to cooperate in he on-the-air 
campaign with filmed and live announcements and special program 
features and interviews, and each has appointed a representative 
to committee for the coordinated Chi observance. Kiwanis, Rotary 
and Lions Clubs will all get the NTW pitch during the week of 


Nov. 


16, and Kiwanis is contributing a motorcade through the 


Loop plugging the theme of National Television Week on Nov. 20. 











WOR-TV’s Taped Grapplers 


WOR-TV is picking up a video 
taped wrestling show from Boston. 


“Wrestling—Bedlam from Boston,” 
title of the taped show, debuts Fri- 
day (7) in the 9:15 to 10:30 p.m. 
time slet. 

Addition of wrestling ups the 
sports shows on the station, which 
now includes: “Harness Racing,” 
“Top Pro Golf,” “Championship 
Bowling,” “Big League Bowling,” 
and “Blue Ribbon Bowling,” as 
well as Saturday’s “High School 
Football Game of the Week.” 


= Continued from page 35 Qa 


86 of them at the gathering 
voted in its favor. Nine negative 
votes were cast, with eight stations 
abstaining from voting. The rest 
of the approximately 200 affils 
were not present at the meeting. 

It was pointed out that under 
the new. arrangements, affiliates 
would have a chance to do more 
regional sports broadcasting af- 
ter 8 p.m. thus bringing in addi- 
tional revenue. Realistic affiliates 
reps thought the new network 
program consolidation plan was 
an attempt to “patch up an old 
tire” but what was really needed 
was a “new kind of tire for an old 
car.” In any event, they were 
willing to try to operate within the 
revised setup, aware that many 
national advertisers apparently 
weren’t too hot on network radio 
particularly in evening time, but 
that network radio should exist, 
especially in view of its news cov- 
erage from all global points. 

Charles C. Caley of WMBD, 
Peoria, was re-elected chairman of 
the CBS Radio Affiliates Assn. 
Board of Directors at last week's 
meeting in Gotham. He was re- 
tained in his job by acclamation. 

John S. Hayes of WTOP, Wash- 
ington, was reelected vice-chair- 
man and Worth Kramer, WJR, 
Detroit, and Lee B. Wales, Storer 
Broadcasting Co., Miami Beach, 
were once again chosen directors- 
at-large: 

Board of Directors also includes 
Joseph K. Close, WKNE, Keene, 
District 1; George M. Perkins, 
WROW, Albany, District 2; Har- 
old P. Danforth, WDBO, Orlando, 
District 4; Hoyt B. Wooten, WREC, 
Memphis, District 5; Joseph M. 
Higgins, WTHI, Terre Haute, Dis- 
trict 6; Frank Fogarty, WOW, 
Omaha, District 7; J. C. Kellam, 














KTBC, Austin, District 8 and Wes- 


terman Whillock, KBOI, Boise, 
District 9. Hayes, vice-chairman, 
represents District 3. 

On the surface, all appeared to 
be relatively calm at the affiliates 
meeting and the resolution passed 
at the end of the conclave gave 
the impression that the broadcast- 
ers were impressed with “the ob- 
jectives and purposes set forth in 
the new Program Consolidation 
Plan . .” and expressed their 
“appreciation to the members of 
the Committees who have pro- 
duced this new forward-looking 
radio network broadcast concept.” 

However, there was some dis- 
content with the revised program 
setup and future financial arrange- 
ments between the web and its 
affiliates. It was evident that a 
few dissatisfied affiliates would be 
willing to give up their alliance 
with CBS Radio in favor of NBC 
Radio. A couple of such overtures 
were reported. 


Crutcher’s Death 
A Shock to NBC 


Sudden death of Jack Crutcher 
10 days ago in Brussels, only a 
week after he had wound up a 
gruelling sixmonth assignment at 
the World's Fair on behalf of NBC- 
RCA International, came as a 
shock to execs at the network ana 
the parent company. 


Crutcher, who was 41 years old, 


was found dead in his Brussels 
apartment, having suffered a 
cerebral hemorrhage apparently 
in his sleep. He was found by the 
superintendent of the apartment 
building who notified the U.S. Em- 
bassy. Latter in turn notified NBC 
in New York and arrangements 
were made for removal of his body 
to St. Louis, where his mother and 
sister reside. His wife and two chil- 
dren, living in California, also 
survive. 

As director of NBC color tv ex- 
hibit at the fair ‘where over the 
sixmonth span more than 2,000,000 
visitors witnessed tint tv) Crutcher 
was responsible for turning out 
120 15-minute live tint “produc- 
tions” per week, operating seven 
days a week. It was a feat that so 
impressed his superioss in N. Y. 
that they had decided on some far- 
reaching plans for Crutcher in con- 
n with the future expansion 
of International. His next as- 
signment was to have been South 
America, and it was while taking 
a brief sabbatical in Brussels that 
Crutcher suffered the fatal stroke. 


Crutcher came to the Brussels 
assignment cold, having never be- 
fore ventured into production. For 
years he was Hollywood-berthed 
turning out comedy scripts for 
Ozzi Nelson and other tv (and prior 
to that radio) performers. 


BRUNSWICK’S 4006 
FOR TV BOWLING 


Chicago, Nov. 4. 

Brunswick, makers of bowling 
equipment, has purchased a skein 
of seven distaff kegler shows on 
NBC-TV, the first of which goes 
on Dec. 13 in what will be the 
web's Saturday afternoon sports 
block. “Women’s Major League 
Bowling.” as it’s titled, will be 
slotted at 5 p.m. (EST), directly 
after the NCAA football games. It 
| will be on film. 
| Estimated expenditure by Bruns- 
| wick is $400,000. McCann-Erickson 
is the agency. 


Zenith’s Peak Profits 


Chicago, Nov. 4. 

Zenith Radio Corp. reported net 
profits in third period and first 
pone months as new alltime highs 
or any corresponding periods in 
the company’s history. Net income 
for the nine months (ended Sept. 
30) was $6,537,561 or $6.64 a share, 
a gain of 33% over the same period 
in 1957. Profits in the third quar- 
ter rose to $3,547,877 or $3.60 a 
share from $2,487,164 or $2.53 a 
share the same period last year. 

Zenith also established new all- 
time highs in factory shipments of 
tv sets and dollar value of ship- 
ments. 

Day after Zenith’s report was 
published, the company’s stock 
went up seven points on the big 
board. 
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Post-Election Day Fever Key To 
Chi Ruckus Over Live Talent Axings; 
Stations Complacent, AFTRA Bitter 


By LES BROWN 


Chicago, Nov. 4 

If the heat’s on here you'd never 
know it. For all the ruckus raised 
by the local chapter of AFTRA 
and certain Democratic politicos 
anent wholesale cutbacks in live 
talent at the o&o stations, there’s 
been nary a palpitation at any of 
the stations, not even at the NBC 
shop, which has been drawing 
most of the fire. Windy City 
managements the past two weeks 
have been watching the chain re- 
action of events with cud-chewing 
complacency. 

The near indifference is ac- 
countable two ways: (1) the sta- 
tions believe the political foot- 
balling of the issue will end to- 
day (Tues.) as soon as the elec- 
tion results are toted up, and (2) 
they’re convinced the Federal 
Communications Commission won't 
act on the AFTRA petition for an 
investigation of station practices 
because this would establish a dan- 
gerous precedent. It would mean, 
the station toppers feel, that any- 
one could beef to the FCC every 
time a station starts juggling 
around its programming. 

Nevertheless, the AFTRA chap- 
ter continues to brandish touchy 
rhetoric straight out of the Bar- 
row Report. In fact, the talent 
union was scouring the town last 
week for a copy of the com 
Barrow literature, tipping the 


rection of its strategy. all 
this at a time when neg 
are getting underway for new un- 


ion contracts with the 

At a special meeting of AFTRA 
membership here last week, a 
president's committee was ap- 
pointed to work with exec secretary | has 
Ray Jones on the petition for a 
public hearing cf NBC’s license 


renewal application in Chicago. 
Furthermore, the membership 
voted unanimously to authorize 


Jones to spend whatever funds he 
deems necessary to further the 
purpose. Members were appealed 
to on the basis that their “entire 
future as (performers) in Chicago 
are at stake.” 

AFTRA’s support to date has 
come abundantly from politicians, 
with Mayor Richard J. Daley, 
Senator Paul H. Douglas, and Con- 
gressmen Sidney R. Yates and 
Peter F. Mack registering ——_ 
to the FCC and other government 
phalanges for open hearings on 
the NBC license and complaining 
that the web’s Chi o&os, WNBC 
and WMAQ, are not being oper- 
ated in the public interest. Lat- 
est political fuel to be added was 
that of the City Council a week 
ago, which sent another missive to 
the FCC demanding an investiga- 
tion. 

Some industry observers feel 
the s‘ations will be shocked after 
elections to find the solons still 
carrying the ball. They cite, for 
instance, the fact tha Dorsey Con- 
nors, one of he WNBQ fixtures re- 
cently deleted by new veep-g.m. 
Lloyd Yoder, is the daughter of 
William (Botchy) Connors, a state 
senator who is known to be very 
influential at the Mayor’s office. 
Also that certain newsman caught 
in the program pruning have po- 
litical chums who won't sit still 
for the firings. 

The AFTRA complaint was 
answered by NBC attorneys in 
New York, who argued that the 
FCC would be permitting itself to 
become embroiled in a _ private 
labor controversy between a un- 
ion and a station if it were to act 
on the petition, Argument accuses 
the talent union of “seeking to 
use the Commission as a forum 
for its supposed complaints so 
that it can harass NBC, examine 
the financial records of WNBQ 
and WMAQ, cross-examine the sta- 
tions’ management and obtain as 
much publicity as. possible.” 

The NBC brief stated that only 
6% of WNBQ’s programs were af- 
fected by the shakeup and that the 
shows bumped were let go “on the 
basis of audience response.” 
ARB sshare-of-andience _ statistics 
were attached to show that all but 
one of the shows cancelled rated 
fourth in this market, and the 
lone exception ran a poor third. 

AFTRA’s rebuttal reprised the 


point that it was involving itself 
in the day-to-day programming de- 
cisions at the stations but was 
alerting the Commission to “the 
latest sequence of actions in a 
continued policy of disregarding 
certain aspects of the public in- 
terest in the community.” 

The rebuttal was _ punctuated 
with a statement that the NBC 
brief “brazenly insults the activi- 
ties of a United States Senator, a 
United States Representative, the 
Mayor of Chicago and others.” 


Ask Fullscale 
Educ TV Probe 


Washington, Nov. 4. 
The Joint Council on Educa- 
tional Television asked the Federal 
Communications Commission Mon- 
day (3) to launch a fullscale in- 
vestigation leading toward new 
policies on allocation of education- 
al channels. 
In a separate petition filed simul- 
Council asked FCC to 
set. aside for educational use of 
VHF channels in five cities. They 
were Rochester, N. Y.; Norfolk, 
Va., area; Reno, Nev.; Waycross, 
Ga., and Panama City, Fla. 
Petition for probe cited “serious 





| | obstacles to effective noncommer- 


cial telecasting, particularly in 
large areas.” It said 


metropo! 
there are no educational outlets in 


reason, ac- 
cording to Council, is that FCC 

has reserved only UHF channels 
for education in these areas. 

It urged FCC to take steps en- 
abling an expansion of educational 
= through use of VHF chan 
nels. 


ATAS Sets Up Lecture 
Bureau As An Aid To 
Groups, Universities 


Public Information and Service 
Bureau—in short a lecture bureau 
—is being established by the N. Y. 
Chapter of the Academy of Tele- 
vision Arts & Sciences. In addi- 
tion to lining up speakers from 
video to make the rounds of col- 
leges, foundations and other organ- 
izations, the new outfit will serv- 
ice the same outlets with con- 
sultants “from all phases of tele- 

Grey agency v.p. Hal Davis, who 
recommended the need of this 
speaker service in the first place, 
becomes chairman of the new bu- 
reau. Also working in the setup 
will be Bertram Berman of CBS, 
Don Cash of NBC, producer Paul 
Tripp and puppeteer Bill Baird. 

There was discussion of a fee for 
speakers and consultants, who it 
seems will work largely with uni- 
versities and colleges with courses 
in video, but latest expectation is 
that the participants will work on 
a feeless basis, as a nationwide 
service. As for travel expenses, 
the issue is still unresolved, al- 
though it’s considered possible that 
the Academy itself will try to raise 
travel money for its troupe of ex- 
perts. 


Chrysler’s Holiday Buy 


Chrysler Corp. is picking up the 
tab on ABC-TV’s Thanksgiving 
parade in Detroit for the fifth con- 
secutive year. Telecast will be 
from 10:15 to 11 a.m. on Nov. 27. 

Bob Keeshan, CBS’ “Captain 
Kangaroo,” will star in the ABC 
show. Chrysler pacted via Leo 
Burnett. 











Memphis — George Monrose, 
Tampa, Fla., was put in the prexy 
slot of KWEM. Memphis daytime 
— in a full scale changeover 
made by owner Ed Dee Rivers Jr. 
New station chief at the same time 
made a co — program change 
in making the outlet an outright 





country music station. 


Robb’s New NBC Slot 


Arch Robb is slated to step into 
the role of manager of special pro- 
grams for the NBC-TV Network 
within the next few weeks. 

Previously he held down such 
NBC-TV chores as director of ad- 
ministration for color, and manager 
of special events and administra- 
tive exec of “Wide Wide World.” 
Since June he has served as man- 
ager of administration. 


Soaps Dominate 


On Spot Spending, 
Autos Way Off 


Spot television, often considered 
the unglamourous sister of network 
tv, and chiefly used by giant adver- 
tisers to supplement their network 
buys, isn’t running true to form 
during the first half of the °58-59 
television season. A study of the 
top network spenders finds that 
out of the first 15, six of the adver- 
tisers did not qualify in the spot 
picture as big spenders. 

General Motors Corp., ranked 
second in the first six months of 
658 in network buys was not among 
the top 50 spot buyers. GM on be- 
half of its divisions shelled out 
over $11,000,000 in gross network 
time charges alone during the first 
half of 58. Chrysler, which ranks 
as the fifth largest backer of net- 
work tv also is mot among the top 
50 spot tv spenders. Ditto for Ford, 
Kellogg, American Tobacco and 
Pharmaceuticals. 


While this group would lead one 
to think that the spenders of net- 
work tv are shunning spot for fi- 
nancial or other reasons this is not 
necessarily so, for four of the top 
five network spenders are the 
largest spenders in spot television. 
Procter & Gamble ranks both 
number one in network and spot 
tv and General Foods, while being 
the third largest web spender is 
the fourth largest spot buyer. Col- 
gate-Palmolive, the fourth largest 
network buyer is the third largest 
spot purchaser. Holding down the 
fifth slot in network buys is Lever 
Bros., which ranks number two as 
a spot buyer. 

A total of 29 of the top 50 net- 
work spenders do not appear on 
the top 50 spot tv list though and 
while the largest of the bluechip 
corporations may be backing net- 
work tv buys with spot, the major- 
ity of network buyers either can’t 
— it or don’t find it a good 

uy. 


Two Chi Announcers 
Buy Their Own Stations 
Chicago, Nov. 4. 

Two WGN announcers are leav- 
ing Chicago this week to operate 
radio stations of their own, Howard 
Dorsey to KFMA in Davenport, Ia. 
and Jim Johnston to an AM-er in 
Watertown, N. Y. Dorsey will be 
partner and general manager of 
the Davenport station and will con- 
tinue to make weekly trips to Chi 
for “World Is Yours,” a tv show on 
which he has been commercial an- 
nouncer for six years. 

Johnston will detour for six 
months to WQUA, Moline, Ill. to 
learn the commercial end of the 
business while the facilities of his 
Watertown station are erected. 











Hartford—Harvey Olson, pro- 
gram manager for WDRC here, has 
been upped to v.p. in charge of 
public ralations, a new post. Re- 
placing is Charles Parker. 





WMCA’s Ticket 


A precedent for radio out- 
lets may have been established 
with WMCA’s (Nathan Straus’ 
owned indie in Gotham) deci- 
sion to take an editorial stand 
on leading political candidates 
for office. 

As part of his regular Fri- 
day editorials, Straus last week 
took to the air to proclaim 
WMCA’s endorsement of spe- 
cific state and congressional 
candidates. In this instance, 
Straus advocated the election 
of the Democratic ticket with 
Averell Harriman as _ head. 
Advocacy of the Dems was re- 
peated on Snnday (2) at same 








time. 


If the Windy City observance 
out to be one of the splashiest 
by present blueprint, this will 
cause the local industry knows 
job done on itself in a hurry. 


in the city—the Chi chapter of 


press chief, as a pivotal figure 


and Lions Clubs will all get th 


Loop plugging the theme of Nat 


WOR-TV’s Taped Grapplers 


WOR-TV is picking up a video 
taped wrestling show from Boston. 
“Wrestling—Bedlam from Boston,” 
title of the taped show, debuts Fri- 
day (7) in the 9:15 to 10:30 p.m. 
time slet. 

Addition of wrestling ups the 
sports shows on the station, which 
now includes: “Harness Racing,” 
“Top Pro Golf,” “Championship 
Bowling,” “Big League Bowling,” 
and “Blue Ribbon Bowling,” as 
well as Saturday’s “High School 
Football Game of the Week.” 


=== CONntinued from page 35 Qe 


86 of them at the gathering 
voted in its favor. Nine negative 
votes were cast, with eight stations 
abstaining from voting. The rest 
of the approximately 200 affils 
were not present at the meeting. 

It was pointed out that under 
the new. arrangements, affiliates 
would have a chance to do more 
regional sports broadcasting af- 
ter 8 p.m. thus bringing in addi- 
tional revenue. Realistic affiliates 
reps thought the new network 
program consolidation plan was 
an attempt to “patch up an old 
tire” but what was really needed 
was a “new kind of tire for an old 
car.” In any event, they were 
willing to try to operate within the 
revised setup, aware that many 
national advertisers apparently 
weren't too hot on network radio 
particularly in evening time, but 
that network radio should exist, 
especially in view of its news cov- 
erage from all global points. 

Charles C. Caley of WMBD, 
Peoria, was re-elected chairman of 
the CBS Radio Affiliates Assn. 
Board of Directors at last week's 
meeting in Gotham. He was re- 
tained in his job by acclamation. 

John S. Hayes of WTOP, Wash- 
ington, was reelected vice-chair- 
man and Worth Kramer, WJR, 
Detreit, and Lee B. Wales, Storer 
Broadcasting Co., Miami Beach, 
were once again chosen directors- 
at-large: 


Board of Directors also includes 
Joseph K. Close, WKNE, Keene, 
Distric: 1; George M. Perkins, 
WROW, Albany, District 2; Har- 
old P. Danforth, WDBO, Orlando, 
District 4; Hoyt B. Wooten, WREC, 
Memphis, District 5; Joseph M. 
Higgins, WTHI, Terre Haute, Dis- 
trict 6; Frank Fogarty, WOW, 
Omaha, District 7; J. C. Kellam, 
KTBC, Austin, District 8 and Wes- 
terman Whillock, KBOI, Boise, 
District 9. Hayes, vice-chairman, 
represents District 3. 

On the surface, all appeared to 
be relatively calm at the affiliates 
meeting and the resolution passed 
at the end of the conclave gave 
the impression that the broadcast- 
ers were impressed with “the ob- 
jectives and purposes set forth in 
the new Program Consolidation 
Plan .. .” and expressed their 
“appreciation to the members of 
the Committees who have pro- 
duced this new forward-looking 
radio network broadcast concept.” 

However, there was some dis- 
content with the revised program 
setup and future financial arrange- 
ments between the web and its 
affiliates. It was evident that a 
few dissatisfied affiliates would be 
willing to give up their alliance 
with CBS Radio in favor of NBC 
Radio. A couple of such overtures 

















were reported. 


Chis Whoop-De-Do 


Chicago, Nov. 4. 
of National Television Week turns 
in the country, as it promises to 
have happened at least partly be- 
it needs a good public relations 


The bad press resulting from personnnel cutbacks at WNBQ 
and the AFTRA complaint to the FCC against network practices 
at the owned stations here is felt to have affected all of television 
in this city. Even the indie WGN-TV, feels itself splashed in the 
mud-slinging, as a mere bystander in the controversy. 

As a matter of fact, it was WGN-TV that took the initiative in 
whipping up the cooperation of all five Chi stations (including the 
educational one, WTTW) and three major industry organizations 


Academy of Television Arts and 


Sciences, the Broadcast Advertising Club, and Chicago Unlimited. 
This was effectuated by the position of Jim Hanlon, WGN-TV’'s 


in all three organizations. 


The five stations have pledged to cooperate in he on-the-air 
campaign with filmed and live announcements and special program 
features and interviews, and each has appointed a representative 
to committee for the coordinated Chi observance. Kiwanis, Rotary 


e NTW pitch during the week of 


Nov. 16, and Kiwanis is contributing a motorcade through the 


ional Television Week on Nov. 20. 


Crutcher’s Death 
A Shock to NBC 


Sudden death of Jack Crutcher 
10 days ago in Brussels, only a 
week after he had wound up a 
gruelling sixmonth assignment at 
the World's Fair on behalf of NBC- 
RCA International, came as a 
shock to execs at the network ana 
the parent company. 

Crutcher, who was 41 years old, 
was found dead in his Brussels 
apartment, having suffered a 
cerebral hemorrhage apparently 
in his sleep. He was found by the 
superintendent of the apartment 
building who notified the U.S. Em- 
bassy. Latter in turn notified NBC 
in New York and arrangements 
were made for removal of his body 
to St. Louis, where his mother and 
sister reside. His wife and two chil- 
dren, living in California, also 
survive. 

As director of NBC color tv ex- 
hibit at the fair (where over the 
sixmonth span more than 2,000,000 
visitors witnessed tint tv) Crutcher 
was responsible for turning out 
120 15-minute live tint “produc- 
tions” per week, operating seven 
days a week. It was a feat that so 
impressed his superioss in N. Y. 
that they had decided on some far- 
reaching plans for Crutcher in con- 
n with the future expansion 
of International. His next as- 
signment was to have been South 
America, and it was while taking 
a brief sabbatical in Brussels that 
Crutcher suffered the fatal stroke. 

Crutcher came to the Brussels 
assignment cold, having never be- 
fore ventured into production. For 
years he was Hollywood-berthed 
turning out comedy scripts for 
Ozzi Nelson and other tv (and prior 
to that radio) performers. 


BRUNSWICK’S 4006 
FOR TV BOWLING 


Chicago, Nov. 4. 

Brunswick, makers of bowling 
equipment, has purchased a skein 
of seven distaff kegler shows on 
NBC-TV, the first of which goes 
on Dec. 13 in what will be the 
web’s Saturday afternoon sports 
block. “Women’s Major League 
Bowling,” as it's titled, will be 
slotted at 5 p.m. (EST), directly 
after the NCAA football games. It 
will be on film. 

Estimated expenditure by Bruns- 
wick is $400,000. McCann-Erickson 
is the agency. 


Zenith’s Peak Profits 


Chicago, Nov. 4. 

Zenith Radio Corp. reported net 
profits in third period and first 

jne months as new alltime highs 
or any corresponding periods in 
the company’s history. Net income 
for the nine months (ended Sept. 
30) was $6,537,561 or $6.64 a share, 
a gain of 33% over the same period 
in 1957. Profits in the third quar- 
ter rose to $3,547,877 or $3.60 a 
share from $2,487,164 or $2.53 a 
share the same period last year. 

Zenith also established new all- 
time highs in factory shipments of 
tv sets and dollar value of ship- 
ments. 

Day after Zenith’s report was 
published, the company’s stock 
went up seven points on the big 
board. 
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From the Production Centres 


Continued from page 34 


reau. Jim Hurlbut takes over Angell’s last broadcast chore, “Sounds 
of the City,” on WMAQ ... Max Cooper, pressagent turned producer, 
left town over the weekend to Florida and points south to shoot a 
pilot of a projected offbeat sports teleseries . . . King’s Jesters tick 
off 16 years on WBBM’s “Gold Coast” show this week and their 33d 
in show biz as a trio... Ralph a. estinghouse Broadcasting 
veep in charge of WIND, delivered the ’s first editorial last 
Thursday (28) on the Education-Welfare Bond Issue. He recommend- 
ed an affirmative vote... a oS aS 
WGN-TV’s “Fran Allison Show” ... Ed Farron, former announcer at 
WBBM who was bumped a week ago, joined a stock brokerage firm. 


IN LONDON... 


Dolores Gray, who first poet a star in Lo 
in “Annie Get Your Gun,” shared top of the biil on “Sunday Night at 
the London Palladium” with Domenico Modugno. He’s the Italian 
song writer, whose “Volare” has become an international smash. Also 
on the bill were Pinky and be — Be . » ABC-TV is to run a special 15- 
minute Armistice Day show, “The Bomb,” on Nov. 9. There will be 
no credits for anyone the stars, director, writer, ete. 
. .. Victor Francen, who played the lead in “The Strong Are Lonely” 
‘in Paris and on Broadway, repeated his role 
sion last week .. . Charlie 
new series for BBC-TV ... is 
British tour, was featured in “Music for You” on BBC-TV last 
day (2)... CBS filmed the pilot of a new series entitled “The Diplo- 
mat” in London last week. Philip Abbott came in from New York to 
play the title role. The web will now decide whether the skein should 
be completed in London or Hollywood. 


IN SAN FRANCISCO ... 


First California tv teaching project started last week, when KQED, 
Frisco, began beaming 14 weekly hours of teleclasses to 
dents, 4,500 teachers and 40 public school districts in Frisco area. 
School districts have put up $55,000 of necessary outlay for teleclasses 
and Fund for Advancement of has addéd another $25,000. 
Raymond L. (Larry) Smith is a director of school broadcasting 
and classes being taught include 
(with ex-CBS news analyst Ann Hunter), natural science, math and 
music .. . KSFO issued a new rate card, according to General Man- 
ager Bill Shaw. New rates are up almost 20% —Shaw points to com- 
parison of July-August Pulse surveys for "57 and '58 as justification 





re 


London when she appeared 


ee 
iy: 


i 


of raise, notes KSFO audience was up 82% overall. Cost of a single 7 
now 


one-minute spot on Don Sherwood’s show is $45, on Bob 
Colvig’s afternoon show $40, in any other A time $35 and in all 
other time $30 . . . KCBS did first network station editorial in Frisco 


area last Friday (31), coming out flatfootedly against State Proposition 
No. 17. New General Manager 
edit. This isn’t quite so brave as it sounds—no one favors No. 17 and 
it was put on ballot simply as a stalking horse 4 
proposition, over which California is in a great lather. 


IN CLEVELAND .. « 


WHK skedded for all-night broadcasting with Tom Brown as host 
. . . WEWS to switch from Bill Gerdon live 11 p.m. Saturday stanza 
to film programming. Gordon remains on daily 1 p.m. show . . . West- 
inghouse Broadcasting kicked off its editorial programming on “for” 
county charter with Roland V. Tooke, vice president, and John Mc- 
Clay, general manager talking on tv. Gordon Davis, radio general man- 
ager, doing AM stints . . . Ken Armstrong, WJW-TV news director, 
bopped on the head by ‘Russian while touring in Kiev. Armstrong was 
not seriously injured in the stene-throwing incident. The Russian, 
reportedly a mental case, jumped to his death beneath passing trol- 
ley. Armstrong spent five days in the hospital, said he was “well 
treated” ... KYW’s Bud Wendell and Dick Reynolds staged four-hour 
“Sugar Diabetes” talkathon for volunteers to ring doorbells for do- 
nations, etc. 


IN DETROIT . 


Don McLeod is celebrating his 10th year as WJBK disk jockey this 
week . WJR is auditioning talented young musicians for a junior 
symphonic’ band ... Bob WJR's sports director, has been 
named a member of the Board of Electors for the 1958 Heisman 
Memorial Trophy award to ‘xe outstanding football player... WWJ 
and WJR made elaborate pians for election coverage, remote crews, 
tote boards and special trend reports . . . Walter . chairman 
of the Board of First Federal Savings and Loan Association, credits 
the Bud Guest program on WJR with helping boost savings from near- 
ly $39 million in 1948 to more than $236 million in 1958. 


IN PHILADELPHIA ... 


Democrats bought two-hour live ag telethon by Senate can- 
didate Gov. Leader on WRCV-TV (1) . . . Schmidt & Sons, Philly 
brewers, sponsoring 20 = ice hockey games on WCAU-TV, Satur- 
days continuing through March 21... Glen and = 
Brenda (duo-organists) appear on the Jimmy Dean show (Nov. 5 
Pearl Buck to be guest speaker on initial broadcast of “University 
Round Table” on WCAU (13) . . . Meteoroligist Wally Kinnan preemed 
weather mous on WRCV-TV, bankrolled by the Bell Telephone Co. of 
Penna. ... rry Nemeoff, WCAU staffer and parttime journalism 
instructor at Teele U., named tv news editor of WCAU-TV ... “What 
in the World?,” winner of the 1952 Peabody award, returned to the 
air (2) over WCAU-TV. Dr. Froelich Rainey, professor of anthropol- 
ogy at the U. of Pennsylvania, will again be moderator. 


IN BOSTON . 


Guy Giampapa, film a “ot WNAC-TV since ’51, upped to film op- 
erations mgr. and David S. Baker promoted to asst. film operation 
mgr. .. . Jerry Williams,.WMEX commentator, honored by City of 
Hope for civic philanthropic contribs . . . WHDH-TV preems “Curt 
Gowdy Show,” news, views and interviews, Wed. (5) following the 
fights . WHDH radio puts new completely equipped mobile radio 
studio into operation this week and first use is broadcast of Fred B. 
Cole show from shopping area Roslindale .. WBZ monitored the Va- 
tican Radio day and night to get first news of election of new Pope 

. Tony Boston Advertiser and Boston American 
tv columnist, back from round of ‘interviews in Manhattan . .. Mor- 
gan Baker, director “ ves Protective League” program on 
WEEI, making p.a.’s in supermkts . .". WGBH-TV, Channel 2, to be 
operating with maximum ‘power of 100,000 watts effective Sunday (9). 


IN MINNEAPOLIS . . 


WLOL started something new for Twin Cities, a “two-headed” disk 
jockey show, its stellar platter Dan Anderson and Pete Boy- 
sen, combining on a daily 6 to 9 morning program...Groupe of minis- 
ters protested te WCCO-TV because station has slotted its “Minnesota 
Football” show Sunday mornings at 10:30, fearful that it will curtail 
churchgeing. One pastor complained he’d want to watch show, but 


; 
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HARRY GOLDEN 
onitor) 


NBC Radio, from New York 
(Al Paul Lefton) 


Harry Golden, who from 
the East Side of Got "s melting 
cauldron and is now living in Char- 


lotte, N.C. where he publishes the 
Carolina Israelite and is the author 
of the current best-seller, “Only 
in America,” is being packaged by 
the Al Paul Lefton Co. ad agency 
in these five-minute NBC Radio 
ae re 
Latching on to the colorful 
fnitial segment caught Sunday (2) 
segment ca 
the editor-philosopher seemed to 
for Manischewite's bottled gefulte 
e 


- of Yiddish cooking, sigh- 
madrigally over kreplach, 
hiicken liver, schmaltz and te 
— all basic staples in Jewish 
—. 4 did manage how- 
aoa to get off an amusing yarn 
about the as cb 4 s husband 
who thought he would locate a 
20-pound gefulte fish in his fa- 
vorite body of water. 
Golden comes over strongly with 
a warm, unaffected style of re- 
counting yarns. More time to 
story-telling and less to the spon- 
sor’s products would add consid- 
erably to the precious few minutes 
allotted him. Rans. 


BACKGROUNDS OF MUSIC 
host 


and sensible notes fi 

the basis "| ~ of 
Music.” John ee of the 
Metropolitan Opera ‘and director 


is well cast in the role of operatic 


disk jock. 
On the program ome (1) 
Brownlee was indeed in his ele- 


ment with interesting 
Verdi's “Il Trovatore.” 
featured scenes from the first act 


such 
famous arias as “Tacea la notte 
bersi.” 


Milanov as Lenora; Jussi Bjoerling 
as Manrico; Leonard Warren as 
Count de Luna; Margaret Roggero 
as Inez, and Nicola Moscana as 
Ferrando. 

Program comes at an hour of 
the day when sagging spirits call 
for such lofty musical fare and 
Brownlee is a particularly fitting 
figure to annotate the 
dinner-time operatic stanza. The 
Alan Freed and Peter Tripp devo- 
tees won't dig this one. Rans. 


Radio Followup 


Guest of Honor 
Affable Ed Herlihy, NBC’s ver-| guest 


satile announcer-emcee who's han- 
from 


shows, is running 

gauntlet in “Guest of Honor.” 
this noonday WRCA, N.Y., airer 
which runs for two hours has an 
obstacle course of plugs that would 
tend to disrupt almost any spieler’s 
continuity. 

Between commercials which aver- 
aged one every five minutes plus 
the five-minute newscasts on the 
hour and half-hour, Herlihy never- 
theless on Friday (31) managed to 


Inside Stuff—Radio-TV 

George Abrams’ status and tenure as advertising chief of the Rev- 
lon account is whispered on the wobble. His sounding-off in the press 
against “The $64,000 Question,” heretofore not notably hit by the 
quiz-blitz, supposedly angered boss Charles Revson. Although the 
continuance of the bellwether and long toprated program controlled 
by Entertainment Productions Inc. is now uncertain, the behind- 
scenes palaver involving Revon, Abrams, Steve Carlin and CBS has 
been quite acute. 





On Sunday night (26) in its “The Way of Life” series, BBC radio 

put the spotlight on nude shows and prostitution in the West End of 

. The program featured interviews by a minister of religion 

with a producer at a newly opened club theatre and with two of the 

show girls backstage; with two hostesses, who frankly admitted that 

they were subject to temptation and that their job was to gef male 
customers to spend money; and with two young prostitutes. 

The program was surprisingly frank and there was no attempt to 
gloss over the spread of vice in the West End. The prosties made no 
bones about the fact that they indulged in that way of life purely for 
the monetary gain; and one, when asked for her definition of sin, 
said “when one did it for nothing.” The program wound up with a 
discussion between the minister and a rabbi. 





William S. Paley, chairman of the board of CBS, wili receive a spe- 
cial award at the Thursday, Nov. 20, Broadcast Pioneers’ luncheon re- 
ception at the Hotel Ambassador, N.Y. 

The special award was voted him earlier this year by the Broadcast 
Pioneers at the NAB convention. Ralph W. Weil, prexy of the organ- 
ization, will make the presentation. 





CBS-TV’s “Conquest” science show which bows in Sunday, Nov. 16 
is conceivably the most cooperative undertaking in tv annals. With two® 
big reports due on the human brain and ocean waves, it appears every 
interested outfit in the land is pitching in to make the shows puncture- 
proof. Some of the tions actively participating are Nat'l 
Academy of Science, Yale Univ., U.S. Navy, Stevens Institute of Tech- 
nology, Dept. of Interior, American Assn. for Advancement of Science, 
Univ. of Michigan, U.S. Soil and Beach Erosion Board, U.S. Coast 
Guard, National Institutes of Health, Johns Hopkins Univ. (a tv 
packager in its own right) and an outfit known as CBC Public Affairs. 
Only body, it appears, not participating is Society for Prevention of 
Disparaging Remarks About Brooklyn. 





The National Assn. of Broadcasters will sponsor a Broadcast Man- 
Seminar next July 6-17 at the Harvard Business School if 
broadcasters are interested. Proposed studies will deal with 


enough 
administrative skills involved in top executive jobs. Enrollment will 


be limited to 60, at a cost of about $500 a head for the course. 


NBC veep Lloyd Yoder may be having popularity troubles at his new 
t in Chicago, but in Denver, where he hasn’t worked in 

years, he’s still as an outstanding citizen. That was proved 
last week when Yoder received one of 50 Distinguished Citizens Awards 
doled Gut at Gis chys contenaieh eaiieeten, the cnly perme in 
honored. Others in aieat t 

were performers Ted Mack and Ralph Edwards. 

i KOA in Denver for 12 years until 1951. 





Dorothy Lewis, prexy of the Seiemaationsl Assn. of Women in Ra- 
dio-TV and exec director of “Covering the UN,” weekly news service, 
was cited by the United Church Women during their assembly in 
Denver last week. 

Mrs. Lewis was among five American women honored by the organ- 
ization and also elected to the board of managers of the UCM, an af- 
filiate of the Nat’] Council of Churches of Christ in America. Mrs. Lew- 





is was presented with the citation fer her work in the field of mass 
communications. 5 





make a salute to the late Glenn 
Miller a fairly cohesive affair. 
Show, incidentally, devotes 10 
hours as a tribute to a top 
name in the recording and music 


That's a lotta time for a tribute. 
But the superfluous matter sub- 
tracted, actually there aren't too 
many hours left for a pure salute. 
And if the Miller memorial pattern 
is any criterion, ovations to other 
greats of the music world inelude 
round of interviews with the 
and his associates plus turn- 
tabling of some appropriate wax- 


effect, “G. of H.” is a glorified 
disk jockey show that’s a cut above 
the average platter + product 
because of its “angle.” Human in- 
terest element is - hg. ry 


fested in the interviews and the 
show undeniably is a te hang 
aged Ry and ex- 
cerpts. cases this makes 
for a ooaat listening for 
rs as well as pi 

whose clients are getting “ex- 
posure.” Gilb. 





can’t at that hour. Show includes pictures of previous day’s U. of 


Minnesota football game and coach Murray Warmouth. 


tation re- 


gretfully informed ministers schedule prevents change in time for 


show . 


. Twin Cities’ educational tv station, KTCA-TV, one of na- 


tion’s 32, now entering second year. In first year it presented 3,500 
programs, including 1,500 live. To help it raise $60,000, which it needs 
in addition to its earned income (80%), school children took envel- 


opes to parents for latter’s donations . . 
WTCN-TV bought Paramount's 


dollars, 


. At cost of nearly million 
700 pre-1948 library, aug- 


menting its already formidable features lineup. Latest Nielsen figures 


reveal its 


“Movies Spectaculars” nightly 10 o’clock show now tops 


competitors in rating, edging out KSTP-TV’s 11 o’clock Jack Paar net- 
work show during their competing final 60 minutes. 


IN PITTSBURGH 


Barry Kaye’s late night interview strip from Holiday House over 
WAMP dropped from three to two hours (midnight to 2 a.m.) .. . Rob- 
ert Ferguson, executive veep of Ch. 7 in Wheeling, W. Va., reelected 
to two-year term on NBC Affiliates Board of Directors. He's also 


prexy of West Virginia Broadcasters Assn... . 
caster, and his wife have dated the stork again. . 


Ed Conway, WIIC news- 
. Karl Kraft has 


resigned from Ch. 2 announcing staff and will be replaced by Jim 


Gerard, 


coming here from WLW-D in Dayton . . 
upped from sales trainee to account exec at KDKA radio. . 


.Zoel Silverman 
. Helen 


Castaldo, formerly in Ch. 2 film department, after living in Italy for 
a couple of years, has returned to station as secretary to Bob McGaw 


assistant program director. 





‘lnvisible Man’ Lives 
Up to Title So Far 
As Coast Is Concerned 


Hollywood, Nov. 4. 

Though CBS-TV is on the hook 
for plenty of coin for its 13-week 
commitment on “The Invisible 
Man” vidseries starting on the web 
tonight (Tues.), it’s not going to 
get its full money’s worth as far 
as exposure of the series is con- 
cerned. Web has been unable to 
clear its own o&@ outlet here, 
KNXT, with the result that the 
show won't be seen at all in the 
Los Angeles area. 


Situation can change on a mo- 
ment’s notice, if CBS-TV can come 
up with a sponsor for the series. 
But as long as it's a sustainer, 

won't carry the Official 
Films package. Station has a fat 
commercial order in the time slot, 
with Nucoa Margarine in for every- 
week sponsorship of the “People’s 
Choice” reruns, 

KNXT set the Nucoa deal several 
weeks back, before the network 
had decided on its Tuesday 8-8:30 
programming. When the web in- 
stalled “Keep Talking,” station 
fought off the netwark’s effort to 
get it to carry the show, and same 
situation now obtains for ‘Invisible 
Man.” KNXT is also earrying local 
vidfilm in the Tuesday and Wednes- 
day 7:30-8 periods (6:30-7 local 
time), but that’s per the new affili- 
ation agreement turning over sus- 
taining 7:30 periods to the stations, 
The 8 o'clock slot, however, repre- 
sents network option time. 


St, Louis <— GBB Nas contracted 





years that CBS has had a building 
constructed to house only radio 
facilities, 


: 
[ 
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SUSSKIND! 


“David Susskind last week turned in a fascinating and 
wholly enjoyable OPEN END show on WNTA‘TV. It 
was adult, it was literate, the conversation flowed 
smoothly and the participants, along with Susskind 
himself, injected into their gabfest the kind of infor- 
mality and sense of humor that’s so frequently miss- 
ing fromthistype program.” VARIETY, OCTOBER 29 

“One of the most civilized and delightful conversa- 
tions ever heard hereabouts on TV, a heartening illus- 
tration of how a literate and witty discussion can be 
a most attractive commodity.” JACK GOULD, NY TIMES 


OPEN END 


TUESDAY NIGHT 11PM ON WNTA-TV CHANNEL 13 





52 


RADIO-TELEVISION 


VARIETY 


Wednesday, November 5, 1958 








Television Followup Comment 


Continued from page 39 





an integrating “theme,” a notion 
which instead of typing up all the 


loose ends merely served as an 
artistic and formating _ strait- 
jacket. 

With its new-found freedom of 
format, the Fisher show emerged 
as a merely routine musical- 


variety hour, which is still more 
than a jump ahead of what it’s 
been to date. Much of the trou- 
ble still lies in the writing of Ken 
Englund and Bobby O’Brien; while 
aware that Fisher can’t carry the 
hour on his own back, they’ve 
failed to come up with satisfactory 
utilization of their guests. More- 
over, the chit-chat dialog they’ve 
furnished Fisher is both insipid 
and too time-consuming. 

Eddie Cantor was on for one 
of his now-rare guest shots, and 
his stint, covering virtually the 
entire last half-hour, was devoted 
to an Al Jolson salute, with Harry 
Akst on hand to participate. Trou- 
ble, is it seemed more a salute to 


Fisher than Jolson, with Cantor 
and Akst going to some lengths 
to imply that Fisher is the heir- 
apparent to the Jolson mantle. 


Fisher turned out some okay Jol- 
son numbers, “Rockabye,” “Mam- 
my,” “Toot Toot Tootsie,” 
“Swanee,” “April Showers” and 
the other standards, but a Jolson 
he ain't, lacking the vocal agility, 
the ability of movement, the spirit 
and charm and the overbearing 
personality of Jelie. 

In fact, the highlight of the turn 
was when Cantor stepped out of 
his chair to due, with Fisher on 
“Carolina in the Morning,” sup- 
planting Fisher with some oldtime 
harmony that carried the kind of 
vocal authority and ease that one 
doesn't see so often anymore. Can- 
tor limited himself to the one num- 
ber, but the show could have used 
some more of him. 

Otherwise, Fisher on his own 
did more than nicely on the vocal 
front, turning in a pleasing “Thank 
Heaven for Little Girls,” a strong 
“Pennies from Heaven,” and some 


excellent duetting with Anna)! 
Maria Alberghetti on a ‘trio of 
standards, “Why Do I Love You,” 
“Make Believe” and “You Are 
Love.” Miss Alberghetti, as al- 
ways, was attractive and in ex- 


cellent voice in the duet and in her 
solo turn, “Une Belle Die.” George 
Gobel, in his first stint of the 


season on the Fisher show, had a 
funny staircase entrance bit but 
Cee 











PERFORMER! 





“NO MATTER HOW YOU LOOK ATIT... 
IT’S DESIGNED FOR YOU” 


TELEVISION FILM 





. ». THE FINEST IN PROMPTING . . . 
TAILORED TO FIT YOUR BUDGET .. . 
DESIGNED TO FIT ALL CAMERAS 


NEW YORK 
630 9th Ave.. 
JU 6-6466 














bombed with a long and unfunny 
folksong routine. 

There’s one technical annoy- 
ance on the show, fhe constant 
and needless switching of camera 
angles from side to side during 
a conversation. Chan, 


Playhouse 90 

Maria Schell bowed on the Amer- 
ican tv channels over CBS-TV in 
“Playhouse 90” on Thursday (30) in 
a weak Mayo Simon adaptation of a 
New Yorker story by Henriette 
Roosenburg. Title was “Word From 
a Sealed-Off Box” and plot dealt 
with three women and a man, pris- 
oners in Nazi-occupied Holland 





shortly before the end of World | 


War II and described their com- 
mon bond of resistance to the Ges- 
tapo. The adaptation was weak 
and lagging and consequently han- 
dicapped Miss Schell in her at- 
tempt to portray the young teacher 
of languages who also served as a 
courier for the resistance move- 
ment. 

Despite the shortcomings of the 
script, there were scenes in the 90- 
minute production that quickly re- 
vealed Miss Schell’s ability to han- 
dle dramatic scenes with consider- 
able virtuosity, notably in the first 
act where she was seen as a Ges- 
tapo prisoner confined to solitary 
quarters. Her behavior in the cell 
was a perceptive piece of acting. 

Jean Pierre Aumont appeared 
briefly in opening scenes as the 
leader of the underground move- 
ment, He was on so little as to 
leave scarcely an impression. Vivi- 


an Nathan and Betsy Von Fursten- | 
berg played the other prisoners 


with Miss Von Furstenberg rising 
markedly in portrayal of a black 
marketeer. Theodore Bikel gave a 
~ performance as the Gestapo 
chief. 

Fred Coe, who ordinarily infuses 
his production with an electric in- 
tensity, failed to do so in “Word 
From a Sealed-Off Box,” nor did 
Franklin Schafffer’s direction give 


off continuous sparks. Some excel-. 


lent camera work was evident how- 
ever in the onening scenes. Too 
bad, Miss Schell had to grapple 
with such a soft shell of a paly. 








Rans. 
_— —— 
=e Continued from page 30 eee 





state of flux, and this will stimu- 
late business. 
but we're willing to gamble. The 
big companies in tv have no 
financial worry at all. They should 


go along with helping the me- | 
dium; the public is entitled to the | 
best we can give them. How can} 


you lose on,a 13-week deal when 
you have possession of the nega- 
tives?” he stated. 


Webb predicted that the 13-week | 


deal for producers will become 
commonplace, and he added, “in- 
stead of carping about it, why not 
take the gamble and meet the 
clients half-way? It we bofh gam- 
ble, we'll see if we can’t bring 
about this renaissance in tv more 





We're not wealthy, | 


quickly. Here at Mark VII, we're 
more than willing to take that 
chance. 

“I don’t care if we don’t make 
a profit on the 13 films, just so we 
break even, and take care of our 
overhead. However, if a show 
proves itself in 13 weeks, I think 
a new arrangement should be 
made to give the producer a profit. 
I don’t think the producers should 
give their wares away, but they 
should be willing to sacrifice pro- 
viding they come out even. 

“This will take a great deal more 
courage on the part of the client, 
to try a new type of show and 
see if it can make it in 13. Actu. 
| ally, on a 13-week deal the client 








| notifies the producer regarding re- 
| newal in five or six weeks after the 
|show is on the air, and that isn’t 
|much time to judge. The sponsor 
}is going to have to use more old- 
fashioned intuition and horse-sense 
and not rely wholly on ratings. 
Unfortunately, many sponsors have 
been victims of splendorous, mag- 
nificient pilots of a series which 
then turned out to be not so good. 
So today they’re afraid to take a 
chance. When we talk to the 
agencies these days, they're not 
satisfied with just a pilot, they ask | 
us what about the second, third | 
and fourth shows. 

“Actually, it takes longer than 
13 weeks to prove a show, in many 
cases, and here is where the spon- 
sor must rely on his judgment, 
not solely on the ratings.” 


| Brit. Vidpix 


Continued from page 31 























cial tv station beamed 107 pro-| 
grams, of which 16 consisted of | 
American films equalling 13% of 
the running time. The remainder 
| of the program contained 11 films, 
made in Britain mostly under An- 
gio-American auspices, and of the 
balance of 80 programs both live 
and recorded, no more than six or 
eight had some minority non-Brit- 
ish element in them, either in their 
writing, production or their per- 
formance. The British-made films, | 
the report explains, earn all the 
dollar revenue necessary to pay for 
the American filmed imports. 

While the Television Act, the re- 
port adds, echoes a widespread de- 
| sire that British tv should provide 
the fullest possible scope for Brit- 
ish creative talent and should pre- 
dominantly reflect British cultural 
| values, no reasonable person would 
think it right for Britain to isolate 
itself from the rest of the world. 
Indeed, if the attempt were made 
it would soon be found that the 
| work of British writers, actors, di- | 
rectors and producers was no long- 
er wanted abroad. 





Atlanta—James E. Bailey and J. 

Robert Kerns, managing directors 
|of WAGA Radio and WAGA-TV, 
announced appointment of Dale 
| Clark, known as “dean of Atlanta 
newsmen,” as news director of 
WAGA- Radio and WAGA-TV. 
Clark has been associated with 
news department of WAGA radio 
14 years and news side of WAGA- 
TV since station opened 10 years 
ago, 
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Television Reviews 





chase in the woods between a seen 
and unseen man, a car seemingly 
driven by an unseen man, a knock- 
down dragout fight between a seen 
and unseen protaganist, etc. Some 
of these segments were shocking, 
some amusing, and some _ just 
didn’t stand up dramatically. 

Not helping the situation was 
the humdrum script penned by 
Michael Connor and Michael Car- 
moy. Scripted characters from the 
“doomed” scientist to the heavy 
were cliche-ridden. Plot lines also 
were unnecessarily complicated, 
with the use of too many wrinkles 
over the half-hour span. Insuffi- 
cient time and effort was spent in 
establishing the situation and char- 
acters, for one thing. 

Photography, including the trick 
shots, was good. The English scien- 
tist who becomes invisible is an- 


onymous in the credits. He went. 


around during most of the episode 
with a bandaged face. Lisa Daniely, 
as his widowed sister, was wooden 
in her role. Deborah Watling, child 
actress playing the scientist’s niece, 
was Okay. Michael Goodliffe played 
the heavy competently. Supporting 
cast did an okay job. 

Show at this point is without a 
sponsor. It’s the first of the new 
science-fictioners this season to get 
an airing. Unless the public flips 
for novelty alone, prospects for the 
show don’t look bright, judging 
from the preem. Horo, 


WJZ-EDITORIAL 

With Larry Israel 

Director: Harry C. Shoubin 
Writer: Gwinn Owens 

10 Mins., Thurs. (23), 10:50 p.m. 


| WJZ-TV, Baltimore 


WJZ-TV has gone editorial, join- 
ing the still few in number sta- 


itions that tell viewers what they 


think, and finished product is a 


| neatly done, literate and simply but 


effectively produced spot that does 
the channel credit. 

This is second in a _ newly- 
launched series of editorials, prom- 
ising to cover topical but local 
subjects. The first hit the Balti- 
this one treated 


traffic and safety hazards as re- 


|lated to suburban home develop- 


ment and the next will cover the 


| proposed Charles Center 


They’re being presented on a 
time-to-time basis. Ten minutes 
is all station gives it and this be- 
fore the “Late Show,” but 10 is all 
it seems to need. 

Pros, cons and suggested solu- 
presented by manager 
Larry Israel, who simply sits at 
table and speaks directly into cam- 
era. In this edition, Israel cov- 
ered hazards presented in typical 
row house development in and 
around city, with emphasis on au- 
tomobile danger to children, cited 
lack of planning on part of builders 
and then concluded with solutions. 

It was straightforward, well- 
constructed and intelligently pre- 
sented. To, date subjects have 
been surefire ones, not ay A to of- 
fend too many. What will happen 
when hotly-contested topics are 
hit will be interesting to watch. 

Cedro. 





BASIC RUSSIAN 

With Dr. Arash Bormanshinov 

30 Mins.; Mon.-Wed.-Fri., 2:30 p.m. 

MOHAWK-HUDSON COUNCIL 
ON EDUCATIONAL’ TELE- 
VISION 

WTRI-TV, Albany : 
Mohawk-Hudson Council on Edu- 

cational Television has launched 


an ambitious project, over local|:. © 


Staniey Warner-owned station, in 


this course. It is primarily aimed at |. 


high school students desiring to 
earn graduation credits, by study- 
ing, via television, the Russian 
language. An examination will be 


given at the comipletion of two|:. 


“air” years. 

Dr. Arash Bormanshinov, as- 
sistant professor of Russian and 
German at Rennselaer Polytechnic 


Institute in Troy, conducts the pro- Z 


gram. “Essentials of Russian,” b: 
Von Gronicka, is the textbook used. 
Supplementary material is offered 
—this obtainable by writing the 
Council in care of WTRI. 

Dr. Bormanshinov is obviously 
new to the video medium, which 
is far from an easy one for a*sub- 
ject as difficult to teach, within 
the allotted time and format, as 
Russian. However, there were in- 


dications toward the end of the|' 


second origination viewed, that the 
competent ‘college instructor had 
begun to relax and to project more 
effectively. Smiling as he held up 
a camera—to illustrate the mean- 


ing of Russian he had written on | 


a blackboard—he suddenly became 
warmer, friendlier. Greater use of 
visual backup material, as well as 


emphasis on imagination and flexi- , 


Continued from page 39 





bility—within the pattern set down 
—would help. 

When caught, the half-hour was 
| largely concerned with drill and 
| repetition; as such, required un- 

usual concentration (students are 
| supposed to be either in class- 
| rooms, or in groups at home, when 

“taking” the course). Pronunciation 
| of common words and phrases, and 

the writing of Russian, were other 
| facets—well handled. 
| The professor should avoid shirts 
| with two-pronounced stripes; also 
| a large-stone ring on the right hand 
| distracts in closeups. Jaco. 
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| Have Music,” “Cynara,” “Raffles,” 
| “One Heavenly Night,” “Roman 
Scandals,” “Beloved Enemy,” 
| “Condemned,” “The Cowboy and 
the Lady,” “Bulldog Drummond,” 
| “Strike Me Pink,” “Come and Get 
|It,” “The Devil to Pay,” “The Wed- 
|ding Nights,” “Goldwyn Follies,” 
“Palmy Days,” “Woman Chases 
| Man,” “The Unholy Garden,” “Kid 
| Millions,” “Dead End,” “Wuther- 
ing Heights,” “Stella Dallas,” Hur- 
|ricane,” “We Live Again,” “The 
|Westerner,” “Dark Angel,” 
“Nana,” “The Masquerader,” 
“Whoopee,” “The Real Glory,” and 
“Splendor.” 


AFTRA-Indies 


Continued from page 31 eee 
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| paying the full national rate at the 
outset. 

These rates cover one-time use 
in any or every market in the coun- 
try. For reruns, the customary 
| AFTRA code applies, 75° of the 
|Mational rate for the* first rerun, 
| 75% for the second and 50% for 
|third, fourth and fifth reruns. 
| Claude McCue, local exec secre- 
| tary, said that the indie stations 
| haven't raised any serious objec- 
|tions to the formula, but added 
that an agreement hasn’t been 
reached yet because of the other 
stumbling-blocks in negotiations. 
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Political Copy 
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ercise their rights of continuity ac- 
ceptance over the copy submitted, 


WISK: ‘For Women Only’ 


St. Paul, Mov. 4. 
WISK, owned by the Tedesco 
' brothers who built it with their 
| own hands, now advertises itself as 
|the Twin Cities’ “for-women-only 


SCOTS, T00, FEAR 
YANK-TEMPOED TV 


Glasgow, Nov. 4. 
A television board for Scotland 
is advocated here hy. the Scottish 


Third TV Channel for Britain May 


Invite Whole New ‘Program Mosaic’ 


and this apparently was due to| 





By HAROLD MYERS 


misinterpretation of the law ana | T2dio station.” 
FCC rulings on “political issues,” | Its programming includes, along 


as opposed to those on “candidates | with two-minute newscasts and 
for public office.” Latter group | ¢ditorials, “quickie” lectures of 30 


falls under the provisions of Sec. | to 60 seconds duration on sex, mar- 


315 of the Communications Act,!riage and family problems by one 


Nationalist Party “if Scotland is 
not to be submerged in a stream 
of Anglo-American ideas and cul- 
ture.” 

The party has asked the British 
Government to allocate the re- 





Shelley Hull Exits Jaffe 
To Join Bates Agenc 


Hollywood, Nov. 4. 
Shelley Hull has exited Henry 


London, Nov. 4. 
The future role of the tv pro- 
gramming companies, if a third 
| network is allocated to the Inde- 
| pendent Television Authority, was 


and licensees are forbidden from 
tampering with copy except in 
obvious cases of obscenity, etc. 

However, the “public issues” rul- 
ings are a different matter alto- 
gether, rules being covered not by 
Sec. 315 but by the “FCC Report 
on Editorializing by Broadcast “i- 
censees.” This “Report” gives the 
station a broad power over broad- 
cast of public issues, calling on the 
station to use its “best judgment 
and good sense” in the handling ot 
such issues, stricturing it to 4s- 
sume a “positive” mle and to as- 
sure itself that it find “responsible 
representation” for each side of 
an issue, 

Many California stations, particu- 
larly those in the Los Angeles area, 
used these rules to exercise string- 
ent censorship over the material 
submitted by Californians for 
Public Schools. Others, unaware 
of the fine points of the law, be- 
lieved they had to accept the ma- 
terial as submitted, and aired it 
without blue-pencilling. It was 
these commercials that produced 
the furore, resulting in protests to 
the FBI, along with the FCC. In 
fact, mention of President Eisen- 
hower in the commercials drew a 
prompt disavowal from the White 
House. 

Even the right of continuity ac- 
ceptance, however, didn’t solve the 
problem for stations. Under their 
interpretations of the rules, they 
could have refused business from 
both sides on the Proposition 16 
issue, ducking the matter alto- 
gether. But once having given facil- 
ities to the measure’s opponents, 
they felt obliged to allow their 
facilities for its proponents, under 
the “fairness and balance” clauses 
of the FCC “Report on Editorializ- 
ing.” Although they may have felt 
that Californians for Public 
Schools were not “responsible rep- 
resentatives” of the pro side, there 
were no other representatives avail- 
able, and in the end, stations felt 
there was no other choice but to 
accept their commercials. 

Those stations who did censor 
the copy did a heavy job of it. 
One station exec in L.A. said that 
the original copy was “real hate- 
mongering stuff” and was immedi- 
ately rejected. Group then offered 
two other commercials, a watered- 
down version of one of them being 
the final choice by the station. This 
particular outlet checked its Wash- 
ington attorneys before making a 
decision on the matter, but other 
outlets weren’t so fortunate in 
their ability to get advice. 

The seven L.A. televisfon outlets 
were lucky. Same group submitted 
commercials to them, but because 
all it could afford was eight-second 
ID’s, it kept its copy clean, arguing 
only on the tax advantages passage 
of the measure would afford. Sta- 
tions accepted this without demur, 
though they used the customary 
“following is a paid political an- 
nouncement” disclaimer preceding 
the copy. 


CBS and ‘Lady’ 
kum COntinued from page 1 jae 


been tremendous, with the album 
a sock seller and the three com- 
panies’ playing to smash business. 

The Broadway production. cur- 
rently in..its 139th week zt the 
Hellinger~ Theatre, has been a 
steady sellout, while the London 
edition has been going clean since 
its opéning last April 30 at the 
Drury Lane Theatre. The road 
company, currently in the 53d 
week of an indefinite run at the 
Shubert Theatre, Chicago, has 
been playing to healthy business, 
although not in the _ capacity 
groove. 











Duggan, Salkin Settle 
Chicago, Nov, 4. 

West Coast tv_personality Tom 
Duggan, a Chicago exile, has set- 
tled his differences with former 
agent and business manager Leo 
Salkin, who had sued Duggan sey- 
eral years ago for jumping con- 
tract. Duggan, according to his at- 
torney Sol R. Friedman, has agreed 
to a settlement of $15,000 





of its staffers, James Alden. maining four television frequency | 
| Alden gives this advice to the| Channels to a non-profit-making 
|lovelorn and anguished five to board. | 
‘eight times a day. The Nationalists also hit out at 

The station also is employing Dr. | Scot indie tv services. “Their most 
Jacob Berg, a local consulting| popular items are their Scottish 
| psychologist, to discuss feminine | programs,” they claim, “but *never- 
[vey ey to him by) theless Scottish commercial tv 
4 has so far not produced a single 
Scot play or a play from Scotland. 
’ “Despite promises of greater 

WUB'S NATIONAL CUENTS | Scottish emphasis, because of its 

WLIB, N.Y., which programs | commercial nature, the probability 
| Rimarily for the Negro market, | is that ‘canned’ programs from 
signed eight new national sponsors | America and England at cheap 
| to spot schedules running as long | rates will remain the vital thread 


as 60 weeks. | in its organization.” 


} 








The cake says “Anniversary” —just ten years since Blair-TV 
began operations in November of 1948, as television's first 
exclusive national representative. 

In those ten significant years, television has outdistanced all 
other forms of national advertising. 

The TV-homes total has leaped from 172,000 in early 1948 
to more than 43,500,000. * ‘ 

Spot television, barely started with 9-million-dollar volume 
in 1949, is headed toward a 400-million dollar year in 1958. 

Yes, in ten significant years television has proved itself the 
most powerful selling force ever developed. In that development, 
Blair-TV has taken an active part. 





|explained by Sir Robert Fraser, 


Jaffe Enterprises to join the Ted 
Bates agency as a production su-| 
pervisor in the Hollywood office. | 


Hull was associate producer of | 
Jaffe’s “Shirley Temple Story- 
book,” and earlier, “Producers | 
Showcase.” 


Prior to his Jaffe stint, Hull was 
with MCA, where he was associate | 
producer on “General Electric The- | 
atre,” and with ABC-TV as a di-| 
rector. 


Pittsburgh—James L. Snyder, | 
news director of KDKA.radio for 
the last three years, has been ap- 
pointed assistant to Guy S. Harris, 
the station’s programming head. 








proved by the experience of John 
representation, including: 

Development of a mature staff 
exclusively. 


ITA’s director general, when intro- 
ducing the annual report to the 
press. It was proposed, subject to 
the programmers acceptance, to 
end the existing “mosaic” whereby 
the three principal areas were 
divided among four major com- 
panies on a split-week arrangement 
and to reallocate the territory on 
a seven-day-a-week operation. 

The details, Sir Robert revealed, 
had been settled by the ITA with 
the program companies as far back 
as 1955, under what has become 
known as the “option agreement.” 
The bare details of this agreement 
have been common knowledge for 


(Centinued on page 54) 


Blair & Company in station 


to concentrate on television 


Constant selling-through to decision-levels both with agencies 


and advertisers. 


Limitation of our list to stations and markets we could sell 


effectively. 
The start of our next ten years 


provides a fitting occasion to 


express our deep and sincere thanks to the stations listed 


below—stations whose alert coope 


ration has enabled us to help 


advertisers take full advantage of the almost-limitless selling 


*T vB estimate — 10/15/58 


WFIL-TV — Philadelphia 
WIIC —Pittsburgh 
KGW-TV —Portland 
WPRO-TV— Providence 
KGO-TV —San Francisco , 
KING-TV — 

Seattle-Tacoma 
KTVI—St. Louis 
WFLA-TV — 

Tampa-St. Petersburg 


. Worth 


fn 


leans 
rk 


From the outset Blair-TV followed principles thoroughly —_ power inherent in Spot Television. 
W-TEN — KF JZ-TV—Dallas-Ft 
Albany-Schenectady-Troy WXYZ-TV—Detroit 
WFBG-TV — Altoona KFRE-TV—Fresno 
WJZ-TV —Baltimore WNHC-TV— 
~*~ WNEF-TV — Binghamton Hartford-New Have 
WHDH-TV — Boston KTTV—Los Angeles 
WBKB—Chicago WMCT— Memphis 
5 WCPO-TV —Cincinnati WDSU-TV —New Or 
TELEVISION'S FIRST EXCLUSIVE WEWS —Cleveland WABC-TV — New Yo 
NATIONAL REPRESENTATIVE WBNS-TV — Columbus WOW-TV—Omaha 
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Third British TV Channel 
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some time, but have never before 
been publicly referred to in an 
ITA report. ‘ 

The ITA topper explained that 
with the coming of a second com- 
mercial network there would be 
six major outlets in London, the 
Midlands and the North. The exist- 
ing major companies, Associated- 
Rediffusion, Associated TeleVision, 
Granada-TV and ABC-TV, would 
have the first option to operate four 
out of these six outlets en a seven- 
day basis. The remaining two 
contractors might be chosen from 
among the other programming 
companies already operating on a 
regional basis, but there were no 
advance commitments. 

Under the present division of the 
territory, London is shared ‘by 
A-R and ATV, the former having 
the five weekdays; the Midlands 
territory is divided between ATV 
and ABC-TV, the latter taking care 
of the weekends; ABC-TV also has 
the weekend allocation in the 
northern areas, with Granada-TV 
in charge of the weekday program- 
ming. 

The division of the three terri- 
tories among the four majors has 
yet to be agreed. So far, the 
“option” ony applies to the prin- 
ciple of reallocation. 

On the prospects of the third 
network Sir Rabert listed several 
possibilities. The new _ station 
could, of course, be allocated to 
the BBC; it could be handed over 
to a new public corporation, which 
would either have to be financed 
out of license revenue or pay its 
way from the sale of advertising; 
thirdly, it could be handed over to 
the ITA to run a new competitive 


service within the commerical 
framework; or the Government 
could decide to set up a new 


public authority on the lines of 
the ITA to take over the opera- 
tion and administration. Sir Rob- 
ert didn't consider the latter a 
likely course. 

At what time the Government 
intends to make up its mind about 
a third channel appears to be ob- 
scure. As of the present, it is 
still trying to enlist a team to 


serve on a Royal Commission and > 


make a detailed investigation, but 
there is no certainty that ~ that 
course will be pursued. It seems 
unlikely that a snap decision will 
be made before the anticipated 
Spring election, but, banking on a 
return to power, the Conservatives 
may announce their plans immedi- 
ately after an election. 

The whole situation, of course, 
wou'd be transformed in the event 
of a Conservative defeat and a 
Labor victory at the polls. The 
Socialist Party, which was hostile 
to the introduction of commercial 
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tv, is hardly likely to give a blank 
check tc the program companies 
without imposing severe restric- 
tions. Among them could be a 
tax on advertising, which would 





seriously affect earning capacity of 
the commercial networks. Such a 
tax would be at source and imposed | 
on the advertiser; at the present 
time, all ad expenditure is an ac- 
cepted relief against taxation. | 
The Socialists, too, would look | 
askance at any influence-moulding | 
industry which was able to rack up | 
such sensational profits as are cur- 
rently being earned in commercial | 
tv. If anything, the Laborites | 
would want to curb the earning | 
power of such companies, rather | 
than extend them. 








fers on the Nielsen charts. Even a 
“Maverick,” one of the slickest of 
the westerns, loses out in the Top 
10 rating sweepstakes because of 
the Ed Sullivan-Steve Allen-Jack 
Benny competition. Yet these, over 
the course of a season’s span, are 
the shows worth remembering and 
that contribute—no matter what 
the ratings say—toward taking tv 
out of its trivia classification. 

In fact the list of qualitative, 
worth-watching, doomed-to-low-rat- 
ing shows is fairly impressive. Yet 
the intra-network bleeding, scratch- 





ing and screaming over which net-| 
work captured the most half-hours | 
on the rating charts, down to the | 
last fractional percentage point, 
throws the real meaningful picture | 
completely out of focus and puts | 
the accent where it doesn’t belong. 

Over the span of the season, it’s | 
more than likely, regardless of 4 





10 evaluations or night-by-night 


competitive standings, that NBC 


| and CBS (and perhaps to an equal | 


| Shore “Chevy Show.” 








CBS Creative Staff 
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Charles Russell and Eva Wolas 
(“Pursuit”), Cecil. Barker (“Red 
Skelton Show”), Stanley Rubin, 
David Lewis Larry Burns, Peter 
Kortner and Julian Claman. On 
the exec producer level, there's 
Norman Felton, William Self and 
Edgar Peterson. Bob Banner is 
being moved last to film the Garry 
Moore show. 

At NBC, only active staff pro-| 
ducers are Al McCleery, as exec | 
producer on “Ellery Queen,” Bob | 
Finkel, producing the Tennessee | 
Ernie Ford show, and Bill Asher, | 
producing-directing the Dinah 
Others on 
staff are Jack Chertok, who oper- 
ates primarily on program devel- 
opment, Bob Henry, who produced 
the summer “Chevy Show,” Allen 
Handley, who did last Sunday’s 





Last-Place Nats 
Lose 3506 Client 


Washington, Nov. 4 

Washington’s Nats, in the Ameri- 
can Baseball League cellar again, 
have lost their tv-radio sponsor, 
National Brewing Co., which did 
not exercise its option after com- 
pieting a three-year contract. 

Ball Club President Calvin Grif- 
fith commented: “I’ve just re- 
turned from Cuba and, frankly, 
haven’t had a chance to talk to 
new sponsors.” 

Brewery reportedly paid $350,- 
000 a year for radio-tv rights. 


———— EEE 





| degree the revitalized ABC) will| Sid Caesar entry and operates pri- | === Continued from pase 26 sams 

C Pp jemerge with a fairly well distri-| marily on one-shots, and Tom Mc-| of BPA, who will deliver the key- 
lyne roposes | buted quota of clinkers and, quali-| Knight, operating on development | note address. ® 

| tatively speaking, hits. A measure-; of new properties. There’s alse Seite. Seesiatene tale sete 





a= Continued from page | 
tronic extension of utilizing the! 
same headliners who made their) 
merk in films and radio and many | 
of whom date back to the great old | 
days of vaudeville. 

“We'll be worse off than the) 
movies,” he observes, “unless the 
networks and the affiliates do 
something to cradle new talent. | 
That also goes for the talent agen- | 
cies. But, no, the moment some-| 
body is ‘hot’ or even looks hot the 
pricetag on him goes up. 

“I've proposed a 1%-of-the-gross 
from each station affiliate into a 
common talent fund to scout,) 
groom and develop new talent. The 
big leagues do it with baseball. | 
Big business does it as a matter of 
course. But the very thing that 
makes the entire tv medium pos- 
sible—good talent—gets the big- | 
gest sluffoff.” | 


Clyne is serious about propogat- 
ing the talent idea. His $60,000.- 
000 of tv show billings makes it 
sound business for him, since some 
of the McCann-Erickson clients 
sponsor items from a $11,000.000 
“Desilu Playhouse” deal and Bob 
Hope and Frank Sinatra spectacu- 
lars to panel, whodunit and soap 
opera strips. 

Clyne indicts the stations and 
the nets alike “for their lack of 
imagination. Just like research 
and development. is part of big 
corporate enterprise, so too the de- 
velopment of new program ideas 
and components should be part of 
day-to-day management planning. 
Instead, all we do is for agents and 
packagers to bring us ideas. We 
have the bankroll; they have the 
shows. We can only be as good 
in merchandising impact (ratings, 
etc.) as their shows.” 


TV's Rating Blight — 
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sens when stacked up against 
prime time displays, yet it’s far) 
and away one of the best things! 
tv has produced. A “Small World,” | 
the Ed: Murrow-Fred Friendly con- | 
tribution to Sunday afternoon elec- 
tronic razzmatazz and the better | 
things in tv life, isn’t likely to 
have a chance in terms of Top | 
10 thinking. A Bing Crosby special, | 
because of opposition entries, won't | 
court Top 10 favor. A “Playhouse | 





90,” because there’s Groucho Marx | 
and Tennessee Ernie as rivals, suf- 


| an appointment for Richard Berlin, 
| a Hearst executive, with then-Com- 


ment that will pinpoint this 
of programming, it’s felt, would 
help the industry immeasureably | 
in wronging existing evils; in rid- 
ding tv of inferior programs and | 
perpetuating the worthwhile. } 
The nihilist school of “video| 
snobs” contends on the one hand | 
that “tv is suicide-happy; bent on 
self-destruction.” The network | 
chieftains, on the other, maintain | 
that programming is better than 
ever. The truth lies somewhere in 
between. As long as there is a} 
Groucho Marx, a Phil Silvers, a} 
Jack Benny, a “Playhouse 90,” 
few good westerns, an “Omnibus 
and a “Small World”—tv will be} 
keeping pace with progress. | 
As yet nobody’s come up with | 
a better measurement. But that) 
doesn’t mean it can’t be done. 











Harris Probers 
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merce Commission, Civil Aeronau- 
tic Board and Federal Power Com- 
mission, federal independent agen- 
cies under its jurisdicition, along 
with FCC. 

Although the Pittsburgh channel 
4 matter is before a federal grand 
jury here, the subcommittee wants 
to go into it further to “clear up” 
accusations which had been made 
in public sessions earlier, Robert 
W. Lishman, subcommittee general 
counsel, explained. Thus, the in- 
vitation to all the accused to come 
and have their say. 

Only one person mentiqned in 
earlier hearings has not been for- 
mally asked to testify. That is 
Sen. George Smathers (D-Fla.). 
Congressional rules of politeness 
forbid a House subcommittee from 
calling in a Senator to explain his 
conduct, and vice versa with Sen- 
ate investigating groups. 

Smathers was accused of making 


missioner Mack. Hearst was an 
applicant. 

Continuation of the Harris Sub- 
committee involves highest level 
politics. The top Democratic and 
Republican leaders of the House, 
Sam Rayburn and Joseph W. Mar- 
tin Jr., will decide the position 
their parties will take on the fu- 
ture of the controversial investi- 
gating subcommittee. And _ that 
will determine what happens to it 
following its present expiration at 
New Year. 





More than a Market! It’s a Big Slice of the U.S.A.! 


KEL-0-LAND 


Joe Floyd’s Great 4-State TV Beam! 


South Dakota, Minnesota, lowa, Nebraska— 








plus several counties in N.D. 


KELO ow sicux rons: and boosters 


KDLO tv Aberdeen — Huron — Watertown 


KPLO tv Pierre — Valentine 


General Offices: Sioux Falls, S. D. 
JOE FLOYD, President 
Evans Nord, Gen. Mgr. 
REPRESENTED BY H-R 


In Minneapolis: Wayne Evans & Assoc. 


® Larry Bentson, Vice-Pres. 


— Chamberlain 


five-year contract. | 
Web leans heavily on outside | 
packages for its programming, and | 


lon this basis, packagers can bring | 


in producers of their own choos- | 
ing. Thus, Hal Kanter produces- | 
directs the Milton Berle stanza; | 
George Englund dittoes on Eddie | 
Fisher; Bill Burch is the George 
Gobel producer; Ralph Edwards | 
produces “This Is Your Life” with | 
his own staff. On film, Groucho | 


of course, even to the days when | 
NBC did so much of its own pro- | 
duction. 

At ABC-TV, situation is entirely | 
different, due to the fact that! 
KABC-TV, web's .o&o0 here, is} 
feeding three shows onto the web. 
Thus, KABC-TV staff producers | 
are getting into the network act, | 


though the only web-payrolled | 
wroducer is still exee producer | 
Bob Adams. On the local front, | 


Jimmy Baker ts billing as pro- 
ducer on “Stars of Jazz.” Gene 
Ranks on “Day in Court” and 
Banks and Bob Arbogast on “Traf- |} 
fic Court.” Moreover, KABC-TV 
v.p.-general manager Selig Selig- 
man takes exec producer credit. as 
does program dir®ctor Pete Rob- | 
inson, on the courtroom shows. 


KTLA 
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Angeles as live entries and make 
solid cost-per-thousand buys in less 
competitive markets by virtue of 
their track records and low cost. 
Schulke believes KTLA, by vir- 
tue of its live programming sched- 
ule, its relative lack of heavy film 
commitments and its studio affili- 
ation, will become the heaviest in- 
dividual supplier of tape syndica- 
tion shows in the country. His 
analysis contends that only nine 
stations, the indies in New York, 
L. A. and Chicago, will furnish 
the bulk of programming, and that 
all the others have either heavy 
film commitments that prevent ex- 
tensive live program development 
or are saddled with low capital 
funds for development purposes. 


RTDG 
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would participate, “in keeping 
with their duty as members.” 
Independent group thought until 
Monday afternoon that they might 
have to establish an interim indie 
directors union so that NABET 
could avoid raiding under the AFL- 
CIO banner. However, they were 
informed later that it was only 
necessary for them to disassociate 
themselves from RTDG officially 
in order to make the way legally 
clear for NABET absorption. 
Spokesman for new body, which 
has all ABC radio directors and 
assistant directors and all ABC-TV 
stage managers and A.D.’s, hoped 
that full directors in tv would fol- 
low them “when they realize that 
the majority of the shop is leaving 
RTDG.” Breakaways expressed 
dissatisfaction with RTDG’s bar- 
gaining strength and feel the larg- 
er NABET organization will be 
able to enforce higher demands. 
Last week, Michael Kane, RTDG 
prexy, said only 20 out of 900 
members “voiced a dissident note” 
and “This does not represent the 

















| search 


aspect | Jess Oppenheimer, whe’s currently | wij] have Pete Rehn, AM-TV edi- 
| dickering for his release from a/tor of St. Louis Globe Democrat, 


repping the consumer press and 
Steve Libby of Communications 
Counsellors (N. Y,!, the trade press, 
Robert Riemenschneider, media 
director of Gardner Advertising, 
St. Louis, and Dr. Thomas Coffin, 
director of research for NBC, N.Y., 
will form another panel analyzing 
ratings. Another panel evaluating 
promotion as a key management 
function will be comprised of 
Joseph M. Baisch, general manager 


a| Marx show is still produced with | of WREX-TV, Rockford, Ill; John 
»| John Guedel, this going way back, | Stilli, sales manager of KDKA-TV, 


Pittsburgh; and Lon King, asst v.p. 
in charge to tv promotion and re- 
for Peters-Griffin-Wood- 
ward, N.Y. 





TV’s Stompers 
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No. 209 and will feature combos 
of men in radio-tv and advertising 
fields. George Scanlon, account 
exec at WCBS Radio, and Thaine 
Engle, commander of the Post and 
manager of broadcast promotion at 
NBC, are handling ticket distribu- 
tion. Hal Davis of Grey Advertis- 
ing, once again is lining up the 
talent. 

Last year Benny Goodman and 
Helen Ward whooped up a sterm 
at the concert with the “Batten, 
Barton, Durstine and Osborn 
Biues.” A similar project is in the 
works this year. 





Washington — Charles W. God- 
win, Mutual Broadcasting System’s 
v.p. for station relations, has been 
named to represent his network on 
the NAB’s Radio Board of Direc- 
tors. He succeeds Armand Ham- 
mer, former MBS president and 
board chairman, who is now a 
dircetor of the web. 


LOOKING FOR A HOME 
IN WESTCHESTER ? ~ 


T’d like very much to help you. We have 
extensive listings of most attractive prop- 
erties in North Westchester, ranging from 
a charming year ‘round cottage at $12,800 
te prestige estates, Several sharply reduced. 
Let me know your 
Neo 








This is the time to buy. 
requirements, I'll find what you seek, 
obligation of cost. Write or phone, 


LEVERETT S. 
GLEASON 
“Tho Friendly Broker" 


P.O. Box 59% Yorktown Heights, N.Y. 
YOrktown Heights 2-6456 












The Showplace of Fort Lee, N. J. 
— Truly Luxury Living — 
Brick Colonial — 4 bedrooms, dining 
room, kitch 2 i] d porches, 
recreation room with kitchen area, 

garage with 





4 bathrooms, 2-car lots 
of storage, 2 fire places. Beautiful 
landscaped grounds. Tile Swimming 
Pool with enclosed lockers, plus many 
more extras... has to be seen to 
be appreciated. 
$75,000 
OTHER LUKURY HOMES 
AVAILABLE for YOUR INSPECTION 
BERN REALTY 
1282 Palisade Ave., 
Fort Lee, New Jersey 
WHitney 3-9110 
~ 
nasty Dav [TV] 
) ON EVERY CHANNEL 























disintegration of a union.” 
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Nielsen's Top 10 In Britain 


(Week ending Oct. 19) 


Sunday Night at the London Palladium .,...(ATV) 79% 
ee SO. COE oe AN Stat cocnceres occcee sme 
RE aS oeeeceees (GRANADA) 17% 
Double Your Money ....... access vd 6e esa 
bc Bg Bs ee ee «+++ (ATV) 16% 
Oy el ere a ore ee (GRANADA) 75% 
Armehair Theatre—“The Time of Your Life” .(ABCTV) 74% 
BD 6 6 oe dade tin Fiv2t «<6 Gadiee cercccecce ln ¥) 73% 
a eS + eeeeeeee(GRANADA) 71% 
International Soccer— 

“England vs. Czechosolavkia”® ............(AR) , 70% 





AFTRA Strike Threat 
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———— 
tive inferred from the sponsors 
that they'd continue paying card 
rate for the time. They own even 
if they have to substitute kines and 
old films in place of fresh material. 
That, he believed, would go for 
daytime TV too: But it is not 
known whether the offer to sup- 
includes 


port also paying the 
specialists who are under con- 
tract to produce, direct, write 


shows between Nov. 20 and 30, and 
who probably won’t be available 
for deferred telecasts. Nor is there 
any certainty that bankrollers will 
continue sponsoring daytime tele- 
casts indefinitely in light of the 
probability that rerun films and 
kinescopes won't keep the audi- 
ence up and the cost-per-1,000 low. 

AFTRA spokesmen readily ad- 
mit they are asking for consider- 
ably more than the current SAG 
film commercial rates. They ex- 
plain that tape commercials will be 
a key means of livlihood in the 
future. A union source asserted 
that advertisers are upset, not be- 
cause of tape so much, but if 
AFTRA wins its tape demands it 
will set a precedent which SAG 
will follow in negotiating its next 
telefilm commercial contract. To 
explain’ this, he said that the pros- 
pect in the next couple of years is 
for the large majority of blurbs to 
remain on film. “So naturally,” he 
added, “they fear precedent more 
than they do fact.” 

“It’s a big political factor with 
AFTRA to scoop SAG in some 
way,” a web spokesman declared. 
He referred to the fact that 
AFTRA and SAG are currently 
waging a fight before the NLRB 
for control of tape commercials. 

Another executive said that 
AFTRA can gain considerable im- 
portance and prestige by winning 
the point for high tape residual 
payments. (Both AFTRA and SAG 
are acutely aware that if NLRB 
orders a national referendum te 
resolve the issue of tape jurisdic- 
tion, the loser could readily go out 
of biz the day tape really gets go- 
ing. and hence both have made a 
series of gestures to win over 
thesps. ) 

Though the networks are trying 
to tape as many shows in advance 
of Nov. 15 as they can, many ex« 
ecutives don't feel they can get too 
many done. 

For instance, CBS cannot muster 
all the required components at this 
stage to tape in advance the $500,- 
000 budgeted “Wonderful Town,” 
which Westclox is signed to spon- 
sor. Show is due on Nov. 30. A 
night earlier, CBS will do another 
Victor Borge special, with Pontiac 
bankrolling. This too is an expen- 
sive show. NBC will have “Kiss Me 
Kate” for Hallmark on the 20th 
(but this will be on tape). In all, 
there are six live specials sched- 
uled for NBC and CBS between 
the middle and end of November, 
when a strike is most likely to take 
place, ABC has one skedded. 

In addition to the demand for 
continuing rates on taped (and 
transcribed radio) commercials, 
the networks are strongly resisting 
AFTRA on at least two other de- 
mands, first of which, it is report- 
ed, is a point adamantly defended 
by the union. (1) Union demands 
that the networks write into the 
next contract a proviso against 
feeding programming to an affili- 
ate engaged in a local strike 
against AFTRA. (AFTRA lecals 
made this a “must” demand during 
last summer’s union conclave.) (2) 
AFTRA demands that the networks 
agree mot to use tape reruns or 
kinescopes during a_ strike 
AFTRA. At the negotiations table, 
AFTRA was told by the networks 
that this is impossible—“like try- 
ing to stop the automobile mana- 
facturers from selling cars dur 
ing a strike by UAW.” 





Columbia U Honors 
Emilio Azcarraga 


Emilio Azcarraga, prexy ard 
director of Cadena Radioifusora 
Mexicana, which operates station 
XEW in Mexico City, and head of 
Mexico’s chief tv network, Telesis- 
tema Mexicano, will be a recipient 
of Coumbia University’s 1958 Maria 
Moors Cabot gold medal for the 
“advancement of international 
friendship in the Americas.” 

Azcarraga is the first represen- 
tative of radio-tv to obtain a Cabot 
prize. Three other Latin American 
newsmen also will be on hand to- 
day (Wed.) at Columbia University 
to receive their honors from Dr. 
Grayson Kirk, prexy of the uni- 
versity. 





Dozier 
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lineup Ifke Fred Coe, Herb Brod- 
kin, Gordon Duff and John House- 


and 

available to the series becomes far 
broader than with a single pro- 
ducer. To the objection raised in 
some industry quarters that a show 
tends to lose a sense of continuity 
or single viewpoint with a mul- 
tiple-producer setup, Dozier points 
out that a variety of viewpoints 
tend to keep the show fresher, with 
new approaches to story and star 
values that tend to be eliminated 
with a single producer. 

“There’s even an element of 
competition that’s good for a 
show,” Dozier_states. “It may not 
be conscious competition, but each 
of these producers look at the 
other guy’s work and make up 
their minds they’re going to do it 
better. The diversity of viewpoint, 
the competition and the ability to 
attract a wider range of talent tend 
to keep the show fresher and more 
exciting than with a single pro- 
ducer,” he states. 

While the quartet of producers 
on “Pursuit” report to an executive 
producer, Norman Felton, the 
producers on “Playhouse 90” enjoy 
a unique distinction—they report 
directly to management, which in 
this case is Dozier and v.p.-pro- 
gramming director Guy della 
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CBS-TV's Femme 49ers May Be 
Blown Up to Big Wing-Ding in 59 


CBS Daytime Televisit Week 
will, in all probability, be extended 
to include all affiliates of CBS-TV 
in 1959, as result of this year’s 
successful endeavor. 

Forty-nine women from each 
state in the union including Alaska 
came to Gotham in September as 
guests of CBS-TV to meet up with 
daytime personalities and to re- 
port back to their local newspapers 
regarding their video adventures. 
It proved effective in cementing re- 
lations between newspapers, local 
affiliates and a keener awareness 
of daytime tv among the women 
representatives. 

Approximately 180 affiliates with 
a like number of newspapers may 
be involved in next year’s project, 
if CBS management approves the 
blueprints for the 1959 project. 
Also, advertising agency personnel 
may be invited to join with the 
woman representatives in forum 
discussions, perhaps along the lines 
of the N.Y. Herald Trib sessions 
on public affairs. 

CBS-TV, last week, also un- 
veiled “Byline: New York” a filmed 
account of the activities of ladies 
who covered the video daytime ac- 
tivities for their hometown 
gazettes. The film, produced by 
David Gordon and scripted by D. 





Z. Shefrin of CBS News, was 
shown at a special screening for 
agency execs at the Waldorf- 
Astoria. 

Narrated by Walter Cronkite, it 
depicted the women attending the 
various studio activities, parties, 
filing dispatches and interviewing 
daytime personalities and network 
execs. It also showed the group 
descending upon Mayor Wagner at 
City Hall and flooding Hizzoner 
with souvenirs from the mayors 
and governors of various states in 
the union. 


NIX THIRD VHF 
FOR PROVIDENCE 


Washington, Nov. 4. 

Federal Communications Com- 
mission has dropped the idea of 
giving Providence, R. L, a third 
VHF channel. It said the proposal 
wouldn't serve the public interest 
snd ordered an end to rule-making 
proceedings on the matter. 

Air hazard considerations, re- 
quired changes in present tv chan- 
nels and sites and other factors 
were cited in. the decision. Com- 
missioners T. A. M. Craven and 
John S. Cross dissented. 





THIS 1S SOME SMOKE!” 





He’s switched to a brand of cigarettes he saw advertised on WGN-TV. 
And he’s sold! The program he saw was Festival of Stars where he and 
1,068,000* viewers watch—and buy as a result—every week. (*Nielsen 
—Sept. 7-Oct. 4, 1958). 
A receptive, loyal audience to top-rated programs, is the WGN-TV audience, 


That’s why Top Drawer Advertisers use WGN-TV. 
Let our specialists fill you in on some exciting case histories, discuss your sales 
problems and advise you on current availabilities. 


The station that puts "GEEI” in your Chicago soles! WGN =-“1V 


Chicagoans watch Channel 9 
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Jocks, Jukes and Disks 


By MIKE GROSS 





Vie Damone (Columbia). “SEPA- 
RATE TABLES” (Hecht, Lancaster 
& Buzzell*) is a pic title tune that 
makes sense in the current di 
wars and Vic Damone gives the 
ballad a treatment that's good for 
plenty of play. “WE KISS IN A 








strikes up a happy beat for light- 


hearted terping. 
Laurence (Metro). “LONE- 


Lee 
sk | LY BALLERINA” (Kassner*) has 


some pretty melodic touches but 
not enough for a pop stepout. 
“HIS SERVANT” (Jefferson*) is 





Best 


LLOYD PRICE..... 


oeee eee eaeee 


Bets 


.. STAGGER LEE 


(ABC-Paramount)...........++.+++++-ou Need Love 


Lloyd Price’s “Stagger Lee” (Sheldont) reworks an old folk 
item into a hot current property via a beat that’s surefire jock & 


juke material. 


“You Need Love” (Pamcot) is another strong item 
that will win the rocking crowd. 
* * 


* 
EDDIE COCHRAN..... seveccceess - C'MON EVERYBODY 
Cadberty) ... vee. cs sseeeeeeess Don't Ever Let Me Go 


Eddie Cochran’s “C’mon Eeverybody” (Metrict) has the right 
kind of beat and pepped-up vocalizing that will continue to keep 
him a teen fave. “Don’t Ever Let Me Go” (Americant) sets a win- 
ning beat in a vocal trapping that the kids go for. 

. * * 


AL MARTINO........... pee 


(Cub) 


......+HERE IN MY HEART 


..+.-Two Lovers 


Al Martino’s “Here In My Heart” (Mellin+) puts the crooner 
back with his first click and he should be able to do it again with 
the rocking beat that's been added. “Two Lovers” (Selmat+) is a 
big ballad that fits Martino’s vocal temperament. 

- * * 


REG OWEN ORCH..... Tr 


(Palette) 


ee ew eww wwe eee 


.. - MANHATTAN SPIRITUAL 


..- Ritual Blues 


Reg Owen's “Manhattan Spiritual” (Zodiact) is a nifty swinging 
instrumental headed for big returns all over the spinning circuit. 
“Ritual Blues” (Zodiact) has a moody blues quality but an in- 


fectious beat to pull it through. 
* 


JIMMY MARTIN.......... ‘ 
(Gone) 


* 


Sete eer are ess Jack Cobb 


Jimmy Martin’s “Song of the Dugongs” (Gil+) is a strong folk 
item built for a sure commercial payoff. “Jack Cobb” (Gil+) follows 
the lines set by the click “Tom Dooley” but not so effectively. 

* * ~ 


ROGER WILLIAMS......... 


....-THE WORLD OUTSIDE 


CON). «ss cddas ves Tchaikovsky Piano Concerto + 1 


Roger Williams’ “The World 


Outside” (Chappell+) gives the 


pianist another clicko side, this time with the help of a standout 

choral backing. “Tchaikovsky’s Piano Concerto No. 1” (Garland*) 

gives the keyboarder enough room to display his fancy fingerwark. 
. * * 


Ee ake BPs 
(Redd-E) 


.. WHEN YOU CHA CHA CHA 
EE ET Are B-B-B Baby 


é El Rojo’s ‘‘When You Cha Cha Cha” (Jefferson*) should con- 
tinue the cha cha craze through its hip-swinging style and attrac- 
tive lyric. “B-B-B Baby” (Jefferson*) has a frisky rhythmic pat- 


tern that’s okay for some spins. 


LL 











LAWRENCE 


and His Champagne Musio 


Present 
“KEYBOARD KAPERS” 
With Tiny Little, Jr., Larry Hooper 
Frank Scott and Jerry Burke 
(Coral Album No. 57214) 





the vocal action that usually get 
a good spinning workout. “MAY- 
BE YOU'LL BE THERE” (Tri- 
angle*) is another oldie fashioned 
for ‘the younger generation but 
they'll probably pass this one by. 

The Versatiles (Atlantic). 
“PASSING BY”  (Progressive7) 
gives the Versatiles a tidy item 
with a catching beat that could go 
places. “CRYING” (Progressivet) 
is a weeping rocking ballad that’s 
sure to pull in plays in certain 
areas. 

Leon Merrin Orch (20th-Fox). 
“THE MARDI GRAS MARCH” 
(Feist*) gets a rousing instrumental 
run that will help promote the 
“Mardi Gras” pic for 20th Fox. 
“BOURBON STREET BLUES” 
(Feist*) is: from the same pic and 
features an interesting blues flavor. 

Witches Three & Friends (Dis- 
neyland), “JINGLE BONES” (Dis 
ney*) is a weirdie pegged on a 
witch’s Xmas day but it has a spin- 
ning chance because of its offbeat 
approach. “JUNGLE TREE” 
(Disney*) puts Christmas in the 
jungle and it gets lost there. 

Jane, Joan & Maryann (Paris). 
“BE MY LIFE, BE MY LOVE” 
(Greta+) works into an okay spin- 
ning property for the jean set 
with a lilting beat and juve-fla- 
vored delivery. “WOULDN'T IT 
BE WONDERFUL” (Greta?) is an- 
other neatly fashioned item that 
that will win some spinning friends. 

Jerry Madison (Kem): “MERRY 
MARY” (St. Lawrence?), a takeoff 
on a nursery rhyme, is a cute 
rhythm side crooned pleasantly by 
this youngster. “DON’T EVER 











Album Reviews 


Don Ameche-Elaine Stritch: 
“Goldilocks” (Columbia). Leroy 
Anderson (music) and Joan Ford- 
Jean Kerr-Walter Kerr (lyrics) 
have worked up a lighthearted, 
appealing score for their “Goldi- 
locks” legituner. It’s heavier on 
material than melody bt it’s a 
serviceable item in the original 
cast set genre and should be 
highly marketable with the show- 
tune buffs. Elaine Stritch carries 
the burden of the vocal responsi- 
bility with a gruff but fetching 
piping style and Don Ameche does 
well in the talk-song styling that’s 
become standard for the musical 
comedy leading men today. Pat 
Stanley and Russell Nype round 
out most of the other spots nicely. 
Lehman Engel’s musical direction 
is sharp, as usual, 


Meyer Davis Orch: “Dancing 
With Smart Set” (RCA Victor). The 
dancing-at-home crowd gets an- 
other nifty addition for terp-tables 
with this new Meyer Davis pack- 
age. Maestro Davis has pro- 
grammed a dance card that covers 
enough styles and rhythms to keep 
the dancing feet moving. In the 
set are medleys that make waltz- 
ing, foxtrotting, hoedown or what 
have you easy as pie. 


Tommy Sands: “Sands Storm” 
(Capitol).. Tommy Sands sticks to 
the rock 'n’ roll groove here which 
ought to keep his young fans happy 
but will limit the sales potential 
with the adult buyers. “Oop Shoop,” 
“Maybellene, “Tweedly Dee” and 
“Hey Miss Fannie,” or any of the 





others for that matter, are strictly 
for the jeaners. He knows what 
the young folks want, however, and | 
he gives it to ’em in top style. 


Mary Martin: “Walt Disney’s 
Story of Sleeping Beauty” (Disney- | 
land). This package should answer 
the problem of what to get the 
pre-teen set for Xmas. It’s an ideal 
gift item that'll hold up as a strong 
bvead-and-butter item for the Dis- 
neyland company. The music from 
the score of the Disney pic based 
on Tchaikovsky's “Sleeping Beauty 
Ballet” adapted by George Bruns 
serves as an excellent setting for 
Mary Martin’s narration and vocal- 
izing. 


The Keymen: “Dance With Dick 
Clark” (ABC-Paramount). The tie 
here with the ABC-TV disk jock 
Dick Clark makes the set a natural 
for teenage approval. With Clark 
currently running a hot tv “Band- 
stand” show and with the package 








SHADOW” (Williamson*) is a ro-jan average religi : : 
mantic ballad item out of the Rodg- ee po ag eg padi MAKE ME CRY” (St. Lawrence?) | following the pattern of his dance 
ers-Hammerstein catalog and the Stereos (Warner Bros). | ‘S 4 routine rocking (ballad. programming, the LP ought to be 
crooner knows just what to do with | “FREEZE MAMBO” (Prince?) is a|__ Marty Gold Orch (Kapp). “HEY, /@ regular item on the home turn- 
it. solid terp item for the hip-swinging PAESANO CHA-CHA-CHA” (Brig- tables, Laying down the best for 
Domenico Modugno (Decca).|juve crowd who should make it a| *#“ier*) is a charming novelty cha|the blue jean and white saddle 
“COME PRIMA” (MCA*) uses a|§00d juke item. “SOLE MIO | Cha which could hit big spinning | $h0es set are the Keymen, who are 
rocking feel effectively and has | ROCK” (Lark+) is the Itaian pern-| Proportions. “I'M NOT AFRAID a se the simple rudiments 
Modugno in an English lyrie pat-|nial with a rocking flavor to at-| ANYMORE” (Shapiro-Bernstein*) | °f the beat. 
tern that ought to get him back in | tract the teeners but it’s a doubt- | is an excellent ballad vocalled by| Somethin’ Smith & The Red- 
spinning contention. “STRADA ’N’ | ful shot. Jchnny Wells whose similarity to| heads: “Crazy People” (Epic). 
ORSA” (Leeds*) sets up an Ita- Lee Andrews & The Hearts | Perry Como is uncanny. Something happens when Some- 
lian lyric for Modugno with an at- (United Artists). “ALL I ASK IS : thin’ Smith and his gang take over 
tractive beat to help it along. LOVE” (G&H?) has the beat and *ASCAP. +BMI. on a popular standard — and it’s 
Lester Lanin Orch (Epic). 
onan THE pene van 10 Be Sell Coi e 
A” (Feist*) is another oldie wit VARIETY t M 
a cha cha treatment that ought to 4 S ers on In ac es 449 4466466464664666 
get it back on the spinning parade. 
a haha MY or ye agen gt 
s a fine danceable slicing out o 
the standard repertoire, Be es PI GOP od ci cdc aciccconcedcacesiokecess Tommy Edwards ......... MGM 
ns of the Pioneers (RCA Vic- , IT” - 
tor. “A FIDDLE. A RIFLE, AN SZ. BE Geese See MLIRVE (4) 2. ccccccccccccccctivcteess 2 MGM 
AXE AND A BIBLE” (Feist®) is a Se Merc inert ee Me cee. enwes Love 
melodic folk item with a popular . : : 
flair, from 20th’s “Mardi Gras” pie. a. os sacle cd ckcesadedy te calles ebead ae ee ee ee Capitol 
“MY LAST GOODBYE” (Bourne*) ee og Nic bslecadcbbve's bees 0664 ebeees EP 55 vvucseven Mercury 
is a soft ballad handled in group’s 6. TEA FOR T ss , 
standout harmony styling. i Cer Ce) 5. wr cccbdewesevetvectacazeces Dorsey-Covington ........ Decca 
Ralph Marterie Orch (Mercury). % F TES . Re: Se ne: ee 
“PRETEND CHA CHA” (Brea. Re. El oS. cata a vie SOR ened ae ate DAME o ee Earl Grant Decca 
dom*) is the old Marterie click ee EE ETS, . . saccicviesdeedbn es Janeen Monecavte | Re ee Class 
ut this time in cha cha dress and ‘ sales) A : 
works cut extremely well. We See Se PENOE EE) ons i vrcwcncccsdbccesvesictns scenes Ricky Nelson ......... Imperial 
“FLIGHTY” (Dreyer?) flies at an Re eer: Oe ee Everly Bros. ...cseceee Cadence 
attractive instrumental pace, mak- 
Riek “Noble Coral) = “BON Second G 
ic oble (Coral). me 
JOUR, BON SOIR, BONNE NUIT” con roup 
(Famous*) has a lilting feel that 
will appeal to the jocks who like|? DAY THE RAINS CAME .................ccccceccecceeuceece ‘Jone Mer LeFevre ........ Kapp 
gongs that have some taste. “A Berry Kapp 
r SIL De Eve ere BS TO LOVE MEM... kc cccccccccotccccece 
‘eatherat) hee the ientiineen IM cth $t0d54) COUR owes kaeanenas Dore 
pacer that pulls coins into the ES. oss ocean aad oaths eeeehe ase ew taieean Ricky Nelson .......... Imperial 
ukes. ’ 
Billy Dawn (Cced). “SUSIE WE PCIE SUUUIEEEE ooo. ccs vcccsccecdcecoscrcceouas eee 
pag aye A yore EE SUIS SONY Gila'p delay 40 npeed 5 WR46 VERS Gs Uc eis cB oR PME ao cuncica cs Carlton 
a frisky item with a tee : 
vor that will get proper attention Oe NE songs ccecus sb ebes caonedide sesducion Imperials ........ ivticed. mee 
rom the younger set. “ pr Ee en coe ee illi 
DEE” Geet EE rr 88s =o oe cote ee nesernesacceoseseteonssions Roger Williams .......... Kapp 
ballad in which Billy Dawn gets a ns. .c0i08s 68 Soke Mewebare céasiagners i” OS Se 
, = Sigg from a femme vocal)? NEL BLU DIPINTO DI BLU ................0cc0e00e Seebacel Domenico Madugno ...... Decca 
Bobby Edge (Jubilee). “BARB’RY EE ho SaKis Ge » 6010's 02s COPNS Sib.c ob Mee heebe ch debeee en ae Dot 
ANN” : te as 1 fla- 
vor with a hot beat t should : : 
pay off in the spinning column. [Figures in parentheses indicate number of weeks song has been in the Top 10] 
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usually for the better. The boys 
have a brisk and almost irreverent 
approach to their material but it 
always comes out as irresistible 
listening. The nifty repertoire was 
arranged and conducted by O. B, 
Masingill. 


Ray Ventura Orch: “La Belle 
Bardot” (Dot). Peg for this package 
is Brigitte Bardot and with that 
marquee lure it ought to do well 
across the counters. But Ray Ven- 
tura makes. what's in the groove 
count, too. He’s taken tunes and 
themes from French pix, includin 
Mile. Bardot’s “And God Create 
Woman,” and given them a spright- 
ly and enjoyable Gallic touch. The 
photo of the Bardot femme on the 
cover will also attract customers 
even though it’s only a head shot. 


George Feyer: “Memories of 
Viennese Operettas” (RCA Victor). 
The Viennese mood is right up 
George Feyer’s keyboard alley. 
This is strictly for those who dig 
the Alt Wein schmaltz but there 
are enough around to make this a 
worthwhile packaging angle. Feyer 
covers enough ground here to keep 
everybody happy. Included are 
such representatives from the 
“Blue Danube” school as Lehar, 
Stolz. Kalman, Linke and Straus 
and they are all treated handsome- 
ly. Feyer gets a rhythm accomp 
from Al Warner on bass and Tom- 
my Lucas on guitar. 


Jennie Smith: “Love Among The 
Young” (Columbia). Starting with 
the Alec Wilder-Norman Gimbel 
title tune, Jennie Smith works 
through a standup repertoire that 
ably shows off her oo 
styling on the rhythm and balla 
petterns. It’s her first set for Col- 
umbia—she bowed last year in an 
RCA Victor package—and from the 
sounds on this package she shapes 
as an important addition to the Col 
family. Helping to build the ro- 
mantic motif are such or. 
items as “A Very Special Love’ 


and “Young and Foolish.”- Ray 
Ellis’ orch gives an _ invaluable 
assist. 


June Christy: “June’s Got Rhy- 
thm” (Captiol). The loose and easy 
quality that’s usually found in in- 
time clubs has been successfully 
transplanted into the grooves in 
this new June Christy package. 
The vocal mood is light and airy 
with an unstrained swinging beat 
that makes the thrush sound better 
than ever before. She’s also got a 
good selective sense of repertoire 
(“They Can't Take That Away 
From Me,” “Blue Moon,” “My One 
And Only Love”) which helps give 
everything a lift. Bob Cooper's 
arrangements and batonning give 
everything a boost. 


Bing Crosby: “That Christmas 
Feeling” (Decca). There’s probably 
no other singer around with as 
many Christmas tunes in his 
groove than Bing Crosby, but 
Xmas and The Groaner have virtu- 
ally become synonyraous so there's 
probably lots of sense to this new- 
est entry for the 1958 season. In it 
are the pops, the hymns and the 
carols culled from Crosby’s long- 
time Decca catalog. For the col- 
lectors are “The Twelve Days of 
Christmas” and “Here Comes 
Santa Claus,” which he does with 
the Andrews Sisters. 


John Scott Trotter Orch: “A 
Thousand And One Notes” (War- 
ner Bros.) There’s a lot of instru- 
mental pleasure to found in 
John Scott Trotter’s package. It's 
more than just a mood music al- 
bum, for there’s enough imagina- 
tion and musicianship involved to 
keep the listener terested in 
what he’s going to do next. His 
range is wide, covering “Fiddle 
Faddle,” “Blue Tango,” “In An 
Eighteenth Century Drawing 
=p and “Anna” to give an idea 
of how long is Trotter's trot. 


Toni Carroll: “This One Is The 
Toni’ (MGM). There are styles that 
work in night clubs and there are 
styles that work on disks and sel- 
dom has a singer been able to 
score on both. In Toni Carrol’s 
instance it seems that she’s build- 
ing a style pegged for nitery en- 
joyment by using a breathless and 
intime mood. Somehow, though, it 
gets to be a bit pretentious coming 
out of the home speaker. 


Charles Magnane & All-Star 
Orch: “Panorama” (Grand Award). 
Accordionist Charles Magnane fits 
right into the Paris scene that he’s 
chosen for this musical ‘“Pano- 
rama.” Assisted by an “all-star” 
group featuring Terry Snyder 
(drums), Bob Haggart and Jack 
Lesberg 4 ick a 
(piano) and Al Caiola and Tony 
Mottola alternating on guitar, Mag- 
nante presents a melodic Gal 
front that will appeal to the mood 
music fans. Gros. 
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PUBS’ HEAVY FOREIGN ACCENT 





UA Label Going Strong on Jazz With 


§ Sets in Nov.; 


Hike Artist Roster 





United Artists Records, which 
has been revamping its exec staff 
since the appointment of Monte 
Kay as v.p. and general manager, 
is mapping an expanded program 
of package releases with an initial, 
but not exclusive, accent on jazz. 
_ Both Kay and Robert Alshuler, 

recently named advertising-public- 
ity and album production chief for 
the label, are wellknown in the 
jazz field. Likewise, the newest 
exec for the diskery is Lester Lees, 
the new sales chief, who was 
formerly sales manager for Atlan- 
tie Records, which is also promin- 
ent in the jazz market. 

The UA label is kicking off its 
mew program with eight jazz pack- 
ages this month. Included are 
two sets from the film, “I Want To 
Live,” one being the soundtrack 
and the other featuring the Gerry 
Mulligan combo playing - the 
Johnny Mandel pic score. Other 
sets will feature Peewee Erwin, 
Art Farmer, Bob  Brookmeyer, 
Randy Weston, Lee Schaefer and 
Rex Stewart, latter LP being taken 
from the Great South Bay Jazz 
Festival held last-summer. 

The pic company subsid has also 
wrapped up several artists in ex- 
clusive deals, including songstress 
Irene Kral, former vocalist with 
the Maynard Ferguson band, and 
the Herb Pomeroy band from Bos- 
ten. Upcoming for the Christmas 
market is “The Gift of the Magi,” 
based on the score by Richard 
Adler for an NBC-TV production. 
Other UA packages will spotlight 
Diahamn Carroll, Connie Russell 
and Morgana King. 

In the singles field, UA will con- 
tinue to pitch with pop and rock 
'n’ roll material, although it will 
try to be more selective in the 
number and quality of releases 
than heretofore. Jack Lewis con- 
tinues to handle artists & reper- 
toire duties in th!s field. 

UA is also building up its pub- 
lishing operation. Charlie Janoff, 
vet songplugger, has been named 
professional manager for the UA 
music companies, United Artists 
Music (ASCAP) and Unart (BMD), 
te handle exploitation of the com- 
pany’s catalog. Kenny Luttman 
remains with UA to manage disk 
jockey promotion. . 


Rah-Rahs Rev Up 
Band Bookings 


Colleges are giving the bands a 
lot of work this season. Howard 
Sinnott, veepee in charge of bands 
at General Artists Corp., reports 
_an upbeat in band booking with 
prices now ranging from $3,000 to 
$3.500 a night. 

The demand for bands for 
campus dances has become so 
great, says Sinnott, that colleges 
are now getting together to coor- 
dinate their buying. He points out, 
for example, that two neighboring 
colleges will put in a bid for two 
bands on a specific weekend so 
that they can alternate them for 
Friday and Saturday dance dates. 
It’s helped to make routing easier 
because there are also colleges in 
the territory who'll take the bands 
for special midweek concert dates. 

Rolling strong in the prom field 
from the GAC orbit are Ralph 
Marterie, Stan Kenton, Billy May 
and Buddy Morrow. The bands’ 
prom drive started in the last week 
of October and dates have been 
coming in to fill up the schedule 
through mid-December before the 
undergrads take off for the Christ- 
mas holidays. 








KOLSKY HITS THE ROAD 
Joe Kolsky, exec veepee at Roul- 
ette Records, is on the road for a 
three-week tour of distributors, 
deejays and dealers. 
He’s concentrating on Roulette’s 





ovérall sales picture as well as pav- 
ing the way for the release of.new | 
monaural and-sterco albums for} 
the holiday season. 


WB's LPiano Parade 


The Warner Bros. label is 
going on a keyboard kick for 
November. Diskery is pitching 
a “Keys a La Carte” promo- 
tion with 10 new piano pack- 
ages scheduled for release this 
month. 

The piano pitch will be spot- 
lighted by a two-pocket 12-inch 
LP package of material culled 
from the 10 sets. The double- 
pocketer will sell for $3.98. 

Pianists represented in the 
WB drive are Ray Sherman, 
Herm Saunders, Henri Rose, 
Barclay Allen, Alton Purnell, 
Geri Galian, Brooke Pember- 
ton, Eddie LeMar, Buddy Cole 
and Marvin Wright. Six of the 
packages will be released for 
the stereo market. 


Local 47 Tooters 
Bowl Over MGA 
At Circus Stand 


Hollywood, Nov. 4. 

The American Federation of 
Musicians, via Local 47. scored a 
major victory over the Musicians 
Guild of America with the ousting 
of the latter tooters from orches- 
tra chores for the Ringling Bros. 
Barnum & Bailey Circus at the 
Hollywood Bowl. The circus, 
which wourd up a 10-day stand 
at the Bowl on Sunday (2), pre- 
viously had hired MGA men to 
supply the music during the lo- 
cal stand only to bring objections 
and threat of pickets from the 
AFM. Local 47 tooters, after 
threatening to picket the circus 
with the sanction of the Central 
Labor Council, were hired just 
nine minutes prior to setting up 
the human chain. 

Although the AFM had not re- 
ceived a decision on 2 restraining 
order that was previously issued 
by Superior Judge John Ford 
against picketing, the union musi- 
cians decided to go ahead with the 
picketing after they received back- 
ing from other AFL unions, all 
part of the Central Labor Council. 
If the picketing had taken place, 
expectations were that the circus 


(Continued on page 62) 











plG THREE' i0%, 
OAS REVENUE 


Accompanying the rise of the 
foreign market to nearly 50% of 
the Big Three’s operation has 
come the need for a closer liaison 
and understanding of the publish- 
ing problems on both sides ef the 
Atlantic. That’s why Maurice 
(Mickey) Scopp, Big Three's v.p. 
and general manager, brought in 
representatives from firm’s over- 
seas affiliates for an international 
conclave at the New York home- 
office last week. F 

In for the huddle were Paddy 
Crookshank, European rep for the 
Big Three companies; Jack Den- 
ton, managing director of Publi- 
cations Francis-Day & Hunter: 
Ben Nisbet, general manager of 
B. Feldman & Co. Ltd. of Lon- 
don, and Brian Bradley, director 
of background music for Francis- 
Day & Hunter. 

According to Scopp, the ties 
have to be so close now that he 
considers London “another branch 
office” like Chicago or Hollywood. 
The subjects of the confabs with 
the overseas boys centered on (1) 
getting foreign material, (2) rep- 
resenting it and (3) exploiting it. 
Scopp helmed the open discus- 


|sions and he admitted that all 


the answers to the developing 
problems have not been resolved 
but that headway is being made. 
Lyric Translation 

One of the major problems con- 
fronting the Big Three (Robbins, 
Feist & Miller) in the U.S., said 
Scopp said, is the lyric transla- 
tion. The foreign writer is de- 
manding that some semblance of 
the original idea be retained in 
the English translation which at 
times makes the job tougher for 
the adapting lyricist. On the other 
end, the overseas boys say it’s get- 
ting tougher to get the new U. S. 
hits for foreign representation. 
(The Big Three’s overseas firms 
also represent small American 
publishing firms.) With U.S.-orig- 
inated tunes close to 80% of the 
hits overseas, the small-U.S. pubs 
are in the catbird seat and are 
getting top prices for their ma- 


| terial. In some cases, it was men- 


tioned, the price for a song has 
gone as high as $7,000. According 
to Crookshank, “that takes a lot 
of getting back” with sheet sales 
falling off 50% during the past 
year and disk sales off about 20%. 
Crookshank revealed that the total 
disk volume is up but that single 
hits aren't selling as big as they 
used to. On the bullish side, how- 
(Continued on page 62) 





‘Blues’ With Beer 


Hollywood, Nov. 4. 
Richard Cannon, Negro bar- 
tender working at Ben Blue’s 
Santa Monica nitery, has been 
signed to an exclusive record- 
ing pact by Capitol Records. 
Singer, in addition to mix- 
ing drinks at the bistro, 
would do a routine interpreta- 
tion of “St. Louis Blues” as 
part of Blue’s revue. While 
doing his number he was 
spotted by some Cap execs 
and signed to the diskery deal. 
His initial recording, 
“Blues,” was produced by 
Buck Stapleton and is due for 
release Nov. 17. 


MGM to Debut 
In ‘Legit’ Role 
With ‘Whoop-Up’ 


MGM Records will break into the 
original Broadway cast album field 
this season with ‘Whoop-Up.” 
Deal is first in prexy Arnold Max- 
in’s plan to bring the label into 
the “upper strata” via legit sets 
and symph orchs. 

“Whoop-Up” is the Ernest Mar- 
tin-Cy Feuer musical adaptation 
of Dan Cushman’s novel “Stay 
Away Joe,” with a score by Maose 
Charlop (music) and Norman Gim- 
bel (lyrics). Deal for the cast 
package was set between Maxin 
and Stu-Ostrow, veepee at Frank 
Music which is publishing the 
score. Tuner is slated for a Dec. 
18 Broadway preem. 

In arranging for his first origin- 
al cast package, Maxin brought in 
producers Feuer and Martin for a 
participation deal on the two ad- 
ditional LPs with which he’s plan- 
ning to supplement the cast album. 
Usual disk deal is to include the 
show's producers on a royalty par- 
ticipation on the original east set 
only. Other two LPs Maxin has 
scheduled for the “Whoop-Up” 
push is an instrumental set by Da- 
vid Rose and a jazz version by Dick 
Hyman. The LP program is simi- 
lar to Maxin’s treatment of the 
Alan Jay Lerner-Frederick Loewe 
score for the Metro filmusical 


(Continued on page 63) 














—RETAIL SHEET BEST SELLERS 


= 











































































































siala PAGS C) 
VARIETY —— 212/68 8|8|3 

Survey of retail sheet music ZSisleis g/g |a]. 

best sellers based on reports Blelslei-s 2 31% 8 
obtained from leading stores in sic tPaeie $ si2lZlesiclfr 
13 cities and showing com Bi\2 sl|zBise A SigiPlzio 
parative sales rating for this _1'é1% <i3/s e Eligig = T 
and last week. |, sl slBlE\ 8 3 Eels j;=la 
* ASCAP t BMI e|s y Se SiSigis S|. 
Tlé\g 3 alk t 2 S\p 
National aic;/@iga y a = ~lo 
Rating silizis 1/4 c ic 
al eis 2 a Els = N 

This Last sisia sif\sié 3 
wk. wk. Title and Publisher s é é 5 e/\8 H : s § 3 2 
1 1 *It’s All In The Game (Remick)..... 2.8 oa 1 a6 Cg :- 2 ee 2 ee 
2 2 . "Near You (Gapreme).............. o>. 2» 2. in © 3.63 C68 
3 °©4 ‘*Day Rains Came (Garland)....... 7 #5 oc Oe oe. En Oe WO 
+ 3 i <5 5 cans Cai ee as 6 a-ak a © Ase ae oe 52 
‘ 5 6 ‘*Firefiy (Morris).................. 8 2 <<. Sn a ws. Saeices Oe 
6 5 *Tears On Pillow (Vanderbilt)...... 7 -. 8 3 -- 5 31 
7 +Tom Dooley ‘Beechwood)......... 10 1 8 Sait bn * ne Le oe 
8 10 ‘*Born Too Late (Mansion).......... a) 77. 2 : 19 
SA *Know Him Is to Love Him (Remick) in 2 2 18 
9B "Fee End (Criterion). .......0000-. 1 3 RS" 18 
11 .  *There Goes My Heart (Fiest).... e ¥F 5 17 
12. 36 FeReeewap (Grete). ..onvccscescves. 6 4... se Ae 12 
13A =... ¥. 4 aera a 6 10 «6 ie 11 
13B_ F.ird Your Leve In Paris (MPH)... = + a + - 7 #il 
15 ~~ Bird Dog (A-Rose) .. 5 i) 9 10 


ASCAP Taps Antitrust Atty. to Face 
Justice Dept.; ‘Radio Gabs to Start 


ASCAP is now facing problems 
on two fronts. One involves the 
Dept. of Jusjice, and the other, 
the radio industry, with which the 
Society will open negotiations for 
a new licensing pact tomorrow 
(Thurs.). 

The seriousness of the current 
discussions between the Society 
and the Justice Dept. is indicated 
by the fact that ASCAP has hired 
one of the country's top antitrust 
legal experts, Arthur Dean, of the 
firm of Sullivan & Cromwell as a 
consultant. While the Justice Dept. 
has had continuing talks with 
ASCAP during the last three years 
over its operation under the con- 
sent decree, the current discussions 
have come into sharp focus as a 
result of the recent Congressional 
hearings. There is a strong pos- 
sibility that ASCAP will have to 
revise some aspects of its distribu- 
tion, logging and voting systems to 
get a Justice Dept. bill of health. 

On the radio licensing front, 
there is another strong hy ye 
that ASCAP will not be able to 
come to an agreement with the 
broadcasters over a new licensing 
fee. Since the last pact was nego- 
tiated back in 1941 with the broad- 
casters, radio has undergone a 
complete revolution and both 
sides havé differing concepts about 
the role ASCAP now plays in the 
setup. 

The broadcasters have already 
indicated: that they will ask for a 
reduction in the current licensing 
fees which now amount to about 
2% of the gross under blanket 
licenses. ASCAP, on the other 
hand, believes that radio, more 
than ever, is a purveyor of music, 
plus spot announcements, and 
hence should pay for this accented 
use of music. 

Jack Bregm&n, board member 
who is chairman of the executive 
committee, hinted to the member- 
ship meeting. last week that the 
question of the licensing fees for - 
the radio industry may go into 
the Federal courts for arbitration. 
This procedure is specified under 
the consent decree if ASCAP’s cus- 
tomers refuse to meet ASCAP’s 
terms. 


Victor Folds 
Vik Operation 


Vik Records, the RCA Victor 
subsidiary label, has gone out of 
business. Victor execs informed 
the network of Vik distribs last 
week of the dissolution, although 
it has been known for some time 
that the label’s days were num- 
bered. There had been no Vik re- 
leases, either in the package or 
single field, for the past several 
weeks. 

Vik Records came into existence 
about five years ago as a bid by 
Victor for the indie market. 
Known for the first few months of 
its existence as Label X, it was 
born at a time when the indie 
labels first came into prominence 

(Continued on page 63) 


HERB HENDLER AIDE 
TO WB’S CONKLING 


Hollywood, Nov. 4. 

Herbert Hendler has been named 
to the post of administrative as- 
sistant to James B. Conkling, prexy 
of Warner Bros. Records. He will 
assist in establishing administra- 
tive and operational procedures of 
the label. 

Hendler’s past associations in- 
clude 11 years with RCA Victor, 
during which he served as direc- 
tor of artists & repertoire, a 
various other capacities in the sales 
and advertising departments. He 
organized and managed the Ralph 
Flanagan and Buddy Morrow bands 
in 1950-1952. H's appointment is 
effect've “mned 2tely, and he wil 

















quarter in the Burbank studios. 
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Iron Curtain Kids Swing to U.S. 
Pops and Jazz; LP Prices ‘Fantastic 





By HERBERT WISE + 


Consolidated Music) 


Moscow, Oct. 28. 

There’s no question that popular 
music is America’s greatest ex- 
port. That's true both in Eastern 
and Western Europe. Polish, 
Czech and Russian youth express 
great enthusiasm for Radio Tan- 
giers (The Voicesof America—al- 
though they don’t callit that) and 
Radio Luxembourg (commercial). 
Both stations feature the latest in 
American pops including rock and 
roll. 

In Krakow (Poland) the wailing 
of the local jazz club could be 
heard more than a block away 
from the rented room they call 
their club. These “students of 
song” hold nightly sessions. An 
attempt is made to imitate the 
American sound but it rarely suc- 
ceeds. American jazz musicians 
show a certain familiarity with 
their instruments that cannot be 
duplicated. 

And it’s not that these people 
have not 
sounds. 

The Russians continue to jam 
our Russian language news pro- 
grams but allow music to pene- 
trate the curtain. Reeord collec- 
tions are extensive and are freely 
shared by the devotees. Dave 
Brubeck and Paul Desmond and 
the Glenn Miller Orchestra have 
visited many of these far away 
cities and the .aficianado recalls 
with fond affection the date of the 
visit, the program and other min- 
utia. The Krakow club has an 
amazing familiarity with other 
American artists and recordings. 
One of the local men had played 
at Newport this year. 

Jazz long play records still bring 
fantastic prices and there seems 
to be no resentment toward the 
seller on the part of the buyer 
for—what seems to us—the exor- 
bitant prices charged. 

Lecal Music Big 

And local music flourishes. Fine 
legitimate orchestra’ in Moscow 
are the rule although hotel orches- 
tras—still playing American tunes 
—sound like to seventh grade 
prom band in rehearsal. Moscow 
opera is topnotch. 

Moscow teenage boys speak to 
you on the street and ask 1. “Do 
you speak English”? and 2. “Are 
you a businessman”? The later 
question has nothing to do with 
your occupation but implies some 
sort of bartering is in the offing. 
He most likely wants to purchase 
American style clothing. Suits 
with narrow lapels or button down 
shirts of nylon and dacron are the 
most popular. Failing this, long 
conversations reveal interest in 
the American automobile, Ameri- 
can salaries for workers and Amer- 
ican music in that approximate 
order. 

With this desire on the part of 
the European to acquire, perform, 
listen to and participate in Ameri- 
can music we can only regret the 
absence of a record department at 
the Brussells’ American exhibit. 
Crowds constantly gathered round 
the tables in the Soviet pavilion 
where poor quality, unattractively 
packaged LP’s were offered for 
sale. 


Everest’s Bert White In 
Europe to Cut Lenghairs 


Bert White, director of classical 
artists & repertoire for the new- 
ly formed Everest label, left for 
Europe last week for five weeks of 
recording sessions in London and 
Paris. Accompanying him was Har- 
ry F. Belock, prexy of Belock In- 
strument Co., Everest’s parent 
company. Raoul Poliakin, Everest’s 
musical director, and Joseph Kane, 
recording engineer, will join White 


(G. M., 





in London. 
White will record Sir Adrian 
Boult, Jenos Ferencsik and Mal- 


colm Arnold recording the Lon- 
don Philharmonic; and Sir Eugene 
Goossens, Aaron Copland and Ru- 
dolph Schwarz, musical director 
of the BBC Symphony, conducting 
the London Symphony at Walt- 
hamshow, London, from Nov. 10 to 
Nov. 30. The Orchestra Lamour- 
eux, urde the «i cttion of Igor 
Markevitch, will he recorded in 
Paris from Dee. 8 to 14 


heard what our jazz! 


Wally Robinson Joins 
Nogas’ Mgt. Operations 


Wally Robinson, ex-pop publicity 
manager for Columbia Records, 
has joined the personal manage- 
ment firm of John & Helen Noga 
in charge of eastern and foreign 
operations. The Nogas_ handle 
singer Johnny Mathis, among 
others. 

Robinson will set up a New York 
office late next month when his 
association with the Nogas take ef- 
fect. As one of his initial targets, 
Robinson is now studying the radio 
market abroad as a possible outlet 
for U.S. disk artists. 


Vogel’s Candy-for-Kids 
Charity in New Drive 


This is the 35th year that the, 
Jerry Vogel Foundation 





launching its Thanksgiving drive. 
Some $20,000 annually is collected 
and virtually 98c-on-the-dollar dis- 
bursed for candy and other goodies 
for children and patients in the 
U.S., Hawaii and Alaska. 

The certified audit indicates that 
1,000,000 packages of candy were 
shipped in the 1957-58 semester to 
institutions and hospitals. 


British Disk Bestsellers 


London, Nov. 4. 


Bird Dog ....... Everly Bros. 
(London) 

Stupid Cupid. ........Francis 
(MGM) 

Come Prima .........Marini 
(Durium ) 

We 0 ok icc asi Richard 
(Columbia) 

King Creole ........Presley 
(RCA) 

It’s All In Game ....Edwards 
(MGM) 

A Certain Smile...... Mathis 
(Fontana) 

Born Too Late ....Poni-Tails 
(HMV) 

Hoots Mon. .Rickingham’s XI 
(Decca) 

a PE ESE orks oe Martin 
(Capitol) 


‘Ivy Jazz Band Ball 


Stan Rubin will head “The Ivy 





Inc., | 
sparked by the music publisher, is | 


Jazz Band Ball” at New York’s 
Hotel Roosevelt Nov. 28. Along 
| with Rubin’s 13-pieee orch will be 
college dixieland bands from Holy 
Cross, Lehigh, Williams, Yale, and 
the College All-Stars with Mike 


Allen. Campus singing groups 
will be repped by Colgate, George- 





and Smith. 

In addition to the undergrads, 
the Roosevelt bash will feature 25 
vet jazzsters. Among them will be 
Eddie Condon, Wilbur De Paris, 
Buck Clayton, Rex Stewart, Pee 
| Wee Russell and Coleman Hawkins. 











Set for Roosevelt, N. Y. 


town, Princeton, Yale, Skidmore’ 


Inside Stuff—Musi | 

Vet tunesmith Ray Walker, who recently observed his 60th anni- 
versary as a cleffer, is currently bedded in Brooklyn Lutheran Medi- 
cal Center, but is happy, nevertheless. One of the dwindling number 
of still living show biz personalities who went overseas to entertain 
American troops in World War I, Walker has long had a yen to see 
an account of his experience in print. Now, commemorating 40th an- 
niversary of the signing of the Armistice, the November issue of Hob- 
bies magazine carries the Walker reminiscences as related to VARIETY 
musicologist Jim Walsh. Story is illustrated with photos of Walker, 
surrounded by sheet music of his erstwhile song hits; the Mayo Shock 
Troupe Unit, of which he was a member; Irving Berlin, Elsie Janis, 
Geoffrey O’Hara and one of the late Arthur Fields riding a Hippo- 
dronte elephant down Broadway to present an Edison “Army and 
Navy” phonograph to the First Signal Corps. 

Joe Franklin will discuss the article on his Armistice Day “Memo- 
ry Lane” program from WABC-TV, N.Y. Walsh will give a similar pro- 
gram from WSLS-TV, Roanoke. 





The 60th birthday anniversary of George Gershwin has sparked 
more books on his and Ira’s careers—while for the first time “The 
Gershwin Years” gives more accent to his lyricist-brother, latter is 
himself working on a book of lyrics, annotated with background stories 
on the songs and song ideas. As his intimates aver, this will emerge 
“perhaps for the first time as a more definite autobiographical close- 
up on Ira Gershwin who, for a long time, also hid behind the nom-de- 
plume of ‘Arthur Francis.’" Latter was a hybrid contrivance from his 
brother's and sister's first names. Frances (Frankie) Gershwin is Mrs. 
Leopold Godowsky Jr. 





The “Listen and Learn Language Series,” a division of Dover Pub- 
lications, has tied in with Decca Records for distribution. Deal was 
set by Harold Friedman, record consultant. Dover’s recorded language 
course consists of three 10-inch LPs and an instruction book in a 
box container, Package retails for $4.95. The Dover disk sets of French, 
Spanish, German and Italian are now being shipped to the 43 Decca 
branches. Dover currently is preparing a course in Russian. 





MGM Records has tied in on the Robert Q. Lewis album, “The 
Wonderful World of Fairy Tales,” with Classics Illustrated Jr. The 
promotion consists of a gratis copy of the Classics Illustrated mag 
to be inserted into the album jacket along with a subscription coupon 
offer entitling the disk buyer to a 50% subscription reduction on the 
mag. MGM is releasing the Lewis package via its low-price Lion label. 
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KINGST TRIO (Capitol) 
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VAN CLIBURN (Victor) 
5 7 Tehaikovsky C’nc’rto (LM 2250)....... .. .. 8 = a | 3 2 6 1 3 62 
JOHNNY MATHIS: (Columbia) 
6 9 Johnny’s G’r’st Hits (CL 1133)......... Se ¢€.-3 Ww 8 4 4 9 3 4 59 
GIGI (MGM) Ts 
7 4 Soundtrack (E 3641)................. see 5 10 2 8 3 4 56 
JOHNNY MATHIS (Columbia) 
8 5__Swing Softly (CL 1165) .......... 7 & Bw 4: § 36 2 2... 2.79 53 
RAY CONIFF (Columbia) 
9 11 Concert in Rythm (CL 1163).......... ee 9 7 10 7 Te ae 41 
AHMAD JAMAL (Argo) 
10 12 But Not For Me CLP O28)........+.3.. fs 7 7 2 6 40 
MUSIC MAN (Capitol) 
ll 6 Original Cast (WAO 990) nee he whviatee ¢ es 7 2 7e.  § Gp ge 5 9 8 31 
HARRY BELAFONTE (Victor) 
1220 Sings the Blues (LC 1006) .......... 1 7 
DAKOTA STATON (Capitol) 
ee Fe... COU eee 3 9 6 9 17 
PAT BOONE (Dot) 
ee... 2... £2) eee 2 eae AFA Re ep 
NAT KING COLE (Capitol) 
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ELVIS PRESLEY (Victor) 
16A 16 King Creole (LPM 1884) paws sideiie wenn Paro 6 rss Ae i ee 9 10 
DOMENICO MODUGNO (Decca) - 
16B 21 Nel Blu Dipinto Di Blu (DL 8808)..... 6 6 10 
JONAH JONES (Capito!) 
16C 18 Jumping With Jones (T 1039) ......... 4 a. 10 
MITCH MILLER (Columbia) 
19A More Sing With Mitch (CL Se <3 oye paula d 5 et Les San eee 9 ‘ 9 
DAKOTA STATON (Capitol) « 
19B .. Late, Late Show (T 876)............. 3 10 9 
LAWRENCE WELK (Brunswick) ; 
19C -.. Presents Dick Kessner (BR 54044)..... .. .. 83 10 9 
PAT BOONE (Dot) 
Sa: .. Wem Seeed (LP 3121)............... 7 6 8 
MY FAIR LADY (Columbia) 
23 13 Original Cast (CL 5090)............. 9 8 9 7 
ROGER WILLIAMS (Kapp) 
24 20 Fabulous Century (KXL 5005)... 9 8 5 
J ROBERT RUSSEL BENNETT (Victor) 
25 os Victory at Sea, Vol. 2 (LM 2226) 10 oe we 3. ot 2 
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ABC-Par’s Teen Commandments 


ABC-Paramount has teamed three of its top diskers, Paul Anka, 
George Hamilton IV and Johnny Nash, in a special disk tagged 
“The Teen Commandments,” a suggested 10-point guide for teen- 
age conduct. Don Costa, diskery’s pop artists & repertoire direc- 


tor, did the orch backing. 


“The Teen Commandments” broke on KDKA, Pittsburgh, when 
deejay Art Pallan read them over the air. The author of the 
“Commandments,” incidentally, is anonymous. Pallan then sent 


it to Norm Prescott, deejay at 
pulled in a hefty mail response. 


WBZ, Boston, and his reading 


Sam Clark, ABC-Par prexy, figured it would be an opportunity 
to perform a public service if he got the “Commandments” disked, 
so he rounded up the trio for the session. Label is sending out 
3,500 deejay copies, suggesting it would be an appropriate manner 
for the spinners to close their program. 


BOBBY SHAD LAUNCHES 
TIME & JUNIOR LABELS 


Bobby Shad, who exited his 
artists & repertoire post at Mer- 
cury Records a couple of weeks 
ago, is going into the disk business 
on his own. He’s formed two 
labels, Time and Junior, for his 
diskery bow. 

The labels are going into market 
this week and Shad will stick to 
a pop singles pattern until Feb- 
ruary when he plans to launch an 
album program. The LP blueprint 
calls for a release schedule of be- 
tween four and six albums a 
month. 

Shad, who's concentrating on 
new talent, already has pacted 10 
diskers to his companies. He’s also 
set up a string of indie distributors 
around the country with different 
ones handling each line. 

Arpina Tavatiam, who was with 
Shad at Mercury, moved over to 
Time and Junior as exec aide. 





RCA’s Etch of Menotti’s 
‘Golovin’ After B’way Bow 


Gian-Carlo Menotti’s new opera, 
“Maria Golovin,” will be put on 
the market by RCA Victor within 
a few days after the Broadway 
preem today (Wed.) at the Martin 
Beck Theatre. The disk cast will 
include all of the singers who ap- 
peared when the opera bowed as 
an NBC Opera Co. production at 
the Brussels World’s Fair in Au- 
gust. Among them are Frana Du- 
val, Richard Cross, Patricia Neway 
and William Chapman, also of the 
Broadway cast. 

It'll be the third Menotti opera 
in the Victor catalog, others being 
“Amahl and The Night Visitors” 
and “The Saint of Bleecker Street.” 
Menotti is also repped on Victor 
disks as the librettist on “Vanessa,” 


for which Samuel Barber wrote the 
music. 


Republic Did Not Sell 
. 
Film Song to TV; Exits 
s . La 

Tes? Suit by Publishers 
One of several test suits involv- 
ing use of music in motion pictures 
sold to television was settled and 
marked discontinued last Friday 
(31) in N.Y. Federal Court. This 
was the case of Broadway Music 
Corp. versus Hollywood Television 
Service Inc. Back of this was the 
information that the song, “Har- 
riet,” by Abel Baer and Paul Cun- 
ningham, in a Republic picture, 
“My Pal Trigger,” had not been 
infringed upon since that particu- 
lar film had not been sold to 
television. 

The music men, through Julian 
T. Abeles (& Bernstein), are suing 
on the ground that the film syn- 
chronization rights did not give 
the picture companies the right 
to sell to television; that these tv 
rights_were another property value 
which, according to the attorneys, 
could embrace damages into the 
millions. 

Instead of monetary damages, 
however, Broadway Music, along 
with Southern Music, Shapiro-Bern- 
stein and Carl‘ Fischer Inc. sued 
divers vidfilm distributors for an 
interpretation, by the courts, of 
the law as it affects the music 
rights for video. 

The defendants have made mo- 
tions to dismiss, claiming “no 
cause of action”; a decision on that 
will probably be forthcoming in 
two weeks. 





Guy Lombardo orch booked for 
Nov. 9 one-nighter at Music Hall, 





Houston, under the asupices of 
Ted Roggen. 


Big Pubberies, Logging Under Fire 
As Rank-and-Filers Tee Off Against 
Big Brass’ in Stormy ASCAP Meet 


> 





HUB JUDGE WON'T K.0. 
RIOT CHARGES VS. FREED 


Boston, Nov. 4. 

Alan Freed will have to stand 
trial on the indictment charging 
him with inciting to riot. Superior 
Judge Charles Fairhurst Monday 
(3) refused to quash the indict- 
ment filed against Freed in con- 
nection with a brawl that followed 
one of his rock 'n’ roll shows here 
last spring. 

At the same time, Judge Fair- 
hurst refused to rule on a second 
indictment brought against the 
New York deejay, charging viola- 
tion of state’s anti-anarchy law. 
Freed was indicated May 8 and 
has been free on $2,500 bail. 


Howard Miller’s Chi 4th 
Chicago, Nov. 4. 

Fourth “Howard Miller Show” 
at the Opera House is down for 
Dec. 6, with the vet Chi disk 
jockey again trotting out a lineup 
of currently hot jukebox artists. 
Latest showcase so far boasts the 
Everly Bros. and Conway Twitty, 
with at least eight other acts forth- 
coming. 

Per previous three outings, there 








will be two performances. 
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COZY COLE (Love) 
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EARL GRANT (Decca) 
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10 19 Call Me........ Ae ann 3 ns antitin tiie 8 3 3 10 10 21 
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Ue oo OU eee 6 3 5 19 
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24 Vil Remember Tonight............... .. - ; - 8 - 3 + s* 2 
BOBBY DAY (Ciass) - 
ie “Se “ME WE SVs sted coc cto 00s Oeene. ae 8 6 10 





4 


The era of peaceful membership 
meetings for the American Society 
of Composers, Authors & Publish- 
ers, which lasted for a few years, 
came to an end with a bang last 
Thursday (30) afternoon at the Wal- 
dorf-Astoria, N. Y., when the rank- 
and-file oppositionists once again 
began throwing rocks at the ad- 
ministration. It was a tough war 
of words, but without any serious 
casualties except for some tempers 
which were lost in battle. 

The mood of the dissidents was 
tipped at the very outset of the 
meeting when Pinky Herman in- 
terrupted prexy Paul Cunningham's 
report with the proposal that the 
formal portion of the session be 
skipped in favor of speeches from 
the floor. Although voted down, 
Herman's motion received a con- 
siderable sprinkling of ayes in the 
voice vote. General counsel Her- 
man Finkelstein, who played a key 
role in the counterattack on the 
critics, termed the proposal to dis- 
pense with the president's report 
“incredible” and “irresponsible.” 

Some dissension was even evi- 
dent on the dais when board mem- 
ber L. Wolfe Gilbert spoke about 
a report in Walter Winchell’s col- 
umn that ASCAP’s “brass” was 
about to dump him from the board. 
Gilbert demanded to know whether 
there are such a force in the So- 
ciety as “big brass’ and whether 
they could control the elections to 
the board. Cunningham parried 
this challenge by replying that the 
only “big brass” in the Society 





was the membership itself. 
‘ASCAP Incapable’: Evans 
The fireworks from the floor 
;were launched by Redd Evans, 
| songwriter and publisher who was 
among those who complained about 
ASCAP’s operation to the Dept. 
of Justice eight years ago. This 
was Evans’ first appearance at an 
ASCAP meet since that time be- 
eause, he explained, it was clear 
that the present leadership of 
ASCAP was incapable of reforming 
itself. Instead of getting better, 
the ASCAP setup was getting 


(Continued on page 62) 


DUNN, BAYLESS NAMED 
10 BOARD OF CAPITOL 


Holiywood, Nov. 4. 

Lloyd W. Dunn and James W. 
Bayless have been elected to the 
board of directors of Capitol Ree- 
ords. The election was at the an- 
nual meeting of stockholders and 
now brings to nine the number of 
directors on the board. 

In addition to prexy Glenn E. 
Wallichs and veevee and counsel 
Daniel C. Bonbright, the other 
board members include L. J. 
Brown and J. F. Lockwood of Lon- 
don; A. J. Gock of Los Angeles; J. 
B. Lovelace of Beverly Hills, and 
J. A. Wells of New York. Robert 
E. Carp is secretary and Walter H. 
Theiss is treasurer. Dunn is vee- 
pee of sales and merchandising and 
Balyess is v.p. of manufacturing 
and engineering. 


WB Label Waitin’ For 
A Hit Ere Brit. Tie 


The new Warner Bros. label isn’t 
yet ready for a disk distribution tie 
in Great Britain. According to Hal 
B. Cook, label’s sales veepee, disk- 
ery is waiting until it can command 
at least a $50,000 guarantee from 
a British firm. 

There are now 24 packages (Sep- 
tember and October release) in the 
WB line but Cook figures that the 
diskery will be in a better bargain- 
ing position once a “leader” steps 
out of its line. He also pointed out 
that a “leader” LP also sparks in- 
terest in the rest of the product 
and forces the overseas disk affili- 
ate to push the rest of the line. 

WB launched its disk activity in 
the U.S. in September with foreign 
ties only for Canada and Australia. 


Joe Reichman orch will end an 
18-month engagement at the Hotel | 
Adolphus’ Century Room, Dallas, 
on Leighton 











Noble orch will open on New Year's 








Day at the spot. 
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RCAVICTOR |- 
LOC-1047 Ah 


A ‘New Orthophonic”’ High Fidelity Recording 














WARNER BROS. 
GEORGE ABBOTT 
STANLEY DONEN 





TAB HUNTER 


GWEN VERDON 
RAY WALSTON 
RICHARD ADLER 

JERRY ROSS 








It’s RCA Victor’s new original movie soundtrack album of all the 
wonderful songs from “Damn Yankees,” including Gwen Verdon’s 
very special treatment of Whatever Lola Wants. Available on regu- 
lar L. P. and new “Living Stereo” records. And here are some of the 
reasons why it’s going to be your Most Valuable Player of the Year! 


® National ads in The New Yorker, Esquire, Photoplay, Modern 
Screen, High Fidelity, Schwann, Long Player, and The New York Times! 


@ And...it’s going to be featured in NBC-TV network commercials 
on the Ellery Queen Show, the nights of October 24 and 31! 


@ And...it’s going to be featured in network radio commercials 





on Monitor during the months of October and November! 


@ And...it’s going to have nation-wide disc jockey coverage, plus 
disc jockey contest and other exciting special promotions! 


@ Your point-of-sale display (a traffic-stopping blow-up of the “Damn 
Yankees!’ album cover with cut-out figure of Gwen Verdon), adver- 
tising mats in two sizes, and special statement stuffers are ready 
now! Get in touch with your RCA Victor distributor today! 


@ RCA VICTOR 
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Disk Signings 











Hollywood, Nov. 4. 
Warner Bros. Records is build- 
ing up its jazz talent roster under 
recent signings by George Avakian, 


a&r director. Avakian has pacted | 





the Chico Hamilton Quintet, the | 
Sonny Moon orch, and a new vocal 
group called the Stereos. 
Cap Inks Cannon | 
Crooner Richard Cannon has 


joined the Capitol Records roster. 
Cannon was picked up by Cap sales 


execs during an appearance at | 
Ben Blue’s Supper Club, Santa 
Monica, Calif. His first Cap re- 


cording, due for Nov. 17 release, 
was produced on the Coast by 
Buck Stapelton. 


Karen Chandler to Sunbeam 

Karen Chandler, formerly a Dec- 
ca-Coral pactee, has joined the 
roster of Sunbeam Records, Tommy 
Valando'’s disk firm. She’s the 
wife of Jack Pleis, pianist-musical 
director for Decca. 

Paris Pactings 

Jack Gold's Paris labe! has add- 
ed a St. Paul vocal trio, Hoan, 
Jane & Maryann, to its roster. 
Trio has appeared on Arthur God- 
frey’s tv stanzas under the name 
of the Schmitz Sisters 


Also joining Paris is crooner 


Nicky De Matteo. Gold found him | 


at the 500 Club, Atlantic City. De 
Matteo’s release is due Dec. 
while the trio’s first slice will be 
rushed into the market this week. 


OF THE 
WEEK 
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MUSIC BY 
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Published by 
SHAPIRO BERNSTEIN 
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Decca and Columbia Recordings 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


| VARIETY Scoreboard 
TOP TALENT A 
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— Coin Machines 








as Publish 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


ed in the Current Issue 


Retail Disks 








| POSITIONS T A LENT 

‘| This Last 

Week Week ARTIST AND LABEL ; TUNE 

4} #1 2 COZY COLE (Love) .......... Pe 

| 2 3 CONWAY TWITTY (MGM).............. It’s Only Make-Believet 
3 a KINGSTON TRIO {Capitol)........ ..see- Tom Dooley} 

| 4 1 TOMMY EDWARDS (MG) ..... veseseeee It’s All In The Game* 

|| 5 7 BIG BOPPER (Mercury) .:....... Leeeseees Chantilly Lace} 

| 6 6 TEDDYBEARS (Dore) ............ .sseesee+ TO Know Him, Love Him? 

‘| 7 5  DORSEY-COVINGTON (Decca) ...... ..s+. Tea For Two Cha Cha* 

|} 8 10 RICKY NELSON (Imperial)........ OEE | a Aceon 

| 9 9 EARL GRANT (Decca) .............+. ...« The End* 

| 10 ,. . SE WAT (Class) -.....<4..<0....00- . Rockin’ Robbint+ 

> oor TUNES 

Week Week TUNE PUBLISHER 

| 1. 1 *PPS ALL IN THE GAME ............00.0......0505- eet Remick 

| 2 3. +IT’S ONLY MAKE BELIEVE ............... SL) SPIRO? Marielle 
3 4 TE Lb ie. wis dussGliaes ysiaecied ob iews jadheie ahem Beechwood 
4 2 Ce 4 vdhienssscnabhiicp gcd bpieasn sees sp ipa chbagesete Cosmopolitan 

1 5 7 PO KNOW HIMIS TO LOVE HIM ................. ...0000-- Warman 

| 6 10 +CHANTILLY'LACE ....... .......... esd ated PU poeL eas es 28 Glad 
7 9 *DAY RAINS CAME .......... Le He is tae ade eats alias . Garland 
8 6 *TEA FOR TWO CHA CHA........... Po RAE a pi Harms 
9 er PS onc vacecccsecetweceess es db0cdm is dunGigs o¥es o% ... Supreme 

2 8), ee TR tases + oobivth estes is heoet .. Criterion 

| Ss AScAP + BMI 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 



































system to the big publishers on 
the board. He made a special tar- 
get of ASCAP’s logging system in 
which plugs on indie stations, he 
| charged, are not counted while the 
| network plugs are. 

Evans, moreover, charged that 
Richard Murray, ASCAP exec in 
charge of publisher relations, was 
getting “$40,000 a year, but didn’t 
know how the ASCAP distribution 
system worked.” Evans pointed 
to the report of the hearings be- 
fore the Congressional Committee 
on Small Business to substantiate 
his peint. Evans also charged 
there was skulduggery afoot in so- 
called “erasures” on ASCAP’s log- 
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“LADY DAY” 


BILLIE HOLIDAY 


Currently EUROPEAN TOUR Covering 
France, Switzerland, Belgium, Germany, 
italy and also No. Africa 


Continued from page 59 
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Stormy ASCAP Meet 





lish Performing Rights Society, be 
| calied in to put ASCAP’s affairs in 
shape. 

Evans was the chief spokesman 
for the oppwsition whieh also in- 
cluded publishers Hans Lengsfel- 
‘der and Fred Fox, latter as the 
head of Sam Fox Music. Both 
Lengsfelder and Fox also spoke, 
| but chiefly to clarify points made 
| by others in the discussion. 


Would Amend Voting 


Pinky Herman, who dissociates | 


|himself from the Lengsfelder group 
| but has his. own bones to pick 
|with the ASCAP leadership, 
|touched upon his proposal to 
j;amend ASCAP’s weighted voting 
|system. While Lengsfelder wants 
| equal votes for all members, re- 
|gardless of their income from the 
Society, Herman would modify the 
| present system “consistent with 
| the interests of democracy and the 
|}equity of each member in the So- 
| ciety.” 

Finkelstein, as chief spokesman 
|for the administration, stated that 
the record of the Congressional 
probe must be judged in the light 
of the fact that no cross-examina- 
| tion was permitted. He vigorously 
rapped Evans for stating that the 
BMI payoff system was more 
equitable than ASCAP’s, as far as 
the small publisher is concerned. 
Finkelstein said: “I don’t under- 
stand how the membership can 
permit a man who makes such 
statements to speak.” 


pares Fidelity Sets 
| Four Regional Huddles 


| Four regional meetings for dis- 
|tributors and _ salesman will 


worse, he charged, and he laid the; ging sheets. Evans urged that an | Jaunch Miller International Co.’s 
alleged inequities in the ASCAP | independent body, such as the Brit-} Stereo Fidelity label 15-album re- 


| lease. The regional meets will be- 
;gin Friday (7) with a session in 
Philadelphia. Attending the con- 
fab will be reps from Newark, 
Boston, Hartford, New York and 
Philly. 

Label’s topper Dave Miller has 
devised special EP packages for 
deejay promotion. The EPs will 
contain all material recorded by 
the “101 Strings” with info per- 
tinent for station usage. 


Local 47 


Continued from page 57 

















| would have been foreed to shut 
down since afl circus performers 
are members of the American 
Guild of Variety Artists, part of 
the Central Labor Council. 





| picketing and to cancel out the 
MGA musicians, who had been 
| Working with the circus since Oct. 
24, came about when Arthur M. 
Concello, exec director of the cir- 
cus, planed in from N.Y. to settle 
the dispute between the AFM and 
Ted Bentley Productions, reps of 
the circus. Bentley outfit is the 
one which first negotiated with 
Local 47 tooters, but later closed 
a deal with MGA. 








The decision to avoid the AFM | 
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Big 3 
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eel 
lever, is the performance . payoff. 
The Big Three firm's are now run- 
ning neck and neck with Chap- 


pell Ltd. on the performance 
scale and the introduction of 
commercial tv has given them 


both strong new outlets. 

The U.S.-tune dominance in 
Great Britain is not looked upon 
kindly by the British songwriter, 
however. The Songwriters Guild 
in London is pressing the broad- 
casting interests there to restrict 
the play of U.S. originals so that 
their material can get more expo- 
sure. A decision on the SG pres- 
sure, it was revealed, is a long way 
off. 

On the Paris end, Jack Denton 

declared that he’s open to do busi- 
ness with any American publisher. 
As part of his French buildup, 
Denton has worked out a deal with 
Howard Miller, deejay at WIND, 
Chicago, whereby he’ll ship a plat- 
ter via Air France once a week 
for a spin on Miller’s show. The 
disk will be either a French ver- 
}sion of an American song or a 
|French tune that’s slated for a 
| U.S. promotion. 
And back on the home front, 
|Scopp also is working toward 
| closer ties between the New York 
jand Coast office. The east and 
| west,” he said, “must. be more 
conversant on the distinctive film 
| problems.” 





IT’S ALL IN THE GAME 


GO CHASE A MOONBEAM 
JERRY VALE COLUMBIA 
YOU WILL FIND YOUR LOVE 

IN PARIS 


PATTI PAGE MERCURY 


MUSIC PUBLISHERS 
HOLDING CORPORATION 


| 





FAMOUS MUSIC CORPORATION 


LATEST RELEASE 


LLOYD PRICE 
Sings 
YOU NEED LOVE 


b/w 
STAGGER LEE 
#9972 










FOLKWAYS RECORDS 
WORLD'S LEADER IN AUTHENTIC 
FOLK MUSIC 
NEW HIGH FIDELITY RELEASES 
EVERY MONTH. 


Write for a complete catalog of 400 

Longplay Record Albums in ETHNIC, 
; . INTERNATIONAL, 

INSTRUCTIONAL, 

URE. 

& SERVICE COAP. 

- YC. 36, &. Y¥. 


LZ, SCIENCE, 
CHIDREN, LITERAT 

FOLKWAYS RECORDS 
117 West 46th St. N 

= erm 


Orchestra Forming 
Musicians 18-25; Most Chairs 
» Available; See RICHIE PUR- 
DUE, 11-4, Hotel Century, 
111 W. 46 St., New York 36. 


Don't phone. 


























Recording Studio Auditorium 


ONLY THE HIGHEST QUALITY RECORDING 
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On The Upbeat 


New York 


With the music business the way 
it is, publisher Happy Goday is 
thinking of changing his first name. 

Webber Parrish set as director of 
album promotion for Dot Records, 
headquartering on the Coast .. . 
Eydie Gorme at the Latin Casino, 
Philly, until Nov. 9... Audio Fide- 
lity disks getting an _ exclusive 
showcasing during Saks Quality 
Store’s 45-day sales fair... Bill 
Doggett opens at Jimmy Menuti’s 
Lounge, Houston, tomorrow 
(Thurs.) . . . Isaac Jofe, currently 
serving as company manager for 
George Melachrino’s tour, will go 
out Jan. 5 with Marian Anderson 
for his 21st season with the singer 
. .. Steve Clayton, Roulette disker, 
opens at the Town House, Pitts- 
burgh, Nov. 10 . . . John Levy tak- 
ing over as personal manager for 
Ernestine Anderson. 








Hollywood 


Bobby Troup’s first album under 
his new RCA Victor pact will be 
tagged “Bobby Troup Presents 
Stars of Jazz” which he will pro- 
duce as well as perform... Margie 
Raeburn has cut “To Each His 
Own,” utilizing a rock ’n’ roll back- 
ing against ballad style vocalizing, 
for Liberty Records. The flip is 
“And He Told Me A Lie” by Ross 
(“Witch Doctor”) Bagdasarian .. . 
Sal Peruggio, field sales manager 
for RCA Victor, and Irwin Tarr, in 
charge of merchandising, were in 
for a week of confabs with label's 
Coast topper, Bob Yorke . . . Wil- 
liam B. Williams, WNEW deepay 
from N. Y., making his annual visit 
here ... Barney McDevitt, Norine 
McGee and Carole La Vine holding 
down Robbins, Feist & Miller of- 
fices here while Eddie Mac Harg 
and Hy Kanter are in N. Y. for an- 
nual meeting . . . World Pacific 
prexy Richard Bock back from 
Gotham where he cut sessions with 
Annie Ross and the Gerry MuMigan 
Quartet. 


Chicago 

Oscar Peterson is back at the 
London House, but sans vet per- 
cussionist Herb Ellis. Split looks 
permanent, with Gene Gammage 
replacing on drums. . . Kiki Wil- 
liams is chirping at the Nocturne, 
Chi key club... Billy Williams 
Quartet has a March date at Hous- 
ton’s new Tidelands . . . Count 
Basie comes back to the Blue Note 
in January for a month. 


Philadelphia 

Johnny Mathis off on 10-day tour 
of Australia after closing at the 
Latin Casino . . . Eydie Gorme fol- 
lowed at spot (3) sans Steve Law- 
rence whose Army duties keep 
him from skedded joint appear- 
ance with wife ... Harry James 
orch plays Sunnybrook Nov. 8... 
Georgie Shaw, just inked to the 
Metro label, signed for three-week 
run, Nov. 3-23 at Big Bill’s, mid-,| 
town spot where he got start six 
years ago... Cathy Crosby can- 
celled out of Celebrity Room en- 
gagement ... Dave Appell and The 
Applejacks current at Lindenwold 
Inn ... Mke Pedicin into Andy's 
Log Cabin Nov. 3-8 .. . Bill Haley, 
now on European tour, signed to 
make pic in Germany . . . Tommy 
Holmes, formerly with Ink Spots, 
Freddie 


current at Carousel... 








More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC, 














Bell & The Bell Boys, who closed 
La Maina’s, back for Las Vegas 
run... Ethel Ennis, featured with 
Benny Goodman orch at Brussels 
World’s Fair, booked for Showboat 
in February .. . DeLloyd McKay 
back at Orssati’s Pump Room... 
Dick Lee slated for the Erie Social 
Club Nov. -9. 


Elvis 

=m Continued from page 1 
to descend enmasse on the tank 
operator, and with signs along the 
main highways leading to Ray Ca- 
serne and a big checking of press 
credentials at the gate, it created 
the kind of stir that few other 
celebrities have ever caused on ar- 
rival in Europe. 

Elvis’ arrival at Bremerhaven | 
port of embarkation was covered— | 
by military order—only by photog- | 
raphers, with no interviews per- 
mitted, and the hundred teenage | 
German girls who bought tickets | 
onto the train platform (entry 
tickets for those not traveling are | 
generally sold for about five cents 
in European railroad _ stations) 
didn’t even get a glimpse of him as 
his military train debarked at a 
special exit. | 

D. C. Calis the Shots | 

Advance word from Washington | 
ordered the military to keep Pres- | 
ley under restraint without too | 
much ado. 














AFN was given the | 
word not to go all-out for him— | 
no guest appearances, no Presley | 
platter parties, etc. But for the | 
rest of the press, it was a field day 
from the moment Presley got to 
Germany. Army has forbidden all 
other private interviews, but some 
of the reporters have tried to | 
crash the hotel in Bad Homburg 
where he spends nearly every free 
evening with his father and grand- 
mother. 

Another difference here is that | 


| the press treated him very courte- | 


ously with heaps of plaudits and 
only the Army coming in for cri- 
ticism because of the way it alter- 
nately puts him on display and 
then under wraps, and because it 
keeps him out of the Entertain- | 
ment Division—where it’s put 
many a less talented draftee. 

Complained an article in a news- | 
paper for the American military in | 
Europe, The American Weekend: 
“The Army is apparently torn be- | 
tween a desire to keep Elvis locked | 
out of sight and a half-concealed | 
wish that he had enlisted in the | 
Navy or Air Force in the first 
place. Everywhere Elvis has gone, 
the Army has been forced to make 
battle plans well in advance to 
keep the peace. Presley is far | 
bigger than his company com- 
mander, bigger than the generals 
who watch over him, and the soon- | 
er the Army gives in to this truth, 
the sooner the furor will die down 
and everybody can get back’ to 
work. - 

“What about those five to ten 
thousand letters Presley receives 
every week? How is the mail | 
room going to cope. with that | 
mountain of mail and packages? 
Will extra trucks have to be as- | 
signed, extra personnel? Put him | 
in an entertainment outfit and fly 
him around Europe and let him 
bring pleasure to his fellow sol- | 
diers. Send him down to Lebanon 
and Turkey and to France and all 
those places where our troops are 
bored to death and hard up for en- 
tertainment. Let him sing before 
Europeans. He will make millions 
of friends for America. Take him 
out of 3rd Armored. When the 
time comes to fight, Elvis will fight 
just as well as the soldier-typists, 
radio announcers, golf pros, club 
managers and sedan chauffeurs 
who are performing Army jobs in 
keeping with their previous train- 
ing and experience.” 


Vik 
— Continued from page 57 


in the pop disk market. The late 
Manie Sacks, then manager of the 
Victor disk division, sparked the | 
label’s formation as an indepen- 
dent entity operating through its 
own distrib channels, apart from 
the regular RCA outlets. 

Except for a handful of releases, 
the Vik operation did not make. 
much of a dent in the disk market. | 
The label, however, did succeed in 
developing two important names, 
Gisele MacKenzie and Pat Suzuki, | 











both of whom will now be record- 
ing under the Victor banner. Ben 


Rosner, who has been heading the 
Vik operation for the past couple 
of years, is being transferred to an- 
other key spot in the Victor opera- 
tion. 

Vik is the second RCA label to 
disappear ‘in recent years. Another 
label, Groove, which was pitching 
for the rhythm & blues market, bit 
the dust about two years ago. 

Victor’s remaining separate la- 
bel, RCA Camden, is, however, a 
highly successful operation. Cam- 


den specializes in the low-priced ‘ 


LP field and its annual gross has 
been climbing steadily both in the 
regular dealer stores and via the 
rackjobbing outlets in the super- 
markets and syndicate stores. 








MGM's Legit Cast Set 





“Gigi.” In addition to the sound- 
track package, MGM released an 
instrumental set by Rose and a 
jazz LP by Hyman. 

Maxin is also planning a pop 
push on the score with plans for 
six single releases. Already lined 
up are singles by Connie Francis, 
Fran Warren, Tommy Edwards, 
Maurice Chevalier and Johnny 
Desmond. 

Feuer & Martin originally had 
planned to adapt the “Stay Away 
Joe” tome as a straight screen 
treatment for Metro. In the switch 
from Hollywood to Broadway, 


Continued from page 57 








Metro got first refusal on the mu- 
sical adaptation. Tuner represents 
the first showcasing of the Char- 
lop-Gimbel team as Broadway clef- 
fers. Charlop had a crack several 
seasons ago on songs for Mary Mar- 
tin’s “Peter Pan,” on which he 
collaborated with Carolyn Leigh. 

The “Whoop-Up” cast features 
Ralph Young, Susan Jonhson, Syl- 
via Sims, Danny Meehan, Romo 
Vincent and Paul Ford. Miss Sims, 
a Columbia Records pactee, has 
been given an okay to appear un- 
der the MGM banner for the orig- 
inal cast package. 








knew. 











ting the 20,000,000 bucks. 


Has Victor Herbert's 
Great Idea Got Lost? 


My little crusade re the evident bitterness of 33 fine songwriter- 
members of ASCAP against their best customers (various radio- 
tv stations and record companies) is not based on being a spy 
for the defendants. 
and only have met Bob Sour once—the only guy at BMI | ever 


| just believe Victor Herbert's basic idea has been accomplished: 
“Fair pay for small rights’—and I’m delighted that we're get- 
I think Mr. Herbert would too! 


The publishers were the villains when SPA was formed, and 
that great guy, Charlie Tobias, and others hammered through 


a wonderful contract. 


But under the grander name of AGAC (rackety-cack-cack) | 
think it is bad taste for 33 songwriters to spray around the type 
of bitter public relations material that does not necessarily 
reflect the thinking of all its dues-paying members, including 
me. I was never asked to vote on using AGAC to further a 
private lawsuit and | think all that stuff in Washington got 
nowhere except to cause a lot of suspicion that somebody was 


undrly frustrated in not getting current hits. 


| can’t believe that 1% of some 3,000 ASCAP writers speak for 
the whole bunch and that’s all my fuss is about. 


I pay for these ads myself in the cause of peaceful customer- 
relations, because | get my payoff when the radio and tv boys 
play my songs. And! am very, very grateful that they like ‘em 


well enough to do so. 


If this be treason instead of reason | guess I'll just have to be 


unpopular with 33 fine guys. 


| know hardly anybody at the networks 


Pat Ballard 
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Fedders Firm 


Lifts Resort Take, Gives Acts Work 


The incentive premium business, 
especially in the airconditioning 
field, has’given the resort areas a 
tremendous off-season shot in the 
arm. On a par with the convention 
business, the incentive trade may 
even be the more luerative. 


One of the biggest operators in 
this area is the Fedders firm which 
this year is airlifting 3,500 dealers 
on a free vacation to Jamaica. 
Earlier this season, it provided 700 
free vacations to retailers in 
Cannes. With each of these airlifts 
goes a show of about eight acts, a 
couple of orchestras, and a com- 
plete takeover of a hotel. 

Efficacy of this form of premium 
lies in the fact that the firm has 
become the biggest in the field. 
According to Jerry Lansky, an exec 
of the firm, the incentive airlift 
program started in 1951 when it 
planed 91 dealers to Bermuda. Its 
highest figure was reached last 
year when it flew 5,000 retailers to 
Nassau where it took over the 
Emerald Beach Hotel. 

The dealers, usually well-heeled, 
in all instances gave local niteries, 
merchants, cab drivers, one of its 
more prosperous periods. In the 
airconditioning field, the extra kick 
to the hotelmen and merchants re- 
sults from the fact that the trips 
begin off-season in September 
when airconditioning sales are vir- 
tually over and the West Indies 
hotels are quiet. In the case of 


(Continued on page 70) 
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Make the new O'Keefe Auditorium 

of your theatrical plans for 19601 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, presperous Ontario! It’s des- 
tined to be one of the great showplaces 
of North America. 


THE HUB CF ONTARIO 


Toronto is the 6th tar 
North America. . . one of th 
most “show-minded” cities . 
hungry appetite for drama, musical 
comedy, variety, music, ‘a and all 
forms of live entertainment! This is trul 
ANADA’S HEART OF SHO 


BUSINESS 
3,200 SEATS! 


When O'Keefe Auditorium opens in 
1960, it will offer a 3,200 seat theatre, 
with no seat more than 124 feet from 
the stage! All seats will be specially 
designed for the utmost comfort and 
visibility — many will be equi; with 
hearing aids. Acoustical facilities will be 
unexcelled anywhere in North America — 
to provide the finest production of every 
form of entertainment from musical 
comedy to opera. 





LARGEST STAGE IN CANADA! 
The stage floor will be across 128’ of the 
building. Acting area framed by the 
proscenium can be reduced from 60’ 
width to 36° when needed. Proscenium 
is adjustabie to these same widths; with 
& maximum opening 30’ high. Mechani- 
Cally-elevated 50-piece orchestra pit... 
radio and TV control rooms _. . stage-size 


5 Bonus’ Airlift Also 





Cugat to Play Pitt Date, 
So Coaches Drops Beef 
Pittsburgh, Nov. 4. 
Rose and Tony Calderone, own- 
ers of Twin Coaches, have dropped 
their charges against Xaxier Cugat 
with the Musicians Union as a re- 
tult of Cugat’s firm commitment 
for a May engagement. Cugat and 
Abbe Lane were to have played 
the big room last week, but bowed 
out, according to Coaches, 24 hours 
after the 30-day cancellation clause 
in his contract. The complaint fol- 





lowed, even though the Music 
Corp. of America insisted the 
notice had been posted in time. | 

The new deal, however, is non- 
cancellable, a provision Calderones 
insisted on as a condition to with- 
drawing the suit. Jonathan Winters 
and Jill Corey played the original 
Cugat-Lane date. 


Vet Miami Beach Singer 
Eyes a ‘Little Mortgage’ 
In 8-Year-Old Jody Bell 


By LEONARD TRAUBE 
Miami Beach, Nov. 4. 
If Roberta Sherwood, in her 
middle 40s, can do it, why nos 
Master Jody Bell, aged 8-going- 
on-9? Disregarding age and sex, 
there are some similarities. Miss 
Sherwood “made it” here a few 
years ago via Murray Franklin's 
Lounge; the rest is history. She 
was at least 20 years late in doing 
it, although it is little known that 
she was piping as a teenager, with 
younger sister Ann, while touring 
with her famliy on a once-glitter- 
ing but then ragged railroad carni- | 
val long since forgotten, never 
having come out of its winter 
quarters in Salisbury, Md., after 
its disastrous season of 1929. 
Jody has a few years to go be- 
fore he reaches the age at which 
the “Lazy River” chantoosie first 
started to make with the songs 
publicly, at the traditional “jam- 
borees” given by carnivals for 
those intra-show benefits. But it’s 
the selfsame Miami Beach as the 





youngster’s potential spawning 
spot. And as his father Harvey | 
‘Bell tells it, she’s. practically 


“Aunt” Roberta to the lad because 
they’re neighbors here. 

Jody’s pater was “telling” it the 
other night in the Aladdin Room 
of the Algiers while on a one- 
nighter doubling over from his 
longtime bravura singing post at 
Jordan’s Bar of Music (“not good, 
but loud’”—his own words). He. 
had his “little mortgage” in tow, | 
giving him a solo snot after the | 
usual shenanigans and kibitizing | 
that passed as crackling one-liners 
between the older Bell and the 
Aladdin’s emcee-host fixture, Bob- 
by Byron. 

Jodv has been “making the 
rounds” professionally here for a | 
couple of weeks, and this night 
was attired smartly but anpropri- | 
ately in a white suit. At 8, it 
would be foolhardy to judge his 
singing voice; but it’s a “project- 
ing” voice that reflects the benefit 
of training and coaching, undoubt- | 
edly by his sire. What it will be | 
like during adolescence is some- | 
thing else asain. The style and | 
stance are there, however, and | 
with scarcely that attempt at 
“grown up” posture that usually | 
look precociously hammy on kids. 

The pipes have a nice husky 
quality now, but what’s especially 
in his favor is the temv; most any- | 


| 


Myron Cohen—Author 


The silk salesman-turned-monol- 
ogist, Myron Cohen, now a fore- 
most reconteur on the American 
seene, has assembled a bright an- 
thology of jokes and anecdotes un- 
der the title of “Laughing Out 
Loud” (Citadel; $2.95). As befits a 
monologist who has clicked in Lon- 
don as well as in America—the 
book jacket accents his 28 guest- 
shots on Ed Sullivan’s teeveer 
alone, which is beaucoup audience 
penetration—he knows his humor. 

Book is in the idiom of com- 
parable joke anthologies (authored 
by the late Eddie Davis, Milton 
Berle, Joey Adams, et al), is well 
organized, and has bright cartoons 
(by Shelia Greenwald) to further 
punctuate this attractive, reward- 
able volume. Cohen has organized 


| his categories under Garment Gai- | 


eties, Comedy at the Copa, Miami 
Mirth, The Best From Tex, Gay 
at the Chez, Amusement in At- 
lantic City, Las Vegas Laughs, 


more special chapters quoting by- 
liners (press) and show biz names. 
Overall standard is good, anec- 
dotes warm, the barbs not 
sharp. It’s a readable book of jokes 
(from which ams and -pros will 
probably borrow) and, more than 


incidentally, a good promotion vol- | 


ume for author-comedian Cohen. 
Abel. 


Havana Inns Kitty 
For PGA Tourney 


Havana hotelmen have com- 
pleted plans to stage the first golf 
tournament under Professional 
Golfers Assn. auspices. A group 
of Havana inns have put up a 
$45,000 purse for a tournament 
that will start Nov. 12 and go for 
five days. About 40 golfers have 
already signed up. In addition, 
they hope to get some top “non- 
pros” such as Bob Hope to pair 
up with a money player. This 





too | 





Slap Fines on M.C., Op 
And Acts at Mass. Cafe 


Lowell, Mass., Nov. 4. 

Julas Linski, 48, of Boston, was 
fined $75 in District Court Friday 
(31) for acting as emcee in an 
immoral night club show. The 
fine included a penalty for failing 
to give his right name. 

Linski was arrested by state po- 
lice in a raid two weeks ago at 
Duke’s Club on Frost Road., near 
here. Frank Costello, 37, proprie- 
tor of the club, was fined $200 for 
presenting an immoral show, and 


fined $50 for taking part in the 
show. All had pleaded innocent. 
| Julana Brooks, 29, of Kempton 
/St.. New Bedford, whose pro 
|monicker is Princess Julana, 
| pleaded guilty to a charge of par- 





|Catskili Capers, Gags for Gour- | ticipating in an immoral show Oct. 
|mets, Cohen at Home, with two! 1g and was fined $100. 


Harry Blackstone Jr. 





| Doubling in Pro Magic 
As Student at Texas U. 


] Austin, Tex., Nov. 4. 

| Harry Blackstone Jr. is demon- 
'strating his adeptness with his 
|famous magician father’s bag of 
'tricks as he attends drama school 
lat the U. of Texas and does profes- 
| sional engagements on the side. 

| Strapping, black-haired 25-year- 
‘old worked three years with Black- 
stone Sr. after highschool and has 
been made privy to such of the 
|master’s tricks as the vanishing 
|bird cage, the dancing handker- 


| acts and floating woman trade- 


mark. Youngster performs with 
presence and polish, and exhibits 
savoir-faire on occasions when first 
tries misfire. If a slight unbending- 
mess can be translated into an al- 
| ready present authority, performer 
| promises to go far. 

| Blackstone fils is a fund of in- 


| chief, pickpocketing and mentalist | 


¥ 





Benny Gailoa, 41, Lawrence, WaS/ Harris revealed that he 
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‘Tce Capades’ Nearing USSR Pact 
At SRO for ‘Awful Lot of Rubles 


By DAVE JAMPEL 


Tokyo, Oct. 28. 

“Ice Capades” has just about 
wrapped up a deal to play four 
weeks in Moscow next June. So 
reported producer John H. Harris 
en route home from huddles with 
officials of the Russian Ministry of 
Culture. 

“There are still a few little de- 
tails to be worked out, but the deal 
is pretty near completed,” Harris 
told Variety in Tokyo after 11 
days behind the Iron Curtain. 

Although the State Dept. will 
contribute .no financial support, 
had its 
blessing in the venture because, as 
he put it, “The one truly Amerigan 
entertainment we have is the ‘ice 
show.” 

The steps to the steppes were 
taken by Harris in response to ap- 
proaches by Soviet scouts who saw 
“Ice Capades” in America and 
thawed out to extend an invitation 
for the tour. 

Harris views the Russian jaunt 
as a nonprofit excursion. He said, 
“We work 45 weeks a year in the 
United States and Canada. With 
only seven weeks left, I don’t know 
anybody who would go that far to 
make a dollar. 

25G—That’s Peanuts 

“They'll sell out from the time 
we open until we close.» But it 
takes an awful lot of rubles. We 
can hardly expect to make any 
money in Russia. We are taking 
American expenses and bringing it 
to Russia. I heard that the Moise- 
yev Dance Co. traveled in America 
at $25,000 a week. But we don’t go 
anywhere at $25,000.” 

“Just to give you an idea,’ Har- 
rim offered, “we did $403,000 in 
two weeks in Cleveland and over 
$400,000 for two weeks in New 
York.” 

Harris will take his show to Rus- 
sia on a flat guarantee with both 
parties contributing to transporta- 


|tion costs. The great problem, Har- 


program tourney will be held on | formation and reminiscences re- | 


the opening day. 


| garding pere, recalls that dad had 


Tournament, it’s hoped, will not | Magic bug as a boy while selling | 


only hypo business during the 
period of the competition but in- 
dicate to those hesitant about 
Cuban vacations that the political 
situation in Havana is sufficently 
stable to insure safety to the 
tourists. 

The four inns which contributed 
$12,500 each are the Riviera, Hil- 
ton, Nacional and Capri. The 
Cuban Commission threw in an 
additonal $20,000 for expenses. 


Akron Cafe Onerators 
Guilty in U.S. Tax Rap 


Akron, O., Nov. 4. 

Louis Franklin and Jerome Block, 
who operated the Gold Cafe here 
from 1948 to 1957, were found 
guilty in Federal District Court in 
C’eveland of having failed to col- 
lect cabaret taxes in 1954 and 1955. 
Witnesses testified that they al- 
lowed dancing to jukebox music in 
the cafe. On that basis, the Govern- 
ment said the 20% tax should have 
been collected. The taxes involved 
amount to $3,396.42. 

Officials said there also is a 
$70,000 civil claim pending against 
the defendants for the period of 
their ownership—$35,000 in taxes 
and $35,000 in penalties. 

Block and Franklin, both .now 
of University He';~ts, O., con- 
tended that dancing was forbidden 
in the cafe, and that when cus- 
tomers started dancing to the juke- 





one can learn the words and get by | box, they were stopped and the 
on the tune as is, but this juve | Music was shut off. U.S. Judge Paul 
seems to be a natural with the|C. Weick, who heard the six-day 
rhythm. Also, he uses his hands | trial without a jury, deferred sen- 


expressively and meaningfully, | 
though nearly deadven otherwise, 
perhaps out of normal swvness. 

At “show caught” Jody handled | 
four numbers of which “Birth of | 
the Blues” and “Nel Blue Dipinto 


rehearsal studio .. . largest lounge areas 
in North America. There will be 8 star 
Gressing rooms, other rooms to accom- 
modate up to 100 people! 


MEET HUGH WALKER 


the man who's 
Managing Director 


tence pending a probation report. 





VAUGHAN’S SCOT TREK 
Glasgow, Oct. 28. 
Frankie Vaughan, in from his 


| papers in front of McVicker’s The- 
| atre in Chicago, where Harry Kel- 
| lar, hocus-pocus topper of the day, 
|}was playing. The young Black- 
| stone had his father take him back- 
Stage to see Kellar, who told the 
would-be magician to see him when 
jhe was 18 if he still had the bug. 
Blackstone Jr. says his dad did 
just that, on day of 18th birthday, 
/encountering Kellar on tour. Black- 
|}stone became Kellar’s protege, 
Says the son, 


sistant. 

Name of Blackstone is being car- 
| ried on in more than one way, with 
Harry Blackstone Jr. having pre- 
sented dad with grandson, Harry 
III, recently. Elder magician en- 
tered professional life as Harry 
Bouton, but changed monicker 
legally to family name of Black- 
stone, after a period as one of the 
Bouton Bros. (with brother Pete) 
and as Frederick The Great— 
dropped because of anti-German 
sentiment in that era. 





Israel Fete in Albany 
Albany, Nov. 4. 
Batia Ostrovski, Israeli actress 
and folk singer, will entertain at a 
| city-wide Albany dinner celebrat- 





| ing -Israel’s 10th anniversary the | 
| night of Nov. 8 in the Sheraton- | 


|Ten Eyck Hotel. Robert Briscoe, 
| first Jewish lord mayor of Dublin 
| and a leading member of the Irish 
| Parliament, will be the principal 
| speaker. Miss Ostrovski is a mem- 
ber of the popular Obel Theatre in 
Tel Aviv. 

Judge Daniel J. Gutman, coun- | 
sel to Gov. Averell Harriman, will | 
be chairman for the evening at a) 
$5 tab. 








and when Kellar | 
died, he passed on acts to his as- | 


ris said, is to plan everything so 
it can be done in seven or eight 
weeks, including traveling. That's 
all the time they have. 
The only Soviet location will be 
(Continued on page 70) 


THE 
GOLDEN 
GATE 
QUARTET 


(World Tour) 


Currently 
IRAN 


Booked Solid Until April 1959 


Dir.: BIRNEY GOLDEN 
CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 
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BILLY GLASON 
200 W. 54 St.. New York 19 











of the spectacular 
new O'Keefe Audi- 
torium. Contact him 
now, he is booking 
shows, concerts, 
conventions,  tec- 
tures, TV and Radio 
broadcasts — for 
the 1960 season. 
Write or phone: 
Hugh P. Walker 
Managing Director, 
O'Keefe Auditorium, Toronto, Canada. 
» Talepbene:EM.6-7211.  ; she 





heidi 





Di Blu” stood out. Arne Barnett. US. trek, will do some one-night- 
an old pro and the room’s maestro, | €'S_in Scotland under the Harold 
did his zealous best on the back- | Fie!ding banner. Singer ts set to 
ing from his piano stool. Such | headline at the St. Andrew’s Hall, 
cutting is important to all pros, | 4 2,700-seater, here, Nov. 10, He 
for Jody’s turn it meant the differ- will follow with dates at the 3,000- 


ence between “just another kid | seater Caird Hall, Dundee, and the 





act” and what may be one of the | 3.000-seater Usher Hall, Edin- 
best around among the sub-teen-| >ursh, Nov. 11 and 12. 

agers who, a few years hence, Musical backing will be by 
could be knocking at the door. Frank Weir oreh. : 


Currently THE FL 





CC  —_— Sees 


AME, Detroit 
and Then THREE RIVERS INN, Syracuse 
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Delinquent on Dues, Members Left Out 


Ona Limb By AGVA Hospital Fund 





The stringent rules of the Amer-+- 


ican Guild of Variety Artists’ hos- 
pitalization plan is leaying many 
members without any protection 
and without hopes of coverage for 
as much as five years. Complaints 
are coming in that momentary 
lapses in payments of dues, trips 


abroad, and long periods of unem- 
ployment are cancelling out any 
protection a member can have 
when illness takes over. 


One unfortunate case was un- | 
earthed last week, that of Landre | 


& Verna, a vet dance team. A long 
period of hospitalization found 
them delinquent for 24 days in 
their dues, and they were refused 
any aid from the hospitalization 
plan that is run under the direc- 
tion of Margie Coate, director of 
the Sick & Relief Fund. 

Mrs. P. J. Landry (Verna) said: 
“Last December, my husband, Lan- 
dre, became ill. He was in the 
hospital with an undiagnosed ill- 
ness when we received the notice 
that AGVA was starting a hospi- 
talization plan due to become ef- 
fective in February, 1958. His ill- 
ness continued even after leaving 
the hospital and it was a very try- 
ing and upsetting time for us. 
With all the worry and anxiety, I 
became confused as to when our 
next AGVA payment were due. I 
thought I had until the last of | 
March and sent our payment in on 
March 24, 1958. 

“Landre was in the hospital 
again from April 12 through the 
14th, again June 10 through the 
12th, and the last time from June 
16 through June 30, at which time 
he underwent a very serious kid- 
ney operation. When I applied 
for hospital benefits, I was in- 
formed that, because I was 24 days 
late in paying our February to 
August dues, we would not be eli- 
gible for benefits until 1963.” 

The team has since applied for 
and obtained an honorable with- 
drawal. They cannot work during 
this period, but neither are they 
taxed with dues. 

The team has also asked AGVA 
president Penny Singleton to look 





into the matter, citing their finaa- | 
cial and mental strain during this| more intimate house which will Jr. will headline benefit shew in 
period. Mrs. Landry stated that | sim for hard-ticket films. Theatre San Bernardino Nov. 15, with flock 
It's impossible to put the hor-| wij} be equipped to play films of of name personalities to back him. 


rors of that period into a letter. 
When you are not sure your hus- 
band will live until the next union 


(Continued on page 67) 


Jean Fenn Third Week 
H.0. at K.C. Muehlebach; 
Inn Eyes Ditto Runs 


Kansas City, Nov. 4. 

Hotel Muehlebach currently is 
breaking a long-standing policy in 
holding over Jean Fenn to warble 
a third week in the Terrace Grill. 
It has been years since any act 
has played more than two weeks in 
the deluxe dinner room down- 
stairs. 

To rearrafge booking schedules, 
entertainment chief Larry Larrea 
has been keeping an eye on acts 
for some time to find one which 
would hold up for a third week. 
Miss Fenn in her first appearance 
in the Grill has held trade at a 
very pleasant 





her original two weeks, and the) 
engagement is extended through | 
Thursday (6), whereas it was set to | 


close Oct. 30. 

Larrea has set Evelyn Knight to 
follow Miss Fenn. Miss Knight 
opens Nov. 7 for two weeks, and 
will bé followed by Sophie Tucker, 
in her first engagement, in the 
room, beginning Nov. 21 for a fort- 
night. 

The holdover is the more remark- 
able since Miss Fenn has played 
comparatively few night spots on 
her own. lillness foreed her to 
cancel a series of night club dates 

Brte’s | 
in Europe. 


‘Clown & Baton’ 256, L. A. 


Los Angeles, Nov. 4. 

“Clown and Baton,” the Red 
Skelton-David Rose variety show, 
hit an excellent $25,000 for a split 
week which encompassed five per- 
formances at the Ritz Theatre. The 
1,330-seater is scaled to $5.50. 

Layout is slated for two and a 
half weeks. It had a break-in at 
|San Jose, Richmond and San Fran- 
| cisco. 


‘Jewel’ and Freed 


Loew's State End 
Before Facelift 


Loew’s State, N.Y., once the 
Broadway flagship of vaudeville, 
| will have two stage shows in De- 
| cember and then close for exten- 
| 











sive alterations when the house’s 


INTIMERIES CUE 
CHANGING STYLES 


By JOE COHEN 

A new set of values is spinning 
in the nitery orbit. While many 
are bemoaning that the field is 
shrinking into oblivion, a new set 
of cafes has come about which may 
indicate the shape of things to 
come. At the same time, a new 
style of performer is coming into 
being, and new habits are being 
formed. 

While many have been mourning 
the diminishing number of large- 
seaters, an ever increasing number 
of intime cafes have been spring- | 
ing up and with it, performers to | 
suit the new style of nitery op- 
eration. 

Throughout the country new 
outlets for talent are rising—the 
beat joynts in San Francisco the 
lexpresso houses in Los Angeles, 
| the revue showcases and the sup- 








per rooms in New York the 
lounges in Chicago, the jazz rooms 
nearly everywhere and the small 
rooms in so many towns built 
,around a host or a single enter- 
tainer. . 

| To a great extent these have 
| taken the play away from the large 
rooms. The major cafes admitted- 


3,450 seats will be cut to 1,500/|ly have lost a lot of business and 
with stores built into the 45th St.) many aren’t doing too well until 
side of the house. |an entertainer of stature becomes 

Booked for the State are the available. With salaries of names 
“Jewel Box Revue” which starts zooming to the point of breaking 
Dec. 3 for three weeks, and the the bonifaces, theory is that menu 
Alan Freed Show coming in tariffs have been boosted to the 
Christmas Day and winding up point where business from young- 


level throughout | 


| Jan. 4. After the rock ‘n’ rollers 
|break up the house, the builders 
|come in. 

“The Jewel Box Rewue” is cur- 
jrently at the Hillside Theatre, Ja- 
|}maica, where it has been doing 
excellent business. It started this 
}summer on the Catskill Mt. cir- 
|euit, thence into the Shubert, 
| Washington, and after that into 
| its present situation. Originally 
| designed for legiters, it’s now do- 
| ing the vauders wherever possible. 
| Show comprises a batch of femme 
|impersonators plus one girl (gen- 
ui 





ne). 
The Alan Freed show, which 
\long played the Paramount cir- 


{cuit where it created record 
| grosses, will shutter the theatre 
following its 10-day stand. 


Plans for the theatre call for a 


/nearly every process when changes 
,are completed. 


Marie McDonald to Bow 
| Tidelands in Houston 


| Houston, Nov. 4. 
| Marie McDonald will headline 
the opening of the posh Tidelands 





| Club Nov. 17 at the new Tidelands | 


Motor Inn. She will be backed by 
Ted Fio Rito at the piano. Come- 
dian Jackie Miles is booked as the 
supporting act. 

| Others signed for the Tidelands 
| this year and early 1959 are the 
Olsen & Johnson Shew, the Hill- 
| toppers, Billy Williams Quartet, 
|Guy Mitchell, Denise Lor and 
Monique Van Vooren. The Don 
Cannon orch (10) will be fhe resi- 
dent band. Bill Newkirk will book 
acts for the 25-seat private club, 
mostly on a two-week basis. 

Martha Raye was scheduled to 
open the club in September, but a 
carpenters’ strike here delayed the 
| opening and forced a cancellation. 


Amsterdam’s U.K. TVers 


London, Nov. 4. 

Morey Amsterdam, U. S. come- 
dian, is skedded to plane out from 
N. Y. to dowome tv dates in the 
U.K. He will be featured on “Sun- 
day Night at the London Palladi- 
um” here Sunday (9), and do an- 
other peak-hour video date. He 
_ be accompanied by his wife 

ay. 

Amsterdam was last in Europe 
some years ago when he played 
two vaude weeks at Glasgow and 
Edinburgh prior to a business and 
vacation. trek through Germany, 


s 








| 





and Greece. 


| sters or the masses has decreased. 


This business, it’s felt, has gone 
|into the smaller rooms. 

Fitting Them In 
However, with the shift in busi- 
/ness has come a new set of per- 
\formance values. While Tony 
| Martin, for example, would mean 
|a prosperous engagement at the 
Chez Paree, Chicago, it’s doubtful 


(Continued on page 7U) 


DAVIS (& ALL STARS) 
IN ‘PAYOFF’ TO HOSP 


Hollywood, Nov. 4. 

| In a gesture of appreciation to 
the hospital which treated him four 
lyears ago following his near- 
| tragic auto accident, Sammy Davis 











Announced to appear will be 
| Judy Garland, Gary Crosby, Danny 
| Thomas, Zsa Zsa Gabor, Shirley 
|MacLaine, Sidney Poitier, Jim 
|Garner and music conductor Bud- 
dy Bregman. 
| It’s to be held at Swing Audi- 
| torium with proceeds, which could 
total $50,000, to town’s Community 
| Hospital for purchase of equip- 
| ment 


~ Moss Empires 








Thompson Tax-Cut Idea Would 
Reward ‘Live Talent Situations 





Borge SRO 146, D.C. 


Washington, Nov. 4. 


Victor Borge was a sellout in 
Contitutional Hall, grossing $14,- 
000. In a recital the following 
evening in the same auditorium, 
Victoria de los Angeles grossed 
$4,200. 

Both appeared under the spon- 
sorship of Patrick Hayes. 


Police Permits 
In N.Y. Niteries 
In Court Test 


The first legal challenge of the 
N. Y. Police Department’s right to 
require licenses from cabaret em- 
ployees has been made in N. Y. 
Supreme Court by three musicians 
in a suit brought against Stephen 
P. Kennedy, N. Y. City Police Com- 
missioner, the Police Pension 
Fund, and others. Maxwell T. 
Cohen, attorney for the plaintiffs, 
has been working on this case for 
more than a year. 

Action stems from the fact that 
Beril W. Rubenstein and James L. 
Johnson, both plaintiffs, have been 
unable to get a permanent license 
to work in N. Y. niteries because 
of arrests on their record. The 
third plaintiff, Johnny Richards, 
an arranger and bandleader, is 
suing because his right to employ 
musicians of his own choice has 
been curtailed by the licensing re- 
quirements. 

The plaintiffs’ charge that the 
Police Department's licensing 
power has been self-assumed; that 
there never was any statutory au- 
thority giving the police such a 
right to impose a charge of $2 for 
the cabaret licenses or the right 
to put such sums in the Police 
Pension Fund. Cohen estimates 
that the Pension Fund has now 
collected $500,000 from the caba- 
ret licenses. 

The plaintiffs contend that ap- 
proximately 5,000 cabaret employ- 
ees have been denied identification 
cards. There are about 40,000 em- 
ployees in the field who needs’such 
licenses. They are asking the 
court to grant an injunction against 
the defendants and for an account- 
ing of the Police Pension Fund so 
that the money collected from the 
cabaret employees can be turned 
over to the City Treasury. 








Sets 15 Pantomimes 


Seven Produced by Tom Arnold—Three by Littler— 


Parnell’s Palladium Yuletider 


London, Oct. 28. 


Out of 15 pantomimes to play 
| the Moss Empires’ circuit over the 
|Christmas holiday season, seven 
| will be presented by Tom Arnold 
and three by Emile Littler, 
| Val Parnell, who recently re- 
signed as Moss Empires’ managing 
director, but retains his seat on the 
board, will be presenting the Pal- 
\ladium’s annual Christmas show, 
| which this year will be “Sleeping 
Beauty,” due to open on Dec. 23, 
with Charlie Drake, Bernard Bres- 
slaw, Edmund Hockridge and 
Bruce Forsyth. The second Moss 
Empires London panto will be 
“Aladdin,” starring Dickie Valen- 
tine, which opens on Christmas 
Eve at the Finsbury Park Empire. 
This production will be presented 
by the Lew and Leslie Grade 
agency. 

The seven Tom Arnold shows 
are “Robinson Crusee” , with, David 
Whitfield at the Birmingham Hip- 








podrome; “Babes in the Wood” 
with Jack Radcliffe and Jackie 
Dennis at the Edinburgh Empire; 
“Humpty Dumpty” at the Glasgow 
Empire; “Aladdin” at both the 
Liverpool and Newcastle Empires; 
“Cinderella” at the Manchester 
alace; and “Jack and the Bean- 
stalk” at the Nottingham Theatre 
Royal. 

Emile Littler’s seasonal trio will 
be “Goody Two Shoes” with Reg 
Dixon, Tommy Fields and Connor 
& Drake at the Hanley Theatre 
Royal; “Jack and Jill” with Charlie 
Chester at the Leeds Empire; and 
Edna Savage and Laura London ‘in 
“Babes in the Wood” at the Shef- 
field Empire. 

Remaining three Moss pantos 
will be “Mother Goose” at the 
Brighton Hippodrome and “Babes 
in the Wood” at the Southsea 
Kings, both of which will be pre- 
sented by Newco Productions; and 


“Red. Riding, Hood)’,at. the More- | 


cambe Winter Gardens. 


Washington, Nov. 4. 

An admission tax reduction bill 
with a new twist—and with bipar- 
tisan support already lined up— 
will be introduced, when the new 
Congress meets, by Rep. Frank 
Thompson Jr. (D-N.J.). 

The Thompson bill would re- 
move federal taxes on the first $2 
of an admission ticket’s cost for 
a program “primarily” involving 
a live performance. In another 
section, the bill would scale down 
the U.S. cabaret tax from 20 to 
10%. 

In the bill’s present form. mo- 
tion picture theatres would not 
benefit, but Thompson may reword 
it later to apply to $2 taxfree ad- 
vantage to films featured with a 
“live” stage show. 

As now drafted, the bill pro- 
| Vides that the $2 tax write off ap- 
plies to a “live performance” when 
the “principal act of the program 
is performed in person within the 
place of admission.” 

The bill also says that after the 
first $2 is exempt, the tax “shall 
be lc for each 20c or major frac- 
tion thereof of the amount paid in 
excess of $2." The bill specifi- 
cally applies the exemption to 
season tickets as well as single 
purchases. 

Thompson, remembered as co- 
sponsor of the bill which was en- 
acted in 1958 to build a Cultural 
Center in Washington, has already 

(Continued on page 67) 


Texas Liquor Bd. Raids 
4 Dallas Privateries, 


Arrest Mgrs., Employees 


Dallas, Nov. 4. 

Local police and Texas Liquor 
Control Board agents raided four 
private clubs last week, seized 
more than 100 cases of liquor and 
arrested club managers as well as 
several employees in each spot, 
Those raided were the King’s Club, 
in midtown Hotel Adolphus; the 
midtown Club Derby. Artists of 
Dallas Club (frequented by musi- 
cians and visitinng club acts) and 
the Oaks Club, located in a su- 
burba motel. 

Officials said undercover agents 
visited all four clubs without 
membership cards, a violation of 
the Texas Liquor Control Act. 
Club operators can be charged with 
a misdemeanor, with maximum 
penalty of a year in jail, a $1,000 
fine, or both. Spots can continue to 
operate, but building owners will 
be notified that their property is 
being used to serve drinks to club 
members. 





Mpls. License Raps 
Minneapolis, Nov. 4. 

Owners of two loop niteries, the 
24 Club and the Washington Ave. 
90s, have been ordered to appear 
hefore the city council license com- 
mittee to show cause why their 
on-sale liquor liceses should not 
be revoked. 

The committee acted on a ve- 
nereal disease report by Dr. K. R. 
Kundberg, city health commission- 
er. Lundberg informed it that on 
reports of venereal disease pa- 
tients treated at the city hospital 
he found that during the past year 
the clubs had ranked high as 
“places of encounter.” 


4 ie > . . 
Holiday on Ice’ in India 
New Delhi, Oct. 28. 

Spectacle on a scale rarely seen 
here before keynoted the Indian 
preem of “Holiday on Ice” in this 
capital city. Though not the first 
icer to visit India ‘a Scandinavian 
company has preceded it), U.S.- 
producer “Heliday” is the first to 
play New Delhi. 

Staged on an artifically frozen 
“lake of ice” in an 8,000-seat (25¢ 
to $2 (semicircular segment of the 
National Stadium here, the Morris 
Chalfen show features some 50 
American and: - European ~* blade 
i artists. 
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Vaude, Cafe Dates 





New York 

Harry Mimmo down for the 
Latin Quarter Jan. 8: .. Timmie 
Rogers booked for “the Apollo 
Friday (7) and follows with the 
Howard, Washington, Nov. 14... 
Robert Clary goes into the 
Elizabeth, Montreal, March 30 . 
Gretchen Wyler tapped for the 
Royal York, Toronte, Dec. 31 . 
Doubletalker Al Kelly recently be- 
came a grandfather ... Jimmy 
Durante down for the Latin Goatees, 
Philadelphia, Feb. 6... Joe 
Lewis to work the Adolj hus, Dat 
Jas, March 5... Fran Warren set 
for the New “Arena, ese to the 
Dec. 1 .. . Davis & Reese to the 
Eden Roc, “Miami Beach, 10 

Toni Arden marked Py the 
Diplomat, Miami Beach, March 20 
Wally Griffin signed for that 
hotel Feb. 13 .. . Rever Boys wan- 
der into Sciolla’ s, ae coon he for 
week of Nov. 17 .. . Bernard Bros. 
lined up for the Moulin Rouge, Los 
Angeles, Nov. 11 and the Desert 
Inn, Las Vegas, Dec. 23, and re- 
turn to Europe for Le Lido, Paris, 
date starting March 20. 

Nancy Kenyon started at In 
Boboli last night (Tues.)... Henry 
Youngman opened at the New 
Arena, Pittsburgh . Earl Grant 
signed with the William Morris 
office . Jimmy Durante to Blin- 
strub’s, Boston, Feb. 11... Nat M. 
Abramson head of the WOR Artists 
Bureau, to again chairman the 
annual benefit committee for the 
Actors Temple at the Majestic 
Theatre Dec. 7 


Hollywood 
Jee Lece Quartet hold over at 
Garden of Allah two weeks... 
Singer Wynn Gould back at Ben 
Blue’s wes in Santa Monica... 
Barbara Barr is the new chirp at 
Dino’s Restaurant on the Sunset 
strip . Jimmie Clark Trio held 
over at Vaux Supper Club in Bal- 
boa ... Pianist Jack Russell 
opened an indefinite stand at Art 
Williams’ Caribbean Monday (3)... 
cee ee FE ist Johnny 
Bac opens in lounge at Dunes 
Hotel in Las Vegas Dec. 18. 
Bobby Troup has been set to 
headline the new entertainment 
policy at Jack Denison’s Restau- 
rant for the next four weeks .. . 
Latin-American singer Dorita set 
for a two-weeker at Charles Sof- 
fer’s Encore Restaurant. 


Chicago 
Lucille & Eddie Roberts to the 
Radisson, Minneapolis, Nov. 6 for 
is booked 


> a 
Dec. 26... Jean Fenn held 
over a week at the Muehlebach, 
Kansas City ... Gogi Grant set for 
the Monteleone, New Orleans, Jan. 
ee 









all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms = 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 


” Show folks are raving about the i 











27 for- a fortnigh 
Knight opens Thuneday ‘Gat the 
booked oA jisetanda Bo Houston 
or S, > 
Dec. 31 for two weeks .. . Granada 
Dancers, with Estrelita & Raul, 
open Nov. 5 at the Crescendo, 
Houston . . . Marquez Sisters fol- 
low Nov. 17... Crandall & Charles 
a for Houston's Club Bistro 
19. Gene Baylos toplining 
Mr. Kelly’ s here. 


Pittsburgh 

Kathy Crosby, on doctor's orders, 
cancelled Town House booking 
Dec. 5 for nine days. Playmates 





her. Also set for same spot: 
Stone 4 week of Dec. 15 and 
Chordettes May 18... Guy Lom- 
bardo band rf for return to Twin 
Coaches April 3 . Allen & De 
Wood last-minute addition to Eydie 
Gorme show this week at Latin 
Casino in Philly . . . Lisa Kirk, 
ning two-week stand at Ankara 
Senda (10), comes in a_ night 
earlier to work Saints & Sinners 
“Fall Guy” = honoring John 
H. Harris . i Mintz mondibes 
annual B'nai B’ vith Donor Lunch- 
eon at Penn-Sheraton Hotel Nov. 
23-24 . a Raye opens at 
New Arena Nov. 14 for nine days 
Dakota Staton follows Ahmad 
Jamal Trio into Copa Monday (10) 
for a week. 


Atlanta 


Feur Mints opened at Domino 
in Imperial Hotel on same 

bill with exotic Kalantan and 
George Bruton Trio playing for 
show and dancing . . . Another new 
lineup on scene is Peachtree Club’s 
dancing Concho & Furn, singing 
Tracey Twims and exotic Nancy 


Childress. 

Somethin’ Smith & The Redheads 
staying an extra week at Paradise 
Room in Henry Grady Hotel, with 
Don Grimes orch (6) pl aying for 
show and dancing and _ spot’s 
Luncheon in Paradise offering 
magician Carl Cartwright, with 
Jim Scott Duo holding forth in 
Dogwood Lounge . . . Comedian 
Bengee Harris and Glorio Oakley 
topping Atlanta Biltmore Hotel 
Empire Room’s Ice-O-Rama, pro- 


duced by singer Freddie Martell, 
— rausic : Emile Poisson’s 
ore 


Detroit 

Red Norvo strokes the 9 at 

eae Keyboard 
dance, comedy and EE 

vy by the Jaye Bros. are the new 
ition at the Roostertail . 
Sunny West chirps at Shepherd's 
Jenn Miller orch, directed by 
McKinley, is at Club Cliche 
...» Eight years at Town ~~. 
being celebrated this week by Syl- 
via who gs saucy songs 
Jerry Gale, pantomimist, heads 
~~ Haven show .. . Billy Maxted’s 
dixieland jazz band is at the Crest 
Lounge. 


Honolulu 


New talent’s been booked into 
Princess Kaiulani Hotel’s two nit- 
ery rooms. Kimo McVay, who for- 
merly presided at piano bars at the 
ex-Christian’s Hut and more re- 
cently at the Edgewater Hotel, is 
88’ing in the downstairs Kahili 
Room of the Matson-owned Kaiu- 
lani. Mahi Beamer, a mainstay of 
the Queen’s Surf nitery for several 

ears, opened (30) in the rootside 
auna Kea Room, be backed by 
the Kalulani Serenaders. 


Houston 


Ozzie & Anita Reyes, dancers, 
opened a two-week stand at Club 
Crescendo. Also on the bill is 











LUXOR 


GALI-GALI 


OPENING NOVEMBER 20, DALLAS, TEXAS, 2 WEEKS 


CENTURY ROOM, ADOLPHUS HOTEL 


THANKS TO MAURICE AND JOE REICHMAN 
DECEMBER 8, ATLANTA, GA., TWO WEEKS 


PARADISE ROOM, HENRY GRADY HOTEL 


Thanks to MONK ARNOLD 
HOME ADDRESS 
LUXOR APTS., 147 PHILADELPHIA AVENUE, 


LAS VEGAS, NEVADA — DUDLEY 4-1567. 
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—— eae Miller... Joan 

in for fortnight at 

Cork k Club ‘Myron Cohen will 

play two frames at Shamrock Hil- 

ton’s Continental Room. Support- 
him will be the Billy W 

orch ... Bill Doggett booked for 


Jimmie Menutis’ Lounge and Club 
signed Ruth Brown, singer, backed 
inters | »Y ; rey Williamson orch, Nov. 





The Clown & The Baton 
(RITZ THEATRE, L.A.) 
Los Angeles, Oct. 30. 
A revue in two acts presented 
by Harry Zevin. Stars Red Skelton, 
David Rose Orch. (35); features 
The Modernaires, Rafael Mendez, 


.| Bileen Christy. Opened at Ritz 


Theatre, Los Angeles, Oct. 30, ‘58; 
$5.50 top. 





There’s a certain element of 
class and a great element of appeal 
in “The Clown and the Baton,” 
variety show which has relighted 
the Ritz Theatre as a legit house. 
But just as evident in the Red 
Skelton-David Rose revue is a feel- 
ing that somewhere all this has 
been seen before. Despite over- 
exposure of the material, the offer- 
ing is a commercial one that should 
fare reasonably in its two-and-a- 
half-week engagement. 

Skelton is a rare comedian who 
assumes a hundred faces and a 
hundred persons. There’s no deny- 
ing his sincerity and his overall 
talent, but whether the public will 
take readily at a $5.50 top to rou- 
tines that are similar to or the 
same as those they've seen on tele- 
vision is another matter. Soloing 
for the last hour of the show, 
Skelton proves a most natural 
clown and a most proficient actor. 
Pantomime undeniably is his forte, 
and his desert dector and old man 
sketches are prieeless bits of make- 
believe. 

First half of the program centers 
on Rose and his 35-piece orch play- 
ing arrangements that are anything 
but run-of-the-mill. A few strains 
of “Volare,” slipped into a rousing 
“American Hoedown,” comprise 
the newest notes, with “The Baton” 
scoring well with film tunes and his 
ovn compositions. From pizzacato 
to humming strings and stirring 
brass, the music is excellent. 

The fine-sounding Modernaires 
make no attempt to come up with 
anything new, concentrating in- 
stead on the tunes they sang for 
years for daytime  televiewers. 
They combine good barbershop 
quartetting with the standby Glenn 
Miller hits ané “Juke Box Saturday 
Night, “The Customer Is Always 
Right” and “Foggy Day in London 
Town.” 

One of the brightest points in 


is the show is pert Eileen Christy, a 


blonde looker with fine vocal quali- 
ty and a great enthusiasm, both of 
which keep the show’s as 
spark alive and kicking. Rafa 
Mendez proves with gleaming 
trumpet and clean sound that his 
tag as “the world’s greatest trum- 
peter” comes close or all the way 
to being correct. 

All in all, there’s nothing wrong 
with the premise or the personali- 
ties of “The Clown and the Baton,” 
and they, in fact, present a pleas- 
ing picture. Trouble is the picture 
has been screened too many times, 
and usually for nothing. 

Harry Zevin, managing director 
of the Ritz, so far has skedded the 
American Puppet Theatre and Ken 
Murray's “Blackouts of 1959” to 
follow “Clown and Baton” at his 
Wilshire Blvd. house. Ron. 


Settle Tooter Dispute 


In Youngstown House 
Youngstown, O., Nov. 4. 
The Strand, which is operating 
a combined burlesque and film 
program, almost closed down 10 
days ago as a result of a dispute 
with AFM Local 86 . Manager Le- 
roy Griffith said the local failed 
to provide competent musicians for 
the stageshows, in violation of its 
contract, and therefore an outside 
orch, not belonging to Local 86, 
was brought in. 

Herbert McPherson, prez of Lo- 
eal 86, said its pact provides for 
musicians to work seven nights a 
week and only two matinees, while 
Griffith wanted the musicians to 
work an extra five matinees a week 
without a raise in pay. 


When the outside orch arrived, 
the motion picture operator and 
stagehands refused to work. It 
was agreed that Griffith would pay 
union scale for the extra matinees 
for at least a week, after which he 
will make a decision on whether or 
not to close the house. * 








nse Stof—Vande 


The widely reported decision by Eddie Jackson to go it alone after 


443 years with Jimmy Durante, thus splitting up the last remnant of 


the original Clayton, Jackson & Durante team, is not too seriously 
regarded intra-trade. Jackson decided to split- away from the Schnoz 
once before, and the latter’s affection for his longtime partner is such 
that there is always the chanee of rewnion. Durante has a number of 
old faithfuls on his staff, When Jackson was on a sabbatical, for rea- 
sons of health, Durante got Sonny King to handle the prime vocal 
chores, which is the fundamental for Jackson’s belief that “Jimmy 
don’t want me around no more.” 

Durante still talks with affection of the time they got $3,000 a week 
at the old Parody Club, a Prohibition era cabaret in New York where 
they were the prime draw. They got paid off in three $1,000. bills and 
the first time it happened Jackson insisted, “Gimme a couple of 100s 
and the rest in small bills; I want the actors to see how big-a bank- 
roll $1,000 can make—just that one G-note doesn’t look like ‘important’ 
money.’ 





In a perfect example of type casting, vaudevillian Jack Soo, who's 
played night clubs from the Hub to Frisco for 17 years as a standup 
Oriental comic, is playing a nitery comic emcee in Rodgers & Ham- 
merstein’s “Flower Drum Song,” which opened to great reviews at 
the Shubert, Boston, last week, under his real monicker, Jack Suzuki. 
He even uses one-liners from his act, most familiar of which is “Back 
to the laundry.” He was tapped for the role of Frankie Wing in the 
musical while playing in a Chinese nitery in San Francisco. Backed 
by a line of girls, he emeees the show in the mythical “Celestial Bar” 
of the musical. All he has to do is be himself; he reports, quipping: 
“For 17 years I’ve been doing this act—now comes my big legit chance 
—and what am I doing?—the same old act.” To further complicate 
matters, Pat Suzuki, pony tailed bombshell piper, is one of the leads 
of the show—no relation. 





George A. Hamid, operator of the Greensboro (N.C.) Fair, rebuts 
the story in the Oct. 15 issue with the assertion that bad business was 
due to the fact that the fair was rained out throughout the week. He 
declares that Gene Autry’s show was scheduled for only one perform- 
ance, and would do a second if business warranted. Considering the 
weather, Hamid says, Autry did excellently in his one show. Hamid 
also stated that he tried to hold the fair over for the Sunday at the re- 
quest of civic org2nizations, but found that a ruling from the attorney 
general prohibited him from selling tickets for the rides. Thus kids 
under 16 were given a strip good for 16 rides. He also said that de- 
spite loss of four-and-a-half days, the fair did “all right.” 





The recent national board meeting of the American Guild of Variety 
Artists revealed a petty racket by some of the board members from 
New York. With connivance of several in the administration of the 
national office, these board members collected for the hotel rooms 
they didn’t use, living at home instead. Legislation was subsequently 
passed at the instigation of out-of-town members that there was to be 
no reimbursement for rooms not used, 





Double talker Al Kelly, who makes like an expert in virtually any 
field, took a quick trip to Elko, Nev., last week, to tell cattle ranchers 
in that territory how it’s done. He was invited to the rancher’s wing- 
ding at the recommendation of Bing Crosby. Kelly left for this date 
after his speech at the Friars luncheon for Joe E. Lewis. Kelly, alse 
a self-styled expert in diction, is to do a stint on the Eddie Fisher tv 
show Novy. 11. 





Ankara nitery in Pittsburgh permitted Jane Morgan to skip what 
was to have been the closing night of her fortnight booking last week 
in order to return to New York for rehearsals of the Perry Come 
program. As it was, Miss Morgan had to fly out one day to get in a 
practice session and then come back here for her two shows in the 

Bon Bons, a singing trio who make their homes in Pitts- 
burgh, happened to be laying off at the time and filled in for a single 
night at the Ankara between Miss Morgan's windup and Jose Greco's 
opening Friday (31). 


Since Bill Miller, who is set to open Cafe de Paris, N.Y., probably 
as Bill Miller’s Riviera, closed the original Riviera, Ft. Lee, N.J., some 
years ago, he has been casting about for a site which could bear that 
mame again. When he took over the Royal Nevada Hotel, Las Vegas, 
some years ago, he told associates that he would go to court te force 
the Riviera Hotel there to return that label to him. In Havana, where he 
is involved in the building of the Hotel Monte Carlo, he came upon 
that scene too late te prevent the Havana Riviera from using that 
name. It looks like an ambition of several years is now close to ful- 
fillment with the N.Y. operation, which will preem late December.” 

LaSK ES 











flamenco troupes to start the win- 
ter season. Roberto Iglesias, on 
tour for S. Hurok in the U.S., has 
signed to open at the Havana 
Riviera starting Dec. 23. Jose 


for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





Greco will return to the nearby |} e@ 3 Parody Per Bk. ... $186 
Capri Dec, 19. Greco hearied the Seat Same, Cer US. .. Se 
first show in the Capri at its open- How to Master the Ceremonies 
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current Olga Guillot. 


The DEEP RIVER BOYS 


Starring HARRY DOU 
Opening 10th International ~y 











Currently 
GATINEAU COUNTRY CLUB 
Hull, Que., Canada 











Direction: WHLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 






The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 
Currently —FLAME ROOM 


RADISSON HOTEL, Mins, Mgt. MCA. 
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Apolie, N. Y. 

Larry Williams Band (10), Hines 
Kids (2), Joan Shaw, Teenchords 
(5), Baby Washington, Ed Town- 
send, John Bubbles, Pastels (4); 
“Nightfall” (Col.) 

The “big beat” spearheaded by 
rock ‘n’ palier Larry Williams, and 
backed by the Pastels and Teen- 
chords, makes for a noisy and dull 
session at this Harlem house. To 
regular Apollo patrons the numer- 
ous rock groups which play here 
offer little in the way of entertain- 
ment with their almost identical | 
—-. 

Williams is a master of gyration 
but deficient in singing talent. He 
runs through a catalog of six num- 
bers, each resembling the other. 
In his first Apollo appearanee and 
with accompanying frantic gestures 
he races into “Dizzy Miss Lizzy,” 
“Slow Down” and other tunes 
whieh because of rapid blending of 
words are hardly recognizable. Wil- 
liams is of the Little Richard cult 


——_____|| 


comedian who scores in his needled 
look at current events. Olganos (2) 
do fine comic and straight bits on 
the tight wire. Jean Harold has a 
neat offbeat mbit in picture 
slides that put the heads of celebri- 
ties in strange juxtaposition with 
other bodies—in a famous paint- 
ing, ete. It is witty and accom- 
panied by clever 4 ; 
Gisele Frery is an unobstrusive 
but pretty femcee who keeps this 
savvy bill rolling. It looks like the 
Bobino comes back into important 
house status in its first show this 
season, Mosk. 


Peer Hall, Tel Aviv 
Tel Aviv, Oct. 28. 
Bruno Coquatrix and Giora Go- 
dik present Paris’ Olympia Music 
Hall, with John William, Trio 
Medini, Monique Albin, Duda’im 
Duo, Trio Oliveras, Arie Lavie, 
Saltano, Anny Gould, Claude 
Vasori, Orch-directed by Roman 
Messing. 








as he stands up to play the 88 and 
strums the electric guitar. His mu- 
sical talents are on about par with 
his wy ability. 

The Hines Kids are two teenage | 
youngsters with plenty of stage) 
savvy in their terping and with! 
added experience should make the | 
grade. The spins and the splits are | 
not as yet polished, but the rudi 
ments are there in the form of 
natural ability. 

Little Louis Lyman guides his— 
Teenchords through a songalog 
which includes “Dance Girl.” “Tell 
the Angel” and “I am so Happy 
in okay r&r fashion. After hearing 
one song by the quintet, vou have 
heard them all. Pastels differ little 
from the Lyman group except in 
choosing their numbers. 

Baby Washington, another house | 
regular, is dull. As with other 
singers of her genre, she breaks 
her voice. On the more pleasant 
side is the vocalling of Joan Shaw 
and Ed Townsend. Miss Shaw, at- 
tractively gowned, has a pleasing 
voice, and ditto Townsend. His best 
rendition is “For Your Love” 
which gets house approval. 

John Bubbles, of the old team | 
of Buck & Bubbles, is a past master 
of vaude and by far the best act 
on the current bill. He can still 
belt out a tune with a flair for 
showmanship and his numbers are 
marked by originality. His stepping 
is still to be admired and the kids 
on the show could learn a thing or 
two or possibly three from _— 

ern. 


} 
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Bebino, Paris 
Paris, Nov. 1. 
Dalida, Francis Lemarque, Jac- 
ques Courtois, Paola, Nelson Bros. 
(2), Leo Bassi & June, Symins (3), 
Pierre Still, Jean Harold, Olganos 
(2), Giesele Frery; $1)50 top. 





Bruno Coquatrix, owner of the 
flagship house here, the Olympia, 
has taken over the direction of this 
900-seater, Left Bank, nabe-slanted 
hall, He has put together a solid, 
folksy bill and turned it into a 
headline spot for disk names on 
their way up or toppers after their 
Olympia stint. Stanza looks good | 
for a sock three weeks. ‘ 

Dalida is a sultry thrush who is 
one of the platter bestsellers here. 
She has been dressed better and 
given a rep of Hispano and Italo 


big voice. Though she still has 
need for more ease in her mike 
stance, and smoother bodily under- 
lining, she looks to emerge a 
standard, if not an outstanding and 
individualistic, singing star here 
(see New Acts). 

Francis Lemarqu@, an excellent 
songwriter, now purveys his ditties 
himself. He does full justice to 
them. with a pleasant manner, be- 
guiling voice and an understanding 
of his own catchy, poetic numbers. 
Whether about a hired killer who 
has no time to relax, Paris charms 
or street chants, he is in form and 
a becoming, solid addition to sing- 
ing ranks here. 

nn apes Courtois is a smooth 
ventrilo with the usual saucy 
dummy for good results. Paola is a 
zany songstress with a solid, vulgar 
streak that is more taking than 
annoying, Smart repertoire has her 
in for yocks and mitts, but less on 
the mugging could bring her in as 
a good offbeat act. 

elson Bros. (2) indulge in danc- 
ing with instruments and knock- 
about acrobatics for a good filler 
in this type house. Leo Bassi 
June are a smart risley act with 
Bassi even juggling with hands and 
hoofs at the same time. It is a good 
visual number with Yank chances. 
Symins (3) have two men throwing 
around a girl for a solid acro- 


adagio act. 
he Still fg a waspish patter 





|T 


After an interval of five months, 
French impresario Bruno Coqua- 
trix and Israeli manager Giora 
Godik offered the second Olympia 
Music Hall program. [Ill-fated at 
the huge Z.O.A. Garden location 
last May, show now plays the 1,000- 
seat Peer Cinema Hall iin northern 
el Aviv. Venture is under aus- 
pices of the French Embassy of Tel 
Aviv which has !ately cooperated 
in bringing to Tel Aviv singer 
Charles Trenet and ballet troupe 
of Jean Babille. - 

The Olympia program is attrac- 
tive on many counts, with the acts 
being presented in lively succes- 
sion, well emceed and full of va- 
riety. The Trio Medini, as cur- 
tain-raisers, are comedy acrobats. 
Most diverting are their musical 
performances, with one of three 
(two boys and a girl) playing trum- 
pet and sax simultaneously. Moni- 
que Albin is a young French thrush 
who should have a big future. 
Highlight is her French version of 
“Volare.” 


The Duda’im Duo is a popular | 


Israeli team singing folksy items. 
The Trio Oliveras perform class 
acrobatic in humorous fashion. 
Arie Lavi, who also emcees, is an 
accomplished actor and puts across 
two Israeli ballads. Saltano does 
some novel illusions. 

Star-billing is given to negro 
singer John Williams, handles bal- 
lads and pops in French and Eng- 
lish, and Anny Gould, who won 
the French Grand Prix du Disque 
of 1958. Miss Gould’s offerings in- 
cude songs by Charles Aznavour 
and Gilbert Becaud as well as items 
like “Summertime,” “Only You,” 
“Love is a Many Splendored 
Thing.” She’s assisted by an out- 
standing piano accompanist in 
Claude Vasori. Entire show was 
backed by the Olympia orch under 
the direction of Roman mous. 

ern. 


Empire. Glasgow 
Glasgow, Oct. 31. 
Lonnie Donegan & Group (3), 


| Annell & Brask, Billy Dainty, Miki 


& Griff, Carlo Sisters (3), Doreen 
& Sylvia Stephens, Flack & Lamar, 
Bobby Dowds Orch. 





Current popularity of Lonnie 
Donegan, known as Britain’s skiffle 
king, is still high, mainly among 
teenage element, but this is no 
reason why he should top one of 
the lightest-weight bills vaude 
for some months. On this showing, 
regulars will be persuaded to give 
British vaudery a wide berth, for 
it doesn’t rate a No. 1 bill despite 
individual merit of certain acts. 

Donegan leads his trio (drums, 
bass and guitar) in folk tunes and 
skiffle music. He is largely inau- 
dible himself in between-song gab- 
bing, but mes clearer when 
talking on his own. Singer and his 
group wisely go in for some com- 
edy business in their act, which 
has warm support from the juve 
outfronters. As a general vaude 
act, however, its worth is question- 
able. 

Annell & Brask, who close the 
first segment, are gaily garbed 
mixed duo who wear crinolines and 
18th century costumes for an at- 
tractive cycling act. Pair wind 
round and round on unicycles, and 
male uses a blue-rimmed Penny 
Farthing le of velocipede for 
-further . oldtime effect. Femme 
perches on revolving ladder atop 
partner’s shoulders while he cycles 
round stage. Exit to good palming. 

Bil Dainty is a diminutive 
comedian with eccentric walk and 

tential for future (see New Acts). 


réen & Sylvia Stephens offer 











Delinquent Dues 
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payment, it's very easy to forget 
when it’s due.” 

In another instance, hospital 
benefits were eliminated for a 
member who had spent some time 
abroad. His agent was instructed 
to pay the dues when it became 
due. Inasmuch as AGVA doesn’t 
bill its members, the dues lapsed 
without the union having given 
any notice of delinquency. 

In another case, a member who 
had obtained a withdrawal because 
of extended work abroad was also 
told he wasn’t eligible. 

Life insurance benefits are also 
alleged to be handled in a puzzling 
manner. One of the most bizarre 
instances came with the recent 
death of comedian Joe Frisco. 
Shortly before his demise, he was 
awarded a life membership. Upon 
his death, it was ruled he wasn’t 
eligible for the $500 death benefit 
payment. 

To share in the hospitalization 
program, it is stipulated that a 
member must pay dues continu- 
ously for five years. When a de- 
linquency occurs, eligibility starts 
five years after the lapse is set- 
tled. 


Thompson Tax Gut 
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won for his new bill the support 
of the Ejisenhower’s Administra- 
tion’s political egghead group, the 
Committee cf Arts and Sciences 
for Eisenhower (CASE). 

Mr. Robert Rogers, executive Gi- 
rector of CASE, which includes 
many VIP show biz names among 
its membership, wrote Thompson: 

“|. . I have long been con- 
cerned about the unfavorable 
affect of amusement taxes on 
the expansion and develop- 
ment, indeed, the survival, of 
public performances by live 
artists, as distinguished from 
cinema, radio, television, re- 
cordings, etc. I am _ person- 
a'ly in favor of the abolition 

- of all admission taxes where 
an appreciable portion of the 
performance is by personal 
appearance ... 1 know that 
the members of CASE, many 
of whom are persorming art- 
ists, would support your bill, 
as I have here.” 


SHIRLEY JONES & JACK 
CASSIDY 


Songs, Dancing 

45 Mins. 

Statler-Hilton, Dallas 

Debuting as a _nitery team, 


Shirley Jones and husband Jack 
Cassidy have tidied up the finest, 
liveliest duo ever seen here, and 
act should click wherever they 
display their talents. From the 
reception accorded the handsome 
awd at opening (30) in the Empire 

oom, Mr. and Mrs. Cassidy can 
continue the plush pub path for 
years. They offer an _ exciting, 
delightful evening of vocalizing, 
interspersed with dancing bits, all 
abetted by their visual assets. Per- 
formance is smooth, slick and 
sophisticated, but warm enough to 
reach the back row. 

Clever intro by Cassidy is “Have 
You Met Miss Jones?” and she’s 
an eyeful in a clinging, strapless 
gown, coming on for a duet of 
“Marriage Type Love,” segueing 
into “I Am Loved.” Light patter 
precedes dueting of “Two Lost 
Souls” and light dance steps. 
Follow with “Bess, You Is My 
Woman Now” for good response. 
Cassidy solos “Wish You Were 
Here,” as she appears (in one of 
four costume changes) in a knee- 
length, low-cut getup for a vocal 
medley of w. k. tunes from her 
film efforts in “Oklahoma!” and 
“Carousel,” and the very receptive 
“You'll Never Walk Alone.” They 
join again for “April Love” before 
the takeoffs start. Miss Jones, in 
a brief sequinned leotard, reveal- 
ing shapely gams, joins Cassidy 
for an imitat’‘on of Ruby Keeler 
and Dick Powell, with “42d Street” 
and “Off to Buffalo,” aided by terp 
bits. Satirical stint continues with 
an impression of Jeanette Mac- 
Donald-Nelson Eddy: “Time for us 
to sing 28 of our favorite songs.” 
This fast bit has Miss Jones sport- 
ing curls and a floppy hat, under 
which Cassidy leans to chant his 
lyrics. Windup is “Ginger Rogers- 
Fred Astaire,” with the Cassidys 
| do‘ng “Cheek to Cheek.” 
|. Exciting show, strictly clean, 
builds throughout and pair has to 
heg off. Musical director George 
Kent gets top support from the 
Pob Cross band for tke intricate 
show. Choreography, neatly inter- 
lacing the boff show, is by Jona- 
than Lucas, with Miriam N~'son’s 
assist. Bark. 





Rogers, of the Republican cul- | 


tural organization, said that the 
“immediate loss” to the US. 
Treasury in revenue from the crop 
in admission taxes would be sur- 
passed by additional income taxes 


paid by musicians, singers, actors, | 


and dancers who would earn more 
as a result of it. 

But whether the Treasury De- 
partment will agree remains to 
be seen. Congressional experts on 
taxes expect that Department to 
oppose the Thompson bill or any 
measure which would reduce Gov- 
ernment revenue in the 1959 ses- 
sion of Congress. 

The Thompson bill has also 
drew a “bravo” from Hal Leyshon 
of the American Federation of 
Musicians. 

Leyshon wrote Thompson that 
the bill “is completely meritorious 
and a continuation of your leader- 
ship in Congress in behalf of the 
living arts.” 

Thompson was a s'‘rong sup- 
porter of a reduction of the cab- 
aret tax in the 1958 session of 
Congress, an effort which failed. 

In addition to his sponsorship 
of the Cultural Center bill, Thomp- 
son was an author, with Sen. Hu- 
bert Humphrey (D-Minn.), of an- 
other law which made permanent 
the State Department’s program 
of sending cultural performing 
artists overesas under Government 
aegis, . 

Congress in 1958 wiped out taxes 
on the first $1 of a ticket to an 
amusements event, effective Jan. 
1. Now, the first 90 cents is ex- 
empt if the ticket price is no more 
than that. Under the new law, the 
first $1 will be tax free regardless 
of the total price of the ticket. 





accordion selection garbed in the 
Scot kilt. Flack & Lamar are com- 
petent dancers, scoring in a “Me 
and My Shadow” routine in second 
rt of layout. The Carlo Sisters, 
emme trio, offer conventional 
thrills on the trapeze and ropes. 
Miki & Griff are amusing, the 
male registering well with zany 
style and being cleverer at comedy 
than his distaff partner. Gord. 


ZOZO SAPOUNTZAKI 
ongs 


ong 
|?0 Mins. 
| Viennese Lantern, N.Y. 

The oddly named Greek import. 
Zozo Sapountazaki, will -no doubt 
| be cut down to a single Zozo once 
|she expands her emnloyment 
horizon, otherwise she'll cause 
a crisis among typesetters et al. 
She's a well stacked singer with a 
| lot of charm and knowhow who 
| Should. find a haven in the mid- 
towneries after certain corrections. 
_ This Max Loew import has an 
international catalog, all of it 
melod‘e and some of it familiar. 
She also gives out, as an important 
byproduct, some provocative tor- 
solos. Her costuming shows her 
off to excellent advantage as well. 

Miss Sapountzaki’s pipes aren’t 
too highly developed, but her 
body-English glosses over a lot of 
defects. Her spoken English car- 
ries with it a charming accent. In 
all, this Hellenic miss got this 
crowd to yell for a couple of 
earned encores. 

One of her attributes is her ap- 








Micheline Bardin, a former bal- 
lerina of the Paris Opera, is now 
branching out as a singing single 
using her ballet training as in- 
cidental choreography to her tunes. 
She has a low and rich voice in 
which a few rough spots are evi- 
dent, but the generai effect 
pleasing. 

Miss Bardin uses the familiar 
French chansons to full advantage 
and brings out some fullfledged 
ballet movements to point up her 
turn. Of course, there isn’t 
enough room at this hospice to do 
full justice to the terp sequences, 
but in a few brief moments she 
does a miniature version of full- 
scale dances. 

However, it’s her pipes that she 
concentrates on and on which she 
is basing her major appeal. She 
needs work in this sector: ~ Jose. 


- 





New Acts 


CUADRO FLAMENCO 
Songs, Dance 


25 Mins. 
El Chico, N.Y. 

This Spanish group (three males 
and a girl) does nicely in providin 
a combination of music, songs an 
dancing. Of the trio, one is a gui- 
tarist, another a singer and the 
third works the terp end of the 
act opposite the femme member of 
the quartet. 

Scoring with their exhibition of 
flamenco footwork are Angel Man- 
cheno and Pepa Reyes, while Man- 
olo Leiva does a satisfactory job 
on the vocals. Juan Garcia de la 
Mata provides fine guitar accom- 
paniment and also registers strong- 


ly in a solo stand. " Jess. 
BLANCA 

Dance 

8 Mins. 


Chaudiere, Ottawa 

Blanea, an effervescent blond 
terp-and-thrusher from the Domi- 
nican Republic, was lifted from the 
Christian Lamont Latin Revue, 
currently at the Chaudiere Club, 
and solo-spotted to good returns. 
Femme'’s stint is too brief but into 
her eight minutes she crowds more 
action than a chorus line. What 
she lacks in terp routining she 
makes up in zip and wiggle, at one 
point claiming a male customer for 
a fast-paced merengue item. Girl 
is looker, nicely costumed. 

Stronger choreographing would 
make her clicko for niteries and 
stage. Gorm, 


MAX DE SOUSA 
Songs 

30 Mins. 

El Chico, N.Y. 

Max de Sousa, Portuguese com- 
| poser and singer, is a likeable per- 
|former. Singing in his native lan- 
| guage, he delivers a variety of 

tunes for okay results. His .top- 
per, though, involves a neat take- 
| off on the sounds of different mu- 
sical instruments. ; 

| His opening number, in which 
‘he employs a traditional Portugu- 
ese toy, is colorful, with the act 
|adding up as a geod bet for spots 
‘catering to a Spanish ome ~ 

| ose. 








THE MARKSMEN (3) 
Sengs, Instrumental 
33 Mins. ’ 
Chaudiere, Ottawa 

In some parts of modern show 
biz, a year is a long time. The 
Marksmen have been working 
smaller rooms for more than a 
year and in that time slicked up 
an act that would sit nicely on 
any nitery fare. Siint is solidly 
built with good material and the 
|threesome works hird throughout 
‘to good returns. Stanza exhibits 
| plenty gonstruction, designing and 
| preparation and the boys are able 
jin both chant and musicianship. 
| Dick Fox is on bass, Eddie De- 
| Santison guitar and Tommy Deer- 
ing, the youngest (22) features ac- 
ecordion but claims ability to han- 
| dle more that 40 instruments, 
|plus arranging for this and other 
| groups. 

Routine includes a brief string 
of impressions of the usual chant 
names (Laine, Monroe, cowboy, 
others), a novelty bit with “Sabre 
Dance” as done in Italy, China, 
England, and a dramatic item with 
trumpet and chant on “Prayer for 
the Matador.” 

Besides being clicko for niteries, 
The Marksmen would fill a tele- 
vision = nicely and should disk 
| profitably. Gorm, 











DALIDA 


peal to women despite her physi- So: 


ngs 
cal accent. Jose. 40 Mins. 
onli "— thrush of Itali 
alida is a ush 0 alian 
eaten ne ae origin who has beén skyrocketed 
12 Mins. to star status by the phenom _rec- 
ord sales of her records. Dark, 


sultry and leggy, she gives out with 
a big voice and a smartly selected 
group of love, dramatic and La- 
tino-type standards. Her range is 
good, but she still needs some more 
ease in mike stance and a smarter 
wardrobe to play up her dusky 
looks and muscular figure. As is, 


is | she has a solid delivery and could 


develop into a fine addition for 
Yank intime rooms when she picks 
up some more polish. 

She looks to become a _ staple 
topliner here. Mosk. 


5 CLOVERS TO EUROPE 

Five Clovers have been booked 
for a tour of Europe starting Nov. 
'20 in Genoa. Booking was made 
by General Artists Corp. through 
the Marouani office in Paris. 

They sail on the Queen Elizabeth 
tomorrow- (Thurs,), ‘ 
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Ray Bari Orchs; $2-$3 couvert. 





French chanteuse Fernanda 
Montel, a regular in the St. Regis’ 
Maisonette, is Gallie glamor on the 
hoof and makes it pay off big in 
class nitery trade season after sea- 
son. Same is true when she essays 
the French-Canadian boites, the 
Latin American countries and in 
her genera! mn reregrinations. 

Striking blonde a cou r’s 
delight—that green gown in ton- 


trast to her platinum coiff is eye- 
filling. Miss Montel is a ———— 
personality with complete authority 


on the cafe floor as she gravitates 
around the ringside. 

She wisely minimizes the French; 
aceents the Franco-American fa- 
miliars (“Chanson d'Amour,” “Par- 
lez Moi d'Amour” and “Hymn to 
Love”), mixes it up with French 
rock 'n’ roll and a yesteryear Yank 
pot-pourri. (“Alexander’s Ragtime 
Band,” “Charleston,” etc.), clicks 
with a “Gigi” medley, and other 
surefires. 

She essays a spoof on the flow- 
ers-for-the-star presentation by 
opening a glamorous-looking gi 
box and extracting a sleazy- 4 
raccoon for her “Charleston” non- 


sense. 
Besides his expert batoning Miss 
Montel has made a straight man 
out of Milt Shaw with “Remember 
it Well.” They back her up like 
the Yanks backstopped the pitchers 
in the deciding game of the World 
Series. Relief Ray Bari combo is 
also beaucoup socko for the dansa- 
pation. Abel, 


Queen Elizabeth, Ment’! 
Montreal, Oct. 30. 

Jacqueline Francois with Jack 

Elliott, Don Warner Orch (11), 

Louis Bannet Trio; $2.50-$3 cover. 





Returning to Montreal for the 
first time in several years, Jacque- 
line Francois proves decisively that 
she has few peers in the Gallic 
thrush biz. True, there are more 
flamboyant performers with gim- 
mick outfits, lush bosoms and 
startling wardrobes who may score 
occasionally, but Miss Francois is 
the polished pro, loaded with as- 
surance, a fine set of pipes and 
phrasing that is immaculate. 

Primarily a recording personal- 
ity, Miss Francois is a household 
name with all French collectors 
but her first appearance here in a 
east end club failed to make much 
of an impression despite her plat- 
ter rep. Act at that time was stilt- 
ed, forced and lacked any particu- 
lar routining or showmanship. The 
Francois now gracing the elegant 
Salle Bonaventure in the Hilton- 
operated Queen Elizabeth is a vast- 
ly improved person. Backed by the 
hep pianoisms of Jack Elliott, who 
does most of her arranging an 
writes some of her material, plus 
guitarist Aemiigns Tilkay and 
the bass player and drummer from 
the Don Warner orch, she does ui 
ward of a dozen numbers all 
French with one exception. 

Songs are varied, from the torch- 
ants of Paris to sock interp of 
“Lady Is a Tramp” and “Septem- 
ber Song,” both in French. ere 
is no milking or senseless patter 
when Miss Francois is working, in 
fact, the act is almost too spartan 
at times. A more relaxed delivery 
would soften some of the sharp 
edges and bring chanteuse into a 
better relationship with the pa- 
trons. She is a cinch to draw 
heavily in the bilingual areas but 
might be questionable bet in strict- 
ly English-speaking rooms without 
the support of another act or acts. 

Miss Francois is in until Nov. 15 


and then is skedded for the Persian | John 
Alley on bass—is unusuall 
and shares Miss Fitzgerald’s jazz 


Room of Plaza in New York. Mo- 
nique Van Vooren follows on Nov. 
17 with the Dornan Bros. set for 
Dec. 8 Newt. 


Statler Hilton, L. A. 
Los Angeles, Oct. 28. 
Gogi Grant, Slyter, Skinnay En- 
nis Orch (14); $2 cover. 


Gogi Grant, in her fifth engage- 
ment at the Terrace Room of the 
Statler Hilton, comes up with a 
solid songalog which should draw 
the conventioneers and tourists to 
the spot for hefty biz. A very good 
singer who knows how to belt a 
tune, Miss Grant clicks, but she 
would improve her turn by slicing 
several numbers from the overlong 
act. It may have been due to open- 
ing night over-enthusiasm, but 
Miss Grant stayed on and on and 
on — for 40 minutes. Act would 
benefit if trimmed by at least 10 
minutes. 

Aside from that, however, it’s a 


good act, as she warbles such 
numbers as “Best Things In Life 
Are Free,” “How Deep is the 


Ocean?” a poignant rendition of 
“Poor Butterfly”; a medley of the 
tunes she sang in Warner Bros.’ 
biopic (dubbing for Ann Blyth); 
closing with her disk hit of some 


time ago, “Wayward /Wind,”: One 


adept 





d}Be Caught in the Rain.” 
com 
renditions extant. Especial 
tive are her “Russian Lullaby,” al- 
most unaccompanied, her beautiful 
“Angel Eyes,” her 
Laughing at Me,” her raucous, low- 
down, funny “Alexander’s Ragtime 
Band” and her absolute gas of a 


scat 
phrases from other numbers inter- 


spe’ 
friendly at the mike, 


eration’s disdain of rock ’n’ roll by 
— such oddball oldies as 
* y Google,” “Mairzy Doats,” 
“Where Rob 
Friday on Saturday Night?” and 
“Music Goes "Round and ‘Round.” 
It is a clever routine. : 

Slyter precedes Miss Grant on 
the bill, and he proves to be an 
sleight-of-hander with a 
keen sense of showmanship. He’s 
a crowd-pleaser, 

Bill is in for three weeks, to 
Nov. 13. Skinnay Ennis and his 
crew provide good musical back- 
stopping as well as music for the 
dancers. Daku. 


Desert Inn, Las Vegas 
Las Vegas, Oct. 28. 
Jane Powell, Patti Moore & Ben 
Lessy, Art Johnson, Ted & Maria 
Morca, Donn Arden. Dancers (13), 
Carlton Hayes Orch (13); $3 min- 
imum. 





Jane Powell has changed her act 
from the last time around, and it’s 
still one that is a potent turn for 


any nitery. Miss Powell is a looker 


with refreshing talent, and she 
scored handily with first-nighters 


in the Painted Desert Room with 
such numbers as “St. Louis Blues,” 
“Goin’ Courtin,’” and a most effec- 
tive jewel box bit from Leonard 
Bernstein’s “Candide.” Latter skit 


is well staged, has dramatic light- 
ing, and in it star proves again 
that she’s a fine actress. With 
bongo player Jack Costanzo, she 
clicks with some interesting and 
unusual vocal moods. Dick Pribor 
Neaily weaves the notes as her 


musical conductor, fronting the 


Carlton Hayes orch (13). 
Patti Moore & Ben Lessy are 


always popular here with their dis- 
tinctive type of comedy. They’ve 
added new parodies which are re- 
warded 
and warm mittin 


with consistent laughter 


Two holdover = Arden pro- 


duction numbers feature the terps 
of Ted & Maria Morca, the big 
voice of Art Johnson, and the Ar- 
den dancers 
skedded for four frames. Duke. 


Fairmont, San Francisco 


(13). Package is 


San Francisco, Oct. 28. 
Ella Fitzgerald & Quartet, Ernie 


Heckscher Orch (11); $2 cover. 





Ella Fitzgerald is without peer 


in her 46-minute stint of 14 songs. 
Mostly she does oldies, but the 
way she does them makes them 
fresh and lovely. Crowd went wild 
-_ she had a rough time begging 
off. 


She comes on with “You Know 


the Lady’s in Love with You” and 
swings neatly into “Lovely Day to 


Then 
a dozen of the finest song 
effec- 


brisk “You're 


“How High the Moon” with bits of 
singing and chords and 


Fitzgerald is relaxed and 
between 
songs, but when she’s working one 


Miss 


can see the beads of perspiration 
rolling off her forehead and there's 
an awareness, as she sings with 
half-shut eyes, that she’s putting 
everything she’s got into every 
number. The 


ayoff is there. 
Quartet backing her—Lou Levy 
on piano, Herb Ellis on guitar, 
Martin on drums and Vern 
strong, 


feeling and devotion to music won- 


derfully. Ernie Heckscher’s orch 


is good. Altogether, it’s a sock 
package and will run through Noy, 
19. Stef. 


Cafe Lounge, Wash’ton 
Washington, Oct. 28. 
Eddie Phyfe Three; no cover or 


minimum, 


Charlie Hapsas opened his classy 
looking room in the DuPont Circle 
area as a drink and dine estab- 
lishment a few months ago but 
captured little Brg interest until 
he recently added the Eddie Phyfe 
Three, as pleasing a jazz combina- 
tion as you are likely to hear. Now 
Hapsas’ Cafe Lounge is a solid 
success, 

Headed by Phyfe, a handsome 
pas drummer, the trio includes 

. Carson at piano and Billy Taylor 
on bass, All have played with an 
impressive list of top jazz artists 
in their time, and are making a hit 
here now as a combination for the 


me. 
Hapsas lined the walls with 
good oil paintings, and the place 


generally is tastefully decorated. 
It’s a pleasant place to spend an 
eveningy + | Carp. 





Donn Arden’s “Wonderful World” 
revue, Dick Sthbile Orch (16); 


th | $2.50-$5.50 package. 





It’s pretty hard to follow an ele- 
— Roberta Sherwood didn’t 

ave that problem at her Moulin 
Rouge opening Thursday (23), but 
she did come on after Frank Sen- 
nes’ latest extravaganza had fea- 
tured an underwater act, horses (2), 
and the revolving stage. swarming 
with dancers. She was followed by 
the elephants (3), flights 
pigeons, smoke, phosphorescent 
paint effects and rain (onstage). 
Restraint is not a hallmark of .the 
Rouge. 

But it would take more than a 
trio of elephants or a pair of large 
white horses to ruffle Miss Sher- 
wood. She may be, as she says, 
“the newest oldest” of the current 
top club personalities, but there 
are years of seasoning there and 
they show. Miss Sherwood never 
seems in any doubt that the capac- 
ity crowds she plays to have turned 
out to see and hear her, and her 
easy confidence communicates. 

She makes her entrance, as 
usual, through the big club, shak- 
ing hands, exchanging a word or 
two with aisle-sitters, some old 
friends, some strangers. Her act is 
basically the same. The songs are 
those now identified with her, 
“Love Is A Many-Splendored 
Thing,” “Lazy River,” “All Alone,” 
“If I Can Help Somebody,” “All 
Over Now.” She also does some 
numbers from her album, “Coun- 
try Songs For City People.” 

Miss Sherwood, in a nice way, 
also shows that sex appeal needn't 
be wasted on the young. For her 
“gitaway,” she does “Bill Bailey.” 
It’s a trim, top act, easy in presen- 
tation but obyiously as disciplined 
as ,a metronome, and hits both 
rounders and squares. She is ac- 
companied by pianist Ernie De- 
Lorenzo afd electric guitarist Red 
Newmark, as well as the Dick Sta- 
bile orch. 

Paul Gilbert scores with his 
standup patter and a tv takeoff, a 
show not-so-improbably __ titled, 
“Know Your Doctor.” — He's 
frantic comic who is rewarded with 
healthy laughs. He tops his chat- 
ter with a race through the band, 
playing snatches of “St. Louis 
Blues” on the sax, piano, bass, 
trumpet and drums. It’s the kind 
of thing the Moulin Rouge trade 
dotes on. 

New Don Arden revue, “Won- 
derful World,” has shaken down 
some from opening two weeks ago. 
With its lavish costumes, scenic 
effects and the wild life noted, it 
is probably unique in this country. 
Two shows a night are geared for 
90 minutes each with Miss Sher- 
wood on for about a half-hour and 
Gilbert in at 20 minutes. Stabile’s 
crew alternates for. dancing with 
Max Fidler’s quartet. Headliners 
are in through Nov. 9. Powe. 


Den in the Duane, N.Y. 

Milt Kamen, Barbara Dane; Lit- 
tle, Dane & Mason, Al Shackman 
Trio; $4 minimum. 








The current show at the Den in 
the Duane (formerly Down in the 
Depths) is good for a few laughs, 
but comes off best in the music 
department. The spot has a winner 
in singer Barbara Dane, while mu- 
sicalization by the Al Shackman 
Trio is in the click groove. 

Miss Dane, who’s been active on 
the Coast, is a sock songseller and 
a savvy performer. Delivering in 
Dixieland style, she belts out a 
flock of numbers in a husky, ex- 
pressive voice that’s perfect for 
the selections offered. Her run- 
down of various blues numbers, 
including a Yiddish language offer- 
ing rates high, while her rendition 
of “Porgy” is excellent. Gal also 
accompanies herself on the guitar 
on a number of the tunes offered. 

Working the comedy portion of 
the bill are Milt Kamen and a trio, 
Little, Dane & Mason (latter in 
New Acts last week). Kamen 
has some funny material, although 
not of the side-splitting variety. 
His routine, mostly topical in eon- 
tent, deals with Confidential mag, 
rockets, the depression era, the 
upcoming election, Brooks Bros. 
suits and science fiction films. 

Jess. 


Black Orchid. Chi 
Chicago, Oct. 28. 
Phil Ford & Mimi Hines, Gate- 
way Singers (4), Joe Parnello Trio; 
$1.50 cover. 





New layout in this cozery is rare 
fare for the habitues, a double- 
deck pastry larded with refresh- 
ing charm and whimsy. In Phil 
Ford & Mimi Hines, show biz has 
one of its more talented Mr. and 
Mrs. teams; and the Gateway Sing- 
ers, out of Frisco, do some droll 
pied-piping in the folksong dodge. 

Ford & Hines keep it light and 


of: 








| 


| 


| 


| 





with prominent choppers, the bet- 
ter to carbon Bugs Bunny or a 
Nippen maiden. She's got a fine 
comedic sense including a neat flair 
for the subtle adlib. Couple 
coaxes good laughs when he’s 
blacked out to croon “Tenderly” 
(with special lyrics) while she 
mouths in the spot. Score ‘em 
high too as veddy English lovers. 
And fine reaction for Miss Hines’ 
fluid, almost fragile, sober thrush- 
ing via “Till There Was You” and 
“Lili.” Act seemed a bit longish 
at the opener (24), but left tablers 
happy all the same. 
ecently in town at the Gate of 
Horn, ; 
against a different breed in this 
chophouse, but their ebullient har- 
monics and quippery tally a nice 
audit after the first tentative re- 
turns. Their best this sesh were 
the spoofed “Rock Island Line” 
and a moxie “Kisses Sweeter Than 
Wine,” Lead man Jerry Walter’s 
annotation remains urbane, but at 
times he could dilute it for broader 
appeal. : : 
Joe Parnello Trio’s entr’acte jazz 


is fine, as usual, and they help nice- | 


ly in spots for Hines & Ford. Don 
Rickles is due Nov. 6. Pit. 





Shamrock Hilten, H’st'n 
Houston, Oct. 30. 
Myron Cohen, Billy Williams 
Orch (10); private club; no cover 
or minimum, 





The not quite capacity opening 
night audience was so solidly with 
Myron Cohen that the laughs some- 
times beat his punchlines, but early 
or late, the yocks were as big as 
Cohen’s delivery is leisurely. 

Cohen’s material is generally 
good, yet it’s material that a bride 
might carry (old, new, borrowed, 
blue). He often gives a brief in- 
troduction to his jokes, which takes 


nothing from them. And he leans | 


often on a Yiddish dialect and a 
Texas dialect with Yiddish over- 
tones. The crowd wanted more, 
but Cohen explained that he 
wanted to quit before he reached 
the saturation point. 


Gateway Singers are up| 


Adams, Birk Twins, Walter Dare 
Wahl & Emmet Oldfield, Dorothy 
Dorben Dancers (12), Ray Sinatra 
Orch (17); presented by Sammy 
Lewis; $3 minimum. 


. 





Phil Silvers heads a yock-filled 
package that should keep biz brisk 
in the Clover Room for the next 
three weeks. Silvers, as Sgt. 
Bilko, has his tv gang with him, 
plus three acts and two production 
numbers that are gracefully inte- 
grated into the minute show 
which he dominates from top to 
bottom. 
| Silvers makes his entrance in 
the opening number where the 
| Dorothy Dorben Dancers (12) are 

WAC’s in “Sgt. Bilko’s Morale 
| Builder Platoon,” and throughout 
| the evening he leads his colleagues 
| at a fast & funny clip. Maurice 
| Gosfield, the imprebable-looking 
| soldier with a wonderful face, 
| heads the quintet of GIs who are 
| appropriate foils for Silvers (and 
| vice versa). Gosfield, Billy Sands, 
| Allan Melvin, Herbie Faye and Joe 
| E. Ross score individually and 
collectively in the comedy romp. 
| Trude Adams is a solid click with 
| her singing which includes such 
| numbers as “I Hear Music,” “In 
|The Still of The Night” and 
| “Whole World In His Hands.” Her 
| tones are clear with dramatic lyric- 
| consciousness; she has a pleasant 
| personality and puts showmanship 
into her sock songselling. A couple 
of novelties, “Corn” and _ the 
femme version of “Figaro” (“why 
| shouldn’t there be women bar- 
| bers?”) are especially delightful. 
| Her 88er, Norman Martin, gives 

strong backing. 

Walter Dare Wahl & Emmet 

Oldfield get big laughs with their 
| unusual physical comedy routines, 
| and wind up getting Silvers’ arms 
| and legs hopelessly tied up in the 
| act. The Birk Twins offer a snappy 
| tumbling and balancing routine, 

and get a yock from tradesters 





| when they enter and tell Silvers 
they are new recruits—he asks 
| them what outfit they are with and 
| they say “MCA.” Ray Sinatra and 
| orch (17) give first-class assistance 
| to the goings-on. Duke. 


The baritone batoneer, Billy Wil- | 


liams, opens the show with “My 
Blue Heaven,” then plays Cohen 
on and off to “There’s No Busi- 
ness ...” The Williams orch, 
house band for the International 
Club’s Continental Room at the 
Shamrock Hilton, plays the most 
danceable tunes in this section. 
When Cohen finishes his two 
frames Nov. 12, Gene Whalen, who 
has been scoring well with his 
will bring in Allen & 
with Teal Joy for another 
Skip. 


bookings, 
DeWood 
two weeks. 





Creseendo, L. A. 
Los Angeles, Oct. 28. 
Mort Sahl, Rene Touzet Orch 
(6); $1.50 cover, 2-drink minimum. 





Mort Sahl has rushed back from 
Washington, this time in a blue 
sweater, to perpetrate a bit of Zen 
and Freud on a suspecting Los 
Angeles. His flowing satire gains 
stature with each booking, and his 
current Crescendo stand will do 


its part to bolster the nitery scene | ;, 


as well as the move toward literacy. 
Some of the commentary has 


seen the light of Los Angeles in | 


prior outings—Sahl still is anxious 
to describe Sherman Adams’ latest 
difficulties and Billy Graham's trip 
to unyielding San Francisco—but 
most of the Cregg =! 4 is, as it 
must be, as new as Dulles’ latest 
trip abroad. 

In shows of 30 minutes, the 
satirist rushes with furious adept- 
ness through the Pentagon, Chang 
and segregation, aiming his points 
with deadly accuracy. He judges 
that, after six years, President 
Eisenhower “has decided not to 
rise above it.” And in the next 
breath he describes his recent bout 
with mononucleosis at a loca 
hospital. “I’m going to write a 
book about it with Jim Bishop,” he 
said, “and it'll be called ‘God 
Pulled Me Through.’ 
cause I rang for everyone else.” 

There’s nothing sacred when this 

rformer has an opinion, but the 
un is compound by the fact 
there is no offensive after-taste. 
Sahl is an amazing comedian who 
fills a spot that needs filling, an 
it may just be that, like social 
comics before him, he'll be long 
enjoyed and long remembered. 

Crescendo has inked Sahl for at 
least four weeks, and his stay may 
extend far beyond that. Ailing 


Billy Ward, scheduled to start the ' 


sa nal with his eye 
was replaced on opening t by 
Ruth Olay, coming down from the 
Interlude. Fine rhythms from 
Rene Touzet and his orch (6) 
separate the “individual percep- 
tions” netted by Sahl, Ron. 


I know, be- | 


New Arena, Pitt 
Pittsburgh, Oct. 30. 
Marty Allen & Mitch DeWood, 
| Gretchen Wyler, Steve Gaynor, Al 
| Marsico Orch (7); $1-$1.50 cover. 





| Management of remodeled New 
| Arena, plush downtown spot, made 
|a wise move in dropping line of 
|girls it had since opening nearly 
|two years ago, to put the money 
into acts. Present layout is a good 
case in point. 

Comedy team of Allen & De- 
Wood and Gretchen, Wyler, a slick 
| chick with plenty of talent and 
|loads of sex, give the spot a fast 
‘show and a solid hour of enter- 
|tainment. Backed by Steve Gay- 
nor, house emcee, who opens 
|things with a couple of sock songs 
land warms them,up for the head- 
liners, the bill sells hard with 
plenty to spare. 
| Miss Wyler follows Gaynor and 
|the temperature goes up as she 
|reveals a tantalizing torso cloaked 
a skin-tight leotard of green 
| that hugs her like a kissin’ cousin. 
|Gal shows her wealth of musical 
comedy experience with a classy, 
| stylish song-and-dance turn that 
| encompasses the two big tunes she 
|did in “Damn Yankees” (“A Little 
| Bit of Talent” and “Whatever Lola 
| Wants”), an imitation of Ray Bol- 
ger, with strawhat, doing “Once in 
Love With Amy” from Where's 
Charley?” and a Caribbean sizzler 
that puts her curves and angles 
|to good use. Over big, with good 
reason. 

Allen & DeWood are longtime 
favorites here (Allen is a local boy, 
Marty Alpern) but it’s not civie 
pride that covers them with clover 
whenever they turn up locally— 
five or six times in last couple of 
years. They're steady laugh bait 
and the act has been brewed and 
distilled with craft and care. 

Besides giving a song the works, 
DeWood is a corking straight for 
the skillful comedics of the smaller 
Alien, who has a great comedy 
puss and a flexibility of style that 
is unfailing. His mug 





ging is 
d|shrewd, capitally timed and di- 


verse, and their topical stuff mixed 
with some old, surefire routines 
which have been refined make up 
a half-hour or more of whacky 
clowning. The boys have already 
made it big, they can’t help mak- 
ing it bigger. 

Shows here have a head start on 
a click with the backing of Al Mar- 
sico house orch; he’s been laying 
the cafe belt for more than 
years now and his accompaniment 
is faultless. Ditto his dance music. 

; Cohen, 


, ‘ , 
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Latin Quarter, N. Y. 

E. M. Loew-Eddie Risman pres- 
entation of Donn Arden produc- 
tion, “All About Dames,” with Jane 
Russell, Bennett & Patterson, .Mar- 
vin Roy (2), Pony Sherrell, Bou- 
bouka, Dick Curry, Line, Jo Lom- 
bardi and Buddy Harlowe Orchs. 
Staged by Arden; costumes, Fred- 








die Wittop; music & lyrics, Miss 
Sherrell & Phil Moody; sets, David 
Hays; $6 minimum. 





The Latin Quarter’s second show | 
under the Loew-Risman adminis- | 
tration provides further proof that 
they've got the format down pat. | 
The Donn Arden concoction, “All | 
About Dames,” is a lithe and lively 
display, lushly produced and lav- 
ishly costumed. It’s an orb-filler 
that’s been tightened down to a 
smart 90 minutes and with all the 
production showing up as firstrate | 
entertainment, It’s as potent, at | 
least, as any floorpiece that has 
come off in this spot. 

While the framework is excel- 
lent, there are times when it seems 
even sufficient to overcome the 
headliners, who. aren't the most 
fortuitous selected by the cafe. 
However, the name value is there, 
and for the official opening (28) 
the crowd behind the rope waiting 
ved accommodations was substan- 
tial. 

Jane Russell under Howard 
Hughes’ auspices is credited with 
having been the modern forerun- 
ner in the boom in upstairs cheese- 
cake. When M. Monroe and J. 
Mansfield hadn't yet cast their con- 
siderable profiles around, Miss 
Russell was making her presence 
known. She's now trying to stress 
her other attributes, mainly her 
singing talent, and appears in a 
sheathed-beaded gown that’s al- 
most chaste-looking when com- 
pune to those worn by her very 

ealthy contemporaries. 

Miss Russell apparently has 
worked hard on her present act and 
has invested a lot of coin in it. 
Gowning and arrangements are 
good and there are a couple of 
blues numbers in which something 
comes through. But this is the ex- 
ception. She doesn’t have the 
strength to project sufficiently and 
in trying to get up the necessary 
volume. sometimes the color goes 
out of the pipes. 

The production surrounding her 
act is good. Three dancing boys 
dressed in dead black give the turn 
movement, and a pianist and 
bongo player provide the rhythm- 
ics. Miss Russell has made a gen- 
uine attempt to get a good act to- 
gether. Perhaps the present modus , 
operandi is too ambitious for her, 
and maybe the dancing boys should 
be equipped to make with the ton- | 
sils to get—her over the rough 
spots, which are considerable, but 
the girl is in there pitching. Per- 
haps it’s in recognition of this fact 
that she ripped off a rewarding 
mitt. 

Another major headliner is Ben 
Bennett & Dick Patterson who look 
like they are fresh out of the life- 
of-the-party class. Their material 
and deliveries aren't for the large- 
seaters at this point in their 
careers. It’s thin, wispy stuff that 
forces them to work hard without 
commensurate results. They do a 
few impressions, with one on the 
voice and the other providing the 
action. They do try to be different 
and off the beaten path, but unfor- 
tunately, that which has been se- 
lected isn’t for the commercial 
marts. 

Working out excellently is Mar- 
vin Roy plus a comely assistant. 
Roy, out of Vegas, where he worked 
in Le Lido show at the Siardust, is 
a déft manipulator. He handles 
lighted bulbs with the ease of some 
of his craft who manipulate coins. 
There’s puzzlement on_ several 
counts; where does the current 
come from and how does he ma- 
neuver such large objects? Roy is 
an excellent novelty for any sit- 
uation. 

The Arden production has the 
benefit of Pony Sherrell, a singer 
of competence who can also dance 
creditably. Miss Sherrill is per- 
sonable and comes off especially 
well in the excellently staged 
“Sadie Thompson” number, a sexy 
exposition which utilizes the LQ | 
rain curtain. Miss Sherrell weaves 
in and out of the production to add 
further strength to the show, Not 
a minor matter is the fact that 
Miss Sherrell in company with 
Phil Moody contributed the words | 
and lyrics of the tunes. The male 
vocals are by Dick Curry who | 

rojects well. Another production 

it is by Boubouka, a sultry belly | 
Gancer who works the harem num- | 
er. 

Per usual, Jo Lombardi carries 
out the musical backing flawlessly, 
and Buddy Harlowe provides the 


relief. Jose. 
Drake Hotel, Chi 
Chicago, Oct. 28. 


Evelyn. Knight, Jimmy Blade 
Orch (6); $1:50 cover. 








Lengtime repeater here for the 


Hilton chain (Palmer House), 
Evelyn Knight makes her Camellia 
House bow a happy one. Singer is 
up with a thoughtful. songalong 
that she delivers with beaucoup 
authority and lotsa warmth that 
rivets ‘em in this small poshery. 

She can be softly witty or 
poignantly torchy without telltale 
strain either way. Her “St. Louis 
Blues,” for one, is an almost mem- 
orable delineation. As the band- 
stand is arranged, Miss Knight has 
to forego her familiar piano-top 
perching, subbing a stoel instead. 
Standing or sitting, she’s a know- 
ing performer, a _ paragon for 
lesser chanteuses to study. Solid 
backstopping from Jimmy Blade’s 
(6) tooters. 

Dorretta Morrow is in. Nov. 7 
for three frames. Pit. 


Grady Hotel, Atlanta 
Atlanta, Oct. 28. 
Somethin’ Smith & The Red- 
heads (3), Don Grimes Orch (6); 
$3 minimum. 





About four years ago when this 
act was struggling for recognition 
manager Lark Bragg booked them 
into the Paradise Room of the Hen- 
ry Grady Hotel and they clicked to 
such an extent that their path was 
considerably smoothed. Their re- 
turn engagement discloses a matur- 
ity that comes with experience 
properly admixed with talent. 

Boys—Somethin’ Smith, guitar 
and banjo; Saul Strike, piano, and 
Major Short, bull fiddle—special- 
ize in harmony and are adept at 
their instruments. They vocalize 
well together and toss in a lot of 
hokum, comedy and mugging, all 
good for laughs. 


Act gets started with lilting ar- r 


rangement of “You Always Hurt 
the One You Love,” followed by 
“New Sounds,” which parodies old 
tunes in modern rhythms. Play- 
ing it smart, lads don’t stray too 
far off beaten path and offer plenty 
of standards. 

Biggest laugh getter is “Impres- 
sions of Those Who Didn't Make 
It,” a hilarious takeoff, followed 
closely by an _ advice-to-lovelorn 
bit titled “Dear Abby,” with bas- 
sist Short propounding the queries 
and Smith singing the answers. 

Trio tears into “Mac the Knife” 
with gusto and winds up with a 
resounding “Bill Bailey.” Their 
normal time out front is 35 min- 
utes. At show caught they were 
doing so well they ran nearly 15 
minute overtime. Since they 
made up the whole bill, this dis- 
commoded no one. Luce. 


Slate Bros... L. A. 
Los Angeles, Nov. 1. 
Rose Marie, Lenny Kent, Buddy 
Freed Combo (3); $1 cover. 





Nightlife along La Cienega takes 
an explosive upturn for the ensuing 
four. weeks while the detonators 
fire away with the fastest round of 
revelry seen at the Freres Slate 
clubroom in a year of Fridays. On 
tap are Rose Marie and Lenny 
Kent, a combo that spells out high 


carnival in any rounder’s book. The | 


90 minutes of spirited byplay kept 
the sitters chortling past midnight 
as the room kept filling. No Hal- 
lowe’en reveler had a bigger eve- 
ning of laughs. 

A faster. comic than Kent deesn’t 
pay a call any oftener than Joe E. 
Lewis comes around. Fact is, and 
fault, too, that he’s *oo fast. His 
asides have more pop and bounce 
than most routines and to get the 
most out of it, you gotta know the 


score in the topical events. Most of | 


his quips are spun at the expense 
of personalities who make head- 
lines and the paperback gossip 
mags. He warms up the customers 
for Rose Marie although the se- 
quence doesn't necessarily involve 
any billing choice. 

To even up the score both work 
together in an afterpiece that is 
almost chaotic in its spinoff. It is 
doubtful that any active performer 


has had a longer professional life | 


in the femme bracket than Rose 
Marie (Sophie Tucker excepted). 
She was the rage of early radio at 
the age of five and maturity hasn’t 
slowed her down. She has more 
energy and vitality than a line of 
doncing debs and for this room and 
its intimacy she steams up the 
mirrors. 

Vocally she and/or Kent are no 
great shakes but their impressions 
of other singers are top-grade 
miming. His carbon of Billy Dan- 
iels, hers of Jimmy Durante, are 
gems of caricature. Together their 
stencil of Patti Moore and Ben 
Lessy is howlarious. Whoever wrote 
the special material fer her British 
takeoff on “Walter” and “Nice 
Work if You Can Get It” was well 
repaid for his clever lyrics with a 
es rendition. As if to prove 
that she doesn’t. wind easily, she 
topped off her section with a torso 
tossing that would be the envy of 
swivel- dy Freed’s 


set.. Buddy 
trio pla along with the frenzied | from 


tempo, @ ‘the attraction 
iment. 


Helm. 


Trepicana, Las Vegas 
[ Las Vegas, Oct. 29. 
“Tropicana Holiday,” Dick Shawn, 
Bob DeVoye Trio, Dante D’Paulo, 
Barbara Luna, Jack Ackerman, Ray 
Malone, Don Williams Singers with 
Dee Arlen (5), Showgirls & Dan- 
cers (19), Nat Brandwynne Orch 
(17); produced by Monte Proser; 
words & music by Gordon Jenkins; 
staged by Dante D’Paulo; settings 
by Glenn Holse; $3 minimum; $5 
| Fri-Sat. 








| With his latest outing on the 
| boards here, Dick Shawn takes a 
|giant step up the ladder which 
| should lead him to recognition as 
a blockbuster. His singing, danc- 
ing and offbeat comedy are power- 
house stuff which improves with 
| each visit to Vegas. Currently he’s 
| seoring with both new and w.k. ma- 
| terial neatly blended into what is 
probably the best show yet pre- 
sented at the Tropicana. In this 
|one, Monte Proser’s last for the 
| hotel, outstanding numbers from 
previous revues surround Shawn, 
who churns in and out of them for 
|maximum effect. Because of the 
|many complaints when he omitted 
| it last time he was here, he revives 
|his now-classic “Massa Richard” 
skit, and uses it to spark one of 


“Accentuate the Positive.” Latter, 
with strong belting, gets the palm 
assist from auditors and reaily 
swings for two choruses. Sattin 
also works a dramatic paraphrase 
from the “Body Beautiful” tuner in 
which he labored, and finales with 
a rousing, visual “Stand Up And 
Fight” from “Carmen ones.” 
Only in “Ebb Tide” did star seem 
to overdraw the dramatics. Oth- 
erwise he has it in control and 
|keeps the focus on the lyrics. 
|Otis Butler, 88er, joins Ramsey 
Lewis Trio for effective if unin- 
spired support. 

Don Adams, a Black Orchid re- 
/peater, Collects nice reaction with 
{his wry monologing. Lotsa gig- 
|gles greet his rundown of cinema 
‘cliches, including sharp stereotype 
impreshes notably of C. Aubrey 
|Smith and Cary Grant. Comic 
| clicks with his musing on the “Get- 
{tysburg Address” if history had 
gone differently, and winds with 
his defense attorney fracturer.w.k. 
from tv guestinting. It’s 
plenty funny. 
| Dick Haymes and Fran Jeffries 
are in Nov. 18. Pit. 





| Kansas City, Nov. 4. 
| Harvey Stone, Jerry Vale, Tom- 


still | 


the funniest finales ever seen in a '"¥ Reid Orch (8); $1-$1.50 cover. 
| Vegashow. | : 

Carla Alberghetti is involved in| There is a generous allotment of 
the festivities, making her ‘bow as entertainment in the combo of 
a single, and she’s highly impres- | Singer Jerry Vale and comic Har- 
sive. Miss Alberghetti proves she’s | Vey Stone at Eddys’ Restaurant for 
obvious opera bait when her so-|the fortnight. 





rings new excitement to “Mat-|and the level of the show is high 
tinata,” “Tosca,” “El Relicario” | throughout. 
and “Un Bel Di.” }a part of what seems to be a cur- 

The Bob DeVoye Trio (DeVoye, |Tent trend evident in several seg- 
Sandi Bonner, Fred Favorite) is a ™ents of the entertainment front 


Each contributes | 
rano voice clearly and faultlessly | about equally to the 50 minutes | 


Biz is mild, possibly | 


Coceanut Greve, L. A. 
Los Angeles, Oct. 29. 

Carol Channing, Bud & Cece 

Robinson, Freddy Martin Orch 

(17); $2-$2.50 cover, $3 minimum. 


Carol Channing, the blonde 
whom gentlemen prefér, is, as 
George Burns introed her, “daffy 
but delightful.” The ingredients 
she pours inte her current Cocoa- 
nut Grove engagement are enter- 
taining ones that should keep the 
palm trees rocking for the next 
three weeks. 

The comedienne, 
more effective with musical ma- 
terial than routine patter, came 
into her own on opening night with 
a 15-minute adlibbed windup that 
kept Grovers in perpetual laughter. 
Helping the rest of the time were 
a flexible face and a sense of know- 
ing when and when not to inject 
words into the moods she creates. 

Two of Miss Channing’s most 
effective numbers are “Little Girl 
| from Little Rock” and “Diamonds 
are a Girl's Best Friend,” both 
from “Gentlemen Prefer Blondes,” 
the Broadway show that made her 
a name. Top original numbers by 
Charles Gaynor, include “Calypso 
Pete” and a devastating takeoff, 
“You've Got To Take Your Clothes 
| Off in Las Vegas.” Performer was 
|up for an hour on her opening 
| show but likely cut that time after 
the first night. 

Fine openers are Bud & Cece 
Robinson, a lively dance duo who 
scored with light footing and a 
clever “Greatest Invention Is a 
Boy and a Girl.” 

Freddy Martin and his orch (17) 
| continue to provide top music for 
| backing and dancing, and currently 

are honoring Jimmy = ina 

on. 





who proves 








| dandy terp act with perfect rhyth- 
|matie coordination which pulls 
hefty mitting. Miss Bonner is a 
shapely looker whose acrobatic 
skill matches that of her partners, 
who toss her about with uncanny 
skill. 
' Dante D’Paulo, who staged and 
did the choreography for the show, 
also is featured as a dancer and 
singer, displaying himself as a top 
talent. With Jack Ackerman, a 
| fine comedian and brilliant how*er, 
plus Ray Malone, another of the 
best terpers around today, he does 
fancy footwork of the highest cali- 
bre. Barbara Luna, a petite bru- 
nett singer-dancer, comes off best 
in the terp department, since her 
delivery of the clever Gordon Jen- 
| kins lyrics makes them difficult to 
|understand. However, her overall 
| performance is on the plus side. 
The Don Williams Singers with 
'Dee Arlen (5) smoothly interpret 
‘the music, all of which is memor- 
able and tied in with a new Capi- 
tol album, “Tropicana Holiday.” 
The settings by Glenn Holse frame 
the eight-week skedded show with 
colorful flair, and the music by Nat 
Brandywnne and his orch (17) tops 
it off as a bigtime entertainment. 
ure. 


Versailles. N. Y. 
Stella Brooks, Oscar Nord, Bill 
Pemberton, Daphne Hellman; $2.50 
minimum, 





The Versailles tag, previously 
associated with the defunct uptown 
nitery on the eastside ‘now the 
Roundtable), is being used by a for- 
mer Greenwich Village restaurant. 
The spot, which in going in for 
acts, is currently showcasing singer 
Stella Brooks, a savvy performer 
who’s been around the intime club 
circuit. 

Working with Miss Brooks are 
88er Oskar Nord and bass player 
| Bill Pemberton. The dwo also take 
the spotlight on their own, as does 
harpist Daphne Hellman. The mu- 
sicalizing is in a relaxed groove 
and easy to take, while the room, 


here currently. | pre-show medley. 

Vale is especially effective on | 
the ballads and he uses plenty of 
them among 10 numbers. The as- 
sortment is well mixed, some from 
his Columbia albums, some past 
hits, some current releases, some 
just favorites. Among the better 
numbers are “Go,” “I'm All 
Dressed Up in a Broken Heart,” 
“Go Chase a Moonbeam” and “Pre- 
jtend You Don't See Her.” The 
pace should improve as the show who combines the qualities of dig- 
settles into its groove. nity and grace. Her disarming 

Stone appeared here some years | humility has great appeal; her 
back, and now returns to show | yoice has good intonation, and she 
himself glib of tongue and sharp | has lyric-consciousness which is 
}on cueing the customers to atten- | seemingly effortless. In the Conga 
ition. He jibes at Florida weather, | Room, she has a motley selection 
|moppets, eating out and married |of numbers which blend into a 
| life, letting these lead into sOng | sock nitery act. Included are “Let 
' parodies, “That's Why I Talk About | There Be Love,” “Volare,” “Swin 
|Them Though They're Gone” and | Low Sweet Charict,” “It’s A Mos 


Sahara. Las Vegas 
” Las Vegas, Oct. 28. 
Ann Blyth, Billy DeWolfe, Sa- 
|harem Dancers (12), Louis Basil 
| Orch (14); produced by Stan 
|Irwin; production numbers by 
| Shaw-Hitchcock; $3 minimum. 





Ann Blyth is a beautiful singer 





|“Lois,” plus his established “Army 
|Blues.” He keeps it laughful and 
| ticks off his half of the show in 
|workmanlike _ fashion, finishing 
with a strong hand. Quin. 


|Barclay Hotel, Toronto 
Toronto, Oct. 28. 

Ken Barry, Gloria & Jimmy Vin- 
cent, Bob Carter, Graig Daye Dan- 
cers (5), Jimmy Amaro Orch (8); 
$1.25 cover. 





As headliner of the floorshow 
which Al Siegel has whipped to- 
gether for his twice-a-night at the 
|Barclay Hotel, the drawling Ken 
Barry is a sophisticated storyteller. 
|He intersperses his act with some 
‘zany magic and later does his hat 
bit for a hot narration in which 
he plays a score of characters for 
quick hat changes and change of 
voice. It’s a speedy finish, marked 
by swift character switches that 
‘had the hilarious customers asking 
for more to his begoff. : 

Gloria & Jimmy Vincent, she in 


pony tail and blue velvet briefies | 


and he in dinner jacket, follow 
with fast Latin-American dansa- 
‘tions. Femme is in with tots of 
|hip-swinging and both with pirou- 
lettes. Duo is back for a Roaring 


|Unusual Day,” “Singing In The 
Rain,” “Long Ago and Far Away,” 
“I'm In Love With A Wonderful 
| Guy,” “Love and Marriage,” “Molly 
Malone” and a medley of songs 
'saluting the months of the year. 
“Jim,” with special lyrics about her 
hubby, is a standout. Lois Kraft, 
|harpist, iends strong assistance in 
the act imaginatively staged by 
Charles Henderson. 

Billy DeWolfe, always a fave on 
the Strip, is a fine balancer on 
the bill with his inwpreshes which 


| pull hefty yocks. He revives his 
jw.k. “Mrs, Murgatroyd” bit to 
/excellent effect. . 

Holdover production number 


lereated by Sonia Shaw and Bill 
Hitchcock delightfully spoofs the 
sad dresses Show, booked for 
four weeks, is capably backed by 
the Louis Basii orch (14). Duke. 


Riverside, Reno 
Reno, Oct. 31. 
Sportsmen (4), Estelle Sloan, 
Starlets (8), Eddie Fitzpatrick 
(11); $2 minimum. 








| Reaction to the smooth har- 
|monics of the Sportsmen quartet 
| indicates the Jack Benny boys have 
|lost none of their appeal on the 


which also plays up its cuisine, is|'20s routine, she in cloche hat,| Reno Circuit. On the bill with the 


comfortable. 

Miss Brooks is an entertaining 
songseller with a bright delivery 
and some clever material. Her 
| poetry quickies and other offbeat 
| items are good. while her piping 
takes in such offerings as “Sweet- 
| hearts on Parade,” “Keepin’ Out of 
| Mischief Now.” “Dancing on the 
| Ceiling,” which she gags up a bit, 
and “My Judy,” a particularly 
| strong entry. Jess. 
| ‘The Cloister, Chi 
Chicago, Oct. 28. 
| Lonnie Sattin (with Otis Butler) 
Don Adams, Ramsey Lewis Trio; 
two-drink minimum. 





} 
| Cloister has itself a solid new 


|show that should hold well for the 
skedded four rounds. Lonnie Sat- 
tin has the vocal savvy and looks 
and that was needed at session 
caught (21) to charm his turn in 
the face of outfront adversity from 
some booze-and-bellowers. Singer 
comes on with “Let There Be Love” 

rear of house sans mike, 
then puts his creamy resonance to 
items as diverse as the oldie “‘Mil- 
lion Dollar Baby,” “Ebb Tide” and 





|beads and wardrobe of the period, 
| with the two into a rousing “Black 
| Bottom” and “Charleston,” to solid 
support from Jimmy Amaro’s orch. 
It’s also a triumph for the bring- 
back this season of Bob Carter with 
|his bouncy, singing opener of “I 
Feel a Song Coming On” and then 
into an Irish medley for change of 
pace. Climaxes with “Little Bit 
|of Heaven” and leads into “Gran- 
ada” -to bring on the Vincents. 
With new routines and costumes, 
the Craig Daye Dancers are in- 
terspersed for three visually delect- 
able numbers. Entire show had 
the customers in a receptive mood. 
McStay. 


BRIT. THRUSH TO VEGAS 
Glasgow, Oct. 28. 

Shirley Bassey, British sepian 
thrush, currently headlining in 
vaude here, will play a month’s 
stint at the Sahara, Las Vegas, in 
June. 

Singer, now winding a vaude 
trek through the U.K. following 
her Australian season, is set to 
open Nov. 17 in a new revue at 
the Winter Garden, London, ,,.,,, 





Reno faves for the single frame is 
Estelle Sloan, redhaired and viva- 
cious, and sure to rate a playback 
in the Riverside’s plush theaire- 
restaurant. : 
As a fast tempo and with little 
chatter, the Sportsmen offer a 
variety package including the old- 
ies and the novelties, and mix the 
vocals with terping and clowning 
to please varied tastes. Boys show 
good timing and stage presence. 


| Able warmer for the double bill 


is petite and shapely Miss Sloan 
|in a solo bit rating top approval. 
Curvaceous miss, with neat costum- 
ing, shows perfected timing in 
routines described as “abstract 
rhythm” and her stylized version of 
“Syncopated Clock,” introed with 
a clever metronome theme. Pop 
stuff is well rehearsed and in taste, 
and interpretations show feeling 
and symmetry. 

Bracketing show are the Star- 
lets, smart and precise. Paul Miller 
rates plaudits for his vocals with 
the terpers. Eddie Fitzpatrick and 
musicians, talented and smooth, 
back the full show and offer musie 
for dancing. Show exits Nov. 6 





with John Raitt following for a 
double frame... .. AANG, 
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Borge’s Symphony Gesture 


Hartford, Nov. 4 

In a fund raising eoncert for 
the Hartford Symphony Orchestra, 
Victor Borge drew a packed house 
and tabbed some $15,000 at the 
Memorial here on 
Wednesday (Oct. 29). 

Borge donated his services. A 
Connecticut resident, he also ba- 
toned the longhair crew. 


Fedders 


a= Continued from page 64 Saas 


Fedders, they feel that they must 
take over a hotel completely, and 
bring in only enough to fill all the 
rooms, and then bring in a new 
batch of dealers every week. All 
expenses, except bar bills and 
merchandise purchases, are taken 
care of. 

As a matter of fact, the local 
merchants in Montego Bay, where 
the dealers are presently quar- 
tered, provide free taxicabs to the 
on-the-cuff vacationers, because of 
the value of the trade. Several of 
the merchants contribute coopera- 
tively to the cabs. When several 
merchants beefed because the taxis 
were permitted to stop in front of a 
specific store, a neutral ground in 
front of a bank was selected as the 
stopping-off point. 

According to Lansky, the pro- 
gram cost considerably less than a 
television show, for example, and 
they believe it does more for them. 
The vacation program gives the 
dealer a personal stake in selling 
the Fedders line, he claims. Aside 
from the normal profit, which 
comes with every sale, the prospect 
of a free vacation, when a certain 
quota is hit, gives the dealer and 
his wife a more personal incentive 
to stick to that line. 

The show booked for the Fed- 
ders soiree by Jimmy Grady in- 
cludes Bill Tabberf, Lou Seiler, 
Manny Williams, Kiki & Maria, 
Claudia Curtis, Johnny Morgan, 
Jimme.Grippo and Tony Noice. 
The acts do two shows weekly, and 
get rooms, board, and round-trip 
transportation. Five hotels are be- 
ing used for this airlift, the Casa 
Montego, Casablanca, Sunset 
ater. Royal Caribbean and Bay 

k 


The Fedders incentive deals 
make this firm the largest single 
air flight purchaser outside the 
U. S. Government. They are using 
39 Pan-American charter flights to 
transport their guests. 

Another factor that goes into the 
\selection of a site for their cuffo 
holidays is the stability of the poli- 
tical situation. On the trip to Eu- 
rope, earlier this year, the stay 
was marred by the De Gaulle 
crisis and many dealers felt uneasy. 














Moscow because, Harris _§ said, 
“That the only place they have the 
ice.” There, the show will play at 
an arena Harris has approved 
which seats 16,000. 

In Russia, Harris was accompa- 
nied by Jerry Mayhall, his music 
director and conductor, and George 
W. Eby, chief barker of Variety 
Clubs International. En route, they 
stopped in Ireland and London for 
Variety tent meetings. 

During their week in Japan with 
a possible sandwiched hop to Hong 
Kong, Harris and Mayhall will 
screen local entertainment for pos- 
sibilities on the U. S. arena cir- 
cuit. 

Both were brimful of Soviet ex- 
periences from the sightseeing 
freedom they enjoyed which led to 
ecstatic theatrical impressions and 
an awe of the various organized 
training programs for Russian art- 
ists and athletes. 

Theatrically speaking, Harris 
said, “Everything is sold out every 
night. It’s like the United States 
during the war. Everybody is mak- 
ing money and they can’t spend it 
except orn books and entertain- 
ment.” 

He noted that they were able to 
dismiss their interpreter and 
browse as they pleased. Of the 
Russian puppets, Harris said, “The 
most sensational thing you ever 


| saw. They do a different show] 0 


every night with 45 shows in their 
repertoire.” 

In Leningrad, they saw the 
Kieroff Ballet which Harris de- 
scribed as “a wonderful company. 
It was the first time I saw ballet 
use showmanship. They have an 
elevator stage section which 














All Quiet on 





them. A deluxe new nitery, the 
Club Waldorf, recently opened in 
Waldorf (Charles County) with 200 
slot machines aming its elegant 
decor. This was before the 650 ma- 
chines from piers in the Colonial 
Beach, Va., area landed in a nearby 
warehouse. 
Eye Entertainment 

Meantime, a group of casinos on 
Potomac River piers which own the 
650 machines are in trouble. Al- 
though they operated from sub- 
merged Maryland soil, they de- 
pended on Virginia resort towns 
like Colonial Beach and Freestone 
Point for coins as well as folding 
money. Now, all they have to offer 
Virginians which is not legally 
available in Virginia is mixed 
drinks 


Some of the operators, the slot 
machine revenue gone, are talking 
about booking bigtime entertain- 
ment in an effort to get Virginians 
in to buy drinks and food. Courts 
have been told that the operators 
have a $1,000,000 investment in the 
casinos and piers. 

The Virginia-Maryland situation 
is perhaps the most novel in the 
country as far as gambling (slot 
machines only) operations are con- 
cerned. 

"The Potomac River belongs en- 
tirely to Maryland. Piers were 
therefore thrown up in the river, 
stretching from the middle of the 
river to the Virginia state line (the 
shore) to offer Virginians pleasures 
denied them but available on the 
soil of Maryland, even the soil un- 
der water. 

The piers go to the edge of Vir- 
ginia, where they are met by a 
ramp. A Virginian takes a few 
steps and is in a new “land,” where 
he can order a martini and until 
last week could deposit coins in 
slot machines. 

A La English Channel 

Although legally in Maryland, 
these piers cannot be reached from 
the Maryland mainland exeept by 
boat or by a strong swimmer. The 
Potomac is a wide river in that 
region. 

The piers are sprinkled with 
casinos. 

The present trouble stems from 
the last session of the Maryland 
Legislature which was more anti- 
gambling than had been generally 
expected in advance. Maryland 
Gov. Theodore R. McKeldin bowed 
to long-standing pleas from Vir- 
ginia authorities and announced his 








‘Ice Capades’ Near Russ Pact 


Continued from page 64 





opened a number of times during 
the show. The villain disappears 
through the stage.” 

Mayhall echoed Harris’ state- 
ment that the Russians are starved 
for information about America. 
Everywhere they stopped on the 
street and buttonholed into con- 
versation. 

“When they found out I was a 
musician,” Mayhall said, “they 
asked about Presley, Bill Haley (& 
Comets) and I heard more about 
Dave Brubeck than I ever heard 
in America. They know all the 
slang too, from the Voice of Amer- 
ica. I never realized its impact. 
They would ask if I was a shorthair 
or longhair. If they couldn’t speak 
the words, they’d shape a square 
with their hands. 

“I was able to pick up a com- 
plete ‘Prince Igor’ two-volume 
score for $6. A pair of shoes cost 
$40,” Mayhall related. 

The scale and thoroughness of 
training in Russia led Harris to 
observe, “Government endowment 
is the only answer. We must de- 
velop our people the same way. 
They have competition in every- 
thing. There are 84 hockey teams 
in Moscow alone. It’s unbeliev- 
able. I met a man who wanted to 
bet me 100 rubles that in three 
years they could have a football 
team that could beat the best of 


urs, as 

“They have movies of everything 
and study everything. Our show is 
completely different than anything 
they have in Russia. But they'll 
learn from us. I promised that our 
stars will teach them. Why not? 
They'll study every move anyway. 
Better let them get it right.” 





the Potomac 
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support of a bill which would bar 
the operations of slot machines in 
the state except on dry land. The 
purpose was to rid the Potomae 
River of slots. 

The pier operators couldn’t have 
been more surprised when the bill 
passed. They quickly engineered 
several legal maneuvers blocking 
the act from becoming effective un- 
til they could challenge it as con- 
trary to the state constitution in 
court. They lost their last court 
battle last week, were unable to 
win a new stay from U. S. Supreme 
Court Chief Justice Earl Warren 
and were forced to move all 650 
slots from the piers at night 
Wednesday (29). 

Reposing in Warehouse 

Preventing from transporting 
them across any state line under 
Federal law, they hauled them by 
fishing boats to the Maryland 
shore, where trucks picked them up 
to carry them to a Waldorf ware- 
house. 

Although there have been re- 
ports for years that Maryland 
might be on the road to becoming 
an east coast Las Vegas, as a tour- 
ist lure, it seems highly doubtful. 

Gambling, other than slot ma- 
chines, seems to have no chance as 
things now stand. 

Anne Arundel County (which in- 
cludes Annapolis) last year licensed 
jai alai, but the Maryland Legisla- 
ture stopped that fast. The Legis- 
lature denied authority to the 
county to develop the new gam- 
bling enterprise. 


Small Cafes 
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whether he would drew at the 
hungry i, San Francisco. At the 
same time, Mort Sahl or Shelley 
Berman would mean very little at 
the Latin Quarter, N.Y. 

Intime revues which have been 
clicko at Julius Monk's Upstairs 
Room, N.Y., couldn’t be moved to 
the Copacabana, for exemple. Any 
room catering to the more mature 


trade would find it hard to justify 
the booking of jazz units. 


With the passage of time, the 
differences in the types of per- 
formers are becoming more mark- 
ed. The acts in the-Latin Quar- 
ter-Copacabana orbit must be able 
to project in the large rooms and 
hit before heavy audiences, in ad- 
dition to drawing them in. The 
workers in the intimeries do not 
need to project as heavily. They 
work in smaller and more subtle 
dimensions. Special material 
must be of a different calibre and 
songs must have more individual- 
ized treatments. 


Smallies As Showcasers 

Thus, by necessity, the newer 
acts coming up are developing in 
the smallies. They are learning 
to work to customers a compara- 
tively few feet away. Unlike the 
oldtime vaudevillians who had to 
be heard sans mike in large houses, 
these performers when using am- 
plification have learned the value 
of subtlety, underplaying and 
cleverness. Most are congenitally 
unfit for the largeseaters and, 
quite frequently, for rooms on the 
wrong side of the tracks. 

While the direction of the busi- 
ness seems to be meving, it is 
doubtful that the large rooms will 
disappear completely for a very 
long time. In New York, the two 
biggies, the Copacabana and the 
Latin Quarter, are doing excellent 
business at this points. These are 
the spots that make feasible the 
mass of cheesecake that comes 
with the chorus lines. These are 
the rooms that feel that once a 
name develops in nearly any me- 
dium, they can afford to buy them, 
The conventioneers, the party 
business and the bus packages 
still create a market for large 
niteries. Unfortunately, the num- 
ber is dwindling, but the business 
that isn’t going to the biggies has 
been going off on many tangents. 

Fortunately, these offshoots are 
giving the the nitery business a 
vast market, catering mainly to the 
young, who in the final analysis, 
is the customer of tomorrow, and 
with changing tastes, these kids 
may get to be the conventioneers 
of the future with a yen to see and 
be seen in the ou rooms. 
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Do-It-Yourself Trend in Chi Legit: 
Windy City Intelligentsia ‘Starved 
For Plays Not Blatantly Slick 





By LES BROWN 


Chicago, Nov. 4. 

The dwindling number of seri- 
ous dramas exported to Chicago a 
New York producers over recent 
years is prompting a do-it-yourself 
movement here, and by the first of 
the year Chi should have the be- 
ginnings of its own home-grown 
legit, 1,000 miles off Broadway. 
(During the 1920s and into the 
1930s Chicago produced a good 
many legit shows—Ed.). 

Feeling among the new entre- 
preneurs is that Loop legit—i.e., 
the roadshows—has lost the sup- 
port of the Windy City’s intelli- 
gentsia because of its excesses of 
late racy comedy, slick musicals, 
and other shows with the distinct 
stamp of “commercialism” on them. 
Theatre Guild may satisfy some 
needs, say the new theatremen, but 
Chicago has too long been iacking 
in legit wares for those who like 
their drama with grit. 

Two of the ventures are to be 
entirely professional and will be 
launched within the next 60 days. 

American Theatre Cavalcade, 
headed by veteran character actor 
Art Peterson, has leased the llth 
St. Theatre just off the Loop for 
six months and will open Nov. 18 
with “The Crucible” for as long a 
run as traffic bears. Imported from 
both coasts for the show are 
Frederic Tozere, Harry Townes and 
Alfredine Parham, the rest of the 
roles being filled by Chicago thesps. 
Minnie Galatzer will direct “Cru- 
cible” and most of ATC’s subse- 
quent shows. Theatre seats 549 
and in the past has housed Equity 
Library Theatre productions and 
the touring company of “World of 
Sholem Aleichem.” 

Second off-Loop enterprise is set 
to open just after Christmas week 
at the refurbished Civic Theatre, 
sister’ auditorium to the Opera 
House recently relinquished by the 
ABC network, which had used the 
900 seater as its major Windy City 
studio. A pair of tyros, Alan Carr 
and Jack Tourville, are leasing the 
house for a year with hopes of 
bringing in artistic successes from 

(Continued on page 76) 


New No. Philly Legiter; 
Broker Teller Teams 
J . . 
With Ann Corio, Ex-Strip 
Philadelphia, Nov. 4. 

Investment broker Charles D. 
Teller and former burlesque star 
Ann Corio, trading as Cor-Tel 
Corp., have leased the Ogontz The- 
atre, in North Philadelphia, as a 
legitimate stage house. 

The former Stanley Warner 
neighborhood key was built in 1926 
and closed seven years ago. It was 
purchased with surrounding stores 
six months ago for $200,000. 

Teller, a newcomer in show busi- 
ness, says he plans to open Dec. 
30, with Joseph Schildkraut in 
“Sweet and Sour,” domestic com- 
edy which had a tryout in nearby 
Bristol's Grand Theatre last sum- 
mer (with Melvin Douglas). New 
owners are spending $40,000 to in- 
stall stage, intermisssion lounge 
and other features. 

Plays announced as set for this 
season include “The Loud Red 
Patrick,” with Pat O’Brien, and 
“Nice People,” with Peggy Cum- 
mins. Ogontz Theatre is located 
about seven miles from regular 
midtown legit district. 


Plan a Marine Theatre 
Next Year at Houston 


Houston, Nov. 4. 

Houston may get a waterfront 
outdoor summer theatre for the 
presentation of light opera and 
operettas. It may be ready next 
June. 

Plans for the new amphitheatre, 
with a minimum seating capacity 
of 10,000 were detailed by Fortune 
Gallo, veteran pop-price operatic 
producer of New York, and Earl 
J. Welch, Los Angeles and New 
York real estate developer. Welch 
says a group headed by him will 
finance the construction “on a 
— location” at an undisclosed 
site. 











‘LADY’ COMPLETES YEAR 


In Sight of Matching 67 Weeks 
of ‘Pacific’ In Chicago 


Chicago, Nov. 4. 

“My Fair Lady” clocks its first 
full year in Chicago tomorrow 
(Wed.) with promise now of top- 
ping the longrun for tuners in 
the Windy City held by “South 
Pacific,” with a total of 67 weeks. 
“MFL” has already outstripped 
“SP’s’s all time record gross for 
Chi of $3,204,380, as it notches its 
first anni with an overall take of 
over $3,500,000 

Particularly gratifying to “MFL” 
management is the fact that it has 
weathered a recession, that it is 
holding up well in an election 
year, and that it has set its record 
in spite of high prices, to wit, a 
$7 top. “South Pacific,” the man- 
agement feels, has had an easier 
time of it. 

Anne Rogers, star of the show, 
receives the Sarah Siddons Society 
award as “Chicago Actress of the 
Year” at the Ambassador East Ho- | 
tel tonight. 


Ed Mangum Heads 
Milwaukee Stock 


Milwaukee’s 350-seat downtown 
theatre-in-the-round, the Fred 
Miller, closed since last March, 











|/Manager Scott Kirkpatrick ob- 





will reopen Jan. 12 for a 20-week 
season. Productions will run two 
weeks each at $3.50 top, with a 
permanent company plus guest 
stars. It is contemplated that the 


season after the run will be ex-) 


tended to 30 weeks, giving each 
play three weeks on the floor. 

Committee from Milwaukee's 
Drama Inc. was in Manhattan over 
the weekend and hired as its new 
managing director, Edward Man- 
gum, for the past four years a 
globe-trotting executive of Amer- 
ican National Theatre & Acad- 
emy’s State Dept. project. 

Magnum has staged plays in Ha- 
waii, Turkey and Germany as well 
as originating the Arena in Wash- 
ington, D.C. He is the author of 
a book on the latter operation, 
written under a _ Rockefeller 
Foundation grant. 


PLANS NEW TUNETENT 
AT SPRINGFIELD, MASS. 


Hartford, Nov. 4. 

A new musical tent is planned 
for next summer at nearby Spring- 
field, Mass. The project will be 
called the Springfield Musical 
Theatre, and will be located on 
the grounds of the Eastern States 
Exposition. 

Walrath J. Beach, formerly with 
the publicity staff of the Oakdale 
tunetent at Wallingford, Conn., 
says the new canvastop will seat 
1,800. He is currently seeking 
$100,000 capitalization. 

Associated with Beach is Daniel 
J. Maloney, also of Springfield. He 
has a background in legit and 
films as well as with Eastern 
States Exposition. 


Flora Robson Stars 
In Old Vic’s ‘Ghosts’ 


‘.ondon, Nov. 4. 

A_21-year-old version of Ibsen's 
“Ghosts” is to be staged at the Old 
Vie on Nov. 12, with Flora Robson 
as ‘Mrs. Alving. It was originally 
commissioned by the Vic-Wells 
management and played at the 
Buxton Theatre Festival in 1937, 
and subsequently at the Vaudeville 
Theatre. 

It will be the smallest cast ever 
to appear at the Old Vic—five— 
and, for the first time the Old Vic 
workshops will be making “near 
contemporary” furniture, designed 
by Neil Hobson. 

Future productions of the Old 
Vie include Michael Hordern in 
“Macbeth” and in Pinero’s “The 











‘years. And not a single one has. 
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Magistrate.” 


$1,000 Weekly Wig Rent 
* ‘Wall Street Journal in a re- 
cent comprehensive ‘piece on 
the economics of the Metro- 
politan Opera revealed one cal- 
Cr economy, the five-year 
wig-buying campaign. Final re- 
sult: Met will be able to per- 
uke or coiff any singer from 
stock, save $1,000 a week hair- 
piece rentals of present time. 
Met’s hope of operating its 
own laundry and saving $5,000 
a season ran into the objection 
that it would involve another 
union—and they got plenty 
already. That scheme was 
dumped. 


If Heavy Drama 
Lost-and-Found 
Gets Very Busy 


Washington, Nov. 4. 

Is there a psychiatrist in the 
house? 

Maybe he can tell why theatre 
lost and found departments get 
their greatest hauls during heavy 
dramas. At least, this is the ex- 
perience at the National Theatre. 

“People don’t leave many things 
behind during an ‘Oklahoma!,” 








served. “The tremendo takes 
come on a ‘Cat on a Hot Tin Roof’. 
Then, people forget everything.” 
Gloves, earrings, eyeglasses, 
fancy buttons, opera glasses, an oc- 
easional diamond wristwatch. 
These are the customary lost loot. 
When the L&F closet bulges, Kirk- 
patrick bundles it up and sends it 
off to some charity bazaar. 
“Women are much more forget- 
ful than men,” Kirkpatrick said. 
“Occasionally a man will leave his 
car keys or a shopping charge 
plate, that’s all. They never leave 
umbrellas. I know. I’ve been hop- 
ing a good man’s umbrella would 
turn up, and not be called for, for 


But women—well, any rainy day, 
we can count on two or three lad- 
ies’ umbrellas.” 

Women are much more likely 
to call for lost fancy buttons, than 
they are for prescription eye 
glasses, Kirkpatrick said. 

Let a psychiatrist explain that! 


THEATRE ’58, DALLAS, 
OPENS 30-WK. SEASON 


Dallas, Nov. 4. 

Margo Jones Theatre ’58 began 
its 12th year here yesterday (Mon.) 
with another 30-week season in the 
198-seat arena playhouse in the 
Texas State fairgrounds. Aaron 
Frankel is the new managing direc- 
tor, replacing Ramsey Burch, re- 
signed. Jean Elliot is the new busi- 
ness manager. Returning staffers 
are Zelma Naylor, treasurer; James 
Pringle, technical director and 
production manager, and Fred 
Hoskins, stage manager. 

Entirely new resident cast in- 
cludes Ruthe Elliot, Lilly Lodge, 
Paula Houston, Jay Lanin, Richard | 
Longman, Henry Barnard, Bennye 
Gatteys and Robert Short. John 
McQuade will be guest star in the 
Nov. 25-Dec. 15 staging of “Willie 
Starck.” 

Schedule to date for productions, 
each to run three weeks, includes 
the current “Penelope’s Web,” 
which runs through Nov. 23; 
“Willie Starck: His Rise and Fall,” 
Nov. 25-Dec. 14; “Legends and 
Fables” (double bill of Kurt Weill’s 
“Down in the Valley” and James 
Thurber’s “Fables for Our Times”’), 





by Charles Robinson, Jan. 6-25. 

Also, what’s to be billed as an 
“American classic,” to be selected, 
Jan. 27-Feb. 15; a new play to be 
selected Feb. 17-March 8; “Tiger 
at the Gates,” March 10-29; “Much 
Ado About Nothing,” March 31- 
April 19; “Une Nuit Chez Vous, 
Madame,” April 21-May 10. The 
closing three weeks, May 12-31, 
will be a resumption of a reportory 
cycle comprising the season's most 
popular plays. 

Except for yesterday’s opening, 
the theatre will be closed on Mon- 
days, with each opening Tuesday 
night. Matinees will be on Wed- 
nesday. Saturday and Sunday. 
Ducats again will be $3.50 nights, 
$3 for matinees. 





Michael Sean O’Shea has taken 
over as company manager for 


jest novel, 





“Ulysses in veeuretenadl J 


New Means Sought for Financing: 
Above-Auditorium Structural Okay 
Hasn't Helped Bway Shortage 





—¢ The huge returns obtained by 


ALGREN NOVEL AS MUSICAL 


Chicago Writer To Supply Lyrics 
To Will Holt Score 


Chicago, Nov. 4. 
Nelson ~ Algren, who authored 
“Man With the Golden Arm,” is 
collaborating with folksinger Will 
Holt on a musicalization of his lat- 
“A Walk On the Wild 
Side.” Algren, whose principal 
contribution to the tuner will be 
song lyrics while Holt does the 
adaptation and pens the music, 
sees it as a “country ballet, a per- 
fect vehicle for Elvis Presley.” 
An earlier Algren novel, “Never 
Come Morning,” has been adapted 
for the stage by Leonard Stone but 
is being held up from making the 
rounds by a dispute over terms be- 
tween author and adaptor. 


Ready London Co. 
Of ‘W. Side Story’ 


The all-American company of 
the London production of “West 
Side Story” planes overseas next 
Friday (7) after four rehearsal 
weeks in New York. The troupe 
will make a brief stop in London 
for press interviews prior to mov- 
ing to the Manchester Opera 
House where the musical begins 
a three-week tryout Nov. 14. 

The West End opening of the 
tuner, which is being presented 
in England by H. M. Tennent, Ltd., 
Robert E. Griffith & Harold S. 
Prince, by arrangement with 
Roger L. Stevens, is slated for 
Dec. 11 at Her Majesty’s Theatre. 
During the New York rehearsal 
period the performers were put 
through their paces by Jerome 
Robbins, who choreographed and 
directed the original Broadway 
production, now in its 59th week 
at the Winter Garden Theatre. 

Robbins, Griffith and Prince 
are making the overseas hop with 
the cast, which includes Marlys 
Watters, Don McKay, Chita Ri- 
vera, Ken LeRoy, George Cha- 
kiris, Eddie Roll and Tony Mor- 
dente. Incidentally, the London 
Sun Times sent feature writer 
Kenneth Pearson to New York 
several weeks ago to do a piece in 
advance of the musical’s West End 
opening. 


PAGEANT LEAKS RED, 
BLAME RAINY SPELL 


Greensboro, N.C., Nov. 4. 

A rainy summer put a financial 
blight on the outdoor drama op- 
erations of the Southern Appala- 
chian Historical Assn. 

State auditor Henry Bridges re- 
veals the association, which pre- 
sents “Horn in the West” at 














Boone, ran up a $14,578.14 deficit | 


of the fiscal year ending last Sept. 

The association already had a 
$31,062.02 deticit and the new red 
ink pushed the figure to $45,640.16. 

Under a 1957 law, up to $10,000 
in state money can be allocated 
annually for operations of “Horn 
in the West” when the deficit is 


| judged beyond control of the as- 


sociation. 


Pittsburgh Playhouse 
To Get Third Theatre 


Pittsburgh, Nov. 4. 

The Pittsburgh Playhouse, 
which already has two theatres 
under the same roof, one seating 
300 and the other 600, is about to 
get a third. It’s being made pos- 
sible by a $100,000 grant from the 
A. W. Mellon Education & Char- 
itable Trust. 

The new auditorium will be 
small, with a capacity of 65, and 
is being designed as a sort of off- 
playhouse project for the produc- 
tion of unorthodox shows which 
the non-pro community tieatre 
proper would not consider com- 
mercially likely. 








legit theatres housing hits is caus- 
ing a renewed ripple among realty 
operators, who may try to find 
means to build more houses in 
New York. The recent legislation 
permitting building above audito- 
riums having thus far failed to pro- 
duce plans for a single new struc- 
ture, realty interests are looking 
toward syndication in an effort to 
find new means of obtaining 
finances for new theatre building. 


One such conference has already 
taken place between Kermit Bloom- 
garden and realty man Louis J, 
Glickman. Bloomgarden’s “The 
Music Man” is returning more than 
$18,000 weekly to the Majestic The- 
atre, N. Y. This has been going 
on for more than a year based on 
receipts hovering around $69,000. 
Theatre’s share, incidentally, is 
just a shade over the average 
weekly profits of the show. 

Glickman, operator of the Gen- 
eral Motors Building, which is 
owned on a syndication basis with 
shares going to the general pub- 
lic, points up anew the fact that 
cautious insurance companies and 
banks still find theatres an “un- 
suitable” risk and therefore aren't 
financing any such construction, de- 
spite the fact that one hit show 
keeping a house going for three 
years could retrieve a sizable por- 
tion of the original cost. Glickman 
is currently studying the syndica- 
tion aspects of such a project. 


° 
House of Bliss Agency 
In Richmond Expanding 
With National Bookings 

The House of Bliss, a “celebrity 
bureau” run by Mason and Terry 
Bliss from headquarters in Rich- 
mond, Va., is branching out as a 
national booking operation. The 
outfit has previously functioned on 
a regional level, with bookings of 
southern origination. 

The firm’s emergence into the 
national] picture is reflected in the 
recent tour of Cedric Hardwicke 
in a one-man show, “Come Back- 
stage With Me.” The Blisses 
booked the offering in colleges and 
universities from Pennsylvania to 
Texas. 

The Hardwicke entry was actu- 
ally a replacement for a previously 
contemplated tour by Raymond 
Massey with “A literary concert 
from the world’s greatest authors.” 
The Blisses had lined up a string 
of dates, but Massey had to cancel. 
Hardwicke was brought into cover 
those and other bookings. The 
Blisses, incidentally, are also rout- 
ing Virginia's Barter Theatre in a 
“Richard II” tour. 

Hardwicke’s solo offering played 
16 stands in 10 states, ending last 
Friday (31) at the Wake Forrest 
College, Winston-Salem, N.C. It 
consisted of readings of scenes 
from Shaw and Shakespeare, with 
scattered comments by the actor 
about productions in which he ap- 
peared during his 48-year career. 


Thomas Hughes Heading 


Texas Fair Music Hall 


Dallas, Nov. 4. 

Thomas L. Hughes has been ap- 
pointed manager of the State Fair 
Music Hall, effective Saturday (1). 

The appointment was made in 
a joint announcement from James 
H. Stewart, executive veepee and 
general manager of the State Fair, 
and Charles R. Meeker Jr., veepee 
and assistant general manager of 
the fair and managing director of 
the State Fair Musicals. 

In addition to his Music Hall 
duties, Hughes will also assist in 
the operation of the new “Grand 
Ol’ Texas” project. State Fair will 
build and manage the $2,500,000 
recreation of an early day West- 
ern town at Fair Park on a six 
acre tract on the east side of the 
main parking lot and south of the 
Cotton Bowl. 

Construction is expected to start 
next spring and “Grand Ol’ Texas” 
is expected to be ready for biz a 
year later. Peter Wolf Associates 
is creating the design for the pro}- 

ect. 
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SHHHHPEPEO ED ducers, Cheryl Crawford & Joel Sho Out f T 
: Schenker, (49 W. 45th St., JU WS Wi 
CASTING NEWS ap pe 7 whip 
° OFF-BROADWAY ’ , 
Cock-a-Doodle Dandy (CD)— The Disenchanted | back in the thar olay by italy's 
: producers, Lucille Lortell, Paul porn aeabieiiea ‘ot kana in » Bw 4 Luigi Senin. ams little eg 
Following are available parts in upcoming Broadway, off-Broad-|Shyre & Howard Gottfried, (250 W. | bY, Budd Schulberg and Hatvey Breit. | complex and fanciful than “Enrico,” 


way and touring shows. All information has been obtained directly by | 57th St., JU 2 1778). 


the Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.) 


The available roles will be repeated weekly until filled, and addi-| Cone (162 2d Ave., OR 4 3960). 

Journey With Strangers (D)— 
responsible parties. The intention is to service performers with leads | producer, Stella Holt, (141 W. 13th 
provided by the managements of the shows involved rather than to) St.. AL 5 4222). . 


tions to the list will be made only 


run a lengthy list of blind items. 
In addition to the available. parts 


ductions announced for later this season, but. for which, the manage- 


when information is secured from 


listed, the tabulation includes pro- 


ments, as yet, aren’t holding. open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatie Reading. 








BROADWAY 


(Parts Available) 


Daarlin’ Man (MD) —producers, 
Playwrights Co. & Oliver Smith; 
director, Tony Richardson; musical 
director, Robert Dolan. Chorus 
call for Equity singers Nov. 13 at 
Majestic Theatre (245 W. 44th St.): 
female, 10:30 a.m.; male, 2:30 p.m. 

First Impressions (MD)—produc- 
ers, George Gilbert & Edward 
Specter in association with Jule 
Styne Productions (237 W. 51st St.): 
director Abe Burrows. Available 
parts: Englishman, 25-33, good 
singer, handsome, four exceptional 
femme dancers, 17-24, some sing- 
ing; male and female chorus sing- 
ers, dancers. (Mail photo and 
resume). 

Poker Game (C)—producer, Nor- 
man Forman (106 CPS); director, 
Ruth Rawson. Available parts for 
understudies only: mother and 
father, Italian immigrants in their 
60s; Jewish girl, 30-40; five smal-er 
parts, including three male and 
two female, Italian-American rela- 
tives. (Mail photo and resume to 
Forman). 

Raisin in the Sun (D)—producer, 
Philip Rose (157 W. 57th St., CI 5- 
2255); director, Lloyd Richard. 
Available parts (all-Negro): Sidney 
Poitier’s mother, 55-65; wife, 30- 
35; sister, 20, bright college type; | 
son, 10; African male college stu- | 
dent, 24; Chicago college student, | 
24; female, 40-60; man, 35-50. 

Redhead (MC)—producers, Rob- 





ert Fryer & Lawrence Carr (234 W. > 


44th St., LA 4-2844); director, Bob 
Fosse; musical director, Jay Black- 
ton. Available parts for under- 
studies only (ali English with the 
exception of the American lead): 
male lead, 30’s, baritone, self-con- 
fident, swaggers, quality of Albert 
Salmi in “Bus Stop”; male, 30-40, 
slightly cockney, medium -height 
and build, sing and dance, warmth 
and charm: femme, late 40's, sings, 
moves well to music, combination 
fluttery style of comedy; spinster, 
50, severe matriarch type, ramrod; 
male, 50's, Charles Laughton-ish, 
quiet dignity, forcefulness, perhaps 
slightly formal; male, plays pro- 
ducer, cockney; male, 30-40, Eng- 
lish gentieman, medium height and 
build. Chorus call for Equity sing- 
ers Nov. 10 at 46th St. Theatre 
(226 W. 46th St.): male, 10:30 a.m.; 
female, 2:30 p.m. Chorus call for 
non-Equity singers at same theatre 
Nov. 11: male, 10:30 a.m.; female, 
2:30 p.m. 

Tall Story (C)—producers, Em- 
mett Rogers & Robert Weiner 
(234 W. 44th St., LA 4-4937); direc- 
tor, Herman Shumlin. Available 
part: a lead male, slim, likeable, 
six-foot-four, 22-23. (Mail photo 
and resume to Rogers). 

Three Against Time (D)—produc- 
ers, Tad Danielewski & Morris 
Feld. Available parts: femme lead, 
30, foreign accent, beautiful, warm; 
middle-aged male scientist; hand- 
some English scientist, 20's; cul- 
tured well-built American general; 
General's wife, 45, submissive, 
quiet, dominated by husband; 
young, energetic businessman and 
pretty, restless, discontented wife; 
retired professor, old, but still 
bright and alive; efficient, relaxed 
Government official, 40-45; two 
servants, either authentic Indians 
or of American-Indian descent; 
sandy blonde eight-year-old girl, 
vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 
Suite 762). 


OFF-BROADWAY 
(Parts Available) 

I'll Call You (MC)—producers, 
Lyn Swann & Sterling Noel; direc- 
tor, Tad Danielewski. Available 
parts (experience required): Gene 





Kel’ type, 22; male comedian, 
singer-dancer; femme dancer- 
singer, ballet background, 19-25; 


romantig femme singer; two femme 


Ld 


Broadway producer; male for role | 
of suave, successful businessman; | 
“character” landlady; ballet dan- | 
cers to double as understudies and 
play minor parts. (Mail photos & 
resume to producers c/o Phyllis 
Anderson Theatre, 2d Ave. & rd 
St.). 

Many Loves (D)—producer, Liv- 
ing Theatre (530 6th Ave.); direc- 
tor Julian Beck. Available part: | 


| 


male lead of Noel Coward or Clif-| Ford 


ton Webb type, 50. (Mail photo | 
and resume to Beck). | 

The Matchmaker (C)—Equity | 
Library Theatre production; direc- 
tor, William Putch. Casting, 11. 
West 18th St., Nov. 6, 7, & 10 from 
10 am.-4 p.m.; Nov. 8 from 6-10 
p.m., Equity members only (pres- 
ent membership cards). Available 
parts: male lead, 60, choleric, vain 
and sly; artist, 30; barber, 50, ' 
lanky, mass of grey hair falling 
into his eyes; housekeeper, 70, | 


‘deaf, half-blind, pleased with her- 


self; clerk lead, 33, mock-deferen- 
tial; femme, 24, pretty, sentimen- | 
tal; clerk, 50, sardonic; femme lead, | 
impoverished elegance, shrewd but 
generous nature, mass-of sandy 
hair; clerk, round-faced, wide-eyed 
innocence; femme lead, 30, spir- 
ited; femme, shy and fussy; cab- 


| man, enormous; femme cook, enor- 


mous; femme, 50, florid, stout and 
sentimental; gypsy viclinist; 2 wait- 
ers. 





ROAD COMPANIES 
(Parts Available) 

Li’l Abner (MC)—Triad Produc- | 

tions. Available parts for under- 

studies: Daisy Mae, Li'l Abner. | 

Apply Alvin Theatre (250 W. 52d 

St.) Nov. 7 at 10 a.m. 


Mistress of the House (D)—de * 


Lys Theatre Associates Inc.; direc- | 
tor, William de Lys; casting, Col-, 
ette Wolff (EN 2-9208). Avialable 
parts: femme 20-28, sensual, child- 
like, beautiful; mulatto male, 30-| 
35, handsome, alluring; Negro. 


femme 30-40, primitive beauty, full- ‘ ’ 
bodied; servants, 5 male, 5 femme,| London; WB ‘Mame’ Soon 


Negro & white, non-speaking-mime, 
modern dance, classic ballet back- 
ground. No casting until Nov. 10. 





FUTURE SHOWS 











BROADWAY 

Ariadne & the Cvuncrete Duck 
(C)—producer, Howard Erskine (56 
W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry 
(CD) — producer, Louis d’Almeida 
(480 Lexington Ave., JU 2-8115). 

Gypsy (MC) — producers, David 
Merrick & Leland Hayward (246 
W. 44th St., LO 3-0830). 

Let’s Go Steady (MC)—producer, 
Edward Padula (1501 Broadway, 
LA 4-4860). ; 

Madonna and Child (C)—pro- 
ducer, Guthrie McClintic (1270 
6th Ave., CI 7-5152). 

Rashomon (D)—producers, David 
Susskind & Hardie Smith (444 
Madison Ave., PL 3-1030). 

Rivalry (DR)—producers, Chery! 
Crawford & Joel Schenker (49 W. 
45th St., JU 2-3466), in association 
with Actors Studio Inc. 

OFF BROADWAY 

On the Town (MC)—producer, 
Nancy Nugent Crawford. 

Salad Days (R) — producers, 
Nicholas Benton & Stanley Flink 
(103 E. 84th St., RE 4-7005). 

Triad (Three one act musicals)— 
producer, Delta Co., (1 E. 42d St., 
MU 17-0442). 





SHOWS IN REHEARSAL 











BROADWAY 
Gazebo (CD)—producer, Play- 
wrights Co. & Frederick Brisson 
(745 5th Ave., PL 3 7500) 
J. B. (D)—producer, Alfred de 
Liagre Jr. (55 W. 42d St., PE 
6 6678). 





comediennes, one an Eve Arden 
type; male singer for role of 


Redhead (see available parts). 


| with Unicorn Productions. 


| Productions 


| Dorothy Renzi, Virginia Carroll. William 


| Norwegian dramatist. 


Hamlet of Stepney Green (CD)— 
producers, Joe O’Brien & Rhett 


Of Mice and Men (MD)—pro- 
ducer, Ira J. Bilowitt in association 


Quare Fellow (CD)—producers, 
Circle in the Square & Banner 
(5 Sheridan Square, 
CH 3-5646). 

TOUR 
Li’l Abner (see available parts). 





BOOKED | 











BROADWAY 
Rivairy: Richard Boone. 


Pzpa: Helen Herkman. 
Whoop-Up: Asia Mercoolova, Mike 
Kermoyan. 


Gazebo: William Clemens, Ralph Cham- 
bers, Pat Patterson, James McGuire, John 


r 
Redhead: Richard Kiley. 

Cold Wind and the Warm: 
Pleshette. 

Daarlin’ Man: Nancy Andrews. 

4.B.: Clifton James, Ford Rainey, Ivor 
Francis. 

Visit: Ralph Stantley (succeeded Vin- 
cent Gardenia). 

ide-i Husbands: Cindy Cameron. 

Sunrise at Campobelio: Linda Seff (suc- 
ceeded Roni ngel). 

Listen to the Mocking Bird: Biff Mc- 
Guire, Francis Compton. 

Disenchanted: Woodrow Parfrey; Michael 
Del Medico, John Leslie, Eleanor Phelps. | 

Look Homewerd, Ai : Patience Cleve- 
land (succeeded Lenka Peterson). 

Faster, Faster: Polly Bergen. 

OFF-BROADWA 

Threepenny Opera: Joe 
succeeding Tony Ballen). 

Quare Fellow: Leslie 
Macollum 

Man Who Never Died: Bea Roth, Daniel 
Keves. 
Children_of Darkness: Mark Leonard. 
On the Town: Helen Gallagher, Harold 
Lang. Milt Kammen. 

Journey With Strangers: Mary Sinclair, 
Michael Ray. Rusty Parker, Lois Holmes 

Leck Beck in Anger: Diana Herbert, 
William D>-niels, Michael 


Susan 





Y 
Elic (return, | 


Barrie, Barry 


Andree Rae, 





Lewis. Gene Ruppert. 
Quere Fellow: Leslie Barrie, Barry 
Mecolivm. *shn Leicthton, William Myers. 


Scarlet Ribbons: Kaerlyn Kitch 

Cock->-Doccle-Dandy: 
Devid S-mples 

Cruc’ble: Tim O'Connor 
Michael Higvins). 

Tried: Mvriel Birkhead, Bruce Mackay, 


John Aronson, 


(succeeded 


Corrovo, Anita Darien, Travis Hudson. 
Cf Mice -nd Men: Art Lund, Leo Penn, 

John F. H>omilton. Kennv Adems, Jay 

Lo-wrencre. Jchn Marriott, Tom Noel. 


Tovorich (FLT): Gertrede Corey, Don 
Cuderson, “athleen Ci-vpool, Curtis 
Wheelcr, Mrrilvwn S‘ratford, Dennis 
Cooney. Cerri Cenza, Richard Kronold, 
Tulia Ketety Alan James, Lawrence 
Kabot Morv- Boylan, Taylor Graves, 


Thomas Stubblefield. 





‘Fantastiske Tante’ Big 
In Norway; Lillie Ditto In 





Oslo, Nov. 4. | 
“Auntie Mame” is a click in| 
Norway under the title of “Min| 
Fantastiske Tante.” Produced by 
Lars Schmidt, it stars Lillebil Ib- | 
After its | 
ae business in Bergen it moves 
ere. 

Schmidt also plans Danish and 
Swedish road companies, having 
the Scandinavian rights to the 
Jerome Lawrence & Robert E. 
Lee legiter which originally 
starred Rosalind Russell and which 
will soon find Miss Russell, in the 
Warner Bros. film version, oppos- 
ing still running legit road compa- 
nies in America. 





London Reversal 
London, Nov. 4. 

Critical followup on the Bea- 
trice Lillie-Florence Desmond run 
of “Auntie Mame” here has been 
a reversal of the initial captious- 
ness by the drama oracles. Papers 
like the Manchester Guardian, 
Time & Tide, Reynolds News, Lon- 
don Times and the Courier, tak- 
ing cognizance of the show’s big 


say in retrospect. 

Click biz may extend Miss Lil- 
lie’s London engagement beyond 
her contractual six-month commit- 
ment. 





Legit Vs. Pic Version 

“Mame” (WB) opens at Radio 
City Music Hall, N.Y., on Dec. 4, 
with Rosalind Russell recreating 
her original role. It’s slated for 
Grauman’s Chinese, Hollywood, 
Xmas night and in Chicago Jan. 
20 which makes the four concur- 
rent legit companies now on the 
road a b.o. problem. 

Eve Arden is in San Francisco, 
Constance Bennett heads the Chi 


GOOrgette ... cccccccccees Salome Jens 
Preddie .....cccccscecess Bernard Kates 
Tuxedo Girl ......+...++ Merle Albertson 
ROUGE 2. Ceccccccvcces Nancy Kovack 

O° Fe Richard eeland 
Boris Shlepnikov....Michael Del Medico 
Wister LaSalle .....4.....+. Jon Cypher 
era Sybil ite 
Roffman ..... Henry Beckman 
AP RUPE AES Se Arse Nina Clair 
Dean Llewellyn ......... John Teslie 
Mrs. Llewellyn .........- Eleanor Phelps 
Prof. Connelly .......--. Salem Ludwig 
Mrs. Connelly ......... Derothea Biddle 
Mr. Ridgefield .......... Ned Wertimer 


b.o., have found kinder things to | & 


Jason Robards Jr., Rosemary Harris; fea- 
tures George Grizzard, Whitfield Connor, 
Woodrow Parfrey, Bernard Kates, Jon 
Cypher, Salome Jens and Jason Robards 
Sr, Directed by David Pressman; settings 
by Ben Edwards; — by Jean Rosen- 
thal; costumes by Ann Roth. At Shubert 
Theatre, New Haven, Oct. 29, °58; $480 


op. 
Hanley Halliday .,..... Jason Robards Jr. 
Al Harper Woodrow Parfrey 
Victor Miigrim Whitfield Connor 
Shep Stearns George Grizzard 
Jere Halliday Rosemary Harris 
ICP .ccccccecceess Larry ard 
Moultrie Patten 
Jason Robards Sr. 









“Disenchanted” is a bare-knuckle 
chronicle of the fadeout years of a | 
once-great literary giant. Its 
dialog and action pour salt on the 
open wounds of a career shattered 
by a dissipating influence it could 
not control. Tense, at times stir- 
ring drama and exceptionally well | 
acted, this isn’t “entertainment” in | 
the more frivolous sense of the | 
word but it should have substantial | 
appeal to playgoers who appreciate | 
something more. 

Presently a good half hour over- 
time, the necessary clipping prob-| 
ably can tighten up play’s values. 
Supposedly based on the life of F."| 


+ 





|} Scott Fitzgerald, script opens with | 


the literary pride of the 1920s) 
shacked up in a Malibu Beach | 
broken down hideaway where he 
is trying to recapture the scriven- 
ing magic that had at one time | 
elevated him into best seller status. 

Offered a screenplay collabora- | 
tion opportunity, at a fat stipend. | 
he turns it down because it will 
mean returning to New York and 
possible contact with a source (his 
wife) that had already batted him 
to his knees. Subsequently con- | 
vinced that the 10-week collabora- | 
tion period can bring him enough | 
money to retire for a year and fin- 
ish the novel he has been strug- 
gling with, writer accepts and re- 
turns east. Followine events bring | 
on the crash that spells curtain for 
the author. } 

Play is presented in flashback | 
techniaue, a method that is en- | 
hanced bv novel scrim-type settings | 
that oscillate time periods between | 


past ard present. Fluid staging 
aids in shifting eras back and 
forth. 


As the writer, Jason Robards Jr. | 
contributes thesping skill to the 
characterization. His 
scale from pitiful groping to bit- 
ter contempt seems authentically 
tuned. Intervretation of the role 
of the author’s wife, the negative 
influence in his life. is well han- 
dled by Rosemary Harris. 

Top support comes from George 
ultimate 


per and 


won considerable box-office suc- 
cess as well as artistic commenda- 


tion. 

The Philadelphia premiere audi- 
ence, although frankly admitting 
complete mysjification as to what 
the goings-on were all about, gave 
it respectful attention throughout, 
Part of that may have been due to 
the fine performances, especially 
by Burgess Meredith in the title 
role, and to the ingenious setting 
by Frederick Kiesler and the gusto 
of the staging. 

John Reich's adaptation is con- 
siderably different than the origi- 
nal which despite the success of 
other Pirandello plays was never 
given a _ professional production 
over here. The scene is present-day 
Italy and the action takes place in 
the isolated villa of an eccentric 
(to say the least) mobleman who 
since an almost-fatal fall from his 
horse at an elaborate masquerade 
20 years previous, has, too all in- 
tents, assumed the role of the 
medeaval German monarch he was 
representing at the time of his 
accident. This Henry IV, an ob- 
scure figure known only to his- 
torians, gained some fame by his 
open defiance of Pope Gregory. 

Enrico has gone to the extreme 
of hiring a number of young men 
to assume the roles of attendants, 
always in full costume of the pe- 
riod. Is he mad? Is he pretending? 
Pirandello is up to his old tricks, 
so successful in “As You Desire 
Me.” However, “Enrico,” while 
filled with fine writing and pro- 
vocative scenes, is more puzzling 
than “Desire Me” or, say, “Six 
Characters in Search of an Author” 
and “Right You Are, if You Think 
You Are.” 

The misty border line between 
madness and sanity—always a 
Pirandello favorite—is explored 
with all the author's familiar en- 
thusiasm for the subject; time and 
space are given a working over so 
that from the very outset the on- 
lookers out’ front are not only 
puzzled as to whether Enrico is 
nutty or pretending, but equally 
unsure just what century the action 
they are watching really is. 

Meredith has a field day in the 
title role; he does a sound job and 
it’s obvious he enjoys his part and 
the play as a whole. Alida Valli, 
Italian actress making her Ameri- 
can debut, has the leading femme 
role of a lady evidently once in 
love with Enrico. Barnard Hughes 
plays a psychiatrist trying to un- 


ravel the mystery of Enrico’s 
strange “madness” and Charles 
Korvin, screen and _ television 


player, is excellent as another gen- 
tleman (and a hostile one) who 
would like to know the true facts. 


emotional | peter Heim, Thom Koutsoukos. 


Peter Benzoni and Jerry Lockwood 


| supply some of the play’s drollest 


comedy scenes as the costumed 
attendants. 

The apparently simple setting of 
Frederick Kiesler turn out to be 
novel and ingenious, mostly due to 


sen, granddaughter of the famed | Grizzard. the writer’s ee. - lighting. ay Sees, Stee. 

>| tion seems uncertain at first but 
| Whitfield Connor, as an ulcer-rid- | grows in stature. In fact, the play 
|den film producer; Jason Robards does just that and before Act II is 


Sr., as the writer’s longtime father | over, the audience, still in a fog, 


confessor and friend. ‘ 
Taking over direction in mid- 
rehearsal period, David Pressman 


has blended the elements, at this | caviar entertainment. 


point. into a shape that gives 
promise with further playing. 
Herman Levin is billed as assist- 
ant to co-producer Eleanore Said- 
enberg. She’s his sister. Bone. 


Enrieo 


Philadelphia, Noy. 3. 
Williom B. Duff (in association with 
Tom > fone = Riek Mandell) eutgente- 
P com Piran- 
tion " apied by. John y with Bar 
nar u ° ging. 8; 
setting, Frederick Kiesler; mes, 
— Ackermen; lighting 
msay; entire p! 
vised bv Citeler s 
Alida Valli. @hartes Korvin. At Erlanger 
Philade q 


Peter Helm 





est ta ste Sevres 
Ordul; 

omen Ks we: allory 

Na Matilda Di Spina . tine Valli. 

arene Guido Beleredi....Charles. Korvin 

i io Barri 


‘onte Carlo Di Nolli..... 
Doctor Genoni 


First Guard —...... 200. Richard Bauman 

Second Guard ........ Louis Criss 

Enrico ........ Pree ee Burgess Meredith 
. 


Philadelphia, Nov. 2. 

A William Duff, in association with Tom 
H. Sand and Rich Mandell, production of 
Luigi Pirandelo’s plays, adapted by Jenn 
Reich. Starring Burgess Meredith, Alida 
Valli and ries Korvin; featuring 
Barnard Hughes. Directed by_ Billy 
Matthews; setting by Frederick Kiesler; 


costumes by Dorine Ackerman; ting 
design by Robert L. Ramsey; entire 
physical production supervised by_ Mr. 


Kiesler Presented at the Erlanger Thea- 
tre, Philadelphia, Nov. 2 (preview); $4.80. 

Although presumably skedded 
for presentation in a regular up- 
town Manhattan commercial house, 





company, Sylvia Sidney is touring 
Texas and the Shirl Conway 





Shadow: of a Gunman (D)—pro- 


troupe in Miami on Nov. 20. 


this one looks like a much better 
bet for off-Broadway. Even then 
its chances would be limited. Yet 


| 





becomes pretty absorbed. 

Good writing, playing and yaa. 
ing, but “Enrico” is unqualifiedly 
Waters. 


The Warm Peninsula 


Wilmington, Oct. 29. 
Manning Gurion production of new com- 
drama in two acts Joe Masteroff. 
Stars Jui Harris.« y Warren 
Fox; cos- 





Playhouse, Wilmington, Del., Oc , 30, 
31, and Nov. 1 at $5.40 top. 
Ruth Arnold ........4:..... Julie Harris 
Mrs. ss de ee bhak Olga F: 
Steve word .......+-- Steye Holland 
June De Lynn .......... Carroll Brooks 
Jack. W.Niams °.........: Peter B>idwin 
Fi Josephine >rown 
loward Shore . Laurence en 
Tony Francis Thomas r 
Dil <abe> atte dee tana Michael van 


Joe Masteroff has written an ex-_ 


cellent role for Julie Harris in 
“The Warm Peninsula.” The show 
ae when she’s around which, 
ortunately, is most of the time. 
This is strictly a star vehicle. 

The show has special feminine 


ughes | appeal both in the story line and 


dialog, being a modern variation 
of the ugly duckling theme. A 
plain, naive girl from Milwaukee 
spends a vacation in Florida, learns 
some bitter facts about life from 
several high-stepping characters, 
and returns home a sadder but 
wiser gal. 

The plot is thin but the flashback 
meth of presentation and the 
dialog, plus the performances, help 
convert the show into enjoyable 
theatre. 

Ruth Arnold, the heroine, first 
appears in her wedding gown. The 
scenes then shift back to her Flor- 
ida sojourn and the experiences 
that convinced her life in Milwau- 


(Continued on page 76) 
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Road Okay; ‘Circus’ $26,300, Det.; 
‘Warm 186 W'm ston; Booth 166,SF:; 
‘Drum’ 526, Hub; ‘Sunrise’ 236, Cincy 


The road was uneven again last Harris). 
generally | performances. 


week. Business was 
okay, though, with receipts drop- 
ping for some entries and picking 
up for others, 


Most of the tryouts played to ney). 


healthy business. 
Estimates for Last Week 
Parenthetic designations for out- 


of-town shows are the same as for. Hall, 
Broadway, except that hyphenated | day (29-1), five, $28,709. 


Nearly $18,000 for five 





SPLIT WEEKES 
Auntie Mame (C-RS) (Sylvia Sid- 
Totalled $35,200 for seven 
performances, as follows: Rogers 
Auditorium, Ft. Worth, Monday- 
| Tuesday (27-28), two, $6,500; Music 
Houston, Wednesday-Satur- 
Previous 


T with show classification indicates | week, $40,300 for six-performance 


tryout and RS indicates road show. | 
Also, prices on touring shows in- 
clude 10% Federal Tar and local 
tar, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 
BALTIMORE 

Romanoff and Juliet, Ford’s (C- 
RS) ($1.66-$4.98; 1,819; $45,000) 
(Petet Ustinoff). Almost $34,860 
with Guild subscription, Previous 
week, $41,700 at the National, 
Washington. 





BOSTON 
Comes a Day, Colonial (D-T) (2d 
wk) ($5.50-$4.95; 1,590; $46,000) 


(Judith Anderson). Almost $32,800 
with Guild subscription. Previous 
week, $31,300. 

Flewer Drum_ Song, Shubert | 
(MC-T) (ist wk) ($6.23 - $4.95; 
1,717; $52,000). Opened, Oct. 27 
to unanimous approval (Doyle, 
American; Durgin, Globe; Hughes, 
Herald; Maloney, Traveler; Melvin, 
Monitor; Norton, Record); sold out 
for its entire four-and-a-half-week 
run, drawing $52,000 on the initial 
frame. 


CHICAGO 

Auntie Mame, Erlanger (C-RS) 
(9th wk) ($6.60-$5.50; 1,333; $45,- 
187) (Constance Bennett). Over 
$31,200. Previous week, $38.300. 

My Fair Lady, Shubert (MC-RS) 
(52d wk) ($7; 2,100; $72,979). Al- 
most $56,500. Previous week, 
$59,700. 

Tunnel of Love, Blackstone (C- 
RS) (3d wk) ($4.95-$4.40; 1,450; 
$36.800) (Eddie Bracken). Nearly 
$22,800. Previous week, $21,100. 


CINCINNATI 
Sunrise at Campobello, Shubert 
(D-RS) ($5.09-$4.52; 2,000; $58,000). 
Over $23,000 with Guild subscrip- 
tion. Previous week, $24,500 at the 
Nixon, Pittsburgh. 


CLEVELAND 
Two for the Seesaw, Hanna (CD- 
RS) (2d wk) ($4.50; 1,515; $36,000) 
(Ruth Roman, Jeffrey Lynn). Over 
$19,500. Previous week, $20,100. 


DETROIT 
Night Circus, Shubert (D-T) (1st 
wk) ($4.40; 2,050; $38,000) (Ben 
Gazzara). Over $26,300. 
Third Best Sport, Cass (C-T) (2d 
wk) ($4.40; 1,482; $42,000) (Celeste 














Holm). Néarly $22,500. Previous 
week, $20,500. 
NEW HAVEN 


Disenchanted, Shubert (D-T) (5 
perfs) ($4.80; 1,650; $27,000). Al- 
most $20,300 for five performances. 


PHILADELPHIA 
La Plume de ma Tante, Forrest 
(R-T) (2d wk) ($5.20-$4.80; 1,760; 
$45,000). Over $32,800. Previous 
week, $26,700 for seven perform- 





ances. 
PITTSBURGH 
Look Back in er, Nixon (D- 
RS) ($4.95-$4.50; 1,760). Almost 


$14,400 with Guild subscribtion. 
Previous week, $15,500 for eight 
performances split equally between 
the Victory, Dayton, and the Hart- 
man, Columbus. 


ont FRANCISCO 


wk) ($5.50: 1,550; (Eve 
Arden).. About $47,000. Previous | 
week, same. 

Edwin Booth, Alcazar (D-T) (ist 
wk) ($4.95-$4.40; 1,147; $30,000) 
(Jose Ferrer). Opened Oct. 27 to 
one favorable review (Morton, Ex- 
aminer), two incenclusive (Hodel, 
News; ‘Hall, Call-Bulletin) and 
two unfavorable (Knickerbocker, 
Chronicle; Cone, Oakland Trib- 
une). About $16,000 on Guild sub- 
scription. Previous week, gsia noo 
at the Hartford, Los Angeles. 

Music Man, Curran (MC_RS) (2d 
wk) ($6.40-$5.50; 1,756; $58,000). 





Over $55,900 with Guild subserip- nero as 


tion. Previous week, $50,400 in 
two performances at the State Fair 
Music Hall, Dallas, and four per- 
formances here. 





WILMINGTON 
Warm Peninsula, Playhouse (C- 
T) (5 perfs) ($5.40; 1, 


51) (Julie 


| 


split. 

Diary of Anne Frank (D-RS) 
Grants Lederer). Totalled $23,400 
for eight performances, as follows: 
Wieconsin Union, Madison, Sunday 


' 26). two, $7,300; Mayo Civic Audi- 





Rochester, Minn., Monday 
‘single, $2,800; Mic higan State 

U., East Lansing, Wednesday (29), 
ssingle, $5,300? Michigan Theatre, 

Ann Arbor, Thursday (30), single, 
$2,900; Murat, Indianapolis, Fri- 
day-Saturday (31-1), three, $5,100. 
Previous week, $24,400 for six per- 
formances. 

Li’ Abner (MC-RS). Totalled 
$31,100 for eight performances, as 
follows: Palace, South Bend, Mon- 
day (27), single, $4,400; Regent, 
Grand Rapids, Tuesday -Wednesday 
4 (28-29), three, $12,000; Paramount, 
Toledo, Thursday-Saturday (30-1), 
four, $14,700. Previous: week, $32,- 
500 for eight performance split. 

Shakespeare’s Ages of Man (DR- 
RS) (John Gielgud). Totalled $13,- 
900 for five performances, as fol- 
lows: College Auditorium, Cedar 
Rapids, single, $3,100; Art School 
Auditorium, Ft. Wayne, Tuesday 
(28), single, $2,000; Art Gallery, 
Columbus, Wednesday (29), single, 
$2,200; MacBride Auditorium, Iowa 
City, Saturday (1), single, $2,900; 
Knox College, Galesburg, Ill., Sun- 
day (2), single, $3,700. Previous 
week, $21,000 for seven-perform- 
ance split. 





Touring Shows 
(Nov. 3-16) 
A mes Mame (Eve Arden)—Geary, S.F. 


Auntie Mame (Constance Bennett)— 
gio Chi (continues indefinicely). 
Sag Bg 
Corpus Monristie G4); Mu e- 
ah (@); Neville: H. 'S. , hers 
orial, Lis tle Rock 8-9); 
Municipal Aud ne rulsa 13-1); Arcadia, 
Wichita (13-14); Municipal, Oklahoma City 
(15). 
Canadian Players—Villia Maria as Cabege 


3-1 


Erie, Pa. (0) ¥ Sahane. = 
(bp; Col —-— ane College, 
pensberg rg Pa. " Sebieab Aud., Uni- 


versity Park, Pa. aa.15 


andide—Escondido =, S., Vista, Cal. 
or Thorne - a Pitharmenie 
— * L.A. (6); ar 
_— ‘Gee - Memorial 


Sani id Oy; Bore Paramount, 
Thea ar 

land, , *, (13); Georgian Aat. Vancouver, 

B.C. 44); Orpheum, Seattle (15). 
Cold Wind and the Warm Gryeut) — 
Wallach, Maureen Stapleton 

— (4-8); Shubert, New = Go-1s). 

azy October (tryout) (Tallulah Bank- 

head)-"Cass, Det. (10-15) (Reviewed in VA- 

RIETY, Oct. 15, 58). 


Cue for Passion (tryout) (Diana Wyn- 


yard, John yoy New Haven 
5-8); Forrest, Philly (11-15). 

Diary of Anne Frank (Francis Lederer) 
a os State, se = ——— 
Utica (6-6); Memorial Avud., =e 

t. (7); Aycock Aud., Creensbare, (6-1); 
Duke U. Aud., Durham, S.C. (12); Temple, 


tryout) (Jason Robards 


Disenchanted ~ 


Jr. Fon Rosemary Harris)—Covolonial, 
3 

Edwin Booth (tryout) (“ose Ferrer)— 
Alcazar, S.F. (3-15) Goviewss in VARI- 


) Gurgess Meredith, 
Charles Korvin)—Erlanger, 


Song Crvoat— Severs: 
"ns Reviewed in VARIETY, 
Oct. 29, 


Cute Tryout) (Walter Slezak)—Play- 


n 

Lil — lemorial Aud., Dayton (3-5); 

Field D: ~~ 
rd, il, @®; U. of 


ngton (10-11); Orpheum, Spr: — 
— (12); Murat, Indpls. (13-15). - 
ook Back in Anger—Wainut, Philly 
a Man (2d Co.)—Curran. S.F. (3-15). 
Fair Lady (24 Co.)—Shubert, Chi 


ly). 
Cohent (tryout) (Ben Gazzara 
Janice \—Shubert, Det. (3-8): Ford's 
Balto (10-15). (Reviewed in VARIETY, 


Old Vic—Great N ern, Chi (4-16). 
Romanoff and Jui (Peter Ustinoff— 
American, St. L. G-8); Blackstone, Chi 


Shakespeare ‘s Ages of Man (John Giel- 
@)—Goodman, Memorial Chi (3): College 
‘alls. Ia. Milwauk 


nd., C 4); ee 
(Wis.) Aud. ~ Kiel Aud., St . (7); 
College Aud., Id, Minn. @&): Good- 
man Memorial, (9); Stewart Hall aae., . 
St. Cloud, Minn. a); Weld Hall, Moo 
head, Minn. (12); Aud., Denver (15). 

Sunrise te Cam Co.) (Leif 

}—Hanna, (3-15). 

Third Best Sport Gryout) (Celeste Roles) 
—Shubert, Cincy (3-8): American, L. 
(10-15) (Reviewed in VARIETY, ‘one 22, 


og ae ie Bracken)-—Para- 
alace, South Bend 
ls, (6-8); Shubert, Cincy 


wo the Seesaw 2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Reval Alexandra, 
Zoveate G-B); Majesty’s, Montreal 


Warm Peninsula (trvout? Gulie Harris) 
—National. Wash. (3-1 
ane (tryout) — Shubert, Philly 





PITTSBURGH’S TWO TENTS 


Civic Will Be Downtown Under 
Canvas Temperarily 








Pittsburgh, Nov. 4 

It’s certain now that city will 
have two musical tents next sum- 
mer, with Civic Light Opera's de- 
cision that Pitt Stadium, where al 
fresco shows have been presented 
for last 13 years, would be aban- 
doned in favor of canvas. Site al- 
ready picked is in downtown sec- 
tor adjoining new Public Audito- 
rium, which is now going up and 
will be ready in 1961. 

That means Civic will do its 
shows in a tent for only two sum- 
mers since it gets a permanent in- 
door home, with a movable roof, 
in the Auditorium when it is ready 
for occupancy. Opera management 
has already signed a five-year 
tenancy lease with Auditorium 
Authority. 

The other tent will be privately- 
backed by a number of local busi- 
nessmen headed by Lawrence Car- 
ra, of the Carnegie Tech Drama 
School faculty and stager past few 
seasons for Beverly, Mass., big top. 
This one will be situated in Mur- 
rysville, about 15 miles from Gold- 
en Triangle. Original announce- 
ment that David Holtzman would 
be in on the management was in 
error; he'll only serve in an ad- 
visory capacity. 


OLD WAGNER OPERA 
IN. STANLEY HOUSE 


Albany, Nov. 4. 

Stanley Warner will present the 
former Wagner Opera Company, 
now operating under the name of 
the New York Opera Festival, for 
afternoon and evening perform- 
ances at the Stanley in Utica, Nov. 
23. Top for “La Boheme” in the 
afternoon, and for “Rigoletto” at 
night, will be $3.60. 

The following night, Fabian- 
owned Proctor’s in Schenectady 
will offer the same company in 
“La Traviata’—advertised as an 
“all new stage production, with 
company of 75.” 

The Stanley seats 3,000; Proc- 
tor’s, about 2,700. Both cities have 
large Italian populations, which 
are expected to be a “plus” for the 
opera bookings. 

Origin&l proposal of New York 
Opera Festival to Stanley Warner 
is said to have been for a Sunday 
in Albany — at the 1,900-seat 
Strand, The circuit would not give | 
such a date; the Stanley in Utica 
was then substituted. 


British Shows 
(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune 1-24.57). 
Auntie Mame. Adelphi (9-10-58) 
Boy Friend, Wyndham’s (12-1-53). 
*Breath of ‘Sprine. Duke York’s (3-26-58). 
ae Aldwych (8-27-58). 
Day in Life *, en vtore 
Duel of Angels, Apollo ( >, 
Elder Statesman, Cambri 








xerc medy L 

Flowering Cherry, Haymarket (11-21-57). 

rma La i Lyric (7-17-58). 
© Pleasure, Garrick 


pene Se (7-10-58). 
one Day's Journey, G (9-24-58). 
Repertery, Old Vic (9-17-58). 
Venus, w -58). 





Night, New ». 
py a oe" (12-12-58). 
Ah, Quetie Folie, at Gara (6-28-58) 
Speaking of Murder, St. Mart. -4-53). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 
Piume de Ma Tante, Royale (11-11-58). 
Shadow of Gunman, Bijou (11-19-58). 
Edwin Booth, 45th St. (11-24-58). 
Cue for Passion, Miller (11-25-58). 
Flower Drum Song, St. James (12-1-58). 
poste, Lyceum (12-2-58). 
— & Worm Morosco (12-4-58) 


, 
‘ 

« Vic, Bway 

é. 8., ANTA 12-11-58). 
' 

R 





Shubert (12-18-58) 
peepee te Music Box =. 
» Bijou Siss0 
First ressions. ‘Aten (3-12-59). 
arr anon PWAY 
in Anger, 4ist St. (11-7-58). 
Downtown (11-7-58) 


Th ge me izon-Plaze (11-10-58). 
[ock- e, —_ Hea tds 
Man Whe Never Died, Hus (11-18- oy 
journey With Strangers, Mews (11-20-58). 
eatre Marquee (11-2! a. 


Triad, Thea 
oye Fellow, Circle in Sq. (11-22-58). 
Of Mice & Men, Provincetown (11-28-58). 


or & Glory, Phoenix 
Mr. President, E. 74th St. (12-10-58). 
i Actors (1-6-59), 


ss >inr 














On th New Orpheum ‘(1-15-59). 
“u oh Youn “Anderson (2-3-59). 


Bway Drops; ‘Marriage 356 for 7, 
‘Suit’ $19,800 in 5, ‘Feeling’ 401,6, 
Pleasure’ $35,900, Levine $21,800 


Broadway tumbled last week, 
with receipts dropping substantial- 
ly for a number of shows. There 


| were 23 Main Stem entries, of 


which eight were sellout or virtual 
capacity. These included “Goldi- 
locks,” “Music Man,” “My Fair 
Lady,” “Once More With Feeling,” 
“Pleasure of His Company,” 


|“Touch of the Poet,” “World of 


Suzie Wong” and ‘“Marriage-Go- 
Round.” 

Of the three shows that opened 
last week, one, “Patate,” closed last 
Saturday night (1). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Drama Reading). 

Other parenthetic designations 
refer, tespectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices ate given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gress and stars. 
Price includes 10% Federal and 
5% City tax, but grosses ere net 
ie., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(98th wk; 780 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Over $50,300. 
Previous week, , 

Dark at the Top of the Stairs, 
Music Box (D) (48th wk; 380 p) 
($5.75-$6.90; 1,010; $33,000). Near- 
ly $21,700. Previous week, $28,400. 

Drink to Me Only, 54th St. (C) 
(4th wk; 29 p) ($5.75; 1,218; $36,- 
000). Almost $21,300 with parties. 
Previous week, $21,400. 

Girls in 509, Belasco (C) (3d wk; 
21 p) ($5.75-$6.90; 1,037; $33,000) 
(Peggy Wood, Imogene Coca). 
Nearly $20,100 with parties. Pre- 
vious week, $31,000 with parties. 

Goldilocks, Lunt-Fontanne (MC) 
(3d wk; 25 p) ($9.90; 1,402; $68,843) 
(Don Ameche). Over $64,200 with 
parties. Previous week, $67,200 
with parties. 

Jamaica, Imperial (MC) (47th 
wk; 372 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Almost $38,400. Previous week, 
$49,500 

Look Homeward, Angel, Barry- 
more (D) (49th wk; 388 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins). 
Over $25,400. Previous week, 
$30,300. 

Make a Million, Playhouse (C) 
(2d wk; 12 p) ($6.90; 996; $36,000) 
(Sam Levene). Over $21.800 with 
parties. Previous week, $20,500 for 
first four performan@es and two 
previews. 


500) (Ralph Bellamy). Nearly 
$37,600. Previous week, $38,600. 

Touch of the Poet, Hayes (D) 
(5th wk; 36 p) ($7.50; 1,139; $43.- 
067) (Helen Hayes, Eric Portman, 
Betty Field, Kim Stanley). Over 
$42,000 with parties. Previous 
week, $42,000 with parties. 

Two for the Seesaw, Booth (CD) 
(42d wk; 332 p) ($6.90; 780; $31,700) 
(Dana Andrews). Almost $30,900. 
Previous week, $32,000. 

Visit, Morosco (D) (20th wk; 157 
Pp) ($6.90; 946; $37,500) (Alfred 
Lunt, Lynn Fontanne). Over $26,- 
500. Previous week, $32,000. 

West Side Story, Winter Garden 
(MD) (58th wk; 460 p) ($8.05; 1,404; 
$63,203). Over $43,100. Previous 
week, $51,900. 

World of Suzie Wong, Broad- 
hurst (D) (3d wk; 23 p) ($6.90; 
1214; $46,500). Almost $45,900 
with Guild subscription. Previous 
week, $45,700 with Guild subscrip- 
tion. 


Miscellaneous 
Family Reunion, Phoenix (D) (2d 
wk; 16 p) ($4.60; 1,150; $29,382) 


(Lillian Gish, Florence Reed, Fritz 
Weaver). Almost $12,400. Previous 
week, $14,200. Cleses Nov. 16. 
Closed Last Week 

Patate, Miller ‘C) (ist wk; 7 
($6.90; 946; $32,000) ‘Tom Ewell). 
Opened last Tuesday (28) to unani- 
mous pans (Aston, World-Tele- 
gram; Atkinson, Times; Chapman, 
News; Coleman, Mirror; Kerr, Her- 
ald Tribune; McClain, Journal- 
American; Watts, Post); almost 
$12,000 for first seven perform- 
ances and one preview and closed 
last Saturday (1). The loss on the 
production, reduced by income of 
$50,000 from the sale of the film 
rights, is figured at approximately 
$45,000. 


Theatre National Populaire, 
ge F (Rep) (3d wk; 24 p) ($6; 
1,900; $59,000). Nearly $44,000 
Previous week, $24,600. Ended 
limited three-week stand last Sat- 
urday (1) and playing a split-week 
on the road this frame. 

Opening This Week 

Epitaph for George Dillon, Gold- 
en (D) ($5.75; 800; $25,152). David 
Merrick and Joshua an, by ar- 
rangement with the English Sta e 
Co., presentation of a drama by 
John Osborne and Anthony Creigh- 
ton; opened last night (Tues). 

Comes a Day, Ambassador (D) 
($6.90; 1,155; $43,000) (Judith An- 
derson). Cheryl Crawford and 
Alan Pakula presentation of a 
drama by Speed Lamkin; opens 
tomorrow night (Thurs.). 


Off-Broadway Shows 


Blood Wedding, ‘Actors Play- 





Man in the Dog Suit, Coronet | house (3-31-58). 
(C) (ist wk; 4 p) ($6.90; 1,101; Boy Friend, Cherry Lane (1-25- 
$35,040) (Jessica Tandy, Hume | 58). 
Cronyn). Opened last Thursday Children of Darkness, Circle in 


(30) to one favorable review (Mc- 
Clain, Journa'-American) and six 
unfavorable (Aston, World-Tele- 
gram; Atkinson, Times; Chapman, | 5 
News; Coleman, Mirror; Kerr, Her- 
ald Tribune; Watts, Post); nearly 
$19,800 for first four performances 
and one preview. 

Marriage - Go - Round, Plymouth 
(C) (Ist wk; 5 p) ($6.90; 1,062; $42.- 
200) (Charles Boyer, Claudette Col- 
bert). Opened last Wednesday (29) 
to three affirmative notices (Aston, 
World-Telegram; Atkinson, Times; 
Chapman, News) and four negative 
(Coleman, Mirror; Kerr, Herald 
Tribune; O’Connor, Journal-Ameri- 
can; Watts, Post); nearly $35,000 
for first five performances and two 
previews. 

Music Man, Majestic (MC) (46th 
wk; 364 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Nearly $69,100 
with student discount tickets. Pre- 
vious week, 200. 

My Fair Lady, Hellinger (MC) 
(138th wk: 1,099 p) ($8.05; 1,551; 
$68,210). Steady at $69,400. 

Once More With Feeling, Na- 


tional (C) (2d wk; 15 p) ($6.90;| top 


1,162; $43,000) (Joseph Cotton, Ar- 
lene Francis). Almost $40,500 with 
parties. Previous week, $36,000 for 
seven performances with parties. 

Pleasure of His Company, Long- 
aere (C) (2d wk; 13 p) ($6.90; 1,- 
101; $36,800) (Cyril Ritchard, Cor- 
nelia Otis Skinner, Charles Rug- 
gles, Walter Abel). Nearly $35.900 
with parties. Previous week, $29,- 
500 for five performances and two 
previews. 

Say Darling, ANTA (MD) (31st 
wk; 244 p) ($7.50; 1,185; $50,460) 
(David Wayne). Almost $37,200. 
Previous week, $48,000. 

Sunrise at Campobello, Cort (D) | 
(40th wk; 316 p) ($6.90; 1,155; $37,- 





the Square (2-28-58); closes Nov. 16, 
Crucible, Martinique (3-11-58). 
oe Theatre East (10-9- 


Golden Six, York (10-25-58). 

Heloise, Gate (9-24-58). 

Ivanov, Renata (10-7-58). 

Laurents Series, Sheridan Sq. 
(10-27-58). 


Playboy of the Western World, 
Tara (5-8-58). 
-e Opera, deLys (9-20- 
; Ulysses, Rooftop (6-5-58); 


Nov 
Clesed Last Week 
Foenix in Choir, —y-; (10-27-58); 
closed last Saturday (1 
Ionesco Plays, Sullivan a (6- 
3-58); closed last Sunday (2 


Robbins Ballet, $24,000 


Detroit, Nov. 4. 
“Jerome Robbins Ballet: U.S.A.” 
around $24,000 last week 
at the 2,700-seat Riviera Theatre 
here. 
Tickets were scaled to a $4.40 


closes 








Big Stage-Lift Contract 
Greensboro, N.C., Nov. 4. 

Southern Elevator Co. of Greens- 
boro has been awarded the con- 
tract to build and install the stage 
lift for the War Memorial Coli- 
seum here. 

The push-button controlled lift 
will be supported by four large 
hydraulic pistons powered by an 
oil-pressure system capable of lift- 
ing a gross load of over 100,000 
pounds. It will be electrically out- 
fitted to accommodate a_ full 
' orchestra. 
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Shows on Broadway 


The Man in the Dog Suit 

Producers Theatre presentation of 
three-act (five scenes) by Albert 
Beich and Wivtiiam H. W: ane 
from Edwin Corle’s novel, * ays 


to Mecca.” Stars Jessica Tandy and Hume 
Cronyn; features Carmen Mathews, Clin- 
ton ndberg. John McGovern, Kathleen 
Comegys, John Gr 

Arthur Hughes, Nancy in. 

Ralph Nelson; setting and lightiot 

ald Oenslager; costumes, Anna J - 
stone; associate producer, Lewis Allen. 
At the se heatre, N.Y., Oct. 30, 
*58; $6.90 top. 


Martha Waling 
Oliver Walling 
Letty Gaxton } 
Henry Gaxton ae ° 
George Stoddard .......... 
Eileen Stoddard .. Carmen Mathews 
Mrs. Louisa Stoddard Kathleen Comegys 
Stewart Stoddard .. Clinten Sundber: 
Anthony Roberti 
Mr. Beal 


When a play is called “The Man 
in the Dog Suit” it raises a ques- 
tion. The answer, it appears, is 
that the costume gives him a satis- 
fying feeling of non-conformity. 

The comedy, adapted by screen- 
writers Albert Beich and William 
H. Wright from the Edwin Corle 
novel, “Three Ways to Mecca,” is 
essentially earnest beneath its wag- 

ish surface. As entertainment, that 
Ss, as a boxoffice prospect for 
Broadway, it’s modestly effective 
and may have a passable run, be- 
sides being a fair prospect for the 
screen and a likely bet for stock 
(except where the present stars, 
Jessica Tandy and Hume Cronyn, 
have already played it). 

The Cronyns are giving an ex- | 
pert performance and the show is| 
tastefully presented by the 
ducers Theatre. It may make audi- 
ences laugh a good deal and per- 
haps think a little. But as the thea- 
trical expression of a serious idea 
it is something of a broniide, with 
the dog suit simply as a gimmick. 

Protests against conformity are 

ractically a required profession of 

aith these days, although in actual 
ractice the streets are not exactly 
ammed with heretics. At any rate, 
“Man in the Dog Suit” is voicing 
a plea that’s been expressed a good 
many times and considerably better 
before. Not that there’s anything 
wrong with the idea—it’s just over- 
familiar. For that matter, “Holi- 
day,” Philip Barry’s hit of exactly 
30 years ago, made the same point. 

“Dog Suit” is located in one of | 
those snobbishly fashionable subur- 
ban communities. It’s about a nice 
young couple with two twin boys 
(away at camp at the moment, 
which is a relief out front as well 
as onstage) and a ranch-style home 
in not quite the “right” realty 
development. The wife’s clannish, 
narrow-minded family lives not far 
enough away, and is continually 
dropping in to bury the couple with 
togetherness and conventionality. 

The husband hes worn a dog suit 
to a costume party at the country | 
club and enjoys the feeling of indi- | 
viduality it gives him. But as his! 
various in-laws kindly point out to 
him, an amusing prank is one thing. 
but it would never do for the head 
teller at the family-owned bank to | 
appear unorthodox. He can have 
the vacant post of loan officer, 
however, if he'll promise never | 
again to wear the dog suit. At the | 
final curtain, as the audience can’t | 





wwe on Tom_ Carlin 
. Arthur Hughes 








help anticipating, he rebels and is | Sonslager has designed a beauti-| ought to meet solid boxoffice re- 


off te Oregon for his cherished 
career of forestry. 

The Cronyns play this charade 
with admirable flair. As the hus- 
band who almost succumbs to so- 
cial pressure and ‘economic ad- 
vantage, Cronyn gives an impres- 
sively full-dimensioned and _ re- 
sourceful performance, and Miss 
Tandy is persuasively spirited and 
warm and appealing as his wife. 
There are also capable supporting 
performances by John McGovern, 
Clinton Sundberg, Kathleen Co- 
megys, John Griggs as automaton 
relatives, Carmen Mathews as an 
in-law who stands it by staying 
soused, Tom Carlin as near-victim 
of respectability, 
Hughes as a happily demented 
neighbor. 

Ralph Nelson has staged the 
play, with a setting by Dona'd 
Oenslager and costumes by Anna 
Hill Johnstone. Hobe. 





The Marriage-Go-Round 
Paul Gregory production of _ two-a 
comedy by Leslie Stevens. Stars Claudette 
Colbert, Charles Boyer (alternating prece- 
dance dsily); features Julie ewmer, 
Edmon Ryan. Staging, Joseph Anthony; 
scenery and lighting, Donald Oenslager; 
Miss Colbert's dresses, Lanvin-Castillo. 
At the Playhouse Theatre, N.Y., Oct. 29, 

*58; $6.90 top ($8.05 opening). 

Paul Delville 
Content Lowell 
Katrin Sveg 
Ross 


Charles Boyer 
Claudette Colbert 
ulie Newmar 
on Ryan 


Barnett 





There’s one thing about “The 
Marriage-Go-Round,” anyway. No- 
body need wonder what it’s about. 
It’s about sex, that’s all—just sex. 
Judging from the opening-night 
reception, that’s all right with the 
audience. 

With personable costars Claud- 
ette Colbert and Charles Boyer 
(who get alternate precedence daily 


%/able grouch is likely to miss the 


and Arthur | N 


Stevens comedy should provide 
Broadway with a solid hit. Sub- 
ject to casting problems it is a 
prospect for the road, and with 
resourceful adaptation it could 
be a click picture. It’s a natural as 
a costarring vehicle for stock. 
Even in a season already notable 
for thin plots, “Marriage-Go- 
Round” is a wisp of a play. But 
the lecture-into-dramatization form 
of presentation, the simple but 
amusing situation, the spoofing 
dialog and the playing and per- 
sonalities of the stars make it an 
enjoyable show. Only an incur- 


substance in an evening of such 
fun. 

The lecture setup involves op- 
posite side-of-the-stage talks to 
the audience by Boyer as an emi- 
nent science professor and Miss 
Colbert as his wife, the dean of 
women at the college. They've 
been married 25 pleasant years and 
have two grown children. But into 
their home comes an old scientist- 
friend’s daughter, a sumptuously- 
stacked Swedish valkyrie. 

She calmly announces that she 
wants e professor to sire her 
baby, which, considering her per- 
fect body and his superior mind, 
should be an ideal child. After 
two acts of skirmishing, with the 
visitor slithering about the pre- 
mises, shedding clothes and pawing 
the professor seductively, but fre- 
quent interruptions for pseudo- 
scholary explanation and comment 
to the audience, domesticity is in- 
tact. 

There may be possibly be two 
or three lines in the show that 
don’t at least indirectly concern 
sex, but they don’t readily come 
to mind. There's nothing very 
original said—after all, what is 
there new to say? Undoubtedly 
all the lines aren’t funny, but a 
good many seem so at the moment, 
particularly as read by Miss Col- 
bert and Boyer. 

As the wise and winning spouse 
who tries to keep it gay, who ob- 
serves the proceedings with wry 
amusement even as she gradually 
becomes panicky, Miss Colbert has 
perhaps the slightly showier part, 
and she handles it with superb pre- 
cision and seeming ease. 

Boyer, in the somewhat straight- 
er role, has the drive, the sure 
authority and the technical finesse 
to keep the play in motion, and 
the subtlety of a perfect foil. Par- 


| taking. She has looks and, in this 


this case, baffling. Perhaps it’s 
meant to be slightly naughty and 
shocking, but it appears only un- 
real. 

The story involves an incurable 
boob, the title character, of course, 
who has been victimized and 
treated with good-natured con- 
tempt for 20 years by his unscru- 
pulous, suave old schoolmate, with 
whom he maintains the pretense 
of friendship so he can obtain 
small loans from time to time. 
When he discovers that his patron- 
izing benefactor has seduced his 
daughter, he attempts to use the 
Kuowledge for revenge, but is such 
an inept, soft-hearted chump that 
he bungles that, too. 

Considering the silliness of the 
material, the actors do admirably. 
As Old Potato Face, as they some- 
times call him with dubious affec- 
tion, Tom Ewell is pretty much 
stuck with an impossible assign- 
ment. The title character is not 
only a misfit and a sycophant, but 
is not above trying to sacrifice the 
happiness of the foster-daughter 
he professes to love so dearly, to 
vent his seeret envy and hatred on 
his old “friend.” He’s not a very 
attractive hero nor even a funny 
one, although Ewell works hard, 
employing all his comic tricks and 
mannerisms to give the role sub- 
stunce and humor. 

Lee Bowman is perhaps a little 
too consistently cool and assured 
as the deceitful family friend, so 
the part tends to lack dimension. 
Haila Stoddard is persuasive as the 
hero’s almost saintly wife who 
finally reveals a touch of feminine 
venity and Murial Williams is 
properly decorative and poised as 
the roue’s undecei¥ed spouse, and | 
has an effective suggestion of inner 
spirit. 

Susan Oliver gives a notable per- 
formance in the seemingly ex- | 
panded but insufficiently varied | 
role of the daughter whose direct- 
ness and lack of inhibition is pre- 
sumably supposed to. be breath- 





change-of-pace from the wan her- 
oine she recently played in “Look 
Back in Anger,” she impresses as 
a versatile actress. More experi- 
ence in leading parts will probably 
bring a better sense of shading and 
pacing, but in the meantime she 
reveals skill and personality. 

Jed Horner has staged the play, 
having succeeded H, T. Potter 
during the tryout tour. Raymond 
Sovey has designed the opulent 
inter or settings and Kathryn Mil- 
ler, the producer’s wife, has sup- 
plied the stunning costumes. The 
whole evening adds up to a lot of 








ticularly in their scenes together, 
but at times admirably alone, they 
keep the gossamer entertainingly 
afloat. They are a virtuoso team. 


Julie Newmar is excellent in the > Hobe. 


relatively uncomplicated part of | 
the amorous amazon. She mani-| 
festly has the physical qualifica- | 
tions and her playing is direct | 
enough to be convincing. As the | 
only other member of the cast, a_ 
language professor who is reluc- | 
tantly only a friend of the wife, 
Edmon Ry gives a thoroughly 
professional performance. 

Joseph Anthony has staged the 
play so artfully that his hand is | 
searcely evident at all. Donald) 





fully atmospheric and playable | 
turntable setting and  Lanvin-| 
Castillo has provided Miss Col- 
bert’s stunning wardrobe. Paul 
Gregory is the producer. Hobe. 





Patate 


roduction of three-act 
ee Achard, adapted by 





c by Marcel 
yA staging, Jed Horner; set- 
s, Raymond Sovey; costumes, Kathryn 
Miller. Stars Tom Ewell; features Lee 
Bar uae. St iene tner's hee 
Muria ms. e er - 
tre, N.Y., Oct. 28, 58; .80 top ($8.05 
opening). 
re" eee Tom Ewell 
Edith Rollo ..........++. Haila Stoddard 
SE SRP res George Turner 
Veronique Taillade. ..... Murial Williams 
oel Taillade ..........--- Lee wman 
ee Susan Oliver 





It's just possible to imagine, in 
the performance at Henry Miller’s 
Theatre, N.Y., how “Patate,” in 
Paris in its original French, might 
be a successful farce. But on 
Broadway, in an English adapta- 
tion, the play seems merely in- 
credible. 

As a program note explains, the 
title means sweet potato and, by 
extension, —— patsy or fall 
guy. To the ench, a deceived 
husband is an irresistibly comic 
figure, and presumably a deceived 
father is a diverting switch on a 
classic joke. At any rate, “Patate,” 
in Marcel Achard’s original French, 
has been convulsing Parisian thea- 
tregoers for many months. 

As adapted by Irwin Shaw and 
in the context of less sophisicated 
Aierica, the play seems arch, in- 
cemprehensible and practically 
endless. It has been handsomely 
produced by Gilbert Miller and 


production and not much theatre. 
(Closed last Saturday Night (1) 
after seven performances.) 


Concert Reviews 








Musie With Mary Martin 


Chicago, Oct. 21. | 

Mary Martin’s one- and two-| 
niter tour of the hinterlands for | 
Columbia Concerts with what 
amounts to a one-woman show 


turns straight down the line—but 
may not be a bet for repeat dates, 
as mouth-of-mouth may be un- 
enthusiastic. 

If it were not for the three vi- 
gnettes on which she closes her pro- 
gram, Miss Martin’s barnstorming 
concert might be a missout. As it is, 
they almost put it over. Producers 
Andre Mertens and Humphrey 
Doulens have apparently mis- 
judged or overrated the star. 

In the constraining context of her 
|/program she generates but lit- 
tle excitement as just plain Mary 
Martin. Only when she recreates 
her well-known roles of Nellie For- 
bush, Annie Oakley and Peter Pan 
does she ignite with infectious 
charm and personality. 


ing of Ernest Platt, the abortive 
lighting tricks of Peter Lawrence 
and the fashionplate gowns by 
Mainbocher, the star has too many 
self-conscious visual effects. Nor 
does the selection of her songs 
|seem strategic, and they are ar- 
ranged and staged rather starchily, 
and help inhibit animation. 

Change-of-pace may have been 
the reasoning for using such dis- 
parate talents as modern dancer 
Dirk Sanders and Spanish guitarist 
Luiz Bonfa to back star. 

Sanders is a good enough dancer 
and Bonfa a good enough musician, 
but together and with Miss Martin 
they are not happily harmonized. 
First act capper was a produc- 
tion number irtegrating all three 
talents in Villa-Lobos’ “Bachianas 
Brasileiras No. 5.” It wasn't 
played for laughs but perhaps 
shculd have been. 





offers several engaging perform- 
ances. 





in the newspaper ads) giving glit- 
tering performances, the Leslie 





ception of sexual intrigue as deli- 
ciously diverting seems, at least in 


But the whole Gallic con- | 


Whole production suffers from 
jattempts at artiness with make- 


This Was Probably Inevitable 


When you ask for the “Diary 


Washington, Nov. 4. 
of Anne Frank” at a place near 


the National Theatre in Washington, D.C., you know its a gim- 
mick-minded eatery with “Smash Hit” titles. For macabre apt- 
ness, “Anne Frank’ heads the bill. You get a kosher frank, sala- 


mi and eggs (pancake style) with 

“Inherit the Wind” consists o 
three scoops of ice cream toppe 
cream, 


Boston baked beans. 
f a king size banana split with 
d with fruits, nuts and whipped 


Heartier patrons can order “No Time For Sergeants” and get 
raw meat chopped up with capers, onions, mustard and a raw egg. 
But an innocuous little offering dubbed “Middle of the Night” 


rates among the most ordered. It 


*s just corn flakes with fruit. 


Off-Broadway Reviews 


Night of the Auk 


Equity Library Theatre, Inc. revival of 
three-act drama by A 
by Ray Boyle; settin 


‘ast: W y, Sorrell Booke, 
Edwin Sherin, Wayne Maxwell, M. David 
Samples. 





Man’s probing nearly 80,000 
miles into space hasn’t helped the 
science-fiction fantasy “Night of, 
the Auk.” When this three-act, 
selfconsciously dialogged, fancy of 
Arch Oboler’s was preduced on 
Broadway for eight performances, 
in Dec. '56, Sputniks, Explorers 
and Pioneers were yet to be 
launched. Now the Equity Library 
Theatre revival has given its audi- 
ences a chance to see whether 


accepts, rather than renounces, a 
few days of romance with her hand- 
somely graying Italian lover. A 
little of the former poignancy has 
been sacrificed for a touchingly 
satisfying close. 

With no apologies to her distin- 
guished predecessors in the part 
(Shirley Booth, stage; Katharine 
Hepburn, film) Kathleen Maguire 
swings into a performance of Leona 
that is scarcely short of stunning. 
Miss Maguire is a sensitively at- 
tuned actress who has great range 
and potential. In a small moment, 
she can wring a tear, draw a wry 
smile, or fill a theatre with em- 
barrassed outrage when that is 
called for. Her portrait of the 
appealing Leona is the principal 





Oboler out-Verned Jules Verne. 
Watching the group of five ac- 


| tors trying to make good sense out | 


of Oboler’s overwritten concept of 
a journey in interstellar space, as 
they return from man’s first trip 
to the moon, is more painful than 
contemplating the fiery death that 
awaits them when their out-of- 
control spaceship enters the earth’s 
atmosphere. 

If the author had been more 
concerned with these men as peo- 
ple than he appears to have been 
in writing flighty dialog that pre- 
sumably comes under the head of 
poetry, he would have given his ac- 
tors a less improbable task and 
helped an audience care a little. 
That there are the makings of dra- 
matic tension at the end of Act III 
in the ELT revival is saying a 
great deal for the overwhelmed ac- 
tors. 

Wesley Kenney, an established 
video director, plays the very G.I. 
colonel, Sorrell Booke appears as 
the space mission's doctor, Edwin 
Sherin has the tough task of play- 
ing the effeminate civilian leader 
of the crew, Wayne Maxwell is the 
communications lieutenant, and M. 
David Samples enacts the rocket 
designer's son. 

That they do not emerge from 
Oboler’s mass of verbiage with dis- 
tinction ought not be held against 
them. At least they struggle for 
survival, which is a more hopeful 
message for mankind than the 
author has vouchsafed. 

Ray Boyle has directed “Auk.” 
He presumably was selected for 
this task, or chose it, as the case 
may be, because he had stage- 
managed the original Broadway 
production. Since ELT showcases 
its directors, Boyle’s abilities might 
better have been tested against 
something with which he was less 
familiar. Certainly he has added 
nothing to his stature or the play’s 
with his handling of this revival. 


son why ELT elected to revive 
“Auk.” The headlines haven't 
helped. Geor. 


The Time of the Cuckoo 


Paul Michael & Gayle enchiiey soviral 
of two-act comedy by Arthur urents. 
Features Kathleen Maguire, Robert Pas- 
aes See. At Shecidas Square Play. 
Bo mrose. eridan juar S 
house. N.Y., Oct. 27, °58; $4.20 top ($5.00 


opening). 

PEast: Pepa Kantor, Craig Huebing, 

Grace Genteel, Reva Rose, Kathleen 

Maguire, Justine Johnston, Louis Girard, 

Richard Carafa, Robert Pastene, Garry 
Ss. 


Between the unsubtle, arty stag- | pri 





Arthur Laurents’ tender saga of 
Leona Samish, American maiden 
lady wistfully yenning romance in 
Venice, looks like becoming a 
minor American classic. Playgoers 
who saw the Broadway production 
of “The Time of the Cuckoo,” as 
well as those new to the play, 
should be equally satisfied with 
the exceptionally good revival that 
has opened at the Sheridan Square 
Playhouse. 

Last March author Laurents saw 
a revival of “Cuckoo,” as staged 
by Jack Ragotzy, at Equity Library 
Theatre. Out of this author-director 
contact grew plans for an off- 
Broadway revival of four Laurents’ 
plays this season, of which 
“Cuckoo” is the first. Laurents is 
said to have tinkered with the 
scripts, an unusual procedure for 
a playwright after h‘s plays have 
had Broadway outings. 

The oprincipal alteration in 
“Cuckoo” has been a change of ac- 





shift means, Les. 


cent at the close. As revised, Leona 


Timeliness is probably the rea- | 


distinction of a distinctive produc- 
| tion. 

Robert Pastene is stalwartly ro- 
| mantic as Leona’s Venetian shop- 
| keeper paramour. Although lacking 
the Latin*temperament and tongue, 
| Pastene is a good enough actor to 
| deliver a strong, vital performance 
that is filled with instants of rue- 
| ful humor. 
| Reva Rose plays the shufflingly 
| susceptible maid, getting every 
| legitimate laugh from the part. 
| (This role is becoming a small 
|} eareer for Miss Rose who has 
| played it in several other produc- 
| tions). As the pensione proprietress, 
| who knows enough te take romance 
| where and when she can find it, 
| Pepa Kantor is smolderingly som- 
| nolent, and Richard Carafa, as the 
impish 10-year old booker of gon- 
dolas, is constantly risible. 
| Craig Huebing and Grace Gen- 
teel, as a brooding American 
| painter and his Billy Dawn-ish wife, 
| Justine Johnston and Louis Girard, 
/as stereotypic American tourists, 
|and Garry Phillips, as the shop- 
| keeper’s open-faced son, all meas- 
ure up to the high standards of 
| this tasty revival. 

Ragotzy has drawn about every- 
thing that could be wished from 
the play and his company by way 
of nostalgia, humor, delicacy, 
understanding and mood, while 
Boyd Durmose has designed an 
amiable pinkish plaster setting of 
| the pensione garden, a chore he 
| also fulfilled at Lenox Hill Play- 
| house last Spring. (Among the com- 
pany, Huebing, Phillips, the Misses 
Rose and Kantor are holdovers 
| from the ELT showcase cast.) 


Producers Paul Michael and 
|Gayle Hinckley plan a sixsweek 
run for “Cuckoo” before “A Clear- 


ing in the Woods,” second revival 
in the Laurents cycle. The present 
admirable production could induce 
them to extend its announced lim- 
ited engagement. 


Geor. 





Boris Gedunov 

With 24 weeks and about as 
many operas, it can’t all be Verdi. 
Every few years it’s Mussorgsky’s 
1872 opera about the horrors of 
having a czar and being one. “Boris 
Godunov” is hard going for much 
of the way, its virtues more tech- 
nical than pyrotechnical, the sing- 
ing not often fiery, and the show 
slow. Except for the lead role 
(Cesare y no one singer can 
stand out, though in her tiny part 
as the imperial nurse the debuting 
Mignon Dunn revealed a voice of 
special coloring that may kick up 
some bravoes in a fatter part and 
another opera. 

The same pair of Greeks, con- 
ductor Dimitri Mitropoulos and 
stager Dino Yannopoulos' who 
worked the opening night “Tosca” 
were back for this Wednesday (29) 
job, and the difficulties of the 
“realistic” score and the “realistic” 
pageantry were both clearly ex- 
pert in handling. ; 

There remains the natural query: 
what about John Gutman’s new 
English text? Probably this is 
pretty successful. The words 
seemed suitable. They threw occa- 
sional light on the murky, mean- 
dering scenario. Some of the t'me 
some of the singers managed to 
be quite understandable, notably 

(Continued on page 76) 
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Corneille—the type of tragedy that | a 
seems to be so dear to the heart of 

every classic-minded Frenchman— Th 
Philipe gets a chance to show off 

and. to deliver some lengthy | * 
speeches. eae 
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Den Juan 
S. Hurok presentation of Theatre Na- 
tional Populaire produetion of Moliere 








choly, almost bored, the people 
around him romp gaily, and solilo- 
quies are broken by bits of non- 


sentiments and noble speeches, is 


“Le Cid,” despite all stirring 


hardly the kind of theatre that 
seems worthy as export. Particu- 


of the Assn. of Theatrical Press- 
agents & Managers are being 


Minimum salaries for members 


against a $146.11 minimum for the 
League.) 

Company managers of dramatic 
shows in N.Y., $173.65. 





P 
comedy. Stars Jean Vilar, Daniel Sorano, sense that break the mood ex- 1 t if one considers that this 
jean Popart, Mince Mollien, Georges Wil: pertly. jo Bg company didn’t offer Amer-| Upped on a staggered basis. Terms} Company managers of N.Y. mu- 
On rane aman men Leos Gichia;| Daniel Sorano, as Sganarelle,|icans a single modern play. “Le| of a new three-year contract nego-/| sicals, $179.45. 
music, Maurice Jarre. Reviewed at the | Don Juan’s servant, is excellent, a| Cid,” though well acted, reeks of|tiated by the union with the| Company managers of touring 
—— — a a oe ~_ a Ro the text books and is so antiquated,| League of N.Y. Theatres and the| dramatic shows, $231.55 sel 
a 5c watiennnene sdiall J Vilar | quality and an actor of superior | creaks. “ Shuberts call for a percentage Company managers 0 uring 
eaparele SEIS aml [sorane talents and superb diction. Mon-| Certainly, it’s a treat for the eye, boost iesiog each year soneed by musieal, $277.80. N. Y. pressagents, 
G nan —s a ges Riquier adm pe yy go a since Leon weeny Feeney = the agreement. $242.55. .- ‘ 
on Castes wronged wile uan, dazzling and Jean ar’s direction 43 : i Road pressagents, $283.60. 
Pas : Cparges,Wwawon | hate im the end, turns, ine PHY fo Keeps things moving properly. Al80,| act Sept. 1, is 3%. Another 2% 
Charlotte anie Campan im. 4 jlar’s charac ation 0 e g, vale : 
Mathurine .......... Sitmene Bouchateau a Darras make a delightful slightly hunchbacked and resonant jump goes into effect Sept. 1, 4 CRAZY GANG SHOW T0 
he Statue of the Com nt rustic couple, both having a well- of voice with a natural kind of and an additional 3% Sept. 1, 1960. 
Peet | Seca coe et aan [em Nae aces, Ba ett erty ets] PLAY ONCE-NIGHTLY 


La Violette 
Ragotin 


Paul Moulinot 


the rest “Le Cid” has the artistic 


i Sst sic cdce set an Andre Schiesser ’ = , P 
M. Dimanche ........ Jean-Paul Maulinot | funny bit as the tailor who's talked quality of modern soap opera. top minimum in the varied employ- London. Nov. 4. 
(\, Pauper sseseeeneeeere. Gogpee Rasa = of his bill by a — —: Girl loves boy. Boy kiils her ar- ment fields covered by ATPAM to Because of tv and film commit- 

on Louis is played with grea $297.95 for road drumbeaters, were | ments, the next Crazy Gang show, 





Leave it to the French to present 
on an American stage a “Don 
Juan” that is thought-provokingly 
different in concept and presenta- 
tion. Amd trust the Theatre Na- 
tional Populaire to shape this 
Moliere classic into a bit of stage- 
craft that is as cunning and intrigu- 
ing in form as it is valid in grasp- 
ing the basics of its subject. 

For the Don Juan whom Jean 
Vilar here portrays is hardly the 
traditienal picture of. a marathon 


dignity by Georges Wilson. 

ut the production carries the 
stamp of Vilar, both as the actor 
and as the director. He moves 
quietly and yet purposefully. Every 
little movement is calculated and 
counts for the overall effect, the 
design being to create the per- 
sonality of the rogue who has run 
out of excitement. It is a joy to 
see so expert an actor at wort 





Le Cid 


rogant father. Girl vows revenge. 
Boy goes off to the war and be- 
comes a hero. Girl is torn between 
love and loyalty, but still insists on 
his punishment. Girl is told he’s 
dead, almost faints, then hears 
he’s alive but there’ll be a duel. 
She finally begs the king to pardon 
the man she loves. All this, 
course, in flowery French and 
played with an eye to the tragic. 
Philipe cuts a herole figure, and 
he certainly knows how to deliver 
a speech. Maria Casares plays 
Chimene, torn between love and 


launched more than three months 
ago. 

The contract also calls for one- 
week vacation period for 35 weeks 
of employment and a fortnight for 
52 weeks of employment, while a 
new condition requires that con- 
tracts for house managers be filed 
at least one-month prior to Labor 
Day. The commencement of em- 
ployment for company managers is 
two weeks prior to the Monday of 
the week in which a show gives its 


originally skedded to open at the 
Victoria Palace in December, has 
been postponed until February. 
This will be the sixth Jack Hylton 
production of the Crazy Gang. 

Titled “Clown Jewels”, the re- 
vue will be once-nightly instead 
of the usual twice-nightly, as a 
concession to the advancing years 
of the comedians. 


L. A. Players Ring Plans 





lover and seducer. This is a - ‘ 
middle-aged Don Juan, bo with | ,. 50! Hurok presentation of Theatre Na- loyalty and weeping almost con- initial public performance, while ‘ bs 
Tifa Wranicing his wiles asc Muan | Sonal, Populaire production of, Pierre | tinuously. (The amazing fact is that | Pressagents start a week earlier. Tour of Pro Compulsion 


might test a skill to make sure he 


still has it. He is a scoundrel and | 4 
a libertine, and yet, the way Vilar | Wilson 


plays him, he is also a man alone 


with his scorn and troubled by his : 


Maria Casares, 
Monique Ch 


Schlesser, Philippe Noiret, Georges 
rd Philipe, Jean-Paul Mouli- 

a M Georges 

ilar; costumes, Leon 

wed at the Broadway 
iP. 


Lucienne Le_ Marchand, 
tte, Si Fe 
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Thea- 








she really cries on stage most of 
the time). Monique Chaumette, 
magnificently gowned, is appro- 
riately severe as the frustrated 
nfanta, who also has her eye on 


Before going on a regular weekly 
salary, company managers of musi- 
cals get a minimum of two days 
salary for each week a payrol: Is 
required and cOmpany managers 


Hollywood, Nov. 4. 
Players Ring Theatres Inc., a 
semi-pro group operating under an 
Equity franchise, will turn full- 
scale pro under union rules if it 


own shallowness and inabili to | tre, N.Y., Oct. 38, 58; $6 to Philipe. Philippe Noiret is cold and : -_ 
feel. - rages aS *, Casares | menacing as Miss Casares’ father. My a Fn PE. E.. can procure touring rights to 
“Don Juan” gained from simple | Dona Urraque ...... Monique Chaumette One footnote to the Theatre Na- in th tint i hi h th “Compulsion,” the dramatization 
staging. Set, consisting of litle DF wcesenien opts Simone Bouchateaw | tional Populaire series might be e negotiations, in wiicn el of Meyer Levin's bestseller about 
more than stools and a black velvet | canct Don Gormas |. .... Philippe Noiret | pertinent. The opening night shows union was unsuccessful, was its at-| 4, Leopold-Loeb case 
backdrop aids an aura of eventual | Bom Diegue ........----- Georges rules always start at eight. Latecomers tempt, for the first time, to get the Paul Levitt and Ted Thorpe are 
doom. Meanwhile, though, the = reeeees i Cer al“gouliner | by the dozen arrive until well after| League and the Shuberts to con- negotiating for the melodrama, 
costumes, with their accent on oT em WEGEGN «. cose b0ssSecact Jean Vilar 8:30 p.m., making it almost impos- tribute to an ATPAM Pension fund. which played Broadway last sea- 
gold and silver, stand out in vivid | Bo" $5nche ------------GQSoues Becuier | Sible to follow the action or hear| Under the initial 5% hike, min!-| son and currently is being filmed 
contrast. And when the white = ~~ 4. bod a mum salaries are currently @S/py Darryl F. Zanuck for 20th-Fox 
ghost of the commander shions y follows. release. The idea is to tour the 


the apparition takes on a plastic 
quality that furthers the illusion. 

Moliere was an extraordinarily 
clever man, not only in his witty 
dialog, with its many hidden ob- 
servations on life le, but 


This is the final presentation in 
the Theatre Popula 

repertory series at the Sol Hurok- 
leased Broadway, and—fittingly 
enough—it gives prominence to 
Gerard Phillipe, one of the few 
French actors really well known 


ire| French custom. If so, it’s also an 


intensly annoying one, and Hurok 
should do something about it. If a 
show starts at eight, why seat peo- 
ple later than 8:10? It’s unfair 
otherwise both to the performers 
and to the audience already seated. 











peop 
also in his dramatie imagination. 
For as Don Juan appears melan- 


in the U.S. keys. In “Le Cid,” that 
somewhat weepy drama by Pierre 


Hift. 


. 


House managers in all cities, 
$173.65. (Under the eld terms the 
salary for house managers in all 
cities other than Boston and Chi- 
cago was $165.38, while the Shu- 


show to Frisco, Seattle, Portland 
and possibly beyond. 


Philip Wiseman left New York 
for London recently to direct the 








bert agreement in those cities 
called for a $153.15 minimum 


upcoming West End production of 
“Ponder Heart.” 


“THE NIGHT CIRCUS WORLD PREMIERE 

















actress 
namie strength 
mere or less ordinary angry, mut’, le often . The distinguished 
» revising people. angry, net with puerile Strudwieh Shep- 
life press too close. it gets to ‘4 Their cireus takes place lance but with « coumie aad sorry dente’ vie 
= Arnold Hirsch sxpectedty, ore be PEt Circus” needs trimming Tt at night. It is no night of bomman eWay fate makes Ole of Daphne's neurotin 
» © Circus.” 9 ehlak im the gies FANS ran some three ence with Se nEM and roses, but “The Night Chee mabey Storch eet father. Arthur 
“In the Night Saa-proper armor, | she's ening. A sede earch one compounded of ‘red merry, too, but ite mate? Weiden, whi, tblendid as 
had its world premiere swept down to his level two nuns a & and deadly night. ment is merri- fon a kindly, ineffect. 
which Theater last Jong-dammed flood of fears survey and ond Une e ) shade. like harsh, and sinister, businessman, 's charac. 
at the Shubert Michael anxieties. jovers is unseemly ey Playwright M | the griety Oscar Wilde fer much like Hickey 
right, Playorieht, Oca orpoth move along for ® Mee ir's BIG LEAGUE S Garo had lot to sey Geng ted i0 the line, “The “The iceman Cometh 
of poeerhos intensity and time being ‘on the moment on both story and acting to eunne opm fol who, ay ancing with the shied and eater was 
tainty, tale exist- jevels. f were ESTOF SAD Joy's a 
depth. in a sort of fairy who starred in @ J looking for the answer FF, roommate, Jade, whe 
To sweeten Me ctant else ence. o- Gans's previous smash suc ; question moving what the power wae, lemental tt ve Deen speaking of 
= of frequently Equally awash—and = “Hatful of Rain” scores @j Westion wes Garro took “The at work in | People in the play 
SS SESE ee cieet ere eces BY Ect ae ee ene ote 
le was 26 
Fobuet DUMP sake trem “a* young, wend fram ing for, Petey he shouts “The Night Creu be. Saale!” i Pale of Jy, a ian 
But the laughs § 4 the Midwest. too much. tches her » & ber. called the Joy say, Among th 
es + near rollicking THOUGH ptintn Ay ¥ ta with. a great Aly Hoge om in but denies be’ Aah formers ead inde. 
oe eet in a, New Yor Jade dinclet the “coot” 8nd acting talent in filling & *Y- tinues im an apariment ner TeveT## Of both may be trrgi™Pressions were Pa. 
4 bar called (es down to de- the “beat,” Gazzo gives tie Ing, oe cick te convincing 9s diene to oan had preten- the ringmestes. nat! ae ony virtue am pA 
: «Sie ene aes facts of ike many fet who withdrew to the father weeny s ce Haye hes ‘deste goavié amused at those about hin’ ines nant Paulson and 
faced by s handful of Pere oF TN in worlds for & V8- an  amtee cerental love. tically striking settings ang At, 0ther times, he is the pair of GcmurTay as a 
plexed riety of reasons. by Gazzo provided of the sad clowns, ing érunke only amus- 
cum nase Se awry ces SET MOTI Salk FR ce rmene curtain fier i ra 
af constantly jouded by H-bombs. Patricia Roe SAILOR ican actors, played re ‘t care, 
zara), who lusts inne Bad future wy See mg real as a indy of the evening. MEETS GIRL with p the role John Harkins as Daphne’ 
and Bride-to->* io" fings off Daphne has here S00) tsem~ ‘Aigo capable im secondary A merchant antlor named Jiance Manciny Mil- Intended . 
Gai Semi ote are tr swarmed fun are tue Shege, Ye Ren nny g's rte wre az See Lace me" 2 
what —, ‘ Only. Joh Hai iD-suited. edding. They love and the second act, in As to the 
sar ghee named 307 Perc at the end that the fied fance seen turbting Ultimate eee Theie love, WHY he wanted § tom te ot those 43 extra minnga? 
a red n 
= Oe tree wheelet. play flattens. After all the were nerve wracking. David it appears to be, Aan mrave, wees ton ra for the Tange | 
alway® ‘the nearest available stark realism. final clinch ‘The bar setting by and ‘"rdidness and tragedy. Matic skil| er of dra- earthy, to state is often 
with his good | of true Wand Daphne seem Hays is imagnete rag plot fe not an in- STRONG ACTRESS fs to the question anf 
(albert St aty cliched. ~ sel- ay need the igeennition 
of 





DETROIT OCT. 27) 





Ny 






THE DETR 


Night 


Circus 


































16 LEGITIMATE 


Wed 


nesday, November 5, 1958 





kings Mostly Lively on Road, 


But All’s Quiet in Mpls. and Pitt 


The road is having its usual re- 
gional booking headaches this 
season. There’s bustling legit ac- 
tivity in a number of hinterland 
cities, but a comparative lull else- 
where, notably Minneapolis and 
Pittsburgh. 

Minneapolis, in particular, hasn’t 
had a touring show thus far this 
season and nothing is definitely 
booked yet for 1959. Two sched- 
uled entries have already can- 
celled out, “Jerome Robbins Bal- 
let U. S. A.” and “Romanoff and 
Juliet.” The former was slated for 
November and the latter for Jan- 
uary. 

“Romanoff” was the first of four 
Theatre Guild-American Theatre 
Society entries slated for the State 
theatre, which has replaced the 
Lyceum as the town’s legit show- 
case. The State, a film house, 
will interrupt its pie policy to 
house the’ live offerings. The 
Guild, incidentally, planned five 
subscription entries in Minneapolis, 
but announced only four, includ- 
ing “Romanoff.” 

Last season, the defunct Lyceum 
offered five shows, all on Guild 
subscription. This semester, the 
number of TG-ATS suscribers is 
about 3,000, a hike of around 1,000 
over the previous season's total. As 
far as bookings are concerned, the 
season in Minneapolis is shaping 
up as the worst ever. 

The situation in Pittsburgh isn’t 
as bleak, but the pickings are slim. 
The 1,760-seat Nixon, regular local 
legit house, has lost two entries to 
the 3.800-seat Syria Mosque. The 
shows are “Can Can,” starring 
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Top Feminine Administrator Seeking 
Challenging Career unity 
Present Position 
Executive Asst. te Corp. Pres. 
Possess TALENT. TASTE, TACT 
Speak Well, Listen 


10 Years 


Write Weil, Well. 
Young, Attractive, AND a Sense of Humer! 
Gex V-174-58, Variety 
184 W. 48th St.. New Yerk 36 


Genevieve, and “Tunnel of Love,” 
starring Eddie Bracken. 


Wednesday-Thursday (29-30) and 
the latter is slated for one per- 
formance Nov. 19. 

The producers of both shows 
wanted: to play the Nixon, but the 
house was booked for the periods 
desired. The Nixon launched its 
season Oct. 6 with “Li'l Abner” 
and is pretty well booked until 
the end of November. It then goes 
dark until the Christmas week ar- 
rival of “Romanoff.” 

Following that booking, the 
house will again switch to a film 
policy with a revival of “South 
Pacific,” which it previously ran 
for 26 weeks. As it stands now, the 
Nixon, doesn’t figure to get a legit 
show during January and Febru- 
ary, and the prospects are good 
for “Pacific” to continue at least 
two months. 


DONALD H. COLEMAN IN 
GRAND LARCENY JAM 


Donald H. Coleman, co-producer 
of the flop Broadway production 
of “Oh Captain” and the principal 
target of two law suits filed last 
Sept. 19 in N.Y. Supreme Court, 
was indicated last Thursday (30) 
by a N.Y. County grand jury for 
forgery and grand larceny. 

Coleman, whose firm Theatre 
Corp. of America was actually 
billed as co-sponsor of the musical 
with Howard Merrill, pleaded not 
guilty to the charges and was 
paroled for trial in General Ses- 
sions Court. Acting District Attor- 
ney Alfred J. Scotti charged that 
Coleman had “doctored the books 
and records” of the show, had 
sold non-existent stock in a new 
company and had forged Merrill's 
name to a check. 

The Supreme Court suits, which 
were filed separately against “Cap- 
tain” and TCA by attorney Joel 
H. Weinberg, charged Coleman 
with mismanagement and misap- 





tures. 








Do It Yourself 


qs Continued from page 71 eee 


New York, on or off Broadway, 
which had otherwise not planned 
to tour. House would also like to 
lure promising “tryouts.” Efforts 
‘to date have been fruitless, so 
theatre will probably start off with 
a smart revue, just as an eye- 
opener, until it can snare a solid 
serious property. 
Lawyer-Angel 

Carr and Tourville are being 
counseled by attorney Lew Mani- 
low, an investor in New York legit 
for several years and underwriter 
of “Purple Dust,” which had a very 
successful run at Cherry Lane. 
Manilow is also associated with 
industrialist Arnold Maremont in 
a third off-Loop project, which is 
seeking to take over Cafe Brauer 
in Lincoln Park for purposes of a 
staging off-Broadway-type shows. 
Efforts are stymied as of now by 
the Chi Park District’s lack of in- 
terest (“We have no obligation to 
the arts,” said one park official) 
and by the recalcitrance of Cafe 
Brauer’s present owner. 

Most certain of the off-Loop legit 
enterprises is Goodman Memorial 
Theatre, connected with the drama 
school, which started its '58-'59 
season last Friday (31) with a semi- 
pro production of “Billy Budd.” 
As was incepted last year when 
Dr. John Reich took over the reins 
oft he school, student casts are 
buttressed with professional actors 
in key parts. Most of the shows are 
staged by pros and the set designs 
supervised by them. “Billy Budd” 
is directed by Charles McGaw. 
Equity players in the show are 
Fitzroy Davis, Sid Breese and 
Frank Savino. 

This season’s lineup at Goodman 
is devoted to modern plays that 
have never before been produced 
in Chi. Slated are “The Young and 
Fair” by N. Richard Nash, “Purple 
Dust” by Sean O’Casey, and Andre 
Gide's adaptation ef Franz Kafka’s 
“The Trial.” Second play of the 
season will be “Lady Precious 
Stream,” an ancient Chinese ro- 
mance updated for modern theatre 














by S. I. Hsiung. Dr. Reich will 
direct it. 


propriation of funds of both ven-| 








Mary Martin’s B.0. Slow 





Louisville, Nov. 4. 
One-night appearance of Mary 
Martin and her show at the Rialto, 
| downtown 3,000 seater, Wednesday 


The| (29), plus matinee for children, 
former played two performances| faijed to draw up to expectations. 


|/Some 800 attended the afternoon 
| show, which was slanted strictly for 
|the kids. Night show drew slightly 
}more than 1,500 patrons. 

| Miss Martin’s appearance 


| 
| 





| 


| 


was | Frank Productions. 


Legit Bits 


Al Jones is pinchhitting for the | 
vacationing Edward Blatt as house 


| manager at the Hellinger Theatre, 


m.” ©. 
Studio Three, a non-profit ven- | 
ure, has been formed by the Thea- | 
tre Guild to do off-Broadway pro- | 
ductions of plays by new authors. | 

Ronny Graham will direct “New | 
Faces 1959,” which Leonard Sill- | 
man plans presenting on Broadway 
next spring in association with} 
Graham will | 


= 


|under Courier-Journal and Times | also contribute material along with 


| 
|to go to the Louisville Fund, a lo- 
!eal cultural group. Merle E. Rob- 
lertson, the fund’s treasurer, said 
the fund would realize very little 


from the two Mary Martin shows, 


| 


| sponsorship, profits of which were | June Carroll, Arthur Siegel, Shel- 


don Harnick and Jerry Herman. | 
Silliman has also engaged Lucienne | 
Hill to adapt Colette’s short novel, 
“La Seconde,” (“The Other One”), | 
which he contemplates as a solo} 
Main Stem venture without James | 


Show cost about $7,500, and his} w, Gardiner, who was originally 
| guess was that the Fund would re-/| announced as co-producer. 


| ceive at best only a few hundred 
dollars. 

| Supporting Miss Martin were 

; Dancer, Dirk Sanders, and guitar- 

| ist, Luiz Bonfa, plus orchestra di- 

| rected by John Lesko. 
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Shows Out of Town 
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| ‘Warm Peninsula 


{kee wasn’t so bad after all. The 
{author has provided a surprise 
| twist at the end. 

Miss Harris has a field day as 
Ruth Arnold, being onstage almost 
| continuously and apparently thor- 
oughly enjoying a role which fits 
her like a glove. Her scenes range 
from comedy to tense drama with 
liberal dashes of sentiment. 


The supporting cast is excellent. 
| Carroll Brooks is fine as the girl 

friend of flexible morals who uses 
| men for her own ends. Josephine 
| Brown provides a high comedy 
| characterization of a faded movie 
| star of the 20’s, and Olga Fabian, 
| the only other female in the cast, 
| has a brief scene as Ruth’s dying 
mother. 

The leading male roles are well 
| handled by Peter Baldwin and 
| Steve Holland. Baldwin especially 
is impressive as the would-be artist 
turned gigolo who for a time plays 
the Prince Charming in Ruth’s life. 
Laurence Haddon has several good 
scenes as the girl friend’s lover 
and Thomas Ruisinger is properly 
repulsive as the ex-movie star’s 
boy friend. 

Warren Enters sensitive direc- 
tion keeps the play moving from 
one episode to another and Fred- 
erick Fox's modernistic setting is 
effective. 

“The Warm Peninsula” left here 
for Washington, the first stop on 
a projected 25-week tour prior to 
|New York. Klep. 








| Met Opera, N. Y. 
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Boris Gudunov 


Giorgio Tozzi, Siepi and Charles 
Kullman in a small role. So clear 
were the words as sung by Tozzi 
in an old monk’s white beard that 
it made the young monk of Kurt 
|Baum seem like he was singing 
in, say, Greek, most of the time, 
although on the short English 
phrases he did manage to be clear, 
proving it’s possible. Land. 


Tales of Hoffmann 

Aside from the skip-a-season re- 
turn of “Tales of Hoffmann” to the 
Metopera lists last week (31), native 
partisans would naturally focus 
major attention on Mattiwilda 
Dobbs in Cyril Ritchard’s theatri- 
cally-hypoed, often brilliant pro- 
duction of “Tales of Hoffmann.” 
Miss Dobbs was bowing in the role 
of the doll Olympia in Offenbach’s 
final (and unfinished) work con- 
verting him at long last from good- 
time-Charlie buffo to serioso boffo. 

Negro soprano was made up 
beautifully. She had all the tech- 
nical requirements of the mecchano 
part, plus an engaging vocal attack. 
Eminently worthy of a permanent 
mantle as Olympia. 

Two other key debuts in their 
respective chores: Nicolai Gedda, 
the Swedish tenor, in the name 
role, and Jean Morel, conducting 
for the first time at the Met. Gedda 
is stalwart and handsome as the 
poet Hoffmann, with perhaps a 
shade of hamminess.as an actor, 
Lut vocally correct, particularly in 
approaching the French. 

In the other standout roles, ex- 
cellent performances by George 
London as the four-part heavy, 
Mildred Miller’s Nicklausse, Rosa- 
lind Elias’ Giuletta, Lucine Amara’s 
Antonia, and Alessio De Paolis, in 
his four-character scene-stealing 
conceits. Trau. 








Laurence Rosenthal will write 
incidental music for “Rashomon.” 

Mitch Jason, currently appearing 
off-Broadway in “Threepenny Op- 
era,” will direct Louis Lippa’s one- | 
acters, “Penelope” and “Clytem-| 
nestra,” which will comprise the | 
opening bill Nov. 10 of the new | 
Monday Night Playhouse Series at | 
Actors Playhouse, N. Y. | 


George Mully is directing the up- | 
coming off-Broadway production of | 
“Look Back in Anger,” which will | 
have sets by Tom Jewett. 

Actress-comedienne Shirl Con- 
way has switched agents, moving 
from William Morris to the Baum- | 
Newborn office. 

The 22d Anniversary Ball of The | 
Ziegfeld Club, Inc., will be held} 
Nov. 21 in the Sert Ballroom of the | 
Hotel Waldorf-Astoria, N. Y. | 

The Broadway Chapel Players | 
is presenting “Potting Shed” on 
Sunday afternoons at the Broad-| 
way Congregational Church, N. Y., 
through Jan. 4. | 

Robert L. Foreman’s recently- | 
published novel, “The Hot Half 
Hour,” has been picked up for | 
Broadway production next spring | 


by Alex Gottlieb, who'll also} 
double as adaptor. | 
Franchot Productions, co-spon- | 


sors of the off-Broadway produc- | 
tion of “The Crucible,” are now | 
partnered with the Playwrights 
Co. in the upcoming Broadway 
presentation of ‘Cue for Passion.” 

James Yaffe, who adapted 
Friedrich Duerrenmatt’s novelette, 
“Breakdown” for NBC-TV produc- 
tion last December, will ditto on a 
legit version, planned for Broad- 
way production by Alton Wilkes 
and Joe Manchester in association 
with Emil Coleman. 

The Lighthouse Players of the 
N.Y. Assn, for the Blind will cele- 
brate the completion of its 35th 
season Nov. 19 with a revival of 
“All My Sons.” 

_ Tharon Musser will do the light- 
ing for “Shadow of a Gunman.” 

Harold J. Kennedy will open 
Norman Krasna’s “Who Was That 
Lady I Saw You With?” in Los 
Angeles Dec. 29—theatre still to be 
set—with tour to follow. 

“Enrico” was forced to cancel its 
“World Premiere” at Erlanger, 
+s & Saturday (1) until Monday 
(3) because of set difficulties. 
Pirandella revival, costars Burgess | 
Meredith, Alida Valli and Charles 
Korvin. 

Canadian Players did reported 
SRO in 1,800-seat Capitol Theatre 
Halifax, on its"two-night stand (28- 
29). Shows were “Romeo and 
Juliet” and “Pygmalion.” 

N. Y. Daily News drama critic | 
John Chapman, who injured his 
ankle recently, is catching the| 
Broadway openings with his foot | 
in a cast. 

Joe Shea has withdrawn as ad-| 
vance pressagent for the touring | 
“Romanoff and Juliet” to go ahead | 
of the “Li'l Abner’ company, | 
which recently finished a Las} 
Vegas stand. Emmett Callahan will 
be company manager of the musi- 
cal and Maurice Turet will take 
over as p.a. for the extended road 
trip of “Romanoff.” 

“Diary of Anne Frank,“ with 
Joseph Weisman, Augusta Dabny, 
Sally Schemerhorn and Robert 
Field, will launch the winter sea- 
son next Monday (10) at the Coco- 
nut Grove Theatre, Miami. 

Ralph Bellamy, currently star- 
ring in the Broadway production of 
“Sunrise at Campobello,” has sold 
his country estate in Hunterdon 
County, N. J., to F. Jack Hartley, 
son of former U.S. Senator Fred 
Allan Hartley of New Jersey. 

The 14th volume of Daniel 
Blum’s “Theatre World” wiil be 
published tomorrow (Thurs.) by 
Chilton Co., Philadelphia, 

All tickets for Tuesday night 
performance of the off-Broadway 
production of “Time of _ the 
Cuckoo,” are being priced at $2.30. 

Paul Shyre’s adaptation of Sean 
O’Casey’s “Pictures in the Hall- 
way” will be presented by the Irish 
National Theatre Group at the 
Master Arts Institute, N. Y., Nov. 











7-9. The INTG is also sponsoring 
a playwriting contest for original, 
unpublished and unproduced works 


| relating to the Irish scene on a na- 


tional or international level. A 
$250 prize will be awarded to the 
winner of the contest, which closes 
next September. 

“Scarlet Ribbons,” a musicomedy 
based on several 17th century com- 
edies, is slated for production next 
Jan. 6 at the Actors Playhouse, 
N. Y., by Stuart Bishop, author of 
the book, and Dede Meyer, who 
contributed the score and lyrics. 
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“The Diary of Anne Frank,” “Ro- 
manoff and Juliette,” “Patate,” and 
some others. 

Among the new batch of playst 
rushed in for the Auto Salon 
crowds, four have already folded 
and only two will emerge real hits, 
namely “La Bonne Soupe” and 
“Lucy Crown.” 

In for probable fair to good runs 


are “La Hobereaute,” “Thunder 
+Rock,” “Rididine,” and “Lady 
Godiva.” Theatre directors are 


again yelling crisis which is an an- 
nual affair here. However, an ime 
pressive number of new shows due 


jin from big name playwrights may 


right things somewhat. 


DESIGNER AND COUTURIER 
CLOTHES 
AT INCREDIBLE BARGAINS 


We carry current and advanced 
samples and “closeouts” of the 
most glamorous clothes in Amer- 
ica at prices far less than those 
advertised in the leading fashion 
magazines. Many important show 
people save thousands of dol- 
lars on their wardrobes at our 
fabulous store. 


The Bon Prix 


“the bargain store for millionaires” 
1006 First Avenue, cor. 55th St. 
New York City 























YOUNG MAN WITH 
UNUSUAL CHARM 
WANTED... 


One who has a persuasive personal- 
ity and at the same time, exude a 
wit to win audiences, as a prelim- 
inary to an Important act. 

The personality must introduce an 
unusual team known Internationally. 
If you have the qualifications 


Contact MARCEL VENTURA 
PL 3-9430 




















"SHUBERT and COX THEATRES | 


in Cincinnati, Ohio 


BLACKSTONE THEATRE 


and lease of 


_ GREAT NORTHERN THEATRE 


in Chicago, Illinois 


te purchasers Intending te use the 
Property bought es Legitimate 
Theatres. 


Reply to Box ¥-8058-59, Variety, 
154 W. 46th St.. Mew York 36 
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Semantics Aweigh 

Charles Earle Funk, editor of 
the famed dictionary, with Funk 
Jr.. and illustrations by Tom 
Funk, has made a highly palatable 
family package out of “Horse- 
feathers (And Other Curious 
Words” (Harper; $3.95(. It’s in the 
same captivating idiom as his pre- 
vious bocks, “A Hog On Ice!” (And 


Other Curious Expressions),” 
“Thereby Hangs a Tale” and 
“Heavens To Betsy! (And Other 


Curious Sayings).” Since students 
of semantics are forever curious 
about curious language ‘“Horse- 
feathers” falls into the same pleas- 
ant category. 

The etymology of words which 
have fallen into common usage, 
many having a perverted slang 
meaning, is interestingly detailed. 
However, “Horsefeathers” is not a 
book of slang. The anecdotal defi- 
nitions are presented pell-mell, 
sans any orderly format, not even 
alphabetization. Only the index is 
alphabetized to keynote the pages. 
Incidentally, a word like pell-mell 
is interpreted, along with G-string, 
tycoon, soda jerker etc. Sometimes 
there is a dubious root or evolu- 
tiun, and even this makes interest- 
ing reading, and sometimes a word 
hke jew’s-harp defies interpreta- 
tion; there’s vague information 
that it’s of a British, French, Scot~ 
tish evolution, and never had any- 
thing to do with a Jewish source, 
d ffering from such terms as Ger- 
man measles, German silver, and 
the like. Abel. 





Jack Webb Book Launched 


Jack (“Dragnet”) Webb’s book, 
“The Badge: Story of the Los An- 
geles Police,” was launched with a 
Beverly-Hilton Hotel shindig in 
BevHills last week. Its first 15,- 
000 printing was sold pre-publica- 
tion and a second 10,000 printing 
is now on the press. 

Prentice-Hall publishes this and 
Art Linkletter’s bestseller, “Kids 
Say The Darndest Things.” The 
radio-tv emcee’s book also was 
the occasion of a P-H “pour” at 
the same hotel. Richard P. Et- 
tinger, board chairman of the pub- 
lishing house, presented a spe- 
cially bound (blue-and-gold) copy 
of the 400,000 y on Linkletter’s 
“House Party” y 





New Doubleday Editors 
Samuel S. Vaughan has been 
made senior editor at Doubleday, 
where he was both ad manager and 
trade sales manager since 1952, 
and will specialize on special edi- 
torial projects. He will work with 
Ferris Mack and Harold Kuebler. 
Anatol] Bendukov is the new art 
book editor of and 
Anne Freedgood is a new editor of 
the firm’s Anchor Books. 
comes from Harper’s where she 
was an associate editor. 


$10,000,000 Libel Suit 

Adolph Hohensee, Akron, has 
filed suit against the Akron Beacon 
Journal Publishing Co., John S. 
Knight, its publisher, and Robert 
Feldkamp, a reporter, as well as 
the Brush-Moore Newspapers Inc., 
publishers of the Canton Reposi- 
tory, J. G. Green, its editor, and 
several others, seeking $10,000,000 
damages for libel. Hohensee says 
that he is engaged in interstate 
commerce through lecturing, pub- 





lic relations, selling food p ts, 
and publishing, wri and dis- 
tributing books, peri Is, and 


other publications. He charges that 
both papers printed libelous stor- 
ies tending to camrey Hohensee’s 
business. He also charged them 
with slander, naming among de- 
fendants the American Medical 
Assn. and its officers, the Summit 
County Medical Assn. and its offi- 
cers, and the Better Business Bu- 
reau. Akron, and W. J. Hine, 

ton, O., city safety director. 


Ted Bernstein’s Tiptop Book 

Theodore Bernstein, assistant 
m.e. of the N.Y. Times, is in the 
bookstalls with his “Watch Your 
Language” (Channel Press; $3.95) 
a bright, easy-to-read reference 
book. Tome is an outgrowth of his 
“Winners & Sinners,” the lively, 
frequently biting “bulletin of sec- 
ond-guessing issued ally 
from the southeast corner of The 
Times News Room.” 

Bernstein makes it abundantly 
clear that he doesn’t believe in the 
“write-like-you-talk” school. Writ- 
ing, he insists, is more 
precise form on and he 
— it brilliantly in “Watch Your 

guage ” 


Book is dedicated to two indi- 
viduals, Bernstein’s wife, Beatrice, 
and to Lewis Jordan, assistant news 
editor of The Times, who “is the 
ante anvil against which much of 


inners and Sinners material is 
hammered out. It is also he who 


regularly copy edits W&S and occa- 
sionally saves it from falling on its 
arrogant face.” 

The redundancy ring, the cliche 
clubsters, the syntax sinners and 
other grammatical gangsters are 
quickly put to rout in Bernstein's 
book. Under “Words That Need 
Watching” he presents such case 
histories as “matinee performance” 
(“. . . omit’ ‘performance’; a mati- 
jnee is a daytime, especially an 
| afternoon, performance”); “protag- 
| onist” (“The main protagonist of 
| the play is one Nick Bellino.. .” 
|“There is only one protagonist in 
|a play, not a main one”); “rock ‘n’ 
|roll” (‘so it’s rock ’n’ roll—no 
| hyphens, no quotes. No peace”); 
|“whir” (tv cameras don’t whir, 
grind or roll; they just look at you 
red-eyed.) 

Jacques Barzun contributes the 
preface to this aera, * book. 

‘ans. 








2 Legit Books 

“The Medieval Theatre in the 
Round” by Richard Southern 
(Theatre Arts; $8.50), seeks the 
source of modern arena staging in 
circular theatres of the Midd’e 
Ages. Author is prominent au- 
thority in technical fields of thea- 
tre, with several important stage 
books to his credit. While this tome 
is highly specialized, its scholar- 
ship is topflight and illustrations 
are excellent. 

Printed in Britain, imprint is 
likely overpriced for average 
reader, but should do well as vital 
fodder for stage libraries. 

“Shakespeare’s Stage” by A. M. 
Nagler (Yale U. Press; $2) is an 
excellent study of physical aspects 
of the theatres in which the Baard 
functioned. Author is Yale prof of 
dramatic history and criticism, and 
wrote this book originally in Ger- 
man. Ralph Manheim has trans- 
lated. Tome covers acting styles, 
costumes and backstage operations 
in Elizabethan theatres as well as 
dealing with technical facets of 
staging. Invaluable to student or 
director of Shakespeare. Down. 





Discount Tip Sheet 

“The Money Paper” is a new 
every-two-week publication to hit 
the stands. Lawrence A. Benenson 
is its publisher. Newssheet, selling 
for 20c, is devoted to theme of 
economy in rehasing with de- 
tailed lists of discount prices on 
cars, home appliances, insurance, 


etc. 

One of the feature articles in the 
current issue deals with risks and 
rewards of investing in show biz 
and also lists shows in production 
seeking investment dough. 


Mackey’s Sleuth Sale 

Joe Mackey's short story, “The 
Best Idea I Ever Have, Almost,” 
sold to a new mag, Sleuth, which 
is affiliated with the Mystery Writ- 
ers of America, and goes into the 
maiden issue hitting the stands late 
this month. 

Mackey, publicity director of a 
N.Y. publishing firm, is a former 
Gotham newspaperman (World- 
Telegram) and ABC publicist. 


Minn. ‘Music & Theatre’ 

John K. Sherman’s “Music and 
Theatre in Minnesota History” 
(Univ. of Minnesota Press; $1), a 
Minnesota Centennial Celebration 
contribution, is a fascinating mine 
of information, and also pleasant 
peading. ' 

Vet Minneapolis Star newspaper 
drama, music, art and book critic 
reflects deep digging im the accu- 
mulation of the material and skill- 
ful selection. Rees. 


Better Library Facilities 
Authors and scholars, hence- 
forth, will have private quarters 
for study and writing in the Fifth 
Avenue pape | of the N.Y. Public 
Library as result of a $25,000 grant 
from the Ford Foundation in honor 
of Frederick Lewis Allen, late 
editor of Harper’s Magazine. 
Former conference room” has 
been turned into comfortable cu- 
bicles with typewriters, electric 
outlets, bookshelves, swivel chairs, 
etc., for convenience of writers and 
researchers engaged in lengthy 
projects. Cubicles will be noise- 
proof. 














New Slant on Wolfe 

Mrs. Mabel Wolfe Wheaton of 
Asheville and LeGette Blythe of 
Huntersville will collaborate on a 
book about the late writer, Thomas 
Wolfe, and the Wolfe family. 

Mrs. Wheaton, Wolfe's _ siter, 
said she hopes the preposed book 


will correct what she called errone- 
ous impressions of the 7 
gained through Wolfe’s first novel, 
“Look Homeward Angel,” and with 
the presentation of the play by the 
same name on Broadway. 

“I am particularly anxious that 





the book show Papa in the proper 
light,” Mrs. Wheaton said. She 
said that her brother’s exaggera- 
tion in writing the book tended to 
show their father, W. O. Wolfe, in 
a vastly different light from his 
real life. 

The book will be “by Mabel 
Wolfe Wheaton as told to LeGette 
Blythe.” Blythe, a writer of both 
fiction and nonfiction, was a class- 
mate of Wolfe at the U. of North 
Carolina. 





Macmillan’s $7,500 Contest 
Macmillan is launching an an- 
nual $7,500 fiction prize with $2,500 
!as an outright award and the rest 
|}an advance against all royalty in- 








| of the:n for the first time. 
|much like a traffic cop’s. He has to see that the parade keeps moving 





SCULLY’S SCRAPBOOK 


By Frank Scully ++++++++++++++44 > 


Hollywood, Nov. 4. 

Two nights before I caught “The Last Hurrah” in Hollywood I em- 
ceed a dinner of a major political party at the Palm Springs Chi Chi. 
A gubernatorial goober from an eastern state was the main draw and 
an Indian who had been elected to the U. S. Congress was the guest 
of honor. Of course, if he had been a native-born Indian he couldn't 
have been elected garbage-collector, but he was born in India and 
educated at the U. of California. 

Ti.cre were several other speakers, all seeking political office, most 
An emcee’s job on such an occasion is 
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|come. Manuscripts must be deliv- |—all in good humor on account it’s an election year and feelings be- 


Winning nove! will be announced 
|on or before May 15, 1959, and 
| will be published in the fall of 
same year. 





Now We'll Know! 

Answers to such queries as why 
Elvis Presley isn’t in “Who's Who” 
and why Frank Sinatra Had such a 
long wait before making it are to 
be found in Cedric Larson’s “Who: 
60 Years of American Eminence” 
just published by McDowell, O 
lensky, “Who” is reportedly the 
only history of the A. N. Marquis 
Co., which publishes “Who’s 0” 
and other major biographical refer- 
ence works. 

In addition to the full history of 
the company, Larson’s book con- 
tains articles on “Who’s Who” by 
H. L. Mencken, Westbrook Pegler 
and others. 





CHATTER 


Jason Epstein, ex-Anchor Books 
(Doubleday) editor, has joined the 
editorial staff of Random House. 

Suffolk County Watchman Inc. 
authorized to conduct a news- 
paper publishing business in Hunt- 
ington, L.I. 

Romney Publications Inc., au- 
thorized to earry on a business as 
printers and publishers in N.Y. 
City. 200 shares, no par value. 

Max Pfeffer, literary agent, 
opening a branch in Havana, with 
emphasis on spreading the works 
of Cuban authors and journalists 
throughout the world. 

Doubleday’s Louise Thomas 
“pouring” tonight (Wed.) at her 
home for Leland Frederick Cooley 
on the eve of the publication of his 
new book, “The Run for Home.” 

Chicago Sun-Times incepting a 
regular Sunday column of legit 
notes and observations penned by 
Glenna Syse, recently appointed 
drama editor and first-string re- 
viewer. 

Irving Sablosky, ex-music ap- 
praiser for the Chicago Da‘ly News, 
has a piece on Broadway musical 
comedies in Atlantico, the Spanish 

on contemporary culture. 
Sablosky’s now overseas with the 
U.S. Information Agency. 

Gov. C. William O'Neill of Ohio 
has named a seven-member com- 
mittee to tackle the problem of 
obscene literature. The Citizens 
for Decent Literature Committee 
for Ohio wil! draft recommenda- 
tions for consideration by the next 
Legislature. 

Napa Register, 95-year-old daily 
in winery country 40 miles north- 
east of Frisco, was sold recently 
to John P. Scripps chain of small 
California daillies. Sellers were 
George H. Francis and Whitfield 
Griffiths. Daily has circulation of 
14,000 in rapidly growing area. 
Price was not revealed but was be- 
lieved to be well over $500,000. 

Frederic Dannay, who with Man- 
fred Lee shares the Ellery Queen 
byline, has joined the faculty of 
the Univ. of Texas as a visiting 
professor for the fall-winter semes- 
ter, giving two courses in creative 
writing. One is for undergrad- 
uates and one for students of the 
Extension Schocl. Team just pub- 
lished “Ellery Queen’s 13th An- 
nual” via Random House. 

Frederick Mordaunt Hall, former 
film critic of the N. Y. Times and 
now a copy editor at Bell Syndi- 
cate, and Dan Daniel, “dean of 
baseball writers,” will be the major 
attractions at the Society of Siluri- 
ans dinner at the Hotel Astor this 
month. C. Norman Stabler is chair- 
man of the dinner committee. 
Barry Faris is prexy of the news- 
paper organization this semester. 

Bantam Books will issue paper- 
back editions of 11 upcoming mo- 
tion pictures as part of its active 
ae tion in the film-literary 

eld. ed for publication 
tween now and June are: “Beli, 
Book and Candle,” “The Beach 
Boys,” “The Image Maker,” all 
Columbia Pictures; “The Journey,” 
“The Night of the Quarter Moon,” 
Metro; “Bat Masterson Story,” 
“The Naked Maja,” UA; “Inn of 
the Sixth Happiness,” 20th-Fox; 
“Rio Bravo,” WB; “A Stranger in 
My Arms,” UI; “A Night to Re- 





member,” Rank. 





ered from Jan. 1 to March 31, 1959. | longing to voters must be treated tenderly. 


One of the candidates was running for an office I once ran for 20 
years ago. I described it as “the lowest office in the lowest legisla- 
ture in the land” and explained that I wasn’t quite low enough to 
make it, but believed the present candidate was. It got a bigger howl 
than anything said during the clambake of “The Last Hurrah.” At any 
rate, a candidate for a much higher office leaned over to me and said, 
“That’s the funniest intro I ever heard in my life, and I only hope 
you have something half as good for me,” I didn't. 

Early in the unreeling of “The Last Hurrah” old Suspender Tracy 
as a nice (“clean,” I believe the word is) carbon copy of old Mayor 
James Curley of Boston (called Frank Skeffington by author Eddie 
O’Connor) says to his nephew Adam Caulfield, played by Jeffrey 
Hunter, that he wants to take the newspaperman around to see a 
type of political campaigning which in the future will be as dead as 
a dodo bird. 

Next-To-The-Last-Hurrah, Then? 

It’s quite possible that not only O’Connor but Rear Admiral John 
Ford, as well as the hierarchy of Columbia Pictures and the cast of 
valiant Irishmen, who surrounded Basil Rathbone in a way all Irish- 
men would like to surround all Englishmen, believed that the type 
of campaigning shown in this gay and mad picture is as dead as a 
dodo bird. But it isn’t so. It’s more alive than this afternoon’s news- 
paper. 

All over the land, Presidents, ex-Presidents, Vice Presidents, gov- 
ernors, congressmen, aiso-rans and candidates are putting on their 
last hurrahs, some of them with material so old, so transparent, so 
phony that it must have been first tried out on dodo birds. 

Another thing wrong with this otherwise magnificent picture is its 
timing. It was previewed in Hollywood Oct. 16, three weeks before 
the elections would be held throughout the land. It should have been 
in picture houses at least a month before that. This delay can cost 
Columbia millions. 

Uh-huh * 


The general view of all most closely concerned is that they have a 
classic, and classics are timeless. But even classics have started out 
in the main as well-timed hot hits; and pol‘tical pictures are like 
football pictures or any other seasonal madness. They have their peak 
interest in the fall of an election year, and a week after the first 
Tuesday following the first Monday in November they are as dead as 
dodo birds. ; 

Previous to that time the voting peasantry can't get enough of this 
political stuff—in newspapers, weeklies, radio, television or picture 
houses. But once the election is over and the votes counted, every- 
one, including the victorious candidates, feels like a man with a bad 
hangover. 

Much of the poetry of O’Connor’s prose naturally is lost in the pic- 
ture version. But Jack Ford has a lot of poetry in his own makeup and 
this comes through as an excellent substitute. 

Time To Go Now f 

Up to the time Mayor Skeffington is defeated by a cluck named 
Kevin McCluskey, there isn’t a dead spot in this pieture, but after- 
ward there are plenty. If the picture ended on the scene where Skef- 
fington is walking up a winding path to his home, while the victor is 
marching with his henchmen in the opposite direction, this would 
have been a great finish. But when Skeffington stumbles upstairs 
with a heart attack and spends more time dying than Lincoln, it’s an 
anticlimax. Everybody saw the tabulation of the votes and the votes 
finished Pancho Skeffington. 

Besides, Tracy plays this death scene like a guy who obviously is 
not dying at all. I guess this scene was kept in to let Tracy get the 
most out of the book’s famous last line. 

Add: Famous Last Lines 

That's the scene where the father-in-law of Skeffington’s favorite 
nephew, the character of Roger Sugrue, played by Willis Bouchey, is 
looking at the supposedly dead mayor and says, “At least he made 
his peace with God. One thing we can all be sure of: “if he had to do 
it ali over again, there’s no doubt in the world he'd do it very, very 
differently.” 

Skeffington raises his head and says, “Like hell 1 would,” and 
croaks. 

As reading matter, this sounds like a great finish, but it didn't reg- 
ister so in the theatre, and i can understand why. It just isn’t true, 
No man who had received the last rites of his church and is dying in 
a state of grace would turn back and show such little sorrow for his 
trespasses as to want to repeat them, not on the threshold of meet- 
ing his Maker. He would like to go, as was announced of Pius XII, 
“in a saintly manner.” 

Of course, this defiant crack was in O’Connor’s book and if it were 
left out there would be those who might berate the picture on that 
grounds, but a picture company’s job is to improve where they can 
on a novel, or keep their hands off it, and this was one place where 
scripter Frank Nugent or director Ford, who knows New England and 
the goings-on of the Irish, could have topped the author and helped 
them both. ' 

Sounds Like Geo. Washington Plunkett, Too 

It might be argued that a mayor who could be funny at Knocko 
Minihan’s wake could just as logically be funny at his own end. But 
there’s a lot of difference in viewing the remains of a dead man and 
being him. 

It’s a very funny line when Tracy walks around Knocko’s casket, 
banging it with his knuckles to test how solid it is, and says, “Well, 
Knocko, I see you finally made it.” 

But that isn’t the real mayor becamse the real mayor hands the 
widow a thousand dollars and then knocks down the undertaker’s 
price to $35. That’s the way to win friends and influence people, and 
every politician of whatever party in whatever land has to have it 
and it didn’t die with Skeffington. 

It is 26 years since John Ford first directed Spencer Tracy. Both 
of them have a lot of pictures under their belts since—Ford 117, 


be-| Tracy 61. They both have had their fill of Academy Awards, too, and 


in this picture they certainly were surrounded by old cronies. 

Pat O’Brien, who went to school with Tracy in Milwaukee and joined 
the Navy with him, played his No. 1 defensive halfback in the picture. 
Others of the old crowd, all magnificent troupers, were Donald Crisp, 
Jimmy Gleason, Eddie Brophy, John Carradine, Frank McHugh, Wal- 
ly Ford, Frank Albertson, Bob Sweeney and Frank Sully 

Edmund Lowe was listed in the cast of characters, but I didn’t see 
him on the sereen. Naturally, with a flock of top hams of this calibre, 
they had to move in and out mighty tast to get noticed at all. But it 
was a great day for the Irish and they come out with a great picture. 
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78 CHATTER 
Broadway 
Charlie Freeman, the ex-RKO 


booker and now Interstate Circuit 
exec in Dallas, marks his 77th 
birthday today (Wed.) 

Adman Milton (and Melisse) 
Biow “pouring’, for Ann and Art 
Buchwald when they arrive from 
Paris next month. 

Trudy Goth who travels both 
continents in quest of musical 
events will side-trip to Dallas this 
week to catch Maria Callas. 

Pianist Van Cliburn will appear 
with the U. of Texas Symphony 
Orchestra on Nov. 23, with Walter 
von Kreisler conducting. 

John Fossati, ex-Roosevelt, is 


the headwaiter at the new Playbill | to 


room of the Hotel Manhattan; 
Benny Hansen, ex-Stork, is his as- 
sistant. 

American conductor Antonio de 
Almeida, now permanently with 
Portuguese radio ra, just 
guested with the Barcelona Symph 
in Spain. 

Reader's Digest has _ invited 
Oscar Hammerstein 2d to expand 
his philosophy on “advice that has 
meant much to me” for a mag 
piece. 

Sir Francis Cassel, Bart., the 
British pianist, again in the States 
and his publicity still identifies 
“baronet” as a peer, though usu- 
ally rated a hereditary knight. 

Unveiling of Jayne Meadows and 
Steve Allen’s caricatures by Don 
Bevan in the new TV Room of 
Sardi’s East occasioned a Sunday 
night cocktailery hosted by Vin- 
cent Sardi Jr. 

Soviet Russian advertising has 
been “interpreted” by est 
Dichter, the motivational research 
operator who began his career 
with J. Sterling Getchell and CBS. 
He predicts Commies will use more 
and more advertising of foods in 
over-supply. 

Part of 10th Anni observation by 
N.Y. City Center Ballet will be 
mounting of Swedish “Medea.” 
The choreographer, Birgit Cull- 
berg, herself will rehearse the 
company but will probably miss 
performance due to a Copenhagen 
commitment. 

Julian Slade, composer and co- 
author (with Dorothy Reynolds) of 
four-year-old London musical “Sal- 
ad Days,” will attend N.Y. preem 
of the Canadian production at Bar- 
bizon-Plaza Hotel Nov. 10. He'll 
stay 242 weeks in N.Y., completing 
score of his new untitled show, his 
fifth in collab with Miss Reynolds. 

One of the steadiest lines on 
Broadway last week was when 
the new Thom MecAn shoestore 
opened on the site of what was the 
lobby of the old Globe Theatre 
(now the Lunt-Fontanne, with its 
entrance shifted to West 46th St.). 
A $5.95 shoeshine kit was the 
giveaway to the opening week's 
customers. 

Max Liebman has French tune- 
smith Georges Auric (“Song of the 
Moulin Rouge,” etc.) signed to 
write the score of his proposed mu- 
sicomedy version of an old Metro 
film script, “The Shop Around the 
Corner,” which he acquired rights 
recently. Ernst Lubitsch pic 
starred James Stewart and Mar- 
garet Sullavan. 

Rose and Joe Seidelman en route 
back from London and Paris where 
they were “greatly surprised at the 
tremendous progress” made by 
Harry Novak (Mrs, Seidelman’s 
brother) who had been hospitalized 
for almost a year in the American 
Hospital at Neuilly-sur-Seine. For- 
mer Continental sales chief for 
Columbia Pictures (previously ditto 
with Universal) “feels certain” he 
will be able to go back to work in 
January or February. 

Jules Alberti, president of En- 
dorsements Inc., was presented 
with the Meritorious Award of 
1958 by the Navy League of the 
U. S. before an audience of 1,500 

uests at its 56th annual dinner 
ast Wednesday (Oct. 29) at the 
Waldorf-Astoria. As national civil- 
ian coordinator of special projects 
by the Navy in 1957, he helped 
raise more than $3,000,000 to build 
the Navy-Marine Corps Memorial 
Stadium which is now under con- 
struction at Annapolis. 


Berlin 
By Hans Hoehn 
(76 02 64) 

Duke Ellington orch will appear 
here Nov. 8. 

Bavaria’s “Taiga” is Germany’s 
contribution to San Francisco fest. 

Billy Vaughn’s “Sail —— 
Silv'ry Moon” nearing million mar 
here. 

German documentary, “Nurem- 
berg Trial,” Prisma release, do!ng 
brisk biz. 

Un'ted Artists’ “Cefant Ones” 
picked by Protest. it Tilm Guild 
of Germany as Fi. c’ Ociover. 

Seven West Geiiuai cinemas 





can now play Todd-AO films. Five 
more theatres to be ready by next 
spring. . 

“My 99 Brides” is title of new 
IaterWest production. Alfred 
Vohrer is directing film for Europa 
release. 

Toni Sailer, former Olympic ski 
champ and film star with Bavaria, 
on publicity tour through 35 Ger- 
man cities. 

Willi Schaeffers’ “Tingel Tangel,” 
cabaret at which artists give non- 
profit performances for charity, 
marked its 100th performance. 

German-Italian coproduction, 
“Polikuschka” (CCC-Lux-Gallone- 
Criterion), which Carmine Gallone 
directed, will have its German 
preem Nov, 14. Bavaria is distribu- 


wv 

“Black Nylons—Hot Nights” is 
new title of Filmaufbau’s “Outlaw 
of Love” which Alfred Braun cur- 
rently directs at CCC studios. 
Susanne Cramer and Horst Frank 
in leads. 

Deutsche Film Hansa (DFH), 
German distributor, has another 
Russian film, “Malwa.” Company 
also released “The Flying Cranes” 
and will distribute “The Silent 
Don,” also Russian, next year. 

Interiors of Fritz Lang’s “Tiger 
of Eschnapur” and “The Indian 
Tomb” completed at local CCC 
studios. Outfit moved to New 
Delhi for exteriors. Debra Paget 
and Paul Hubschmid (Paul Chris- 
tian) star. . 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr., UNion 5-5489) 

Marion Colby set for date at 
Cincy’s Beverly Hills with Joe. E. 
Lewis on the 7th. 

Fontainebleau’s LaRonde may 
remain shuttered until Dee. 19, 
pending enlarging plan. 

Jack Bailey and “Queen For A 
Day” will be aired from Beach 
Auditorium on the 10th. 

Comic Eddie Shaeffer, now re- 
siding here, named entertainment 
director of new Montmartre Motel. 

Lou Walters seeking either Zsa 
Zsa or Eva Gabor to topline his 
“Ziegfeld Follies” at Carillon this 
winter. 

Bob Crosby orch will stay at 
Ben Gaines’ Sahara when they. play 
druggists convensh at Americana 
on the 6th. 

Frank Sinatra, Frank Capra and 
company due in th’s week for loca- 
tion filing of pic version of “A Hole 
In The Head.” 


By Hank Werba 

(Gral Sanjurjo 24; tel 34-48-65) 

Yehudi Menuhin fiddling with 
Symphony next week. 

Lorenzo Gonzalez and his orches- 
tra heads show at Parrilla Rex. 

Sporting Club revue from Monte 
Carlo a holdover at latespot Pasa- 


poga. ; 

“Marina” click light opera in 
lavish production at Teatro de la 
Zarzuela. 

Titanus of Rome and Madrid pro- 
duction company Hispamex signed 
coproduction pact. 

Fada song artist Amalia Rod- 
riguez, in for short nitery stint, 
has returned to Lisbon. 

All 20 Madrid theatres in opera- 
tion, with straight legit and Span- 
ish musicals equally divided. 

Rafael Gil to direct “House of 
Troy” which starts next month and 
preparing “The Litri Story” based 
on life of Spain’s famed matador 
for next April. 

Argentine director Tullio Demi- 
chelli will direct Benito Perojo 
production of “Carmen” to star 
Sarita Montiel, Jorge Mistral and 
new male lead, Milo Quesada. 


Palm Springs 


A. P. Scully 
(FA 4-1828) 

Biz booming early this year. 

Sally Eilers Morse and Margaret 
Chapman making rounds. 

Peasants screaming over traffic 
tix upon learning parking meters 
work here Sundays. 

Jerry Lewis didn’t show for Sy 
Devore’s opening but Danny 
Thomas shilled in his place. 

Charley Farrell’s Racquet Club 
limping along without P.A. Marj | 
PohL who won't be back for a while. | 

Sir Francis Scully, a weekly at- 
traction, speaking at Chi Chi din- 
ners, last one involving 890 women. 

Tv cable monopoly dropping 
hookups from $150 to $35, due to 
pressure from the reflector op- 
posish. 

Hopalong Bi!l Boyd back to 
Palm Desert home with wife, 
Grace, who is billed as “Trip- 
along.” 





Dave Margolis, who owns How- 
ard Menor wth Jack Dempsey, | 
dropped his interest in 
KAM, Las Vegas. 
here. 


si2tion | 
Sill owns one | 


By Robert F. Hawkins 
(Stampa Estera; tel. 675906) 
ABC’s Sy Siegel at Excelsior for 
Roman 0.0. 


Italo exhibs opened all Italian 
pic houses to members of armed 
forces, Nov. 4, A.F. day in this 
country. 

Piero Gadda Conti elected new 
prexy of Italian Film Critics Assn, 
following voluntary resignation of, 
Domenico Meccoli. 

Floris Ammannati now officially 
reconfirmed as head of Venice 


Film Festival for another year by 


Biennale authorities. 

Radio, tv, music equipment will 
form permanent part of World 
Trade Fair which will open in 
Rome next summer for indetermi- 
nate stay. 

Vittorio DeSica mulling German 
coproduction for forthcoming pro- 
duction-direction stint: “The Last 
Judgment.” May also link with 
French producer. 

Domenico Modugno almost cer- 
tain to be present at Jan 29-31 
San Remo songfest, both as singer 
and composer. He won there with 
“Nel Blu” last year. 

Masashi Shimizu, Toho Films of 
Japan prexy, in Rome for 0.0. of 
local production facilities. His 
“Rickshaw Man” won top prize at 
this year’s Venice Festival. 

“Poveri ma belli” (Poor But 
Beautiful) joins two other recent 
Italian pix, “Venus of Cherodnea” 
and “Frine, Oriental Courtesan,” 
on list of films forbidden in toto in 
Spain. 

J. C. Pascal, Pasclae Roberts, 
Raymond Rouleau, Roger Hanin 
and other French thesps here from 
Paris for exteriors on “La Grana” 


(Greenbacks), Franco-Italian co- 
production. 
Silvana Pampanini signed to do 


Mexican pic, “The Light.” Ac- 
tress was approached for role dur- 
ing recent: Mexico City film fes- 
tival, where she was member of 
Italian delegation. 

Abbe Lane recording Domenico 
Modugno’s “La .Donna_ Riccia” 
(The Curl Woman) for her cur- 
rent stint in “Marinai, Donne et 
Guai” (Sailors, Women and Trou- 
ble), for Which Modugno also wrote 
title tune. 


South Africa 
By A. Hanson 

Vie Oliver Show on tour in 
South Africa. . 

“80 Days” (UA) preems in Cape 
Town Nov. 10. 

“Gigi” (MG) preemed in Cape 
Town at charity preem. Booking for 
season very heavy in spite of raised 
prices. 

Jan Peerce, Metropolitan Opera 
tenor, completed a short tour. War- 
ner S. Bass was Peerce’s accom- 
panist; all theatres reported capac- 
ity biz. 

First drive-in, for non-Europeans 
only, to be built about five miles 
from Cape Town. Ozoner will hold 
800 cars and is being erected in 
Color-zoned area. 

New type cinema with latest 
widescreen opened in Cape Town 
and is intended to ‘be intimate 
Continental theatre. Named the 
Broadway, it seats only 344, shows 
are timed for business people. 


Paris 


By Gene Moskowitz 

(28 rue Huchette, Odeon 49-44) 

Fernand Gravey elected prexy of 
International Federation of Actors, 
covering films, legit and now 
video. 

Film Palace in Cannes now be- 
ing enlarged to hold overflow 
crowds expected at next Cannes 
Film Fest. 

Jacques Tati turning producer 
for other pix besides his own. 
He’ll back Robert  Bresson’s 
“Lancelot Du Lac.” 

Yank producer Alexandre Ince 
snared Felecien Marceau’s new hit, 
“La Bonne Soupe,” and also has 
Marceau’s former hit, “The Egg.” 

Henri Verneuil will film 
O. Henry’s “The Ransom of Red 
Chief” with Fernandel as harassed 
kidnaper and moppet player Pap- 
ouf as brat victim. 

Oldtime pie director Abel Gance 
doing his first legit staging with 
Berthe Dominguez’ “The Cathe- 
dral of Ashes” at Theatre Aujourd’- 
hui. It deals with Mexican Revolu- 
tion. 

Leonard Bernstein’s three con- 
ducting stints with concert Lamou- 
reux Orch here Nov. 2, 9 and 13 
expected to be SRO. Bernstein 
will also conduct three of his own 
compositions. 

Grand Prix or Avant-Garde 
Films was devised here via vote by 
film clubs around France. About 
10,000 gave nods almost equally to 
Sweden’s “The Seventh Seal” and 
French comedy of Jacques Tati, 
“Mon Oncle.” 


Swedish pic director, Ingemar 


Bergman, who has won many film 





fest kudos and become an art 
house fave here, in to ask Ingrid 
Bergman to play Georges Sand in 
his next pic to be made in Sweden 
and France as Franco-Swedish co- 
production. 


Chicago 
(Delaware 7-4984) 

Blue Angel resumed dancing at 
cocktail hour. 

Lurlean Hunter first headliner 
at new Sahara on northside. 

Count Basie completed three-day 
stand at Roberts Show Club. 

Barbara Siegel left Jack McGuire 
flackery to start her own firm. 

Next regional AGVA talent audi- 
tions set for next Monday (10) at 
Sherman Hotel. 

Lillian Roth doing fortnight at 
Drury Lane in “Come Back Little 
Sheba,” which opened last night 
(Tues.). 

Wolfe Kaufman, first drama 
critic for old Chicago Sun, here 
this week as company manager of 
Old Vic. 

Doc Howe, boxoffice man at Pal- 
ace, has shifted to b.o, of new 
Michael Todd Theatre, formerly 
Harris. 

Sun-Times columnist Irv Kupci- 
net and WBEBM-TV program direc- 
tor Frank Atlass adage 9 A bought 
out the second show at the Black 
Orchid tomorrow (Thurs.) to intro 
new comic Don Rickles to the in- 
fluential. 

McGuire Sisters contributed a 
couple gratis appearances last Sat- 
urday (1) during their Chez Paree 
stand, one at Northwestern ,U.’s 
homecoming ball in Evanston, 
other at Israel Bond Man-of-the- 
Year dinner. 


Australia 


By Eric Gorrick 
(Film House, Sydney) 

Royal Covent Garden Ballet 
solid at Empire, Sydney. 

William Heidenreich joined Ad- 
miral tv sales promotion. Former- 
ly he was Republic rep here. 

Ron Mooney, longtime London 
Films rep, swung over to commer- 
cial field as g.m. of Security Units 
Pty. Ltd. 

Harald Bowden, executive direc- 
tor of J. C. Williamson Ltd., due 
back before year’s end after talent 
hunting in London and N. Y. 

Metro unecanning “Green Dol- 
Phin Street” and “Waterloo 
Bridge” on repeat bid in Sydney. 
Oldies are finding it hardgoing. 

Understood that Metro will dis- 
tribute six additional features and 
four featurettes on new deal with 
Disney. Disney product formerly 
handled by RKO here. 

Lens trouble is reported reason 
for delay in opening “South Paci- 
fic” at Mayfair, Sydney. Pic was 
timed for this month but will not 
preem before year’s end. 

Indie exhibs still sore at day- 
and-date release by distributors. 
Latest burnup is with Rank setup 
for “Carve Her Name With Pride” 
at 26 nabes in Sydney currently 
in key release at State Theatre via 
Greater Union. 

Pic industry will wine-dine Stan- 
ley Kramer, Gregory Peck, John 
Mills, Ernest Borgnine, Ava Gard- 
ner, Ann Baxter, Anthony Per- 
kins, and Fred Astaire during stop- 
over here on productions, “On the 
— and “Summer of 17th 
Doll.” 


Detroit 
By Fred Tew 
(TU 5-8694) 

Variety Tent 5 evaluating result 
of Heart of Variety Fund campaign, 
which consisted of running three- 
hour shows for 25c at eight subur- 
ban houses. 

Detroit exhibs paid farewell 
luncheon tribute to Jack Haynes, 
film buyer for W. S. Butterfield, 
United Detroit Theatres and Clark 
Theatre Service, who left to join 
Chakeres Circuit in Springfield, O. 

Variety Tent Barkerettes elected 
Mrs. Lou Marks, president; Mrs. 
Bob “Bothwell, veepee; Mrs. Bill 
Clark, recording sec; Mrs. Arthur 
Herzog Jr., corresponding sec; Mrs. 
Lou Mitchell, treasurer; Mrs. Carl 
Buermele, sergeant-at-arms. 

Lion football prexy Ed Ander- 
son, who has advocated full tv cov- 
erage of his team while it was on 
top past three years, is reported 
switching to more conservative at- 
titude now that Lions are at bot- 
com of league and gate receipts are 
off. 
Ron Dunn, popular WBRB radio 
announcer in suburban Mt. Clem- 
ens, received many offers of free 
trips to Philadelphia to undergo 
new type bone-graft operation on 
his leg, shattered in an auto acci- 
dent. After need for free transpor- 
tation was reported in Detroit Free 
Press, 35-year-old Dunn, who for- 
merly worked at York (Pa.) and 
Cine.nn:.i vracio stat ons, accepted 
one and left for Philadelphia. 





Hollywood 


Card Walker in from N. Y. 

George Pal returned from Lon- 
don. 

Lucita changed name to Luci 
Blain. 

Johnny Mandel taking to road to 
bally “I Want to Live!” 

Elliott Witt resigned as general 
manager-treasurer of H-H-L,. 

Earl Hedrick elected prexy of 
Society of Motion Picture Art Di- 
rectors. 

Peter Fleming joined James H. 
Hines personal management firm 
as associate. 

Stanley Kramer clippered to 
Australia for six-month shooting 
of “On the Beach.” 

American Cinema Editors tess 
fifth annual critics’ award shindig 
at Romanoff’s Dec. 2. 

James Terry skied to Mexico to 
check location sites for “The Fish 
Are Dying in the Sea.” 

Samuel Goldwyn made his an- 
nual donation of $30,000 to Motion 
Picture Permanent Charities. 

Charles Bole joined Metro's 
legal staff after acting as biz man- 
ager of 20th-Fox TV for two years. 

Tony Curtis and Sidney Poitier 
kudosed with 1958 Award of Merit 
by National Council of Negro 
Women for “The Defiant Ones.” 

Copyright attorney Herbert T. 
Silverberg off on a leisurely five- 
week boat trip aboard the SS Ma- 
riposa for Sydney, Australia, due 
back Dec. 1. Recuperative trip 
is as result of a recent heart attack. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli_43, Tel. 30-89-20) 

Italian playwright Aldo Bene- 
detti in town preparing presenta- 
tion of his comedy, “El Libertino” 
(The Libertine). 

Legit actor Rafael Rivelles, at 
Barcelona Theatre, presented “The 
Heritage” by Joaquin Calvo Sotelo 
and was well received. 

Veteran actress Maria Fernanda 
Ladron de Guevara in Barcelona 
for pic, “Yesterday's Music,” di- 
rected by Juan de Orduna. 

Windsor art theatre openi 
1958-59 season with “An Apr 
Day.” Leads are Enrique Diosdado, 
who also directs, and Amelia de la 
Torre. 

Joaquin Soler Serrano, radio 
writer of his own show, back after 
an absence of two years in Vene- 
zuela. He’s now under contract to 
Radio Barcelona. 


- Rochester 


By Harold A. Nichols 
(LO 2-3600) 

“80 Days” (UA) cruised into 16th 
week at the Monroe. 

Ballet Russe de Monte Carlo 
into Eastman Theatre last Friday 
(31). Always sellout here. 

Ice Capades near 25,000-ticket 
advance for Nov. 24-30 stand. City 
firemen to benefit from first three 


— 

ochester Civic Orchestra and 
Junior League Players presented 
“Cinderella.” Eastman’s Dr. Paul 
White conducted. 

Touring “Dark at the Top of the 
Stairs” booked by Rochester's 
Broadway Theatre League at Aud 
Feb. 5-7. Season opens week of 
Dec. 8 with “Li'l Abner.” 

Baritone Calvin Dash to be pre- 
sented by Empire State Federa- 
tion of Women’s Clubs in Cutler 
Union Nov. 7. Juilliard School grad 
is degree candidate at Eastman 


“| School of Music. 


“Rn Evening with Rodgers & 
Himmerstein” next Saturday (8) 
will have B’way singers William 
Tabbert, Patricia Marand, Jack 
Russell and Bonnie Murray, with 
Willis Page as special conductor. 


By Matty Brescia 
(61 S. Second St., Jackson 55180) 


Chuck Foster orch booked for 
November at Peabody Hotel’s Sky- 


way. 

Charlotte Champagne-trio to Joe 
Jaffee’s Rivermon East Club for 
two weeks. 

Bill Grumbles, WHBQ and 
WHBQ-TV skipper, hosting Robert 
Eastman rep and his crew, in sta- 
tion powwow. 

Red Grange, gridland immortal, 
and NBC sportspieler, SRO at 
s oe dinner last week at Peabody 

otel. 

Tony Barrasso, Memphis accor- 
dion whiz, now under wing of 
Frank Liberto, Ford dealer and 
w.k. sportsman here. ; 

Tys Terwey and Norm Brewer, 
WMPS newshawks, racked up top- 
drawer committee posts at RTNDA 
sessions in Chicago. 

Will Carruthers, Press-Scimitar 
sports scribe, doing yeoman’s stint 
for Danny Thomas’ St. Jude_hos- 
pital ground - breaking scheduled 
for next: week. 
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OBITUARIES 


HARRY REVEL 

Harry Revel, 53, composer of 
numerous pop song standards, died 
in his New York home of a cere- 
bral hemorrhage Nov. 3. British- 
born Revel turned out most of 
his top hits in collaboration with 
Mack Gordon, when under 20th- 
Fox Film contract, including songs 
like “Did You Ever See A Dream 
Walking?,” “Stay As Sweet As You 
Are,” “With My Eyes Wide Open 
I’m Dreaming,” “Paris in the 
Spring” and others. 

Revel began his professional ca- 
reer at 17 working overseas in a 
band as a pianist. At one time, he 


worked in an Hawaiian orchestra | uary 


and later toured Europe with a 
group known as the New York Jaz 





play for Carlo Ponti-Marcello Gi- 
rosi’s Paramount release.) 

Among Miss Akins’ best known 
plays were “The Greeks Had a 
Word for It,” which she was writ- 
ing when she first went to Holly- 
wood in 1928; “Declasse,” in which 
Ethel Barrymore starred; “The 
Magical City,” written in blank 
verse and produced by Theatre 
Guild; “Footloose” and “Daddy’s 
Gone A-Hunting.” Others were 
“The Varying Shore,” “The Texas 
Nightingale,” “The Royal Fandan- 
fo. “First .” “The Love 

uel,” “The Furies” and Mrs. Jan- 
and Mr. Ex.” She also wrote 
the novel, “Forever Young,” and 
two volumes of poetry, “Interpreta- 


In Loving Memory 


GEORGE M. COHAN 


Band, which consisted of two 
Englishmen, two Italians, a 
ple of Frenchmen, three 
and a Texan. While still in Eu- 
rope, he wrote “I'm Going 
To Old Nebraska.” He’d never 
been there, before or since. 

In 1929 Revel arrived in the U.S. 
and after clearing up some dif- 
ficulties with the Immigration Bu- 
reau due to his claim to 
native-born American, he 
permanently in this country. 
Working with Gordon, he was a 
prolific writer of film musie, 
cluding all the Shirley T 
starrers in the 1930s. In 1931, 
songwriting team scored “Zie 
Follies of 1931.” Revel also wrote 
the music for such musical shows 
as “Fast and Furious,” “Marching 
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~ 12, when she 
for her school. 
thished works were in 
Mirror, a weekly 





theatres in the east, 
iami after a brief 





I Like to Remember 


GUS EDWARDS 


November 7, 1945 





By,” “Smiling Faces” and “The 
Little Racketeer.” 

After 1933, Revel spent most of 
his time in Hollywood doing film 
scores with Gordon. In 1945, he 
returned to New York to write the 
music for the Broadway musical 
hit, “Are You With It?,” for which 
he received a bonus of a 1% in- 
terest in the production. In 1954, 
he wrote “Perfume Set To Music,” 
sponsored by Corday Perfumes, 
which was performed in a Carnegie 
Hall (N.Y.) “pops” concert. An 
ASCAP member since 1934, Revel 


Sigmund 





mitted him to play expensive acts 
for little money. It’s recalled that 
Fanny Brice once won an amateur 
contest at Keeney’s, at the age of 
15, and got the grand prize of five 
cents. 

Born in New York, Keeney tried 
various forms of exhibition before 
he became an exhibitor. He was 
U.S. billiard champion at the age 
of 21. In 1924 he was among the 
first horse owners to race his stable 
at Hialeah. For the past 30 years 
Keeney divided his time between 
New York and Florida, where he 


Romberg 


(November 9, 1951) 


HARRY D. SQUIRES 





had been living in New York for 
the past few years. 

His mother, sister, and brother 
survive. 





ZOE AKINS 

Zoe Akins, 74, vet writer whose 
dramatization of Edith Wharton’s 
story, “The Old Maid,” brought 
her the Pulitzer Prize in 1935, died 
of cancer Oct. 29 in Hollywood. 
She was a brilliant novelist and 
poetess as well. At the time of her 
death, following three weeks’ ill- 
ness, she was working on the script 
o: “Heller With a Gun.” (Dudley 
Nichols now will complete screen- 





maintained stables. He was the 
builder of Keeney Park, St. Augus- 
tine, where he hoped to bring flat 
racing. Track is now used for har- 
ness matches. 

Survived by a daughter and a 
grandson. 


MANN HOLINER 
Mann Holiner, 65, vet acl agency 
exec and songwriter, died in Hol- 





lywood Oct. 29 of gunshot wounds, 
listed by police as self-inflicted. 


He had been in ill health and des- 
pondent since the death 18 months 
ago of his wife, professionally 


known as Alberta Nichols, who 


collabed with him on many Broad- 
way musicals and pop songs. 
Holiner wrote the lyrics and his 


| wife the music on five editions of 


“Blackbirds” and other Shubert 
musicals. A year ago, “Holly”— 
as he was known in radio and tv— 
finished a musical, “Cinderella,” 


|which he and his wife had worked 


on for years. He filed suit against 
CBS and Rodgers & Hammer- 
stein for alleged appropriation of 
his material for a spec last year, 
which still is pending. 

In 1940, Holiner swung over to 
the agency biz and was sent to Hol- 
lywood by Benton & Bowles to 
head up its radio dept. He later 
joined the then Lennen & Mitch- 
ell agency as Coast v.p., and two 
years ago headed up the Ted Bates 
agency in Hollywood. 





PAT C. FLICK 


In Loving Memory 
November |, 1955 





in 1925 while a member of t 


Dub Bros. traveling tent 
show. wife, Blanche, was also 
a member of the troupe. 

Couple later played in stock at 
he Orpheum atre, 


radio. He was stricken while tak- 
ing part in the annual fall conclave 
of Ararat Shrine. : 

Surviving besides his wife, is a 
stepson. 





CHARLES EGELSTON 
eg ay oe: 
te was fe 

Shuft CBS day- 


Oct. 30 in New York. A 
veteran for 50 years he appeared 
on the “Ma Perkins” show for 26 
on Ee was credited with having 


first person to portray 
of Dicken’s “Christmas 
uction 
was bi 
WLW in Cincinnati about 30 years 
ago. 

His wife, actress Aileen 
Egelston survives. 


JESSIE WELBURN 

Mrs. Jessie Fremont Welburn 
Pierson, 84, a Broadway legit 
actress at the turn of the century, 
known professionally as_ Jess’e 
Welburn, died Oct. 27 in Newark, 
N.J., after a brief illness. She 
began her acting career about 1890 
and continued through World War 
II. She appeared in more than 150 
productions on Broadway and with 
road companies. 

Her son, brother and sister sur- 
vive. 


Poe 


LUISA FIELD 

Luisa Field, 51, assistant director 
of publisher relations at Broadcast 
Music Inc., died Oct. 31 in Pasa- 
dena, after a short illness. 

Trained as a concert pianist, Miss 
Field was a consultant to Walt Dis- 
ney Productions in the filming of 
“Fantasia.” Prior to joining BMI, 
she was copyright researcher for 
Capitol Records. 

, er mother and two sisters sur- 
vive. 





GLENN W. JOHNSON 
Glenn W. Johnson, 35, production 
director of WBTV, Charlotte, N.C., 
died Oct. 26 in that city. He was 
rescciated with the production 
‘epariment of WFMY-TV, Greens- 
boro, N.C. in 1950-'51 and became 





production director of WBTV in 
1951. 


He is survived by his wife, 
daughter, sister and three broth- 
ers. 





JACOB PERLMAN 

Jacob (Jake) Perlman, 80, one- 
time stage carpenter of the old 
Metropolitan theatre, St. Paul, 
died Oct. 23 in Los Angeles, where 
he had made his home since 1940. 
In the latter city he was associated 
with the Biltmore Theatre for 
many years. 

Survived by a sister end three 
brothers. 





JOHN WOOLDRIDGE 

John de Lacey Wooldridge, 46, 
composer and playwright, died Oct. 
27 in Watford, Eng., following in- 
juries sustained in an auto crash. 
He wrote the music for some 22 
films including “Bomber Com- 
mand.” He also composed much 
orchestral music. 

Surviving are his actress-wife, 
Margaretta Scott, and two children. 





JANE SOUSA 
Jane Priscilla Sousa, a daughter 
of the late John Philip Sousa, com- 
and bandleader, died Oct. 26 
Pi New York. A graduate of Vassar 
College, she studied 


pianist. She also wrote the music 
and lyrics of “Me and 
Banjo.” 

Her sister survives. 





CHARLES SINCLAIR 
Charles Sinclair, 88, a musicom- 
edy director during the early 1900s, 
died Nov. 1 in Staten I _ 


Savage between 


His wife survives. 





Mrs. Ida Wood, mother of Aud- 
rey Wood, play agent with MCA, 
died Oct. 23 in New York. Mrs. 
H. Wood, form iy manager wot the 

i , former 
Broadway Theatre and man- 
4 q the Palace Theatre, both 


Surviving are his 


brother and sister. 





Sam Miller, 64, longtime exhib 
who owned film houses in Glad- 
stone, Mich. and Rhinelander, 
Wis., died of a heart ailinent Oct. 
29 in San Jacinto, Cal. His wife 
survives. a 


R. V. Hindmarsh, 61, managing 
director of the Royal Hotel, Whit- 
by, Eng., and of a chain of dan- 
ceries, died recently in Middles- 
brough, Eng. 








58, stage | F 





Theodore H. Hauptie, 

manager for the Philadelphia Or- | 
chestra, died Oct. 26 in Philadel- | 
phia. Surviving are his wife, two | 
sons and a daughter. 


| 
} 

Sen, Michael, 19, of actress Mau- | 
reen Q’Sullivan and _  producer- | 
director John Farrow was killed | 
Oct. 28 in mid-air plane collision | 
over Pacoima, Cal. | 

Father of Jack Schachtel, Allied | 
Artists advertising business man- | 
ager, died Oct. 31 in New York. 
Also survived by a daughter. 








| 
} 





Mother, 69, of William R. Me- | 
Andrew, an NBC v.p., died Oct. 29 | 
in Washington. Also surviving are 
her husband, brother, half-brother 
and a daughter. 





Mrs. Rosie Day, 82, balladeer, 
died Oct. 19 in Canton, O. She ap- 
peared in all 28 of the American 
Folk Song Festivals near Ashland, 
Ky. 





Wallace A. Calvert, 48, co-owner 
of Twin Tree Imm and the Tree 
Club, Dallas, died Oct. 20 in that 
city of a heart attack. Survived by 
his father. 





Wife, 58, of Jack Steck. director 
of radio operations, WFIL, died 
Oct. 24 in Philadelphia. In addi- 
tion to her husband, two daughters 
survive, 





Arthur M. Bennett, vet musician 
and member of the Nashua (Vt.) 
Symphony Orchestra, died Oct. 23 
in that city. 





Arthur Frank Doyle, 69, man- 
ager of Universal Studios’ credit 
union for past 25 years, died Oct. 
28 in Hollywocd. 





Grandmother, 83, of Orson Bean, 








stage and tv actor, died Oct. 26 in 


Burlington, Vt. She was a retired 
dramatic teacher. 





John Bielamowicz, 72, theatre 
builder, died recently in Bremond, 
Tex. He built the Texan Theatre 
in 1941 in that city. 





Mrs. L. B. Wisch, longtime oper- 
ator of the Grand Theatre, Moha, 
N.D., died Oct. 17 in Palo Alto, Cal, 
Two daughters survive. 





Robert Ahrens, 57, manager of 
the Frank circuit theatre at Owa- 
tonna, Minn., for 20 years, died 
there Oct. 22. 





Father, 71, of De! Courtney, San 
Francisco bandleader and deejay, 
died Oct. 21 in Orinda, Cal. 





Carol Eden Stein, 31, former film 
bit player, died Oct. 18 in San 
Francisco. 





wee ¢ Alvin Kabaker, Coast 
v.p. 0 e Compton Agency, died 
Oct. 21 in Hollywood. 


Wife, 69, of film producer Cliff 
Reid, died Oct. 21 in W 
a c in oodland 





Nathan Schulman, 64, veteran 
jectionist, died recently in 
ouston. 





Wife of producer Lindsley Par- 
sons died Oct. 22 i 
Mar, Gal’ n Corona Del 





Bert Howard, 85, vet stage and 
screen actor, died Oct. 27 in Holly- 





MARRIAGES 


Megan Lewis to Harold McDon- 
ald, Pittsburgh, Oct. 15. He’s with 
al Pittsburgh Symphony. 

aron Levine to Lieut. (j.g.) 
Ronald Fineberg, Honolulu, Get. 
12. He's the son of Sam Fineberg, 
longtime Pittsburgh distributor 
now living in Phoenix, Ariz., and 
ae of Republic franchise in 


Eve Chatterton to Gene Micheli 
New York, Nov. 1. Bride is in the 
Rank Films publicity dept. 


BIRTHS 


Mr. and Mrs. Wes Parker, son 
Pittsburgh, Oct. 21. Father's a 
room operator and f. 

4 ormer 

Mr. and Mrs. Jack Van Nostrand, 

son, Hollywood, Oct. 24. Father 
is a KNXT account exec. 

Mr. and Mrs. Irving Sach 
Sumter, wd York, Oct. 22. ra 
sa m editor with 
Television Films. aes 
Mr. and Mrs. Max Kimbrel, 
daughter, Lakes Wales, Fla., Oct. 
27. Father is manager of radio 
ation W-GTO, Cypress Gardens, 

a. 





Mr. and Mrs. Hugh Foster, son, 
Chicago, Oct. 7. Mother, Georgi- 
anne, is a former show biz publi- 
cist in that city. 

Mr. and Mrs. Jerry Gregoris, 
daughter, Chicago, Oct. 27. Fath- 
er is producer at WGN-TV there. 

Mr. and Mrs. Ed Scheid, daugh- 
ter, Burbank, Cal., Oct. 28. Mother 
is Joan Scheid, fermer film publi- 
cist; father is head of Warner Bros. 
re-recording dept. 

Mr. and Mrs. C. Huntley Ryland- 
er, son, Portchester, N.Y., recently 
Father is chief of CBS-TV special 


| effects. 

Mr. and Mrs. George Mair, 
daughter, Encino, Cal., Oct. ‘ 
Mother is the daughter of Carl 
Haverlin, Broadcast Music Inc. 
prexy. 

Mr. and Mrs. Herman Rush, 


daughter, New York, Oct. 14. Fa- 
ther is prez of Flamingo Telefilms, 

Mr. and Mrs. Ivan Lane, son, 
Hollywood, Oct. 30. Father is mu- 
sical director-conductor at Ben 
Blue's nitery. 

Mr. and Mrs. N. Taylor Vaden,‘ 
son, Philade!phia, Oct. 17. Father 
is director of sales promotion at 
WCAU-TV. 

Mr. and Mrs. Al _ Hilistorm, 
daughter, San Antonio, recently. 
Father is technical supervisor at 
WOAI-TV in that city. 

Mr. and Mrs. Paul Curran, 
daughter, Wimbledon, England, 
Oct. 29. Father is an actor. 

Mr. and Mrs. Charles A. Palma, 
daughter, Jamaica, L.L, Oct. 13. 
Father is a film editor with Trans- 
film Inc., producers of telefilm 
commercials. 

Mr. and Mrs. Al Eisenberg, son, 
New York, Oct. 14. Father is an 
executive with Q-TV Inc., in N.Y. 

Mr. and Mrs. Hugh McPhillips, 
son, New York, Oct. 31. Mother 
was formerly with Caesar's Hour; 
father is an NBC-TV associate 
director. 
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